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Introduction

This thesis studies the different translationabpems in the novelly Most Excellent Yedry
Steve Kluger. The novel is part of a series of lsotleated by Lemniscaat namdedde in the
USA, which have been translated into Dutch. Altted books are distinctly American stories
and therefore entail many elements that are typicdle American culture, such as baseball
and football. These American elements, or cultperdic items, pose many translation
problems in themselves, but this book has a fewadayers to it. Firstly, there are three main
characters and five additional flat characters #iiidtave an extremely distinctive narrative
style. Every style differs greatly from the otheredo word choice, and the topics that are
talked about. Secondly, the manner in which theucglspecific items found in this book are
intertwined with the personalities of the charast@lemselves make the problems they create

even harder to solve.

Since this book provides so many interesting tegitslal topics, the reflection section of this
thesis will be divided into three parts. In ordedetermine what kind of translation problems
can be found in this novel, | will start with antemsive analysis of the source text. Next | will
discuss the two most important translation problamsnely style and characterization and
what pitfalls a translator can encounter when dgakith them. | will analyze a few existing
articles on these subjects and will then state theories will be applied in what way in this
thesis. This theoretical section will be followegldmore practical one in which | will apply
the theories in an analysis of the different chi@m@ations and narrative styles of the three
main characters, T.C., Augie and Alejandra, andoatsaanalysis of the flat characters, namely
Pop, Lori, Mom, Dad and Clint. The fourth part oy neflection will deal with culture

specific items, and | will start by analyzing tinticde Aixela wrote on this topic. There are



many culture specific items in this book, and sihcannot cover them all I have made a
selection of the most interesting ones: baselbedinbmes of all the actresses and singers
Augie constantly talks to or about, and the limesf plays and movies that are frequently

quoted.

In the final part of the thesis, all of the thesnill be applied when | translate the multiple
source texts fragments. | will finalize my thesysthing up some loose ends in the

conclusion.



1. A Close Analysis of the Source Text

1.1 Genre — Young Adult

The seriedade in the USAs part of a genre that has been created fairlgntg, namely the
young adult genre. It was created specificallyré&@ders from the age of fourteen to
seventeen and | believe it has filled a gap imtlagket that should have been filled years ago.
Having worked in a bookstore for nearly two ye&igjow how difficult it is to find suitable
books for teenagers, because there never exigiedra that was aimed specifically at them.
These teenagers were always left in the middldnibdiren’s books and adult books. The
series fits the mid-teenage profile exactly, beedhs subjects are all very relatable: the
novels deal with teenage troubles like first loye=er pressure, insecurities, parent-child
relationships and even touch upon subjects likesalamd suicide. The authors of the books
are not afraid to let their main characters thib&w feelings most teenagers would never say

out loud, which probably also plays a big rolehe popularity of the series.

1.2 The author — Steve Kluger

Steve Kluger did an amazing job in creating real salatable characters fisty Most

Excellent YearWhen | visited his website | immediately knew wthe book is highly
autobiographical. The fact that his website sthgegrew up during the Sixties with only two
heroes: Tom Seaver and Ethel Merman” (Kluger, “Bagpdpy”) shows that he based both T.C.
and Augie’s characters on real life experience. fiWeprojects the main characters are
working on, T.C.’s ‘Save Buck Weaver’ website anéjandra and T.C.’s ‘Bring Baseball

Back to the Manzanar National Historic Site’ iniv@, are actually projects Kluger has



worked on himself. In an interview he did with HargCollins Publishers on his bo#dmost
Like Being in Lovefor which he won the 2005 LAMBA Literary Awardelstated that
[tlwenty years ago, | began fighting for JapanesgeAcan internment redress, and
after the reparations bill was passed, | seguéabtaying for a permanent internment
memorial at the Manzanar relocation center siteeeQhis too came to pass, | went
head-to-head with the Department of the Interidndage them restore Manzanar's
baseball diamond—which had been left out of theoration plans—as the single
landmark that represented the heart and soul of@ree of the displaced Americans
imprisoned in those camps between 1942 and 194&luger, “Steve Kluger on”)
The fact that Kluger is homosexual himself ensiunsgler knowledge on what is hip and
happening in the gay world and which female inteamal star is the new idol. He lives by
the rule ‘write what you know’. In an interview ded with The Bluestocking Socielye stated
“95% of all the characters in all of my novels ezal people; most of the time, | even use
their real names” (Kluger, “Interview”). He is olssed with baseball and it often plays an
important role in his novels, so important it mage be called another character. According
to Kluger, “[n]Jo metaphor invokes the human combditer than baseball does. In fact, far
from being merely a game, it’'s an indicator thés les know what's just around the corner in
our own lives. [...]Baseball reflects our culturedaour society the same way a rearview

mirror lets you know what’s sneaking up behind you”

Kluger is also known for his nontraditional usenafrative devices. Harper Collins asked him
if he has a particular reason for doing so andnssvared that it “helps to establish an
intimacy and an immediacy that you just can't gigh waditional narrative. The only real
challenge is coming up with the storytelling degigeculiar to that particular story and

making sure that they cover all bases” (KlugergV®tKluger on”).



1.3 My Most Excellent Year

This novel is no different from the other bookgheMade in the USAeries, except for one
major factor: it is extremely upbeat. Kluger focti®m all kinds of teenage problems, but did
this with an ever-positive approach. His three ilegdeenagers have to deal with issues such
as death, homosexuality, and parental pressurdlbger never let them give up on hope,
love and friendship. What makes the characterglatable is the fact that they have the same
concerns as every other teenager in the worldinstaeince, one of the guys sends the
following instant message: “Between homeroom agdlaia | grew another armpit hair. That
makes 9. Do you still only have 6?” (Klugdty Most25). Not every boy in the world would
voice this thought, but all of them are concerndith wheir bodily developments. The
characters each have their own personality, anthttighat the three main characters differ
this much is what makes the book a great sour¢eTerir individuality gives them their
highly distinct mind set and easily distinguishahégrative style, whickause many
translation problems. T.C. for example, is a typimale teenager in the fact that he is
obsessed with sports. In his case it is basebdlltasturnsn many of his narrations.
Translating baseball phrases is always a challdregguse the terminology is so specific and
unique, and when Dutch is the target languageptimges to be an even greater challenge
because Dutch has no official baseball terminolddne other leading man of the book is
Augie, T.C.’s brother for all intents and purpodés.is as gay as a man can be and his mind
is occupied with typical gay thoughts: there is a@hapter in which he does not talk to or
about a once famous actress like Judy Garland wrelnaBacall. He frequently cites lines

from songs and movies as well, and these two elenpase two other translation problems.
They will be discussed in chapters 4.4 and 4.5jafldra is their talented friend who has been
raised in a political family: her father is a fommanbassador to Mexico and she still keeps in

touch with a Secret Service Agent who used to tetdo the library so she would still have



some semblance of a childhood. Her narrative stiytepersonalityeflect her upbringing: she
has a very formal way of writing and conversing] ahe never fails to consider every
possible solution to a problem. The translator talle to find the perfect degree of formality
when translating Alejandra’s chapters. The chaksrg translating this text will thus come

shooting from all angles.

Regardless of its similarity to Kluger’s lif¥]y Most Excellent Yeas a fictional novel. T.C.

is the experiencing self, the protagonist, andcedral character (Keen 36). It is a consonant
narration, because after introducing the storyh&oreader as a dissonant narrator, or being a
self that exists later in time and reflects back;.Tbecomes a “narrating self positioned very
close to the experiences”. He can be characteagdde main character and the actual
narrator, because he introduces the readers &idheby telling them this is the year his life
changed forever, and then continues to tell thénpégy. However, his two best friends play
such an important role in his life that they easlhtheir own side of the story as independent
narrators. The narrative view therefore switchab wvery chapter and the narrative situation
is as follows: there is one narrator-focalizerwery chapter, and two character-focalizers. For
example, when T.C. is the narrator-focalizer, Auaie Alejandra are character-focalizers.
The flat characters also briefly voice their owaughts in e-mails, letters and newspaper
articles, which makes them character-focalizensels Their voices are also all quite

distinctive. It is safe to state this book is aaclease of ‘heteroglossia’ or ‘meerstemmigheid’.

T.C.’s narratee is his mother, Augie’s changes witery chapter, but is always a famous
actress or singer, and Alejandra’s narratee isulditgg Kennedy. The different natures of the
relationships the main characters have with thairattees influence the level of

colloquialism in a specific chapter, and may foample also determine how a narratee is
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addressed. This may be straightforward in Engbsicause ‘dear’ can also be used for vague
acquaintances, but in Dutch there is an enormdtereince between ‘Lieve’, ‘Beste’ and
‘Geachte’. The narrator’s story is always subjextimd since all of the main narrators are
homodiegetic, and to be more precise, autodiegati@ators who actively participate in the
story, they are not all-knowing. An example thatwhk how clear this is, is the fact that
neither T.C. nor Alejandra knows what the othesperis thinking or if their feelings are
mutual. Since these two tell the reader their stam their own perspective, the reader does
not know why Alejandra reacted the way she reasteeh T.C. is describing an encounter.
Most of the time Kluger found a way to explain tivken it was Alejandra’s turn to narrate.
A translator should pay extra attention to wordicepbecause some words are more
subjective than others and may give the reader méyamation about a character-focalizer’s

thoughts and feelings than the original author meaat that point.

The characterization of the characters is impYiaibne, i.e. Kluger used ‘telling’ rather than
‘showing’. The narrator of a certain chapter gitles reader information about the other
characters by telling the story, and when the tigggoint of view shifts, the reader receives

information about the other characters from the nawator.

The story world resembles reality. It more or Isssts off post rem, because in the first
chapter T.C. introduces the reader to the storieltiyg in hindsight how in this particular
year he “got drop-kicked by a six-year-old andgireof [his] dreams” (KlugeMy Most4),
but he does not give any specifics: he does nte btaw his life has changed or what has
changed exactly. So readers do start off with arctdate, because they do not know how it
used to be or how it will turn out. The narratdren get to the actual telling of the story,

which is done chronologically. During the storyrhare many flashbacks, for example
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paragraphs where either T.C. or Augie remembersrttewhen T.C.’s mother was still

alive.

It is also interesting to take a look at the maiffgcent narrative devices Kluger decided to
use in this novel. He used essays, quizzes, instassenger conversations, e-mails, diary
entries, notes that are passed on during classedtw study hall, news paper articles,
petition entries, the private chat on Augie’s paeavebsite, student/adviser conferences,
letters and telephone calls. Every single text tyae its own layout. More than one text type
in a book can already create several problemsajdeie twelve. It influences the level of
formality, lexical choices, use of abbreviationsl @tronyms, and the number of grammatical
errors. These issues are concerns for the transiateell, because it is very important to
keep in mind with which kind of text he is dealwgh. Grammaticality, for example, is a
higher priority when writing an essay than whetaihcerns an instant message. The different
text types used in this novel would also provideraeresting topic for a thesis. However, it is
an entirely different one and because there i€notigh time or space to dive into this issue

as well, | have decided to write a more charaateed thesis.

After giving an extensive analysis of the storyaashole, | will now research the problems
different narrative styles and characterizatiorsedior a translator. As said before, the

theories will then be applied to the charactersipfMost Excellent Year
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2. A Text with Multiple Identities:

Translating different narrative styles and characteizations

2.1 Style

It has always been a discussion whether or nat styly pertains to written texts. Some say it
does and others believe that style can be fousgdaken language as well. Personally, | agree
with the last theory, since | think every persos ha or her own style of conversing.
However, that part of the discussion on style nilt be a part of this thesis, because even
though it is a highly interesting debate, theredsenough room to discuss it. This part of the
thesis will focus on why style pertains to transiat | will start with stating the definition of
style according to Mick Short and Geoffrey Leedh¢s they have discussed all the theories
on style in theilStyle in Fictionand have worked these into a clear and appliciddiaition. |

will finish this chapter with a debate on why stigea force to be reckoned with when it

comes to translation.

2.1.1 Geoffrey Leech and Mick Short’s definitibrstyle’

Leech and Short start their chapter on the dedimitif style by discussing the fact that the
broadest sense of style, “the way in which langusgesed in a given context, by a given
person, for a given purpose, and so on” (Leecim8); hold true for many occasiomswhich
style can be found, but it is far too broad to waith. They like to work with a more narrow
definition, as do I. They tried to make it narroviegrcoming up with an analytic approach to
style, namely “the style aof’: (10). According to them, “style’ [refers] to clateristics of
language use, and correlate[s] these with somalerguisticx, which we may call the

stylistic domain”. The x often stands for a certamiter, period or genre, but according to
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Leech and Short it is not always possible to aitelithex to such a general topic: not every

statement holds true for all of the elements thakerup thex of a style.

To be able to create a definition of style thapglicable to nearly every aspect of style,
Leech and Short have come up with two definitidreytdecided to name stykend

style,, because they feel “style’, like ‘meaning’, isv@rd which can be used either in a
broader or a narrower sense” (Leech 32). Thedastalso be called the broader sense of
style, namely “style as linguistic choice in geterand this definition is used when “a
stylistic characterization of a whole text” need$e made. Stylds the narrower sense, and
can be defined as follows: “[s]tylistic choice iisiited to those aspects of linguistic choice
which concerralternative ways of rendering the same subjecteariaibr stylistic variation in
short. This definition is used when studying howedain stylistic effect came to be. In this
thesis | will be using both definitions: stylill function as a tool to be able to see how
Kluger has used certain stylistic effects to shthpepersonalities of his characters, and every

aspect of stylecombined will give me an answer as to how the whext can be

characterized, or how the stylaf this text can be defined.

Because Leech and Short paid so much attentidrettheory that style is optional in their
chapter on style, | feel | should also bring ugrth&itude towards this. Some theorists agree
with this view since the content of a text can renthe same when the style may vary. Leech
and Short vehemently disagree with them. They belibere are some linguistic choices that
can be made grammar wise that “may be designateddtked’ and ‘neutral’ in contrast to
others” (Leech 16), but that style is part of akts. According to them, style can only be
transparent or opaque. | could not agree with theare, because | feel every text has its own

style. The choice to write a tesansstyle is a stylistic one as well.
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2.1.2 How style pertains to translation

Style can be found in every single text that existsether it is seemingly sans style because it
concerns a scientific matter, or it exudes style thua narrator’s very abnormal manner of
recounting experiences. Style is what makes aheattparticular text, it gives it its flavor.
When translating a text, any text, it is importintthe translator to analyze the author’s style
and contemplate whether this text shows deviafimm his ‘normal’ style, because if he fails
to do so, he may use certain translation strategatswill destroy this characterizing style,

and consequently erase the author’s voice fromta te

According to Leech and Short and myself, transtpsityle can be defined by using the
stylistic means available in the target languagetoeate the same effect as the author’'s
strategies created in the source text, becauselsyglin “how rather than what is said”

(Wales qtd. in Boase 41). As long as the samessitykffect is created in the end, the
translator does not have to use the same stratétpegever, this does raise an important
guestion: How far can the translator go? Wheniisgudifferent means to create the same
effect going too far? Provided that the translatakes sure a target language strategy fits the
style the author has uséat that particular source text, and the samassiyleffect is

achieved, | feel the translator can make few gdiglimistakes.

One major problem arises when talking about traimgjatyle: unless an author has written a
book on his personal writing style and providesinfation about which strategies he uses to
ensure a certain effect, his style cannot be aificdefined. The definition will always be
subjective, because a reader will interpret thetesgries in a certain way, and define the style
accordingly. It is quite possible that another exaddefinition of the author’s style is

completely different. This issue is linked to triati®n because the translator is the other
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reader. When reading the text, the strategies raag h different effect on the
reader/translator than the author intended, whidhnfluence the translator’s definition of
the author’s style, and this view will be passedrohis translation, whether consciously or
not. According to both Jean Boase-Beier and Adluysenaar, the translator will have to
make an extensive stylistic analysis of the texdrter to determine the author’s intentions
(Boase 36). However, says Boase-Beier, it is notatithor’s intentions the translator has to
focus on, because the effect the author intendbédvie may not be what he actually created:
“what a text actually says, will reveal the meaniodpe transferred into the target language”
(33). In other words, the reader should not comsidet the actual author wanted to convey,
but what the implied author expresses. About tegepdater on in her text, Boase-Beier
further explains herself by saying
[i]n translation it makes sense to speak of arriefkauthor. If there is a point in
translating, it must be to communicate a sourct texhe broadest sense, in another
language and situation. Translators thus ... havehoae but to make such
assumptions or inferences about what the authontmiésranslation is to be possible.
Though there is a sense in which, especially fenitecally sophisticated reader, it
does not ‘matter who is speaking’ (Foucault 1988)18 does matter if the reader is
also a translator, because who is speaking willémfce both initial decisions to
translate and, in the act of translation, decismm&ow to treat the style of a text.
(38)
In this short fragment Boase-Beier briefly touchpsn the fact that the translator must also
“make assumptions and inferences about what theaateant”. The translator must be fully
aware that his conclusions are actually infereaceshe should always ask himself the
guestion whether or not they are too subjectiveotAer ten pages later Boase-Beier makes a

final statement on this subject when she saysé[gbint about a stylistic reading of the
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source text is that it aims to reach a full andhied picture of the inferred author’s choices,
not that it can or wishes to reach facts aboutcamahauthor’s choices” (50-51). Boase-Beier
continues by rightly stating that in order to defthe author’s style in that particular text, the
translator will have to make “a distinction ... betmewhat the words mean in a basic
(lexical-semantic) sense [, or the ‘utterance maghion the one hand ... and what they
implicate [, the ‘speaker’s meaning’] ... on the ath@oase 47). The last meaning could also
be identified as that of the reader or the transldthe translator should then pay attention to
the gradation of these meanings, since there ifesiehce between determinate and weakly
implied meanings.
The view that there are two levels of meaning splie task of the translator
effectively into two: there is the discovery of eiehinate meaning, embedded in the
linguistics of a text, which demands backgroundural and linguistic knowledge of
the source language, probably augmented by thefusdictionary or other tools, and
there is the necessary sensitivity to the ‘weakiplied’ or ‘second-order’ meanings,
to be found mainly in style. Perception of thesaklgimplied meanings, including
their effects upon the reader, can hardly be s&xhfeom the act of recreation, and it
is in the realm of such meanings that much of vghgistics has to say is of special
relevance to translation. (37)
| agree with Boase-Beier that the style of the iexhostly found in the second-order
meanings and the real challenge for the transl&®in finding a translation that preserves

both the determinate and the weakly implied meaning

However, is it realistic to expect a translatontake an extensive analysis of every text he
will ever translate? Will he always be able to makeh an extensive analysis before the

translation process begins? This is not the tiroethe place, to dive into this debate, but |
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did want to point out that this is still an evemggpdiscussion. As | have said before, | do feel
that it is necessary to make such an extensivgsisalhen translating this particular book,
since it contains such an abundance of writingestyAccording to some linguistic views,
analyzing these styles can tell the reader abeuthiaracters’ personalities, because “style,
through its reflection of choice, is an indicatioinpersonality. Because stylistic choice is

optional, the style ‘tells us something about teespn who uses the expression™ (Teleman

gtd. in Boase-Beier 53).

| infer that Steve Kluger’'s general style is infalmand he has used the same styldyn

Most Excellent YeaHe may have chosen to give certain charactevsnaal voice and has
done so convincingly, but the manner in which heveys some particularly emotional
experiences is quite informal and light. A dethdtthelps to create this informal tone is the
many different and very relatable narrative devicesised. | believe it is very important that
the informal tone is preserved in the translatioocpss, because this is why Kluger’'s novels
are so appealing to the young adult audience:dusla deal with heavy topics such as death,
loss, and imperfect families, but they do not letineereader feeling depressed. | believe
Kluger intended to make his audience see theydocsarvive everything. He grew up “in a
home beset by divorces” (Kluger, “Steve Kluger omipself and found a way to survive.

The readers may not be able to deal with theirlprab by themselves, but there is no shame
whatsoever in asking friends and/or family for hd@lpC. did not know how to handle his
mother’s death, but Augie showed him life could & enjoyable. | think this is the most
important message Kluger wanted to convey, anthfosmal style can be traced back to this.
In the interview with Harper Collins Publishersrhade a comment that confirms my theory.

He said that “presenting families in as many foemgossible is a way of both fixing the past
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and giving people ideas on how to repair the pressmd he used the many narrative devices

to create the intimate feeling to convey his messag

Kluger made it seem like his voice never sounddyrMost Excellent Yedsy making the
novel so character driven. He put all his effontgfieating distinctive voices for his narrators
so that his message could be delivered by relatdiaeacters, which is why | consider it more
important to take a closer look at the narratoostes than at the author’s inferred voice.
However, it was Kluger who made T.C. the narratid) because he made him express
himself in certain ways. The reader learns abatharacter through his thoughts and his
feelings. This is why the next sub chapter is cameg with which tools an author can use to

build the personality of his characters.

2.2 Characterization

Since every single character in this book has g @mstinct personality, | wanted to take a
closer look at how Kluger was able to make therdistnguishable, and therefore had to
scrutinize their personalities. “The benefit of orarily isolating characters from their story-
matrix lies in the observations that can be maaeiabow writers build out of descriptive,
illustrative, and demonstrative passages theitatioins to imagine the people who populate
story worlds” (Keen 55). At first | thought | had $tudy the terrmind styleto discover how
Kluger was able to create his charactbtg after spending some more time studying its
definition, | realized this term is too narrow tbis endeavorMind style only focuses on the
mindset of a character and how this influence®hliser decisions and view of the world, and
a character’s personality entails much more thahgunindset. So | continued my search for
a suitable term and eventually fouctthracterization What characterizes a character is not

only a state of mind, but also their actions, neast and speech. In 1983 Shlomith Rimmon
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Kenan published her bod¥arrative Fiction which included an extremely helpful chapter
named “Text: characterization”. In this sub chapteill explain the parts of her theory that
can be applied thly Most Excellent Yeaso | can use it in the analysis of the characters

the next chapter.

According to Rimmon Kenan “[t]here are elementsalhare most frequently, though not
exclusively, associated with characterization, [abindirect definition and indirect
presentation” (59). A direct definition is a diretatement about a character, such as ‘John is
very trustworthy’. However, such statements cary bel considered as a direct
characterization when it is made by the “most autétve voice in the text” (60). This would
be the narrator. Indirect presentation is far thesct, because “rather than mentioning a trait,
it displays and exemplifies it in various ways” J6Ihese ways would be action, speech,

external appearance and environment.

Character traits can be exemplified through actibesause as “people drive the action, they
necessarily reveal who they are in terms of thaitives, their strength, weakness,
trustworthiness, capacity to love, hate, cherigloy@, deplore, and so on. By their actions do
we know them” (Abbott 131). They may be one-timénabitual actions. Rimmon Kenan
states that the different kinds of action showed#ht kinds of character traits. One-time
actions “tend to evoke the dynamic aspect of tlaastier, often playing a part in a turning
point in the narrative” (Rimmon Kenan 61), but ns&iyl show a trait that is fairly
characteristic. The trait may even be crucial todtory, since “its dramatic impact often
suggests that the traits it reveals are qualititivere crucial than the numerous habits which
represent the character’s routine”. Habitual actjam the other hand, “tend to reveal the

character’s unchanging or static aspect, oftennggaicomic or ironic effect, as when a
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character clings to old habits in a situation whiehders them inadequate”. The direct
definitions and indirect presentations concerneth actions can be divided into three
categories, that is: acts of commission (“sometip@gormed by the character”), acts of
omission (“something which the character shoulddmés not do”), and contemplated acts (is

an “unrealized plan or intention of the character”)

Speech also makes up an important part of charzatien, because “a character’s speech,
whether in conversation or as a silent activityhaf mind, can be indicative of a trait or traits
both through its content and through its form” (Rion Kenan 63). Speech plays an even
larger role in this novel, because every chardwersuch a highly distinctive narrative style
and “[t}he form or style of speech is a common nseafrcharacterization in texts where the
characters’ language is individuated and distirfgeaisfrom that of the narrator” (64). |
remembered that Leech and Short also focused dyzan@characters’ speech in chapter six
of their Style in Fictionand that they used certain questions to do ssehd the chapter and
distilled several questions that | thought to bigasle, because they give information about
the different parts that make up a personality. qiestions below either are the same
guestions as Leech and Short used, or are in liteswrch a question.

* Is the character’s style formal or informal? Thigestion says something about a
character’s upbringing or environment. If their sgle does not correspond with their
age, certain actions that may seem out of charémterchild do make sense.

« Are the descriptions detailed or vague? More abistnaconcrete? Tactile or visual?
And are the descriptions mostly physical or do thay “attention to the exactness of
social relations and qualities of character” (19He amount of details in a
description tells the reader if the character isepbant and if he or she is willing to

share much information. It tells something aboetlibnd the character shares with his
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or her conversational partner. A lack of details/raher indicate a very close
relationship, because the other person is so familith certain stories, he or she does
not need much information, or a lack of trust,lyt are mere acquaintances. Many
details may also indicate a close relationshipabse they share everything, or tell the
reader they need to catch up, or have just metvamd to get to know each other. If
the character is observant, the rest of these ignegell the reader what exactly he or
she finds important and pays attention to. If aabi@r's descriptions are highly
physical, this may indicate he or she only judgesgbe on their looks and not on their
personality.

* What are the lexical and syntactic structures like® clause structures simple or
complex? Do the sentence structures tend to lo®kdime? Does the character use
many state verbs (using coptig or is he or she more prone to using verbs of
movement? And does he or she use mostly verbsroéigon and cognition or verbs
of action? Are the verb phrases mostly active asp@ (“with deleted agent” (159))?
Does the character use many adjectives (non-gradalgradable? Adverbs of
degree?). What is the average length of the see¢@nthese questions give more
information on the level of formality and the ambohdetails. Scrutinizing the verb
phrases gives more information on the degree ofidbty, and in passive phrases the
agent is left out and thus means less shared iafitom Noun phrases with many
adjectives and adverbs are detailed and long seggeaiso contain more information.

» Does the character use a lot of figurative spedbddtaphors for example? If a
character’s figurative examples are out of theradi, he or she either has a vivid
imagination or has a problem with making comparsson

| believe these questions are relevant to the chensd writing styles irMy Most Excellent

Year, because they focus on parts of personalitiespilgta large role in this novel and also
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give more information on the personal bonds theyeshl.C. and Augie for example may not
need to share much information because they knetv @der through and through. These
guestions are relevant for a translator, becawesepgiovide a lot of information on the
characters’ personalities, which again influeneaschl and grammatical choices and may
also provide guidelines for translation strategidsere are translators who translate as they
go and do not make such an extensive analysisaor ®ad the entire story before they begin,
but | believe the answers to these questions cée mha difference between a good
translation and a translation in which every sirglaracter trait is preserved. | do not want to
focus too much on the specific translation probletmracterization causesMy Most

Excellent Yeabecause this is part of the following chapter.

The third manner of indirectly exemplifying charmctraits is external appearance. In the
1800s Swiss philosopher and theologian Lavaterldped a theory that stated certain facial
features implied certain character traits. Evemugfiothis hypothesis was knocked down
quickly, “the metonymic relation between externgpearance and character-traits has
remained a powerful resource in the hand of mantgrsi’ (Rimmon Kenan 65). Kluger did

not employ this characterization strategiinp Most Excellent Year

The environment a character lives in may also leel @s exemplifications of character traits.
This may concern either physical surroundings, lgEerundown house may represent a
character that is mentally deteriorating, or hursamoundings, where the criminal activities
of a family shows the reader how strongly willeday has to be to have been able become a
doctor. “As with external appearance, the relatboontiguity is frequently supplemented by

that of causality” (Rimmon Kenan 66).
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Rimmon Kenan concludes her chapter with a sub ehaplled “Reinforcement by analogy”.
This part is concerned with analogies betweenrfstaince a landscape, names and characters
that may reinforce or highlight a certain charattait. However, because analogies play no
role inMy Most Excellent Yeatl have decided to merely state Rimmon Kenan pégation

to these exemplifications of character traits, ailtinot explain this part of her theory.

Something that a reader or, in this case, a trammsgaould always keep in mind is that the
indirect presentations force him to infesw a character can be characterized. ‘Infer’ adds
important extra factor, namely that the meaningaaler or translator now forms is always
subjective. Suzanne Keen, writer of the bdlzkrative Form explains this:
Normally, readers create fictional characters &irtminds by assembling the textual
details relayed by the narrator into patterns seaim like people. Thus, fictional
characters (and not only those in realistic teixtgfe comparison with the real people
of a reader’s experience. When a reader judgesracter ‘believable’, he or she
tacitly calls up his or her knowledge of real peofdr, to complicate matters, of other
fictional characters in similar fictions). (&= 57)
In other, more concise words:“different readers tmayg different perspectives about how a
character is typical” (66). When a translator ana$ya text in order to find out which
strategies an author has used to exemplify chartxeits, he needs to evaluate whether the
character traits he attributed to them are nousgestive no other reader would agree with
him. It would be helpful to talk to the author amake sure his inferences are right. If this is
not a possibility, he might want to contact thewtiand present his findings to make sure his

conclusions are valid.
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3. Applying the Theories

An extensive analysis of the characters

Due to limited time and space, | will not be aldeahalyze every single text a specific
character wrote. Since the characters may evolvieglthe book, | have randomly selected
one paragraph out of every chapter the particidaracter wrote. That way the analyses
should be representative of the characters thrautghe entire novel. These fragments can be
found in appendix A at the end of this thesis. @halyses of the characters’ narrative styles
and characterization are intertwined, because ctaartaits influence narrative style in such

a way these two cannot be seen separately. Thedgdar the statements about characters’
narrative styles and linguistic choices can be tbwnappendix as well. To conclude each
character’s analysis, | will discuss a translapooblem that is specific for that character,

because it is caused by his or her characterizatdmarrative style.

3.1 Main character — T.C. Keller

T.C. has been raised in a middle-class environ@etthas grown up to be a loving, funny
teenager. Because he has lost his mother at a yagede knows how important family is
and would do anything for them. His altruistic matshows through in many of his actions.
An example is the way he interacts with Hucky. Heets this six-year-old deaf boy on the
baseball field and he feels the need to learnlsigguage so he can befriend and help him.
When Augie has an uncharacterizingly insecure monveen he is coming out to T.C. and
says: “What would you say if | told you | thinkiké boys? | mean LIKE boys. | mean the
way you like Alé” (KlugerMy Most106), T.C. lets Augie know this does not surprise o
bother him at all. He makes sure Augie knows recceepted exactly for whom he is and

anyone who has a problem with that will pay foifihe way T.C. tries to pick uflejandra
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tells the reader something about his confidencerdts no doubt about his high self-esteem
when he sends her a note saying “I'm considerirgaionship with you” (24). Coming
across so confident may be a flirt technique, boéihad self-esteem issues he would not
have been confident enough to use this techniqtieeifirst place. T.C. also played a major
role in Augie’s transformation into the confidertygeen he is now. Augie did not use to be
the center of attention. Before T.C.’s mom died #rey became friends, he was “a
professional sideline watcher” (6). He was ablgrmw up to be a showstopper, because he

has a fearless best friend.

T.C.’s middle-class upbringing shows through inihfsrmal tone, which is the first thing

that catches the reader’s eye. He uses increditllyquial language, which is typical for any
teenager. Everything he writes sounds like helkénigto one of his friends, even when he
writes to his mother. The fact that he ‘tells’ Hefound out that when girls think you might

be gay, you turn into a chick magnet on the spatlike they can’t help themselves — even
the ones who tried to smack your face off in fijlade when you hit on them” (Klughty
Most22), says something about the bond they used te.slmafact, his tone is so informal

that the reader immediately notices which word &e o practice using in a sentence, since it
is too formal for T.C. to use it of his own accoffiut there’s definitely something spurious
going on here that I'm not supposed to be abléguoré out” (86). His use of abbreviations

and brackets is part of his informality as welltte paragraphs that were part of the analysis,
there are eight occurrences of brackets alonegredth part of a sentence or as an independent
clause. Another part of his informal use of languaghis love of coarse language. Since this
is a novel for young adults, he hardly ever curbashe does like to refer to body parts.
Normally, Cupid hits a person, but as a true teenaC. likes to express himself a little

differently: “ever since Cupid shot me in the by@&b).
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Another major part of T.C. his life amdarrative styles baseball. This American pastime is a
part of everyday American language, and T.C. takesy chance he gets to refer to his
beloved sports. He consequently also uses a kiguwhtive speech. When he tells his mother
about his confusing feelings on hanging out witkjahdra, he says “Alé’s thrown me a
breaking curve” (KlugeMy Most156). Since ‘throwing someone a curveball’ is aadéad
expression, this example does not tell the reagghang about his imagination. The way he
asks his mother how the process of falling in et for his parents, does. He asks “did you
like each other first? Or [fell] in love first?”nd when he wants to know whether it “both
happened at the same time” he asks if “Bucky FitBdémme run screw up the usual batting
order?”. This is not a standard expression anllus an indication of his imagination: he is
able to link ‘screwing up the usual batting orderthe way people fall in love. T.C. does not
use many metaphors, and this can be explainedsapformal tone: using metaphors would
be too elevated for him and would not fit his sienptyle. However, he would not mind if it
were a way to refer to baseball. He is very stidagtvard. His descriptions are always very
detailed and concrete. It can even be said theg\a®gy detailed, seeing as many times it
would suffice to delete part of the sentence, erehtire the second sentence. There are two
examples in the paragraphs | randomly picked, hadéest example is the following: “So we
followed his lead all the way down Sewall Strektptigh an outside fruit market, past
Brookline Hardware, right up to the double glaserdan front of Toy Mart” (217). Merely
stating that they walked all the way down to ToyrMeould have been enough. This part of
his style can be accounted for by looking at tlogpient of his writings. He directs all his
diary entries to his mother. Normally, childrenmiat give detailed descriptions about their
day to their parents. Every parent knows questikesHow was your day?’ and ‘Where are
you going?’ are often answered by a simple ‘fine’aut’. However, the reader has to keep in

mind that T.C.’s relationship with his mother ig normal. She has died nearly ten years ago
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and it is normal for T.C. to still want her to beart of his life. He most likely feels that this
can be achieved best by writing to her in greatijeto she knows everything worth knowing
about and is even familiar with unimportant detalls a consequence, T.C. does not have a
preference for physical descriptions or descriitirat pay “attention to the exactness of
social relations and qualities of character” (Le&bM). He uses these according to what the

situation demands of him.

The syntactic structures of T.C.’s sentences arly fample. He often alternates between
short sentences without any subordination and seesewith three or four subordinate
clauses. These longer sentences always have aotbgaral structure and do not give the
reader any difficulty understanding what he meahg. average sentence length is 16.24 or
seventeen words (see appendix B for the calculgtidnC. does not use more adjectives than
the average person, which would conflict with lorgd for details had he not used many
adverbs. They are mostly adverbs of degree (‘a'$mtmuch,’ ‘very,” ‘always,’ ‘all,” ‘whole

lot,” etcetera) or adjuncts. The adjectives he wseg between gradable and non-gradable, he
does not appear to have a preference for one. ke shem to have a definite preference for
state verbs, as he often uses the copela order to express himself, and he prefers vefbs
action over verbs of perception and cognition ak. viais can be explained by his age: his
language is typical for a teenager seeing as @&y to use a lot of state verbs and verbs of
action. An example that is very characteristichié day and age is ‘And | was like so hung
over’. Grown-ups tend to use a verb action heee,And | had an enormous hangover’. T.C.
does not use many passive verb phrases and tiialefits into his tendency to give ample
details. Passive verb phrases lack an agent anch&wer fails to state which person did what

exactly.
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A translation problem that is specific for T.C.arrative style and characterization is his
Boston accent. It is not apparent everywhere,bbtg introductory essay he says the
following: “Since you’'d never guess it from lookiagjme, nobody can tell that words like
because, fart, therandbananacome out sounding like ‘becazz, ‘faht,” ‘they-and

‘bananer when | say them out loud” (Klugdly Most1). Translating accents is always a
source for discussion, because translators havagneéd on the correct way to do it. Some
neutralize a character’s accent, some turn itanteutral accent that cannot be traced back to
a certain area, and yet others give a charactac@amt that is specific for a certain region in
the target country. Normally, | feel the second@mptomes closest to a correct representation
of the source accent, because it is highly unlikeboy from Boston will speak as if he lives

in Amsterdam for example. However, | had to takej&hdra’s objections into account.
Nobody in T.C.’s environment criticizes his speechil she comes along. She constantly
judges him for sounding so cheap and uneducatamhdidered all sorts of dialects for the
Dutch T.C. and eventually decided on a somewhats#ngam’ accent, because the
consensus in Holland is that this dialect also regda@ople sound of lower social, and perhaps
even financial status. This accent is perfecttierather moment T.C.’s accent is emphasized
as well. When he and Alejandra are dancing she snaike say ‘Nothing could be finer than

to be in Carolina’, which he pronounces as “Nothtogld be finah than to be in Caroliner”
(137). The saying itself is not relevant to thegtbut the fact that she makes him say a
sentence that will emphasize almost every elemigmsaccent, is. The accent from
Amsterdam is ridiculed by the saying ‘Ik kan de aoe zee zien zakken’, because people
with this accent pronounce the ‘z’ like an ‘s’. $hvorks out perfectly, because when T.C.
emphasizes his accent himself he says “I sway-8e.direct Dutch equivalent of ‘swear’ is
‘zweren’, which could now be spelled like ‘sweeas’reflect the Amsterdam accent. A few

lines down Alejandra makes T.C. say “Jackie, I'ot of underway-ah’ and | translated this
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as “Jackie, m’'n seep ‘s op’”, because this aganpleasizes the pronunciation of a ‘z’ like an
‘s’ and ‘seep ‘s op’ resembles ‘zeepsop’, which jpke T.C. could make. | translated
‘becazz,’ ‘faht,” ‘they-a,” and ‘bananer’ with ‘rehsie’, ‘eigelek’, ‘sondag’ en ‘sakdoek’,

because these words reflect the key elements Afheterdam accent.

3.2 Main character — Augie Hwong

There is a common factor to every single thougat émters the mind of Augie Hwong: he is
as gay as a man can be. Where T.C. refers to Hhadlesever possible, Augie’s passion is
theater: there is not a page where he does noalalist famous actresses or incorporates
lyrics from songs or lines from movies into his olifa. He even directs his diary entries to
these actresses and he addresses them as if theglose friends. He has a nickname for
nearly everyone: “Jutes” (Klugdy Most322) for Judy Garland, “Nat” (104) for Natalie
Wood, “Angie” (240) for Angela Lansbury, and helsdlauren Bacall by her real name,
which apparently is “Betty” (166). As stated in TSanalysis, Augie was not always as
confident. He knows what it is like to be an outsjdso when he sees Alejandra does not fit
in, he forces her to have lunch with him, becaws&rows they will be great friends. His
heart is in the right place. He was there for Wen his mother died, and even though they
may never talk about it, T.C. knows Augie will alygasupport him. When T.C. tells him he
likes Alejandra, and Augie figures out Alejandralfethe same way before she knows it
herself, he helps them out a little. He is not @pe who lets people walk all over him. When,
for example, his boyfriend Andy Wexler freaks obbat how gay Augie really is, he starts to
act like agink and breaks it off. When he finally realizes he imagle a mistake and likes
Augie for who he is, Augie does not immediatelyetdétkim back. He makes him work for it,

because he knows he deserves a boyfriend who mshaimed of him.
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Augie’s tone is informal as well. He also abbressaterbs and sometimes uses brackets, but
this is not comparable to T.C’s use of bracketst &fehis informal tone is his love for drama:
he tends to exaggerate. Not to the point wherediemup (parts of) stories, but he has a big
way of expressing himself. An example is his dggmn of how long the rehearsal léiss

Me, Katetook, namely “we ran longer than the Italian Resage” (KlugeMy Most115).

His use of figurative speech and love of exclanmagioints and question marks — which he
also uses simultaneously — also contributes to Tiie example of the Italian Renaissance
shows the reader that Augie has a vivid imaginasarce this link is fairly far-fetched. Augie
does sometimes use metaphors, most often whetkisentizh or about his boyfriend Andy
Wexler and his love for drama and need for poetressions take over. He then often uses

lyrics from a love song that contain a metaphoithese metaphors are not too creative.

Since Augie has an eye for detail and loves totgbis out to his actresses, his descriptions
can be detailed as well. When he is not distralsyedndy Wexler, they can be very concrete
and he pays a lot of attention to the physical el&s1 he paints vivid pictures of what he
thinks Alejandra should wear on stage and eves tabout sequins, which makes his
descriptions both visual and tactile. Every now #reh he also pays some attention to the
“exactness of social relations and qualities ofabir” (Leech 157), but again, only when he
is not distracted by Andy’s eyes or behind. Hisamoriration nearly never fails when he gives
an account of what happened on stage that dagMeutthen Andy is a source of distraction
as he points out by saying “AND WHO NEEDED TO SERRY WEXLER IN

BASEBALL PANTS A SIZE TOO SMALL??” (KlugeMy Most115). His level of detail can
be traced back to the bond he believes to shahehigtfavorite actresses. He idolizes them
and feels they are close enough to tell them angttAn example is how he chastises Liza

Minnelli for having married David Gest: | can't mle you married David Gest [...]. Trust
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me. David Gest is a gink. But you can still call after the divorce if you need to borrow a
shoulder. I'd never say ‘I told you so’ to anybaeipect Nicole Kidman” (37). This again

tells the reader his imagination is endless.

Augie’s lexical and syntactic structures are gsiteple. He often formulates sentences that
do not exceed the twenty word-mark: the averaggtheof his sentences is 16.47 or
seventeen words and nearly every paragraph hasran® peak sentences that run over
twenty words — there even are occurrences of & avords. Most of his paragraphs are a lot
longer than T.C.’s. His sentences do have a reausteucture: there is often no
subordination, but when it does occur, he ofters umseltiple subordinate clauses within one
sentence. An example is “(Brothers also shareahededroom, but we’d fixed that problem
with sleepovers — because you just can’t play Gallaghters on the ceiling with colored
flashlights unless it's dark.)” (KlugeMy Most8). He can be characterized as a rattler. Augie
mostly uses predicative gradable adjectives, wigrenow and then an attributive one.
Before | analyzed his speech | thought it wouldifeewith adverbs, since this would fit in
well with his love for dramatizing, but this is ribie case: Augie’s use of adverbs is normal
and does not strike the reader as out of the anglihaan therefore conclude that the drama
can be found in semantics and not in syntax. Aiggike opposite from T.C. in that he uses
verbs of movement instead of state verbs. Thisbeaaccounted for by his dramatic way of
expressing himself: state verbs create a far mamgotone and dull version of a story when
compared to verbs of movement. They make it seeshmimore exciting and interesting. He
does not have a preference for either verbs ofgpéian and cognition or verbs of action. As
can be seen in appendix A, he uses them evenlyghout the text. His verb phrases are

active, which again can be translated back toivetyl way of recounting his story.
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A translation problem that is caused by Augie’saiare style and characterization is the
trouble a Dutch translator will have with the marames of the actresses, and the lyrics from
songs or lines from movies. As it is the case Witi.’s baseball references, these problems
are such an enormous part of the American culhag will be discussed in their own

chapters. The actresses will be dealt with in drapid and the lines and lyrics in chapter 4.5.

3.3 Main character — Alejandra Perez

Being the daughter of a former ambassador to MeXit®andra grew up as part of the elite
and has been taught early on how to converse withters, presidents and other officials.
She is very principled and independent, knows éxadtat she wants, and on some level is
not afraid to get it. When her father makes hee talench lessons, she pretends to go to
classes, while actually taking dance classes. Hewdve thought of her parents, and
especially her father, finding out scares her t@tlleShe is afraid she might have to quit,
because dancing does not fit her ‘daughter of &aialf upbringing. When she finally

accepts she has feelings for T.C. too, she s#pkéder guard up and makes him prove over
and over again that he is not joking about histfigslfor her. She is fairly judgmental, seeing
as she constantly criticizes T.C.’s pronunciatiod geels she simply cannot fall in love with a
boy with a Boston accent. When Alejandra firstradtgher new school, she wants to come off
as extremely confident and independent, but thiide only makes her classmates dislike
her. She then decides to ask her former personadtsservice agent Clint for help. The reader
does not see what she wrote to him, but throught’€lietter to her, the reader gets to see that
she is fairly insecure and self-conscious. Theeeéidds out what the reason is for her

behavior when she casually mentions in her diatgyghat she has been teased in the past.
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The description that immediately comes to mind wingimg to define Alejandra Perez’s
narrative style is too formal for her age. Shénestbtal opposite of T.C. Her high class
upbringing was so thorough that even in her diautyies she sounds as if she is writing to the
President of the United States. In a way she iBngrio an officia) since she directs her
entries to her heroine, Jacqueline Kennedy. | deditely chose the word ‘heroine’ and not
‘idol’, because Alejandra would never idolize someoShe addresses Jacqueline as Jacky,
which implies she feels close to her. The factdies abbreviate her verbs does not fit her
formal style. Normally, abbreviations are frownggbao in formal writing, so this might be her
way of being informal. At first Alejandra comes ass as an overly confident, bragging and
nagging girl, but this is far from the truth. Sirslee did not have the opportunity to enjoy her
childhood and play with other children, she is viesecure in social interactions with people
her own age. The only person she could ever realtfide in was Clint and she therefore has
a hard time sharing her feelings with anybody disery moment she decides to share some
information that she would not share with everya@ie uses brackets. There are three
occasions in the chosen excerpts. One occurrendeeds she talks about her ‘research’ on
why people are Boston Red Sox fans: “(I discoveredational clue. Perhaps it’s viral)”
(Kluger My Most13). She tells Jacqueline this in confidence, simearly everyone in the
Boston region would hate her if she said this outll The other time brackets occur is when
she tells Jacqueline how people usually mock H#rat’'s the way it usually starts)” (67).

This information is personal as well, since it cemms her being teased by her former
classmates. The last use of brackets in the fratgno&eurs in her final chapter. She has now
loosened up a bit due to Augie, T.C., and Huckystsmis a little more sarcastic, but she still
has her formal tone. When she comments on heracs-$tad breath and the fact that she did
not know his mother is a talent agent, she sayst'gljust say that | knew for sure she wasn’t

a dental hygienist.)” (393). She feels close endoglacky Kennedy to tell her this, but tries
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to trivialize it by using brackets. In these fragments Alejarairly uses figurative speech
once. She is voicing her opinion on Franklin D. B®aeelt when she says he “used the
Constitution to light his cigarettes” (192). Inghdase she uses it to strengthen her opinion.
Alejandra does not use any metaphors in the pgrhgraanalyzed, but since it is a literary

device that fits a formal tone, | think she wouk#dt.

Alejandra’s descriptions are quite detailed and thiespecially apparewhen she recounts
T.C.’s imitation of John F. Kennedy: “I don’t kndwow long it took him to learn Jack’s
moves, his inflections, or the utter convictioreskery word he spoke, but when he jabbed the
air with a restless right forefinger, the clocktargly turned back forty years” (Klugéty
Most133). It would have sufficed to state that his atidn was so striking it seemed like they
were watching the real John. F Kennedy, but sheehmdescribe every single element that
made it so amazing. This fits her formal tone dtegerfectly and by giving such a visually
rich physical description, she makes it real far tbader as well. Another example is her
description of T.C.’s pronunciation: “The voice éVaughed at for its overbroats and its
three-syllable pronunciations of two-syllable wdr(s33). She has analyzed his
pronunciation to the point where she compared timeher of syllables he should use to how
many he actually uses. Alejandra is also a girl waygs a lot of “attention to the exactness of
social relations and qualities of character” (Le&bi). On page 58 she gives a list of boys
with the qualities she feels are most charactegiZliis may not be a part of the excerpts |
chose to analyze, but this is such an importaritqidrer character that it had to be included. |
believe she notices these details without consdiousght, and informs Jacqueline of them
because she wants to come across as an inteljgesan. She has been taught early on that
she must always show people how smart she is, bechis would reflect well on her high-

class parents. Since she had to do this her wifie)étlis now an unconscious act.
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Due to her formal tone of voice, Alejandra’s lexiaad syntactic structures are more complex
than those of the boys. She uses a lot of subdedatauses, but Kluger made sure they would
not be too complex, because the novel is diredtgdung adults who are looking for some
written entertainment. The average length of hatesees is 19.34 or twenty words. She
mostly uses predicative adjectives, and in contagie boys, they are generally non-
gradable. She also uses many adverbs, and in arwaravith her formal tone, many of them
are conjuncts. Since state verbs create a moremafdone and simple sentences, she has a
distinct preference for verbs of movement. She admeseem to favor verbs of perception and
cognition over verbs of action and uses these gubnbughout the chosen excerpts. Her verb

phrases are generally active.

The translation problems caused by narrative stiytecharacterization that are specific for
Alejandra are connected to her upbringing. Shebleas raised in a political family and
consequently knows a lot about politics. She ofedars to political events in American
History. An example isBe careful, Alejandra. It's the same old Anthonyvwali but
propositioned you on the first day of school. Ddettthe suit and tie fool you. He didn’t get
us out of the Bay of Pigs mess, he didn’t insist oniclear test ban, he didn’t go after Big
Steel, and he most certainly did poomise to put a man on the moon. He’s just Anthon
(Kluger My Most137). The Bay of Pigs and Big Steel cause the problhere. Bay of Pigs is
a specific occasion in the Cuba crisis. “On Apii| 1961, 1400 Cuban exiles launched what
became a botched invasion at the Bay of Pigs osdbth coast of Cuba.” (Jfklibrary.org).
American teenagers are sure to know what this exaailed, because they will have been
taught about it in school. Dutch teenagers fromaite of fourteen to seventeen, however,
probably have not heard of this. In Holland theosit are allowed to decide which subjects

will be taught in History, and many of them do nover American History. The Dutch
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audience may have heard of the Cuba crisis, bec¢hisseas part of the Cold War that
influenced the entire world. | therefore decided¢émeralize Alejandra’s specific moment in
time to a more known and general moment that Keypireeglaid to have solved as well,
namely the Cuba Crisis. The other cultural refeeeda®ig Steel. This is the popular name of
the United States Steel Corporation, or U.S. Stedl962
Kennedy and his administration were involved inat&gions between the major steel
firms and their workers. By the end of March 196#eal was cut whereby workers
received no wage increase but expanded fringe ienéfith this settlement worked
out, Kennedy assumed steel companies would na tiagsr prices. Two weeks later,
however, Roger M. Blough, president of U.S. Steelnt to the White House and
handed Kennedy a press release announcing a [eefrsix dollars a ton. The other
major steel firms immediately followed suit. [...]Hesponded by attacking the action
of steel executives on television and initiatedand jury investigation on price-fixing
in the steel industry. (Encyclopedia.com)

Even the Pentagon and Congress got involved. ThiehDeenagers reading this story will
only know of this situation if they have been taugbout it in school or if they have read
about it themselves, which is quite unlikely be@aiiss not mentioned often in Holland. Big
Steel does not immediately tell the reader Alejanditalking about a company, because ‘Big
Steel’ could also be a nickname. | feel the momeegal term ‘U.S. Steel’ is not as ambiguous

and | thus decided to translate it accordingly.

3.4 The flat characters
In this sub chapter I will only analyze the speebhracterization of Pop, Lori, Mom, Dad and
Clint, because they only briefly describe theii@ts in their correspondence, and analyzing

those would result in a flat characterization ai Wieneir narrative styles, however, are very
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distinguishable, so I will analyze how Kluger madem individuals through their speech. In
this case narrative style may not be the best iiefir) since their writings are more written
exchanges between friends than actual narratioiweShe texts of these characters mostly
consist of two or three paragraphs per letter orad; | decided to analyze an entire letter or
e-mail per character instead of one paragraph &oeny text. | feel this will give a
representative characterization of their writinqnarrative style. The characters are too flat to

make noteworthy developments throughout the book.

Pop

Pop is T.C.’s father and has been a single pakamtsince his wife died. He has had
girlfriends, but no serious relationships. His dhiks always been his first priority and he is
not afraid to ask someone for advice on how to leahitin. This someone is nearly always
Dad. Pop is a constructor and thus a middle-class and his social background is reflected
in his informal and colloquial writing style: theader can immediately see T.C. has copied a
large part of his father’s style. When Pop write$ ori, some hints of formality can be found,
but this is a flirt technique he uses. Another @nieony. Pop has a fairly straightforward
narrative style, but he does use figurative spaethis excerpt: he turns the literal meaning
of “gluing the houses of Congress together” (KluglgrMost101) into a figurative meaning

by adding “(hey, it's about timeoméody did it)”. This again is part of his colloquitlyle.

There is only one part in this excerpt that needsszription of some sort, namely the
description of the model of Washington that Pop &l are making. When he describes this
to Lori, he gives an exact number of inches hetbadhave off the board in order to get it
through the door. A less detailed description wddsle sufficed, since ‘I had to shave a

piece off the board just to get it through the frdaor, so it's only seventy square feet’ is
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already fairly detailed. | feel he included thesgadls to further tease Lori. She was quite
clear before when she e-mailed him he could nodobgild enormous projects. This
description is physical, and there is no descniptib“attention to the exactness of social
relations and qualities of character” (Leech 19here are no tactile descriptions in this
excerpt, and no use of metaphors either. | feelMRmydd use all of these literary devices

when he feels they would get a rise out of Lori.

Pop’s syntactic structure is fairly simple: he stimes uses a subordinate clause, but he
never uses as many as Alejandra does. All of mtesees are active. His average sentence
length is nineteen words, which is quiigh compared to the three main characters. IHisel
average probably would have been lower if moreesergs had been taken into account,
because he normally also formulates sentencesoott éilbe words. He uses many adjectives
and adverbs when he is teasing Lori. Most of thesrpeaedicative and non-gradable, and he
uses a conjunct and some disjuncts. In this exéptuses many state verbs, and no verbs of
movement, which again reminds the reader of T.&yk. He uses some verbs of perception
and cognition, but mostly verbs of action. This asgerbs fits in perfectly in his informal

style, since state verbs compose simple, straigidi@ sentences.

The translation problems that are caused by Pdygacterization and narrative style are the
jokes he constantly makes. Translating jokes amadnun general is always a difficult
undertaking, but there is one joke that is paréidylcomplicated. When he is arguing about
the landmark project with Lori, Pop says T.C. itufgg the houses of Congress together (hey,
it's about timesomdody did it)” (KlugerMy Most101). ‘the houses of Congress’ has to be
translated in such a way the figurative remark stdkes sense, and this creates a problem.

The literal translation ‘*huizen van het Congresésimot make sense, because Congress does
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not reside in houses, but in the same buildingielfly considered ‘gebouwen’, but this did
not make sense either, because ‘gebouwen’ hasliticgdaneaning whatsoever. | finally
came up with ‘kamers’, because the houses of Ceagrnee sometimes referred to as
chambers (The White House). It may seem a bit sxoe$o be making actual chambers in
the Congress building for a scale model, but noTf€. and Pop. Lori has chastised them
before about their enormous and detailed projsctputting in chambers is a detail they
would think of themselves. When they made a regidaenway Park they actually put in all
the seats as well. The final translation is theeefofony C lijmt de kamers van het Congres

aan elkaar'.

Lori

Lori is the adviser at T.C.’s school and a verpossible one at that. She is interested in Pop,
but because she feels it is not appropriate fotdgmp into any kind of relationship with

the parent of one of her students, she keeps &@mnde at first and makes him work for it to
prove it would not be a fling. When she is finatiynfident enough it could turn into a serious
relationship, she starts to date him. The only $ithe reader ‘hears’ from Lori is when she
sends an e-mail to Pop. This has a definite infteean her style: it is semi-informal, because
she uses fairly formal words, but her manner of posing sentences decreases the formality.
When she chastises Pop she is more formal, but slineimforms about his dates, says
something about their ‘relationship’ or about Ts@e is more informal. Her formality is a flirt
technique as well. Lori does not use any figurasipeech in this excerpt, but since her
correspondence with Pop contains a lot of jokesmagful jabs, | do not think she never uses

it. It would fit well into her playful writing styd.
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This excerpt does not contain any descriptionanlitberefore not concretely say anything
about Lori’'s way of describing objects or experiend can, however, make assumptions
based on the impression that her narradtyée gave me while reading her correspondence.
Lori is a confident and independent woman andlldbe would use detailed descriptions
when she either needs to chastise Pop or put hinsiplace: she would smother him in
details and facts to get her point across. Whetiegr are tactile or visual would depend on
the context. The same goes for paying attentiaghdghysicality or “the exactness of social
relations and qualities of character” (Leech 157descriptions. Lori does not use metaphors

in this excerpt either, but | feel she would usesthto make a valid point.

Lori’s lexical and syntactic structure are somewhate complex than those of the main
characters, since her vocabulary is more exteBaretheirs. Her average sentence length is
16.81 or seventeen words, which is consistent thighsentence length of the other characters.
Most of her adjectives and adverbs are predicaingenon-gradable. In this excerpt Lori does
not use verbs of movement, and does use somevstae Most of her verb phrases contain
verbs of action and there are quite a lot of veflggerception and cognition as well. Apart
from one occasion of the passive, all of her véntapes are active. | believe all of this can be
explained by the kind of correspondence she hdsRap: the e-mails are playful, yet serious
and she often chastises him or tries to convingedtie is right. In order to put him in his
place she needs to make a solid case and dumbfaomavhich will not happen with simple
sentences based on state verbs: her sentenced bkouéll-formulated and active to make

her sound in control.

The translation problems that are specific for laa caused by her characterization, and

consequently her narrative style. They are culspexific. Since she is a student advisor she
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often refers to the American school system. Shetiorenboth American grade systems, i.e.
the different systems they have for the forms aadks1 The translations for these source
culture elements are not too hard to find. The ®oorrespond with the former Dutch
‘klassen’ system, in which ‘de 1le klas’ is the emtr'groep 3’ (Expertisecentrum). The
website of Leiden University is particularly helpfhen it comes to the different grades or

marks system, because it gives a clear list:

Dutch American

10 A Excellent

9 A Very good

8 A Good

7 B Good/Fair

6 C Satisfactory

5 D Not quite satisfactory
1to5 F Fail

(Leiden University)

This shows thavly Most Excellent Yearontains all sorts of culture specific items.

Dad

Dad is Augie Hwong'’s father and has the same mididles social background as Pop and
T.C. He owns a successful bookstore and comessaasoa successful parent: he has raised
Augie to be a boy who is not afraid to come ouhi®parents, he merely struggles with how
he should do it. When Dad is not sure how to haadiertain ‘gay situation’ with Augie and
needs a fellow father’s perspective, he is notiédfi@ask Pop for help. Dad’s writing style is
very informal as well. The only e-mails he writee directed at Pop and since they are what
would be called ‘buds’, the atmosphere is inforrmidley do discuss serious topics, for
instance Augie’s homosexuality and whether Mom Rad should talk to him about this, but

they always mix their seriousness with jokes, plajgbs and funny references to their own
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youth. Dad does udgurative speech. He says Pop has only prograss&dphomore level”
(Kluger My Most333) in flirting with Lori, for instance. He alsoases Lori will either be

“ripe” enough to come over to his house or notsTdan be figurative, but he can also use the
ripening of grapes as a metaphor. He also usdasoh $arcasm when he answers Pop’s
guestion on whether being alone for the weekeldvislid opportunity to invite Lori over for

a “romantic interlude”: “Sure. Just like Nixon’slichopportunity to invade Cambodia”. His
use of abbreviations also fits into his informaglet He even uses brackets once, to add a

little, but ‘very important’ side note.

Dad gave a fairly detailed description of how tla¢edwith Lori should, because he thinks Pop
needs a played-out strategy or else will fail mabgy. Consequently, he gives a fairly visual
description of how Pop should “smack his forehg@diiger My Most333). He also pays
attention to “the exactness of social relations gunalities of character” (Leech 157) when he
tells him how he to act towards Lori. It is notttha wants to meddle, he wants to help Pop be

successful.

Dad'’s lexical and syntactic structure also fit petfy in his informal tone: they are quite
simple, since his sentences are not long enoubb tmmplex. The average sentence length is
13.25 or fourteen words, which is quite a bit lowean the average of the other characters.
His use of adjectives and adverbs is normal andynath of them are predicative and

gradable. His use of verbs and the passive doediffimt much from the other characters: he
mostly uses verbs of action, and some verbs ofpéan and cognition and state verbs. All

of his verb phrases are active. | feel this cagtained by the topic of his e-mail: he needs
to tell Pop what to do with Lori and he needs t@aberactical, clear and straightforward

about it as possible, because he does not cor3aeable to successfully seduce Lori on his
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own. In order to do this he needs verbs of acti@eause they create the most detailed

description. He uses the adjectives and adverbsie sure he covered all the bases.

There is another sports related translation prolilesides baseball terminologyMy Most
Excellent Yearnamely football terminology. | have ranged thisler Dad’s problems,
because it is his characterization that caused@n though it is actually Augie who uses all
the football terms. Kluger made Dad a football temand Augie uses many terms when he
tells Judy Garland he thinks his father would ratiee/e had a son who knows what all the
terms entail. Football can be ranged under culipeeific items as well, because it is far less
popular in Holland as it is in America. The largart of the Dutch audience would have no
clue what the terminology means. However, the atara do not use football as figurative
speech, so the only problem is finding the corBagich terms. Since there is no official
Dutch football terminology, | contacted tAenerican Football Bond Nederlaraohd asked
them which Dutch terms they used f@rdage, lateral pass, down, pass protection, aimd p
spreads. According to Jeroen, the gentleman whoexesl my e-mail, they simply copy the
English term if there is no way to translate threnténto Dutch without losing some of its

meaning. The correspondence can be found in appéndi the end of the thesis.

Mom

Mom is Augie Hwong’s mother and writes articles floe Boston Globes a theater critic.
Because she has seen it all, she is difficult tertin and nearly never writes a positive
review. The fact that she is not afraid to writghastly review is one of her entertaining
factors. Her writings have two very different targadiences, and therefore could also have a
very different tone: she either writes an e-maihéo son or Alejandra, or a review. At first |

wanted to analyze one paragraph from an articleomedrom a letter to Alejandra, because |
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felt an analysis of both of her styles would givare representative characterization of her
writing style. However, when | took a closer lodklzese excerpts, | noticed that her style
does not change much when she has a differentraaedi€he is fairly formal on both
occasions and the only difference is her tone afeias would be expected, it is more loving
in the letters to Augie and Alejandra. | therefdezided | would only analyze one excerpt:

theHello, Dolly! review.

The article bears Mom’s classic formal, harsh stiestated before, she nearly never likes a
play and is not afraid to let tiBoston Globeeader know this. The first paragraph of this
article does not exactly show her dislike of tHeypbecause calling Dolly Gallagher a pimp
could be considered as a neutral representatiarcbéracter in a play she enjoyed. However,
when she continues her review, she makes it as @&$g@ossible she was abhorred by it. She
does use abbreviations, which does not fit in tmmél style, but this may be part of the style
sheet théBoston Globeavorks with. In this paragraph she does not usekets, and | do not

believe she often uses these in her other writgiiper, since this can be considered informal.

Her description of the clientele Dolly Gallaghesha extensive: “It doesn’t matter if you're
short, tall, quiet, loud, agnostic, asexual, ingelht, a gibbering idiot, an international
terrorist, or the Hillside Strangler” (Klugdfy Most251). These details function as a
chastisement, because Dolly does not care whatlieets look like or if they are criminals or
terrorists: she will fix anyone up as long as thély pay her. The description is fairly visual
and physical, but Mom also pays some attentiorite &xactness of social relations and
gualities of character” (Leech 157) by stating Palould also fix up “a gibbering idiot, an
international terrorist, or the Hillside StrangleHer description of what Dolly has done to

the characters in the story is extensive as wetlabse she clearly states how many people
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were harmed in what way: “By evening’s end, she&'stbyed four lives and three
relationships, lied to twenty-six featured playansl an entire chorus, and cost at least seven
people their respective jobs” (251). This desaniptis very concrete as well. She also uses
some sarcasm, because after telling her audienathals happened to all of the characters in
the play, she says: “This is a reason to sing?’ilghe details in her description are meant to

strengthen her chastisement.

Since Mom has a formal tone of voice | expectedslyatactic structure to be quite complex,
but this is not the case. She uses some subordilatses, but again, Kluger made sure the
reader would not have any trouble understandingHher formality therefore does not lie in
her syntactic structure, but in the lexical decisishe makes. Her average sentence length is
17.09 or eighteen words, which is similar to thokthe main characters. As the quote on the
previous page shows, Mom uses many adjectives siermvants to make her argument more
forceful. Many are attributive, and she does nets¢o have a preference for gradable or
non-gradable oneShe mostly uses verbs of action, and there areafdw occasions of

state verbs. There is only one occasion of a pas&xb phrase. This again can be translated
back to her formal tone of voice and her audiesiree state verbs would create a more

simple sentence and tB®ston Globes a fairly prestigioupaper with a certain tone of voice.

A translation problem that is specific for Mom’sachcterization and narrative style is caused
by her profession: she is a theater critic andetfoee often refers to other plays. These plays
themselves do not cause too many problems, siedetite can simple be copied. Mom also
uses many lyrics in her writings. She does notrparate them in her own life like Augie
does, but there is always a reason to refer to sBmexample is when she writes an

e-mail to Alejandra:
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You're an angel. I've been trying to do somethibga “I Am Ashamed That Women
Are So Simple” ever since | first heard it twentyetyears ago and assumed it was a
practical joke. If you're keeping a list, the néxtrror to be eliminated is that ghastly
monkey’s paw frontiorello! “I'll Marry the Very Next Man.” With lyrics like ¥Who
cares how frequently he strikes me?” and “I'll fetas slippers with my arm in a
sling,” even Jack the Ripper would have been erabaed. (276)

| will not dive into this translation problem hefegcause it will be dealt with in its own

chapter, namely chapter 4.5.

Clint

Clint Lockhart is Alejandra’s former personal Se@ervice Agent, but he has been and
probably always will be more of a father figurehter. Alejandra’s descriptions of her parents
are contrasted greatly by the letters Clint sendtet: her parents, and especially her father,
come across as fairly distant people who alwayssoure her to act like the perfect daughter,
while Clint makes sure she knows she is ‘just ad&mdl should not be afraid to act like it
either. Seeing as Clint Lockhart is a secret seragent, it would be safe to assume his style
is formal. However, his loving and friendly bondtiwiAlejandra changes his entire ‘tough
guy’ image: as stated before, he writes to herfasher figure and always helps her out with
her social issues. His style is very informal wadntences like “shut up and act like you
didn’t [understand]” (KlugeMy Most72) and “You rock, girl” (73). He also uses a It 0
jokes and irony, for instance “Bite the bullet govdtend you're just a kid. (Oh, wait. You
are!)” (72). This sentence immediately shows that kesufigurative speech as well, and it is
the only time Clint uses brackets. Just like alih&f other characters, Clint abbreviates his

verbs as well, which also corresponds with therimfd nature of the e-mails.
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His descriptions of how Alejandra should act tovednér classmates are quite detailed: he
tells her she should ask people for help, even vghendoes not need it, but he does not tell
her how she should do this. He also gives rathexildd descriptions of what kind of stories
she should not tell her classmates, i.e. BradgRithg her a kiss or Princess Diana giving her
a bracelet, because he probably thinks she dodswowat what children her age would
normally experience. The descriptions themselvesat visual or physical; they are mostly
concrete. Clint pays close attention to socialtiefs and how these should be created. |
believe his makes semi-detailed descriptions bechesioes want to point Alejandra towards

the right path, but still wants her to figure soafiét out by herself.

Clint’'s syntactic structure is not complex eith&@nce he is writing to a teenager. He knows
Alejandra is very capable of understanding comgkntences, but since he wants her to be
able to act and feel like a child, | feel he woaldiays keep his tone light and formulate
simple sentences. Nearly all his adjectives an@iddvare predicative and non-gradable, and
some of his adverbs are conjuncts. The informalneatf his writings can also be seen in his
use of verbs: he does not differ much from the rotharacters in that most of his verbs are
verbs of action, and every now and then he usesi@\erb and a verb of perception and

cognition. He does not use a passive verb phrasesiexcerpt.

Clint's characterization and narrative style do canise specific translation problems. The
only real translation problem occurs when he uggsdtive speech that is based on baseball
as well: “(This is how we’ve been playing it in tfederal government since 1789, and if Bill
Clinton hadn’t gotten careless we’d still be bajtanthousand.)” (Krugevly Most64). The
problem is that in Dutch no one would use a basedf@rence here. The chapter on

translating baseball references will explain tlamstation strategy | used to translate this.
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4. “Fastball, fastball, curve, fastball, slider” (Kluger My Most 157):

Translating baseball terminology and other culturespecific items

Culture specific items may very well occur in evemygle novel that was ever written, bdy
Most Excellent Yeas a special case. The American culture playsnanneous part in this
book, because it is set in America and three ottiaacters have obsessions that are truly
American. They are baseball, football and Broadwidlyof them are an integral part of the
American culture and baseball has even becomeatti@nal pastime. In order to understand
why these elements can be characterized as cslpefic items, | will first have to explain
this term. | will do this with the help of Javierdfco Aixela, who wrote an article called
“Culture-specific ltems in Translation”. After exgdhing the general problems with
translating CSls, | will take a closer look at thenslation of CSils in this book. | will first
analyze the problems with the translation of balséé@ninology, followed by the trouble
Augie's actresses cause. The third and final C8lItwill discuss is how Augie incorporates
lyrics into his own life. Football would have beaigreat fourth CSlI, but since this CSl only
plays a minor role in the novel — it is Dad’s olsses, but it is only mentioned on three or
four pages — and the general difficulties are &@mjlar to those of translating baseball

terminology, | have decided to only pay attentiorthtis CSI in Dad’s narrative style analysis.

4.1 Aixeld on CSls

Whenever a text needs to be translated, two laregjamd consequently two cultures come
into contact with one another. There are alwayedihces between the language systems, but
since each culture has its own values, habits,dmhaddress and classification systethns,

two cultures may differ as welWhen these two cultures are alike, or “overlap™x@a 53),
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the translator will not have many difficulties aptof the ‘standard’ translation issues.
However, many complications will arise when thetunds are dissimilar, because “[c]ultural
asymmetry between two linguistic communities isassarily reflected in the discourses of
their members, with the potential opacity and ueptability this may involve for the target
cultural system” (54). Some items do not have edfliequivalent, and in these instances it is
highly important that the translator has sufficiknowledge of both the source and target
culture. These are the items that this chapterremblve around. The level of translatability, a
term coined by Itimar Even-Zohar and further depebtbby Gideon Toury, increases when
the two cultures are more symmetric, and when theseultures have come in close contact
before. Europe for instance, has steadily beconre familiar with North-American culture

specific items due to Hollywood. Some of these garan therefore be translated more easily.

4.1.1 Defining the term ‘CSI’

These items that may cause problems in the tramslptocess, may very well not cause any
problems elsewhere. The issue arises when thegralthnot have a direct equivalent in the
target culture, when the equivalent has a diffevahie, or when the term is completely
unknown. Every language pair and their accompangutigires have their own set of culture
specific items that cause translation problemsabge an item that causes problems for one
target culture, may be very easily translated artother. Aixela defines these items as
follows: “Those textually actualized items whose functioncmhotations in a source text
involve a translation problem in their transferertoea target text, whenever this problem is a
product of the nonexistence of the referred iterafats different intertextual status in the
cultural system of the readers of the target’téXixela 58). As said before, no two cultures

have the same culturally defined translation pnaoisleHowever, it is still possible to discern
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different types of culture specific items that capsoblems between any given culture pair. A

description of these different classes of cultyrecdic items will be next.

4.1.2 The different types of culture specific items
There is a common tendency to identify CSls withsthitems especially linked to the
most arbitrary area of each linguistic system 4oial institutions, streets, historical
figures, place names, personal names, periodivalks of art, etc. — which will
normally present a translation problem in othegleages. But the constant appearance
of textual items which do not seem more arbitrlgntthe average, and whose nature
as a translation problem can only be explainedagpealing to an intercultural gap,
forces the student of translation to widen hisankl (Aixela 57)

According to Aixel4, there are two kinds of CSlamely “proper nouns and common

expressions (for want of a better term to covemibdd of objects, institutions, habits and

opinions restricted to each culture and that cabeahcluded in the field of proper names)”

(59). Aixela further divides proper nouns by meah$. Hermans’ view, who divided them

into two categories, namely conventional and loaded
Conventional proper nouns are those ‘seen as “umatet” and thus as having no
meaning of themselves’ [...]. Loaded proper nounstamse literary names that are
somehow seen as “motivated”; they range from faitsiiggestive” to overtly
“expressive” names and nicknames, and include thosenal as well as non-fictional
names around which certain historical or cultussicgiations have accrued in the

context of a particular culture’ (59).
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4.1.3 The parameters

There are multiple strategies a translator can shdmm to translate a CSI. This decision
making process is influenced by several parametasaccording to Aixeld, a translator has
to take four into account. Each parameter is furtidded into several ‘sub parameters’.

They are stated below.

The first parameter, or the supratextual parametargerns all sorts of influences from the
outside, and is divided into four ‘sub parametersiey are “degree of linguistic
prescriptivism, nature and expectations of poténti@ders, nature and aims of the initiators,
and working conditions, training and social staitithe translator” (Aixela 65-66). The first
one states that there may be an institution iridtget culture that wants to preserve certain
conventions and therefore prescribes a partictaastation strategy. The second sub
parameter takes the needs of the audience intaat,dzecause their expectations can
influence the translator’s decision to use a cersftiategy as well. The third pays attention to
the initiators, because they might provide thediatior with certain guidelines he normally
would not have to deal with, and which therefoffugnce his choice of strategy. The last one
concerns the translator himself, because his extpagiin translating, his schooling, and
working conditions may also influence his decismaking process. If he is a relatively
inexperienced translator, he may not have gainedgmnself-confidence yet to try certain
strategies. He may also be over-confident instaiad not think certain decisions through. On
top of that, he may also not know of certain styae yet. A fast approaching deadline can
also cause problems: he might rush and therefoke many mistakes. When on top of that,
he does not have any time to revise his own wagkphy never notice the mistakes and hand

in the translated document full of errors.
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The next parameter is the textual parameter, wtoctterns the text itself. When it is
accompanied by an image, the translator may irgetpe text differently, which possibly will
influence his translation strategies. Another takparameter is previous translations. These
translations may have become so well known, treatthture specific items have turned into
institutions, which bars the translator from comumwith new translations. A great example
of this parameter are the Harry Potter books, ¢lrengh the terms in those books are more
fictional world specific than culture specific. Thard parameter goes hand in hand with the
second, since it concerns canonization. A soupdemay have been canonized and should
therefore, according to some, be treated with megpect than popular literature. Many
believe every single text should be treated withdame amount of respect though, but this
should still be noted as a parameter since ther&r@nslators, initiators or institutions that do

support this theory.

The third parameter concerns the nature of theit€8f. The first one, pre-established
translations, is similar to the parameter of prasitranslations in ‘The textual parameter’: if a
socially acceptable translation already exists, likely the translator will have to choose the
same one. Nowadays, this strategy is often useithéotranslation of proper nouns. Next is
the transparency of the CSI: if its meaning is eapsparent and it is safe to assume the
target audience will understand it, the translatay choose to conserve it. However, when its
meaning is opaque, he may choose between manyeditfeanslation strategies. These will
be discussed in the next sub chapter. Another Ipibssis that the CSI does have a word
equivalent in the target language, but their darmataand/or connotation differs. The
translator will then have to decide which strateggost appropriate. The final sub parameter
is “references to third parties” (Aixela 69): “[msnational CSls (like institutions shared by

several countries) are particularly interesting asdally have very strongly pre-established
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translations”, so the translator will have to payr& attention to these kinds of CSls. There
may also be a CSl in the source text that is foréagthe source audience and part of the
target text culture. The author may have explathesiCSI by means of for instance
intratextual gloss, which could be redundant intrget text. This of course, depends on the
context, since this explanation may be an integgal of the story or a character trait of a

person in it.

The final parameter, the intratextual parameteys@dtention to how the CSI has been treated
in the previous paragraphs. A translator shouldagbranalyze the “the textual function [the
CSI] plays in the source text, as well as [...] itaaion within it” (Aixela 69), and whether
this function differs from the one it has in theget text. Its function, and therefore its
treatment, may also differ per paragraph. Anotlspeat the translator has to keep in mind
when deciding on a translation strategy is itsuahee. When a CSI plays an important role in
a text he might be more inclined towards consemwatian when it is only mentioned once
and does not provide the reader with informatiat ik key for the understanding of the rest
of the text. Recurrence goes hand in hand witlvaglee: Aixela states that when a CSl is
frequently used in the source text, translatorsrasee likely to choose the conservation
strategy. A recurrent element namely always hametion in the textThen finally, there is

the coherence of the texthis is another factor the translator has to keepind: when he

has decided on a strategy in the first paragragmay be inclined to simply use it again
when the CSI occurs next. When analyzing a translathis can be a very helpful element to
pay attention to as well, because the explanati@ncertain strategy may very well be found

in the first occurrence of the CSI.
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4.1.4 Aixeld’s translation strategies for CSls
There are multiple strategies fibanslating culture specific items, and Aixela ded them
into two classes: they either conserve the CShey substitute it. Below | will list the

possible strategies, starting with the conservataiagory.

There are five strategies that belong to the coasien category, namely repetition,
orthographic adaptation, linguistic (non-culturagnslation, extratextual gloss and
intratextual gloss. The first strategy is fairlyagtjhtforward: using this strategy means that the
translator copies (most of) the CSI and usestiéntarget text. This does however, have
conseqguences, because a source text term in atexgenay have an alienating effect on the
audience. The second strategy is very similarcboterns languages that have a different
alphabet: the translator will transcribe or tratiesiite the CSI and use this ‘new’ term in his
target text. When a translator applies linguistiocn-cultural) translation, he chooses a
different term from the source culture that is velgse in meaning to the original word, but is
more transparent to the audience. An example sfstinategy is translating ‘Ring Dings’ with
‘Oreos’. They are both chocolate cookies, but Riggs are not available here in Holland,
so the audience probably will not know what theg. &reos on the other hand, are available
here and since there is even a television commencithem, the translator can be fairly
certain the audience will be familiar with them.€eTlast two conserving strategies are
extratextual and intratextual gloss. The translatw uses one of the conserving methods,
but feels it is necessary to give the audience saxtra information on the CSI. He either
chooses to inconspicuously work this informatioto ithe text itself, i.e. use intratextual
gloss, or provides it apart from the normal tekhex by using brackets or italics, or by
entirely separating it from the text by using adrewste, footnote or a glossary. Nowadays

translators are more inclined to either repeamsitebe or transliterate conventional names.
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The only time they change this strategy is wheretiea pre-established translation. Even
though loaded names are translated by means of diiesent strategies, translators are
inclined to one particular strategy as well: “tle®em to display a tendency toward the
linguistic (denotative or non-cultural) translatiohtheir components, a trend which increases

with their expressivity” (Aixela 60).

The other umbrella term for a group of translastmategies is substitution. The translator
now decides to substitute the CSI by another tarphcase. There are six different
substitution strategies. The first one is synonyng it is fairly straightforward: the translator
uses a synonym of the original CSI to avoid rejetitThe second strategy is ‘limited
universalization’. The CSl is too opaque to uga the target text, so the translator uses a
parallel CSI that has the same meaning, but is tnansparent, and thus makes it more
understandable for the reader. Another substitigiategy is absolute universalization,
which means replacing the source text CSI witheutral reference” (Aixela 63), i.e. a term
that is neither source culture or target culturecdr. Next is naturalization: the translator
decides not only to neutralize the CSI, but aldzsstutes the foreign CSI with a term that is
target culture specific. This completely deforemps the CSI. The fifth substitution strategy
is deletion, which is highly straightforward as ivéhe translator simply deletes the CSI,
because it is “unacceptable on ideological or stigligrounds, or [he] think[s] that it is not
relevant enough for the effort of comprehensioumegl of their readers, or that it is too
obscure and [is] not allowed or [does] not waniige procedures such as gloss, etc. [He]
therefore decides to omit it in the target texB8)6The final strategy that belongstte
substitution class autonomous creation. This strategy differs ftbmprevious ones because

it also alters the source text: the translatorrisse non-existent cultural reference in the
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source text. He either does this of his own accoiid put to the task by his initiators.

Translators can also use multiple conservationegjies at the same time. Examples are
“compensation (deletion + autonomous creation atreer point of the text with a
similar effect), dislocation (displacement in teattof the same reference), or
attenuation (replacement, on ideological grountispmething ‘too strong’ or in any
way unacceptable, by something ‘softer’, more adegjto target pole written tradition

or to what could, in theory, be expected by regders (64)

As said before, different translators may very wek different strategies for the same CSl,
depending on the textual factors relevant for eaxurrence. However, the translator does
have to keep in mind that the text must be coheeart that different strategies may cause a

difference in meaning between the source and téeget

All'in all, | feel that Aixel&’s article on how tanslate CSls is an extremely helpful tool in
understanding what they are exactly, and whictofaainay influence the use of strategies.
His clear division between the two types of tratistastrategies for CSls creates some order

in the chaotic endeavor that is translating culspecific items.

4.2 The strategies used in this thesis

| find all of Aixeld’s strategies very helpful, keaese | believe a clear division between
naturalizing and exoticizing strategies is neeaectéate some clarity in the puzzling world
of translation strategies. Aixeld’s strategiesquite extensive, however | did miss the
strategy calle@alque This is a literal translation of the CSI, butstig only possible when

the CSl is a compound made up of words that a@nauatous units in the target language as

well. This strategy may be very helpful if no direc otherwise helpful equivalent exists in
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the target language, but the translator shouldyswsae if the new target phrase is not still
opaque, because this would cause another probtenaudience still does not know what it
means, but is no longer able to look it up in didmary because the target text phrase is
(practically) non-existent. This strategy was & paDiederik Grit’s article “De vertaling van
realia’. | therefore reread this article to makees@rit did not think of other strategies that
Aixela did not include in his list. Most strategiesrresponded with Aixela’s, but there was
another one of Grit’s strategies that was not ietlin Aixeld’s inventory, namelyrinciple
characteristic(my translation). When there are different elera¢atthe denotative meaning
of a CSl, and not all of them can be translated amte word or phrase, the translator has to
analyze which of the elements is most importathat context. He will then choose a

translation in which this element comes across dsdtsacrifice the other elements.

Thus, in this thesis all of the translation stragedor CSls Aixela listed, and the strategies

calqueandprinciple characteristidrom Diederik Grit will be used.

4.3 Translating Baseball Terminology

As stated many times befody Most Excellent Yeatontains a very challenging culture
specific translation problem, namely translatingddzll terminology. This may not be
characterized as a culture specific translatiomlera by others, since baseball is played all
over the world, but this statement should be nu&ngeen though many countries have their
own baseball team that competes on an internatiemel, nowhere on earth is baseball as
popular as in America. The obsession most Amergaens have with baseball is
comparable to the one Dutch citizens, and many dbeopeans have with soccer. A
consequence of this popularity is the fact thaebal terminology has worked its way into

everyday speech. This is also the case in thisInbaeeball phrases are both used to recount
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baseball matches and in figurative speech. | walttdy further explaining the general
difficulties with translating baseball terminologgnd will then move on to the problems that

are specific for this novel.

4.3.1 General difficulties

One of the first general difficulties is that duethe fact that baseball is so very popular in the
United States, the American source text audienta isiore familiar with baseball
terminology than the target audience. Especialtyhercase of a Dutch audience. Baseball is
played in Holland as well, but it is more of an argtound sports here: only the most
important matches are televised and most of the tiray are only broadcasted on an extra
sports channel. In countries where the audienoéies subjected to baseball terminology and
therefore familiar with the terminology, a translais more likely to choose a conservation
translation strategy for figurative speech thdiased on baseball terminology, than when the
target audience lives in a country such as Hollardkre only a handful of people have
knowledge of baseball, and on top of that, basebtdrences are never used as figurative
speech. In this case a substitution strategy woeldreferred. It is important to look at the
context, though. When the book revolves aroundi@kes is the case in this novel, a
substitution strategy would never be consideredbse this would severely damage the
integrity of the book. Howevelif the author has only incorporated some refergmae

baseball by means of figurative speech, baseball dot play an important role in the novel,

and the audience can be characterized as laynsestitution strategy would be preferred.

A second problem with translating baseball ternogglis that no official Dutch terminology
exists. The probable reason for this is the underg nature of the sports in Holland.

Everybody involved with the sports seems to hae& thwn terms. There is no logic to it
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whatsoever. This makes the translation process facter. The Dutch baseball union has
some sort of a normative function, but this ssilht an official terminology base. | decided
that | would have to use multiple sources to digstalva certain term was in fact used by most
people involved with baseball, so those readers feiteknowledge would not be distracted
by an uncommon Dutch term. Other sources for Dhageball terms would be websites on
baseball such d3e Nederlandse Honkbalsjteewspaper articles on matches, books on
baseball, and other translations of books with Ibalééerminology. When trying to

understand the terminologyonkbal is Amerika, Amerika is honkli®l Menno de Galan is a
very helpful tool. De Galan tries to explain neallthe different terms there are in baseball,
and also notes which terms have worked their wiyemeryday American speech and how
figurative speech should be interpreted. For tegtitsial purposes, however, it is not always
so helpful. De Galan does not always provide thma that is used in Dutch, but sometimes
only gives a description. It is still useful thoudpecause it does explain what the term entails
and therefore gives the translator a starting goinhis search for the term that is used in

Holland.

There is one advantage to the lack of official Durminology: a translator is not bound by
certain translations. If for instance, a translatiwakes the target text seem less spectacular
than the source text, the translator can alwaystrés his or her own imagination and come
up with a new term. It will still be important torsitinize the existing term though, because it

may be semi-official, which would make the new texmlistraction to the expert reader.

In order to analyze the problems with baseball irofogy in My Most Excellent Yeat have
divided the terms in three main themes: basebafidevith direct equivalents in De Galan’s

book, baseball terms without direct equivalents thid require other sources, and figurative



60

speech by means of baseball terminology. | willekhevery translation on the site of the
Koninklijke Nederlandse Baseball en Softball Bomdhake sure De Galan’s translations are
correct. As long as there is no statement that BlarfGwas incorrect, the reader can assume
the KNBSBused the same term. | have selected the mosestiteyg problems, since
discussing all of them would ensure a sub chagtardmzen pages. | will give some context
with every set of terms so a layman reader ofttigsis is also able to understand what the

narrator is trying to say at that moment.

4.3.2 Baseball terms with direct equivalents

An example of terms with direct Dutch equivalemtgionkbal is Amerika, Amerika is
honkbalis the different kinds of pitches. My Most Excellent Year.C. mentions fastballs
(Kluger My Most145), curveballs (157), sliders, and sinkers (It their translations are

all part of De Galan’s glossary. They are all tfatesl by means of Aixela’s ‘repetition’, i.e.
the term is the same as in English. Another exarmgrebe found on pages 82 and 83, where
T.C. tells the reader about George Davis “Buck” Weeaor The Ginger Kid, and how he got
banned from major league baseball. The term thadesd here is ‘major league’. De Galan
explains how Major League Baseball (MLB) is the hnedla term for professional baseball”
(170, my translation) and how it is comprised @& National League and the American
League. Since it is the name of an American insity it is not translated but simply
repeated in the target text. | do not want togtaé these English words in the translation,
because they are to be expected in a Dutch teixttimsains baseball references and therefore

will not distract the reader too much.

The next few examples of baseball terms with diBadich equivalents can be discussed as an

explanation of how the game works. The first teirming, occurs on page 97 in the novel. De
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Galan discusses it as follows: “Een wedstrijd begstigt negen innings, slagbeurten” (149).
For this term the repetition strategy was used. id term has been naturalized, because
when someone is ‘ ‘at-bat’, it is his turn, or ‘geeurt” (39) as De Galan says. ‘Pitching’ also
has a clear equivalent, namely “werpen” (203); heohaturalizing strategy. After a pitch,
two things can happen and these are the folloveng4g. ‘Steee-rike one’ or ‘strike one’, is a
particularly confusing phrase, since ‘strike’ is@part of bowling terminology. In that
context it has a positive denotation, since it nse&ie bowler has knocked down all of the
pins. In baseball however, it has a negative déiootaWhen a batter strikes out, it is either a
swing and a miss, he does not swing at a pitchvihatin fact in the strike zone, or he hits the
ball, but it lands in the outfield. Its translati@mnaturalizing as well: “een slag” (260). The
other term, “BALL ONE”, has also been naturalizé¢hen looking it up in the glossary, | did
not find ball one, but “ball four”. This means “vieijd” (44), and the meaning of ball one is
thus ‘één wijd’. A final term that has to do wittetrules of the game is ‘shortstop’. The
translation does not give any problems either, bee# is very straightforward: “korte stop”

(241).

The next phrase with a direct Dutch equivalertionkbal is Amerika, Amerika is honkbal
concerns a place on the field. T.C. talks aboubardeck circle’ and it too can be found in
De Galan’s glossary. He gives the direct equivalhich is “uitzwaaiplek” (99). A fun fact
about this translation is that it makes it seera liks a place for the batter to cool off after he
has hit the field, while it is in fact a place tann up. So it should really be called the

‘inzwaaiplek’.
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4.3.3 Baseball terms that do not have direct edais

There are many terms that De Galan has not proad#&cect equivalent for, but that have
been translated by means of a descriptive translatrategy. This is particularly
disappointing, since the phrases are not hardderstand, but the exact Dutch translations
are somewhdtarder to find. These instances thus demand meseareh to find the correct
translation, and | found www.honkbalsite.cdde Nederlandse Honkbalsiparticularly

helpful. Again, | checked with theéNBSBIf they used the same term. If there is no comment
the reader can assume the terms matched. It mayaesundabout way to find the term that
is used in Holland, but since tK&IBSBis only semi-normative, | considered it necessary

make sure other sources did not use other terms.

The first phrase, ‘two out with two men on’, is mhfficult to understand, but it does give the
translator some difficulty with prepositions. Del@aonly talks about the most
straightforward part of the phrase: he states ‘smtiply means ‘uit’ in Dutch. However, he
does not say anything about ‘on’, and this is tfeblematic part. Is a player still ‘op het
veld’, or ‘in het veld’? The correct translatiorncae found on www.honkbalsite.com. When |
entered the combination ‘op het veld’ into the’sigearch engine, it did not occur once, but
there were several occurrences of ‘in het veldargles are “Maar ook de handschoenen van
de andere spelers in het veld zijn verschillen@e spelers die niet in het veld zijn, zitten in
de dug-out”, “Dat team kan punten scoren, terwafl team in het veld moet proberen dat te
verhinderen”, and “De honkmannen staan niet aliedret veld om hun honk te bewaken”.
The examples show the contexts of the ‘in’ occuresrare similar to the context ‘two out

with two men on’, and the correct translation issftwee uit met twee man in”.
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The following phrase, ‘the ball clearing left figlts not hard to understand either, but there is
no entry on ‘left field’ in De Galan’s book, ancetbnly entry that concerns some sort of
clearing is “clearing the bases” (87). This timewvonkbalsite.com did not have the
answer. After | searched the Internet for basdbathinology for a while, | stumbled upon a
terminology list from Broadcast Text, a Dutch stliotyy company. The list was posted in
March 1995, but after comparing some of the terntls e Galan’s translations, the terms
used on honkbalsite.com and on Ki¢BSBsite, | concluded the list was still relevant. The
entry that was helpful in this situation was “liedd mid field / right field = Linksveld,
middenveld, rechtsveldThe translation of ‘midfield’ is incorrect, sindei$ should be

‘midveld’, so | had to check if the other transtais were correct. The website of the Domstad
Dodgers gave a decisive answer, because they lisks\eld, rechtsveld, midveld” when

they described their players’ positions. The remmgproblem is the translation of ‘clearing’.
Neither the website nor the terminology list praddan answer. | read several baseball
reports, but none of them used such a term. | thiereoncluded that it is an American
baseball term, but it also has a high entertainrfaor. The translation | came up with is ‘de

bal vloog het linksveld uit'.

The third phrase is similar to the previous phrasdbkat its meaning does not give any
difficulty, but the Dutch equivalent is hard todinit is ‘circling the bases’. Meaning wise it is
self-explanatory: T.C. races around the bases. Menyé is unclear how this is called in
Dutch. It might be ‘langs de honken rennen’, ole'ddonken passeren’, or ‘de honken rond
racen’. The problem does not only lie in the véml, also in the preposition. Once again, |
had problems finding the correct translation, beeaueither of the websites, nor the
terminology list provided any answers. After regginore baseball reports and not finding

any possible translations, | concluded there wasffigial translation for ‘circling the bases’,
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and | therefore decided to use the last translatc@me up with, because that is the only one

that has the same exciting and enthusiastic sauités ‘circling the bases’ does in English.

The next term is fairly logical once its meanindgmown. The ‘backstop’ is the wall behind
the catcher and the player who is at-bat that segmthe field from the bleachers, so the balls
will not fly into the audience. De Galan does niwega noun for this phenomenon, but an
explanation: “De wand tussen het veld en de toasgbrs achter het thuishonk” (De Galan
41). The translator still does not have a directiveajent and will once again have to find the
answer elsewhere. | eventually found the answehersite of the&KNBSBin their manual on

the accommodations for baseball diamonds. On pagjed they have an entire entry on the
backstop: “De backstop is gelegen achter de traaspl..]. De backstop heeft een minimale
lengte van een kwart cirkelboog en loopt bij voonkeanaf ...” and so on. The term was also

used on www.honkbalsite.com, and the translati@ulshthus simply be ‘de backstop’.

De Galan does not state a direct equivalent fonthe phrase either. ‘hitting streak’ is
explained as “een slagman die in vorm is en eetabardstrijden achter elkaar minstens één
honkslag heeft, werkt aan een streak” (De Galan. I4# only translation the Internet would
give me was ‘slagreeks’ and this sounds less spdarathan ‘hitting streak’. | could not find
another translation anywhere else, so this timedlto resort to my own imagination and
come up with one that preserved the more or lesstapular sound of ‘hitting streak’. | tried
many different phrases, but none fitted the contekdgserie’ was one option, but | dismissed
this idea because one of the contests is calledMdnéd Series. | briefly considered
‘honkreeks’, but that option is not correct. ‘mtgi streak’ means the batter actually hits the
ball, and a batter can also go to first base wleeddes not hit the ball, but the pitcher throws

three balls wide. | tried synonyms of ‘reeks’, tpgriode’, ‘rits’, ‘rij’, and ‘opeenvolging’ did
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not have that spectacular sound to them eitherktore concluded the noun itself cannot
provide that element, but should be supported bgdgective. | believe ‘succesvolle’ and
‘spectaculaire’ could both be an option, dependinghe context, and they both would help

‘slagreeks’ sound more exciting.

All of the other terms that | felt are worth memtilng, but that | do not have the time or space
for, have the same problem: they are fairly transmiain meaning, but not in translation.
Probably due to their transparency, none were purated in De Galan’s glossary, so all of
them need alternate sources to find their tramsiatilt is safe to assume none of them had a
repetition or calque translation strategy, sin@ytivere all phrases and not nouns. The
websites honkbalsite.com and knbsb.nl have pravée thelpful tools, as has the
terminology list from BroadcastText. If these s@scannot provide an answer, a translator

will have to resort to his own imagination and caupewith a fitting translation himself.

4.3.4 Figurative speech by means of baseball testogy

The trouble with baseball based figurative speelsntranslating an English source text into
a Dutch target text is that in Dutch, baseball teotogy is never used as figurative speech,
and conserving this would therefore have a severadyicizing effect. However, substitution
is not an option due to the crucial role basebdalpin T.C.’s narrative style and its
importance in the novel as a whole. The transhaithithus have to conserve the baseball
references and also make the terminology as eapguossible, because T.C. is a baseball
fanatic and would not use layman terminology. Thiy gubstitution strategy that is possible
is Aixel@’s limited universalization, i.e. usingaher baseball reference as figurative speech
that has the same meaning, but can be translatesleasily in the context. This would have

an exoticizing effect as well, but this can beijiexd by stating that T.C. is such a baseball
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fanatic, he incorporates it in his language himdétiwever, the reader should be aware of the
fact that baseball based figurative speech is madiasyncrasyf some boy, but is in fact a
major part of the American culture. This is everrennportant since the book is part of the
Made in the USAeries by Lemniscaat. The translator will thus haveompromise:

upholding the integrity of the novel and the redaleing aware of the fact that the novel is
part of another culture is more important thandbesequential alienating effect caused by
conserving the baseball references in figurativeesp. | have made a selection of all the
instances of figurative speech based on baselpatdirtelogy in this novel and | will discuss

how | would solve the translation problems thatusdor each of them.

On page 156 T.C. tells his mother Alejandra iswhng him for a loop, or as he puts it, she
has “thrown me a breaking curve” (Klugdy Most154). When | looked up this term in De
Galan’s book, | found “breaking ball or pitch: Uitdkking voor een worp die van het rechte
pad afwijkt, door een plotselinge curve van linksunrechts, van rechts naar links of van
boven naar beneden” (De Galan 71). After readiegriformation, | felt breaking curve is
somewhat of @leonasm, since a curveball is “Een door de pitgesvorpen bal die
onverwachts een bocht maakt” (79), and ‘breakingans the ball curves as well, but this is
probably T.C.’s way of stating that the situatisrektremely confusing. De Galan also
provides information on the figurative meaning ofweball“De uitdrukking is ook buiten het
honkbal populair. Betekenis: een onaangename smgasHe threw me a curve’ betekent:
hij leverde mij een rotstreek.” (97). When lookiaigthe context, | feel that T.C. is not saying
Alejandra is consciously playing tricks on him,c@rhe continues by saying “The more time |
spend with her, the more | want to be with her #edless | think about kissing her” (Kluger
My Most156). He is just confused by his own reaction,irgeas T.C. is in love with her and

this normally includes wanting to kiss the objeicone’s affection. He never expected to be
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more confused after spending more time with Alejantifeel ‘Alé heeft me een curveball
geworpen’ is a correct translation, but at firkgdred this would confuse the Dutch target
audience. However, the baseball reference doesangt the meaning on its own, because
T.C. continues by explaining the situation. | tikoscluded my search for a translation with

this solution.

The second figurative use of a baseball referengant to pay attention to is the following:
“Mrs. Fitzpatrick bought the magazine for the classee, and then she passed around
Xeroxes of the interview for everybody to take wsireading the T.C. parts out loud. Augie
had my voice down perfect (like he shouldn’t by Pdwand Lee Meyerhoff hit one over the
wall when she decided to work the body languagé (i¢liger My Most216). The students
are reading the intervie@portsAmericalid with T.C. about his “crusade to clear Buck
Weaver”. Should the translation simply be ‘sloeg@é&n over de muur’, or should the limited
universalization strategy be applied and shoubeithanged it into ‘scoorde een homerun’,
since hitting one over the wall is in fact a synongf a homerun. After careful consideration
| figured ‘sloeg er €één over de muur’ would be ¢tomfusing and out of context here. They
are reading an article that is concerned with balsdiut the actual reading has nothing to do
with baseball. An American reader would be ablgumkly make the link, but in Dutch
baseball references are never used in figuratigedp so even though baseball is a major
part of this novel, it will still cost the Dutchader much more time to make the link.

Consequently, | decided to translate ‘hit one dkerwall’ with ‘scoorde een homerun’.

The following phrase occurs when Hucky has drawhak pavement picture and is angry
because he cannot jump in even though Mary Pomuies it all the time. “You can’t get

pissed off at a chalk pavement picture. It hashthrae field advantage.” (Klugevly Most
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219). At first | felt it was a problem that | doduv what this phrase generally means, but | do
not see how it applies here. However, after contatimg which translation strategy should be
used and what its translation should be, | decitdatit is not my responsibilitip figure out
why Kluger used this specific baseball referencenis context. | will therefore simply

translate it with the Dutch term: ‘Die heeft hetiigvoordeel’.

When T.C. and Hucky are about to sneak in the béektheater to try and meet Julie
Andrews, T.C. once again uses baseball based figeigpeech: “So just to make sure | had
all of our bases covered, | crouched down in fadriiucky and gave him one last
instruction” (KlugerMy Most368). | knew this phrase is used as figurative cipegiite often,
but I still looked it up inrHonkbal is Amerika, Amerika is honkbdDe uitdrukking is vooral
buiten het honkbal populair. Zij heeft een dublimdtekenis: 1) met elke mogelijkheid
rekening houden; 2) alles onder controle hebbe®’@alan 95). T.C. uses this phrase here to
state that both he and Hucky are prepared for gvesgible reaction of the security guard at
the other side of the door. De Galan did not prexfte direct Dutch equivalent and the
translation therefore had to be sought elsewhdre.t@rm that the Dutch baseball world uses
for this phenomenon is “honken bezetten” (honkbakual), and the translation should

therefore be ‘al onze honken bezet waren’.

4.4 Translating Augie Hwong's leading ladies

One of the parts of Augie Hwong's character andatae style | would like to focus on is all
of the famous actresses he constantly refers eesvio. On the face of it, it seems that this is
not a culture specific translation problem, but wkeking a closer look at the role the names
play in this novel, it becomes clear they can beratterized as such. Below | will analyze

their function in this novel and the correspondiliffjculties. This will be followed by a
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discussion of which of the translation strategiesld apply to this problem and which one(s)

would have my preference.

4.4.1 General difficulties
The ladies Augie speaks of were once extremely lpopigtresses and/or singers. Nearly all
of them were born in the first half of the twentieentury and most of them were at the
height of their success in the 1930s, 40s, 5068sdToday many of them have already
passed away, but their reputation remains. With takents, class and sometimes even
scandals, they have worked their way into Americalsural heritage and into the hall of
fameof the homosexual community. | asked a twenty-y#dmomosexual friend of mine to
explain to me why they idolize these women. He toklmost names were unknown to him,
but he could tell me why he idolizes women like lBarStreisand, Diana Ross, Cher and the
present-day icon Lady Gaga.
These ladies often defend homosexuals and sing #iem. They are style icons.
Look at Gaga for example, she is so striking exileme, which is something gays
love to be as well. Most of them are not in evepfife, though. | also think it has to
do with ‘the ultimate femininity’, but | cannot gteexplain it. No wait. Look at Diana
Ross. A woman could not wish for more hair, right?! (Imthorn, my translation)
This idolization has gone so far that the namdb@ge women now have a new connotation
to them: when a man knows who they are and whatdltkand is even capable of quoting
lines from their movies or lyrics from songs, thex@o doubt that he is gay. This may be
considered a generalization, but Kluger has useduhction in the novel to make sure the
reader knows from the very beginning Augie Hwongdggay as a man can be and that his
family and friends know this and accept him conglietThe problem with translating this

function is intertwined with how well known the lad are among today’s teenagers. The
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women are still part of the American culture, bessatheir movies and series still air on
American television and high schools also have drdepartments that pay attention to them.
Due to this level of exposure, American teenagexgamiliar with most of the ladies. They
will not know every single name Augie uses, buythal be aware of the implications of his
near obsession with them. The Dutch target audieiitaot be as familiar with them, seeing
as their level of exposure is far lower: the filarsl series these ladies played roles in are far
less popular in Holland than they still are in Aroar They are not such a big part of our
culture either. After asking a few people of abwenty-two years old, both male and female,
whether they knew the ladies that are on the tidtr@one of them could tell me exactly who
they were, | was fairly certain the target audieotceenagers of about fourteen to seventeen
would not know them either. And that is exactly whgse names are culture specific items,
because the culture of the source and target atglggtermines who is familiar with these

singers and actresses and who is not.

4.4.2 Translation methods

Since the target audience will not know the impglmaof Augie’s use of the names, the

source text would lose the extra layer of meanirniged names were simply conserved. |
therefore contemplated if any translation strategieuld ensure the conservation of the
names’ function in the text. There was one consgrmethod | briefly considered, namely
Aixela’s linguistic (non-cultural) translation, other words using names of source culture
show business women the target audience is magly li& know. This option was discarded
quickly though, since there are no other actressesigers that have been as famous as these
ladies and whose names bear the same connotatitriging to conserve the function the
names have in the text, another option would berabiting them: using Dutch show

business women whose names have the same conndtakiolland. However, there are two
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problems with this strategy, the first being thet fihat the story is set in America and Dutch
fag hag$ are not known there. The second problem concamfatt that Augie mentions
many names and there are not nearly as many wamtdaliand whose names bear this
connotation as in America. | thus had to conclude ho form of substitution was a possible,

which brought me back to the conservation methods.

Since only conserving or repeating the names woatdranslate their function, | decided to
combine two conservation strategies, namely rapetand extratextual gloss. Intratextual
gloss was not an option, since there is no wapadriporating extra information in the text
without harming the integrity of the story. Auggedn expert on these ladies and their lives
and since the person he converses with is alwaypesoe who knows about them or has been
taught about them by Augie himself, he would ngrervide more than the essentials every
time he speaks of them. Most of the extratextuadgktrategies could be discarded
immediately as well: brackets, italics and footsoteuld be too distracting, since they would
interrupt the reading experience. This left endsaied a glossary. Because | feel all forms of
notes in a text, i.e. an asterisk or an endnotetrimpt a reading experience, | decided
endnotes would not be a possibility either and iMl@ombine repetition with a glossary.
However, since most readers do not look at theplages of a book before they start reading
it, | would also have to include a translator'senat the beginning of the novel to point out to
the readers that there is in fact a glossary tlilhexplain any unknown old Hollywood stars.
This note would have to be extremely short as wseie many readers simply skip the
introduction to a novel. | feel this solution fAsigie’s character perfectly, since he would

probably try to educate every ‘ignorant’ persomis life on these fabulous ladies.

! “heterovrouw die het gezelschap van homofiele rarmoekt” (Van Dale online). This term has beemedi
by the homosexual community themselves as a genana¢ for their idols and is in no way demeaning.



72

4.5Cry me a riveandColor me gongetranslating lines from songs or movies

This chapter also revolves around a part of Augtearacter that has to do with his near
obsession with everything Broadway. Being suchgelfan of all of these plays, movies and
series, Augie has repeatedly watched many of theimsanow able to quote lines and lyrics
at his own convenience. Since his mother writesicaliseviews forThe Boston Globshe is
also part of this translation problem. Again, timay seem an odd translation problem to
range under culture specific items, but these $yiave in fact become part of the American
theater and movie culture. This chapter will hawe same structure as the last one: first | will
explain why exactly this is a culture specific skation problem, and | will then discuss the
general difficulties and the possible translatiategies that can be used to solve this

problem.

4.5.1 General difficulties

Broadway and old American black-and-white moviegehlaecome two independent
phenomena in American culture, because the audies&equently been exposed to both.
This may have been on a voluntary basis, whenweyt to see a Broadway play or went to
the movies, or involuntarily, when they came acsassh a movie on television. It is thus
easier for the American audience to get acquawttdthe lines. Broadway and its shows are
a truly American phenomenon in that the only wagxperience it is to travel to New York
City and watch a musical. Movies are differenthattthey can of course be watched all over
the world. However, the old American black-and-whitovies are not broadcasted as much
in Holland as they are in America: the Dutch audeshas to make a conscious effort to watch
such a movie and is thus not exposed to them ak.mue to this lower level of exposure,
the Dutch audience is less likely to recognize Whmovie a certain line is from, let alone

being able to quote them. It is thus culturallyedetined which audience is more exposed to
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these sources of entertainment. Lyrics are diffeloecause songs are played all over the
world and the level of exposure is higher due ®ftitt that they are played in shops as well.
However, the audience may recognize the lyricsttiatdoes not mean they will understand

what they mean.

The function the lines and lyrics have in the iexhat causes trouble in translation paradise.
They are not only links to Augie’s favorite movigdays and actresses, and emphasize the
fact how obsessed he is with them to be able téeduwes, but Kluger has also incorporated
them in the text in such a way that they are amesgion of Augie’s feelings. It is therefore
important that the reader understands what he nigatiese lines. The following example
illustrates the problem. When Augie is waiting fordy to come over for Thanksgiving

dinner and is panic-strickdsecause he still is not there yet, he thirikge never felt worse

in my life. Oh, Andy. Where are yolor him gone'‘lt’s still early,” Tick whispers into my
right ear. ‘He’llbe here.’No, he won’t. Cry me a rivér(Kluger My Most176). ‘Color him
gone’ is the final line in the sorlgy Coloring Bookkrom Barbra Streisand ar@gky me a river
was originally written to be sung by Ella Fitzgerah the moviePete Kelly’s Bluesnd has
since been covered hundreds of times. It is clestrAugie does not just cite these lines, but
actually incorporates them into his train of thoidihe question is whether the lines should
be translated so their function is preserved amdprehension is guaranteed, or if they should

be conserved so that the link to the original moplay or actress will be preserved?

4.5.2 Translation methods
Translating the lines means using one of the dwltisin strategies. Simply translating them
into Dutch might be an option, since this wouldofes the loss of meaning and integrate the

songs into the Dutch target text, but it would d®sthe relationship with the original source.
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The link only exists in English, since in Dutch {hierases are just another strand of words
that are randomly put together, and do not rentied¢ader of any film, play or song. On top
of that, Augie lives in America and watches Enghsbvies and plays and listens to English
songs, so he would never quote them in Dutch. BM@atch audience would quote them in
English, so this would simply be unreasonable. 8ynty is not an option because there is no
synonym to a quote. Neither is absolute univeratibn, since no play or movie that is of
importance to the gay community is culturally naltbDeletion and autonomous creation
would never be an option, since they would harminitegrity of the story. If the quotes were
deleted, Augie’s character would change, as watldducing non-existing songs. Augie
guotes existing lines from these plays, moviessomg)s for a reason. The only possible
substitution option would be limited universalizetj because if done correctly, this would
not harm the story in any way. If the meaning bha is too opaque, a translator could use
another (famous) line from a song or play that @ertransparent. However, he would have

to pick a line from a movie or play that is alsatpe the homosexual ‘hall of fame’.

As said before, conserving the English lyrics meamserving the link to a movie, play or
song, but it also causes a loss of meaning, sire®utch target audience may not know what
Augie means by this English quote. On top of thatlso has an alienating and quite
distracting effect when a character suddenly ssésking another language. All of these
elements make a strong cagminst any conservation method. However, it idistato

become more normal to mix English phrases with Buieenagers have been using ‘cool’,
‘chill’, and ‘relax’ for a while now, but these wads have been used for so long that they have
already become part of the Dutch language andatenger seen as English words.
However, teenagers are still widening their Englisiich vocabulary with acronyms such as

‘BFF’ (best friend for life), CU (see you), PLS @alse), 2morrow and 2day (tomorrow and
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today), BF or GF (boyfriend or girlfriend), LOL (ighing out loud), LMAO (laughing my ass
off) and so on, and these are still experiencddidyg exoticizing elements. Dutch singer Gio
just released a new song calldde ze loopin which he sings “lIk ben down for whatever
(ever, ever). Zij en ik together (gether, geth&a)ik wil d'r hebben, voor mezelf’. Adults may
not be as accepting of this development in the IDl#nguage, but it is safe to assume
teenagers are, and since they are the target aedoéithe book, the English phrases mixed in
with the Dutch language may not be as distractsbfaist assumed they would be. | thus
continued considering the conservation optionsh@taphic adaptation does not apply here,
so this alternative can be ignored. Simply repeate lines might be an option, but as stated
before, this might cause problems understanding whgie means by quoting the lyrics. |
therefore felt a combination of repetition and saotteer conservation strategy would be a
solution. Intratextual gloss in the form of an exption is not an option here, since it would
be impossible to inconspicuously integrate it i@ thxt: any explanation would feel out of
place, since Augie would not be explaining himselfis closest friends and family and most
of the time he is only thinking the quotes. The sapplies tdrackets. However, the English
lyrics or lines will have to be set off from the ©h text by italics, so the reader is less
surprised, and thus less distracted, by the suddange of language. The names of songs, on
the other hand, do not, because they should onbetweeen quotation marks. | do not think
footnotes or endnotes would be appropriate eitierause they be a distraction. Just as with
the actresses’ names, | feel a glossary would kst hedpful: this way the meaning of the line
in the current and original context can be explaipeperly. Again, this would fit Augie’s
character and narrative style, since he would toveducate people on which plays and

movies one ‘has to see before dying’ and which egishould be memorized.
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All'in all, if combined with a glossary, and set &6bm the Dutch text by italics, | feel
repetition is the best solution to this translawablem. However, if the meaning of a certain
line is too opaque for the reader to understandtangossible for the translator to use
limited universalization, he should make the regairperience more comfortable by finding
a gquote that has the same meaning and functions titl from one of the movies or plays

that are loved by the homosexual community.
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5. Annotated Translations

5.1 T.C. Keller

The first source text is the first chapter — aralititroduction — of the novel. It is T.C.’s paper
for an English assignment on his ‘Most ExcellenaiYeln the second one T.C., Hucky and
Mrs. Jordan are getting an ice cream at the cdrrivan attempt to bond, T.C. bought Hucky
a purple balloon “and tied the string around higstgo he wouldn’t lose it” (150) too. Since

no one is talking, T.C. decides to tell Hucky agt@mbout Carlton Fisk.

Source Text 1 My Most Excellent Yeapage 1 — 4

English Assignment
T.C. Keller, 1% Grade
Ms. Lafontaine’s Class

MY MOST EXCELLENT YEAR

Part 1: My Family

[Note to Ms. LaFontaine: | didn’t mean to give yohaad time about the title of this
assignment, but “My Totally Excellent Year” wouldve been like so 1995, we’'d have been
laughed out of Brookline if anybody found out. Esqléy if these things are going to be
attached to our college apps. So in the future, yaight want to check with me ahead of time

about this kind of stuff. — T.C.]

Since you’d never guess it from looking at me, ridbpbean tell that words likbecause, fart,
thereandbananacome out sounding like ‘becazz,” ‘faht,” ‘they-and ‘bananer’ when | say

them out loud. I got this from Pop, who'’s even veoitsan | am. One time we took the train
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down to New York so he could show me where Ebbetsi land the Polo Grounds used to be,
and while we were ordering pizza in Brooklyn andiksand-forthing about who you’d rather
have batting cleanup behind you — Pistol Pete Reis€harlie Banks — the waitress asked us
what country we were from. (Like they’ve got roootalk in Brooklyn.)

A lot of the snoots on Beacon Hill like to tellythat their ancestors came over with
the Pilgrims, but this didn’t happen to us KellaAge came over with the Red Sox. My
grandpa’s name was Tris Speaker Keller (after 86 butfielder they called “The Grey
Eagle”), my dad’s name is Theodore Williams Ke(world-famous slugger with ‘tude in
1940-something), and | even have an Aunt Babe aruat Ruth. (This was a lucky
coincidence. They met thirty-eight years ago abbl® Kennedy rally in Rockport and
they've been together ever since. Aunt Babe swibasswould have fallen in love even if
Aunt Ruth’s name had been Sheba, but I'm not se.sBop couldn’t decide whether to call
me Rico Petrocelli or Freddy Lynn, but Uncle Yaz nains that year and beat him to it.
That's how | wound up Anthony Conigliaro Keller @her snarly batting champ who got
zapped in the face with a fastball in 1967, whiocihnehow turned him into a hero.) And the
only one who’s allowed to call me Tony C is my dadgcause I'm the only one who gets to
call him Teddy Ballgame. To everybody else I'm jUst. Except to my brother Augie, who
calls me Tick.

| should probably explain the brother thing, exdegon’t really remember how it
happened. We were in first grade, the Red Sox wdiaurth place, and | had a brand-new
hole in my heart from losing my mother. But eveough Augie and | had never talked to
each other before, he was the only one who knew teleay and how to say it. (Everybody
else thought they could get away with blowing smogany ass about Guardian Angels and
Eternal Paradise, like my mother had gone on aBsmCruise.) Pretty soon we were taking

make-believe trips to the planet Twylo and losing thumbs to alien walnuts, and that’s
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when | knew for sure that | wouldn’t be sad forew¥ell, anybody who can pull off
something like that for you isn’t just a best fiden that’s brother territory. So Augie told his
mom and dad that they had a new son, and | toldfRopame thing. Screw biology.

Mama died when | was six. She was the one whdtaug to believe in magic, but
not by reading me books likéhe Silver Sorceress of ©z Brothers Grimm — she proved it
instead. Right after my third birthday, we wenDterry, New Hampshire, for her cousin’s
wedding, and before we left they gave me a purplbn that said “Congratulations Bobby
and Penny” on it. (Mama’s half of the family allshaormal names.) Well, when you're three,
you just know that a purple balloon is pretty mtivh biggest thing that’s ever going to
happen to you — especially when you let go of itr@way back to Brookline and it flies out
of the window of your Subaru. My mother finally goe to stop crying by promising that my
purple balloon was flying all over Boston lookirgy ine, and that if | watched the sky long
enough, it'd see me and come home. So Pop andd stahe backyard looking straight up
for two hours, waiting for it to zero in for a land. But no snap. Then all of a sudden from
inside the house | heard Mama calling out, “T.Goht& quick! Look who’s here!” And damn
if my purple balloon wasn’t bobbing up and downiagathe ceiling of our front porch. (|
was ten before | figured out that she drove alvilag back to Derry, New Hampshire, just to

get me another one.)

Source Text 2 My Most Excellent Yeapage 151 — 152

OCTOBER 22, 1975.
The most important date in New England. Ever. Arreason is Carlton Fisk.
It was Game 6 of the World Series at Fenway Pantt,the Sox couldn’t afford
to lose it because that would have been the eedearthing. So they hung
on for 12 innings with a 6-6 tie until Fisk caneethe plate with no one on and
nobody out. Then Pat Darcy threw a sinker and &&sk it over the wall to
New Hampshire.
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“You should have seen the fans,” | said, droppmthe grass and pulling him down beside
me. “Holy crap, they couldn’t believe it! Want negshow you what they saw?” Figuring I'd
better not wait for a “no,” | hopped up onto mytfaad crouched over a make-believe home
plate — just the way Fisk used to crouch over #a thing at Fenway. Then | took some
pretend practice chops just to get Hucky ready,veimeh | was positive | had him holding his
breath, I let loose with a swing that even Fisk lddwave been proud of. | bounced along the
first-base line waving my hands like | was yellii®jay fair! Stay fair!” to the ball — and as
soon as it cleared the Green Monster, | jumpeterair with a “Yes!” and circled the
imaginary bases with a victory fist spinning arowver my head. Since Nehi’'s seen me do
my Fisk routine 100 times before, he knew enoudbetavaiting for me back at the make-
believe plate so he could jump all over me. That®n | checked over my shoulder to see if
Hucky had been impressed. Some impressed. Whikakg't watching, he'd found a sharp
rock that he used to cut the string off his wistd then just for good measure he killed the
purple balloon with it. You could hear the pop &leén.

By the time we got back to the bleachers we wepeaking to each other. Mrs.
Jordan went up into the stands to talk to Popgheal up my glove and lit out to second base,
and Hucky took his usual seat by the on-deck cifebe some like totally clueless reason, |
thought this meant we were back on track agaiteftshe made me strike out four times.

AND | STILL DON'T KNOW HOW HE DOES IT!

| love you,

T.C.
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Translation

Opdracht voor Engels
T.C. Keller, de%
Mevr Lafontaines les

MIIN ALLERBESTE JAAR

Deel 1: Mijn familie

[Een kanttekenimvoor mevr. Lafontaine: het was niet mijn bedoetbing lastig te doen over

de titel van deze opdracht, maar “Mijn super gewgddaar’zou echt zo 1995 zijn geweest

2 The ‘11" grade’ in America equals ‘de 5e’ in Holland. Ogrdep 3’ is their ‘first grade’. The problem
with translating ‘11th Grade’ is the fact the Dutdgh school system no longer works with ‘klass&tudents
are simply in ‘de 5e’. The only addition here is tevel they study on, i.e. ‘5 Havo'. However, imérica the
school systems do not work with such levels, baihW@PAs. Nowhere in the book is it indicated on thael
T.C., Augie and Alejandra study. The only clue tbader gets is at the very end of the book, whe téilk
about which University they will attend next yeahich means they are accomplished enough to bet@ble
attend a University. | thus decided to leave amycation of their level out, and simply translatas ‘de 5e’.

% In America the students always make a distindtietween ‘Ms.’ and ‘Mrs.’ when addressing their
teachers. In Holland, however, they do not. In téghool they simply address them as ‘mevrouw’ cerieer’.

* | spent a lot of time wondering whether ‘most dbeze’ in the title of this essay, and this boakai
popular expression or a standard phrase. ThelititeaMs. Lafontaine came up with is undeniabbypplar
language: ‘totally excellent’. ‘most excellent’ hewer, is also a very normal expression. T.C. atgsoraents on
the fact that these essays will be attached to tlodliege applications, which means it should retdo popular.
| thus decided that the translation should not pegular Dutch expression like ‘allertofste’ orléaletste jaar’,
but ‘mijn allerbeste jaar'. | feel this phrase s¢réet’ enough to be used by teenagers, but sti#ztable enough
to be used by professionals and other grownupsetls w

® English speaking people often use the phrase tocgelf’, which, depending on the context, means

something along the lines of ‘kanttekening’ or ‘dachtspuntje’. | feel ‘kanttekening’ is more apmiafe here
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dat we Brookline uit zouden zijn gelachen als & w@aar iemand achter was gekomen.
Vooral als deze dingen aan onze inschrijvingen vwouversiteiten worden vastgemaakt. In de

toekomst kunt u dit soort dingen dus misschierr vete te voren bij mij checken. — T.C.]

Omdat je het nooit zou raden als je naar me kijkgt niemand dat woorden addatie,
eigenlijk, zondagn zakdoekeruit komen als ‘relahsie’, ‘eigelek’, ‘sondag’ makdoek’ als
ik ze hardop uitspreek. Dat heb ik van Pap, deeifs nog erger dan dat ik ben. Toen we een
keer de trein naar New York hadden genohzemlat hij me kon laten zien waar Ebbets Field
en de Polo Grounds vroeger waren en we in Broogiypa bestelden en aan het bekvechten
waren over wie je liever als vierde slagthaou willer? — Pistol Pete Reiser of Charlie Banks
—vroeg de serveerster ons uit welk land we kwar@®sof ze daain Brooklynwat over
mogen zeggen.)

Een hoop van de snobs op Beacon Hill vertellagrgaag dat hun voorvaderen met de
pelgrims zijn overgekomen, maar dit is niet met Kellers gebeurd. Wij kwamen met de
Red Sox mee. M’'n opas naam was Tris Speaker K@l#ar de buitenvelder uit 1907 die ze

“The Grey Eagle” noemden), m’n vaders naam is ThemVilliams Keller (een

when looking at the context, because it is of cearsvritten essay and T.C. feels Ms. Lafontaineisheally
pay attention to these kinds of things in the fatur

® See reflection page 28 and 29.

"Tense is less important here than T.C.’s collogstigke.

8 “cleanup hitter, ook: batting cleanup. De vierdagshan in de opstelling. Doorgaans een krachtpatser,
de man die de honklopers met één ferme mep na#éndishonk dirigeert. Als hij succes heeft veegei
honken schoon.” (De Galan 86-87).

°| made some small changes in the conjunctionsisnstimtence, because the rhythm of the Dutch
sentence was not working. This way, it flows maaeily and the rattling sentence that came aba&ffiC.’s

style as well.
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wereldberoemde slagmarmet kapsones ergens in de jaren veertig), enbikzeés een tante
Babe en een tante Ruth. (Dit was een gelukstféffée hebben elkaar 38 jaar geleden
ontmoet bij een politieke bijeenkonfstoor Bobby Kennedy in Rockport en sindsdien zén z
samen. Tante Babe zweert dat ze zelfs verliefda@oagn geworden als Tante Ruth Sheba
had geheten, maar daeet ik nog niet zo zeker.) Pap kon maar niet bgsihi of hij me nou
Rico Petrocelli of Freddy Lynn moest noemen, maam(Yaz kreeg dat jaar een tweeling en

was hem voor. Daarom heet ik Anthony Conigliarolé&e{nog zo'n gruwelijke slagmahdie

1 The Dutch language does not have many differensw@gxpress ‘slagman’, which is why |
translated ‘slugger’ as ‘slagman’. The direct magrof ‘slugger’ is ‘goede slagman’ (Van Dale On)ineut
there is also a figurative meaning: “ een kraclspatEen slagman die de ballen met kracht hetinedthat of
de tribunes in mept. Sluggers zijn de seksbommarheahonkbal’ (De Galan 245). | feel that ‘goetdgman’
is expressed by the fact that he is world-famoasabse he would not be if he were not amazing. The
connotative meaning was lost in the translatiorcess, but because this is not applicable herelobésis
acceptable.

1 The translation of ‘lucky coincidence’ as ‘geluledfer’ creates a welcome extra sports reference in
the source text, which will cancel out a loss diaeball reference that is highly likely to ocatel on in the
novel.

12 felt it was necessary to add ‘politieke’ to ‘ljekomst’, because the English ‘rally’ has a pdditic
connotation that ‘bijeenkomst’ does not have indbut

31n Dutch there are not a dozen synonyms for aretibte ‘batter’ like there are in American, so tha
to add an adjective that included this meaning. Sthece phrase already had an adjective that esthidr be
translated as a negative character trait ‘snauwerigeikerig’ or meant he hit the ball so harditarled. | feel
‘gruwelijk’ expresses both of these meanings asd aicludes how incredible he was. It is not such a
temporarily popular word as some may think, becaledirst time Douwe Egberts used it in their coenanal

was in 2004, which means that it had already beed for a while, and kids today still use it.
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in 1967 door een fastbliin z’'n gezicht werd gemept, waardoor hij op eearudere manier
een held werd.) En de enige die me Tony C mag noésma’n pa, omdat ik de enige ben die
hem Teddy Ballgame mag noemen. Voor alle anderenkbgewoon T.C. Behalve voor m’'n
broer Augie, die noemt me Tick.

Ik zou dat van die broer waarschijnlijk even utieten leggen, maar ik kan me niet
echt meer herinneren hoe dat is gebeurd. We zatgroéep dri€’, de Red Sox stonden op de
vierde plek, en m’n hart was gebrok®doordat mijn moeder nétwas overleden. Maar ook
al hadden Augie en ik nog nooit tegen elkaar gephavas de enige die wist wat hij moest
zeggen en hoe hij het moest zeggen. (De rest ddehtaal dat ze me onzin konden verkopen
over beschermengelen en het hiernamaals, alsofmugder op een cruifavas gegaan of
z0.) Al snel namen we fantasietripjes naar de gamerylo en verloren we onze duimen aan
alienwalnoten, en toen wist ik zeker dat ik ni¢fcgaverdrietig zou blijven. Nou, iemand die

zoiets voor je voor elkaar krijgt is niet alleenanaen beste vriend — dat is je broer. En dus

14 See reflection page 60. The same argument goesd five other balls that are thrown in this
translation.

15 Eirst grade’ equals ‘groep drie’. (Expertisecentju

1 English people say they have a hole in theirth&at there is no ‘hole’ equivalent for a broken
heart in Dutch. People use terms like ‘een gebrdiaeti here.

7 |n the English the fact that T.C.’s mother has {lied is carried out by the brand-new hole in his
heart. | shifted this towards ‘doordat mijn moedet was overleden’, because this makes the sensencg
more natural.

18 A ‘Princess Cruise’ is also knows in Holland aslwetcause it is an international cruise company.
However, when people in Holland talk about crutbey keep it more general: they talk about takinguise

instead of a Princess Cruise.
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vertelde Augie zijn vader en moetfedat ze een nieuwe zoon hadden, en ik vertelde
hetzelfde aan Pap. Schijt &2biologie.

Mama overleed toen ik zes was. Zij was degenendién magie leerde geloven, maar
niet door me boeken voor te lezenBiszilveren Tovenares van ®nf De Gebroeders
Grimm— ne€?® in plaats daarvan bewees ze het. Vlak na mijn deedeardag gingen we
naar Derry in New Hampshire voor de trouwerij vaahnicht en voordat we weggingen
gaven ze mij een paarse ballon met de woorden fiGiééerd Bobby en Penny” erop.
(Mamas kant van de familie heeft normale namenu),dts je drie bent, dan weet je gewoon
zeker dat een paarse ballon zo ongeveer het masisi je ooit zal overkomen — vooral als
je hem op de weg terug naar Brookline los laatighelh raam van je Subaru uit viiegt. Mijn
moeder had me eindelijk zover dat ik stopte meehuiloor te beloven dat mijn paarse ballon
overal over Boston rondvloog op zoek naar mij erhijane zou zien en naar huis zou komen
als ik maatang genoeg naar de lucht keek. Pap en ik stondgtwee uur lang in de

achtertuin omhoog te kijken en te wachtten tobhg zou zien en zou landen. Maar er

¥ English the common order is ‘mom and dad’, an®utch it is ‘vader en moeder’.

20,

screw’ is not the harshest curse word T.C. coaldenused here, that would have been ‘fuck’. ‘Fuck
has a far more powerful impact in America thanéser which is why | decided to not use somethindgassh
as ‘rot op’ or ‘flikker op’ (which would be all wirgy for another set of reasons in this book), buvigb ‘schijt
aan’ instead.

1 Because parents normally do not read to their @mildrom books in foreign languages, | had to
either translate the title of this book or repl&ogith a similar one. This book has not been tiaesl. | decided
to simply translate the title because the stoslfitdoes not play a role here — it is about a sib@ceress who
has lost her Enchanted Hammer and is now comitakiit back — only the title does.

22 To make the sentence more natural in Dutch, | bealadd ‘nee’ here.
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gebeurde geen z&k Toen hoorde ik opeens Mama vanuit het huis “TKor snel! Kijk
eens wie er is!” roepen. En verdorie, als daar pgarse ballon niet tegen het plafond van
onze veranda voor het huis stuiterde. (Ik wastben ik eindelijk doorhad dat ze alleen maar

om een nieuwe voor me te halen helemaal terugDeay was gereden.)

22 OKTOBER, 1975.
De allerbelangrijkste datum in New England. OBrit.de reden is Carlton Fisk.
Het was Game 6 van de World Series in Fenway RadeeSox konden het zich niet
veroorloven om te verliezen omdat dat het eindeali®s zou betekenen. En dus
hielden ze 12 innings lang met 6-6 gelijkspel witiat Fisk aan slag was met niemand
in en niemand uit. En toen wierp Pat Darcy eenesigk mepte Fisk hem over de
muur naar New Hampshire.
“Je had de fans moeten zien,” zei ik, terwijl ikzal op het gras liet vallen en hem naast me
neer trok. “Godskanonné&h ze konden het niet geloven! Zal ik je laten ziet zij zagen?”
Omdat ik dacht dat ik maar beter niet op een “maeést wachten, sprong ik op en hurkte ik
over een fantasiethuisplaat — precies zoals Fis&ger over het echte werk in Fenway hurkte.
Ik nam wat denkbeeldige oefenslagen om Hucky veteteiden en toen ik er zeker van was

dat hij zijn adem inhield, liet ik een zwaai losawaelfs Fisk trots op zou zijn geweest. Ik

stuiterde over de eerste honklijn en zwaaide matimahden alsof ik “Blijf zo gaan! Blijf zo

% The dictionary did not prove to be any help whéwoked for the meaning of ‘snap’ in the sentence
‘But no snap’. | found a lot of occurrences on lkernet, but they did not fit this context eith€hey mostly
concerned snap decisions. | thus looked closdlyeatontext and figured it means something alordittes of
‘nothing happened’. To make the phrase more paft©f's style | finally decided to translate it‘dsaar er
gebeurde geen zak'.

* This expression fits in well with the dialect heesis‘Godskanonnen’ is only used in the northern

parts of Holland.
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gaan!” naar de bal schreeuwde — en zodra di@rden Monster voorbij was sprong ik de
lucht in met een “Yes!” en racete ik de denkbeadignken rond met een overwinningsvuist
die rond mijn hoofd zwaaide. Aangezien Nehi me rRigt-routine al honderd keer had zien
doen, wist ‘ie dat hij me op de denkbeeldige thlaiaipop kon wachten om me te bespringen.
Op dat moment keek ik over mijn schouder om te pigAucky onder de indruk was. Nou,
lekker onder de indruk hoor. Toen hij niet keek hgaen scherpe steen gevonden die hij
gebruikte om het touwtje van zijn pols te snijdemtoen vermoordde hij de ballon gewoon
voor de zekerheidok nog eens. Ze konden de knal in Salem horen.

Tegen de tijd dat we terug kwamen bij de tribumrestten we niet meer tegen elkaar.
Mevrouw Jordan liep omhoog naar het overdekte deifeem met Pap te praten, ik pakte
mijn handschoen op en smeerde ‘m naar het tweate ba Hucky nam zijn gebruikelijke
positie in bij de uitzwaaiplék Om een of andere echt compleet idiote reden diackzt dit
betekende dat we weer op het juiste pad warernahtgpdaarvan zorgde hij ervoor dat ik vier
keer eerstrike outkreeg.

EN IK WEET NOG STEEDS NIET HOE HIJ HET DOET!

Ik hou van je,

T.C.

2 At first | thought by ‘the Green Monster’ T.C. meahe field, but after some research on the Intgerne
| discovered the Green Monster is a nickname feiéft field wall at Fenway Park. It was named sbebause
of its height and the fact that it is green (Red3ekard.com). | therefore copied ‘the Green Moristerce it is
an official name. | did italicize it to prepare treader for its foreign nature.

%6 spleachers’ are in fact ‘tribunes’ without a roofda‘stands’ are the ones with a roof. In Holland
however, we only make that distinction when thaatibn specifically asks for it, so | translatetedchers’ as
‘tribunes’ and ‘stands’ as ‘het overdekte gedeelte’

%" See reflection page 61.



88

5.2  Augie Hwong

In the first fragment Augie writes to Judy Garlandrent. Andy just wrote him an apology
letter after he freaked out and said: “Augie, yewdguy. Once in a while you need to remind
people before they forget. [...] [You] tell peoplathn your last life you were the Andrews
Sisters. All 'm saying is that sometimes it gelgtée intimidating” (KlugerMy Most261).
Andy is not so confident and open about his homaskty yet. In the second fragment, Andy
comes over for the first time after the fiasco Augjie wants him to work for it. However,
Andy and Dad end up having so much fun talking abmotball, Augie is worried sick in the

final fragment that his father would rather havd hason who understands football.

Source Text 1 My Most Excellent Yeapage 309

DIVA OF THE WAL
Judy Garland

(“How can | ignore the boy next door?”)

Dear Jutes,

I've been through a broken heart, I've surviveel ginieving process, and | reclaimed
the fragmented pieces of my life better than FaBnge did after Nicky dumped her. But
then he sends me a forgive-me e-mail quoting BaBlneisand — and instead of melting
again, all I want to do is kick his ass. What'swigh that? I'm sonot cut out for love. The
rules are too complicated. No wonder Romeo anetlkilied themselves after one night
together.

| used to think | was a pushover, but you're the who taught me the ground rules.

Remember how you stood up to John Truitt when hought he was a bully, even though
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you loved him? | probably should have made you mgrdian diva right from the beginning,
but somehow it seemed so retro. These days gayakads lot more wordly. We don't get
points for knowing the date of your Carnegie Halhcert (April 23, 1961), when you were
born (June 10, 1922), or what you said to Bettytétutvhen she replaced youAmnie Get
Your Gun(*You goddamn son of a bitch”). And we need to rigsvsome of the rules

together, becauddeet Me in St. Louidoesn’t play the way it used to.

Source Text 2 My Most Excellent Yeapage 311

Andy came over on Sunday to check out a Patriatsegaom 1999 that Dad had taped but
never seen. This is how my father gets througloffiiseason without going into withdrawal.
He has a whole library of unwatched videos thabgck to the ‘80s. At the rate of one every
two weeks from February through July, he’s okayltiné spring of 2012. Then he needs to
start worrying.

It was the first time Andy and | were going to bgdther since that harrowing
Thursday at The Word Shop Café, and because isuwgsosed to begin snowing later in the
afternoon, Dad lit a fire while Mom made popcormridally I'd have made sure to squeeze
myself into the love seat next to Andy, but he iagetting offthat easy. (When Dad saw
me considering an armchair next to the front dbersaid, “Why don’t you just sit in the
chimney? | can pipe a speaker up there if you Wa@bming over to our house was always a

special occasion for Andy, but this wasn’t goindp&oone of those days.

Source Text 3 My Most Excellent Yeapage 313 — 315
On the other hand, finding something new to begatical about is what keeps me in
business, and I'd been worrying ever since Sundagrw watched him and my father test

each other — from the tat soi right up through Mewrange cakes — on statistics like 1993
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yardage and 1998 point spreads and players withhames that didn’t have any vowels in
them.Maybe Andy was right after all. Look how much fuadls having. Does he wish he
had a son who understood football? Sure he doesgik. Watch the way they’'re
challenging each other about pass protection — e¥at the hell thais. Did Dad ever have a
conversation like that with y&uOh yeah, right. | can practically hear it. “HeRad — whose
idea was Betty Davis’s party dressalth About Eve?™Edith Head, you dope!” No wonder
he’s so animated. He’s finally got a kid he cark tal on his own terms. I'm like SO useless!!

I made it through the rest of the week on the sraikside of gloomy, wondering
whether or not they let gay kids in the Peace Cdfpghy do you want to join, soh?
“Because | embarrass my father, sir. | don’t knovatehdown is' “ Then why the hell would
wewant you either??) By Saturday night | was about as well put togetas Shirley
MacLaine at the end dfhe Children’s Hourlying in my bed and staring at the walls like one
of those cable ads for Paxil. Of course, it hetpave a dad who can read you like a book,
even if it gets a little irritating once in a whil& guy’s got to haveomesecrets.

“Aug,” he asked, tucking me in. “Are you okay?”

“I'm fine.” | shrugged, so obviously not fing/hy are you wasting your time with me?
Your son wouldn’t know a lateral pass if he wasrgton one

“You sure nothing’s the matter?” he repeated. Jigh that shook my whole body was
actually a little much — even for me.

“I'm positive.” That was when he knew it was tintesit down on the edge of my bed
and think for a really long minute. Which is what did. And suddenly his eyes arched up
like he had it all figured out, so he kind of hsthiled and leaned in to kiss me good night.

“Don’t worry,” he promised confidently, reachingrfthe lamp on my night table to
switch it off. “Boyfriends and girlfriends fight lahe time. It's part of being in love.”

“That’s not it,” | blurted. Dad’s hand froze in naigl and the lamp stayed on.
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“Oh. Uh, well — " He sat up straight again anddranother road. “’Stage fright is
normal when you’'ve got a big part’?”

“Nope.” Well, by now he knew he was really stuckvizeen a rock and a hard place.
Usually he gets it on the first whack, and onca ahile it takes two, but this was a whole
other solar system. So he stood up and began pbaoigand forth in front of mll About
Eveaction figures. The way his eyes were loweredrasdorehead was concentrating, you
could tell that he was replaying everything thad happened since just before | started acting
weird. Meanwhile, | was getting sleepy. Being néigrtakes a lot of hard work. | really
needed him to wrap up his performance so | wouldorik out in the middle of my finale.
Then on the third lap he stopped dead in his trackisfrowned.

“Oh, no,” he mumbled, more to himself than to me.d4dt back down in a hurry and
ran his hand across the top of my hair. “Augidehsto me. If I'd had a kid who liked
football, we’d have driven Mom crazy eight years .alggotexactlywho | wanted.”

“Even if — Even if | never heard of a play-actioasp before?” | stammered.

“You dopey rock-head. That's what son-in-laws ame Now, is there anythinglse
that’s not bothering you?”

“No,” | admitted sort of sheepishly. “That was ‘allvhen he switched off the lamp
and kissed me good night for real, | turned ovemyrside — just the way Hucky does with
Shut-the-Door — so he wouldn’t see how relieves.

“l love you, Dad.”

“l love you too.”
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Translation

DIVA VAN DIV
Judy Garland

(“How can | ignore the boy next doty?

Lieve™ Jutes,

Ik heb een gebroken hart doorstaan, ik heb heter&ingsproces overleefd en ik heb
de versplinterde stukjesan mijn leven betdnijeen geraapdan Fanny Brice deed nadat
Nicky haar dumpte. Maar dan stuurt hij me een “eefgne”-e-mail waarin hij Barbra
Streisand citeert — en in plaats van weer te smelté ik hem alleen maar een rotschop
geven. Waar slaalat nou weer op? Ik benzoniet gemaakt voor de liefde. De regels zijn te
ingewikkeld. Geen wonder dat Romeo en Julia alémaréacht samen zelfmoord pleegden.

Vroeger dacht ik dat ik gemakkelijk in te palmeasymaar jij bent degene die me de
grondbeginselen heeft geleerd. Weet je nog haeggentJohn Truitt in ging toen je dacht dat

hij een pestkop was, ook al hield je van hem? tkjeavaarschijnlijk meteen vanaf het begin

% See reflection chapter 4.5 Cry me a rigad Color me gongetranslating lines from songs or movies

on page 70.

29 Augie always addresses his ladies as if they wisrelbse friends. He probably feels that way as
well. So | felt he would never begin his letterdtedy Garland with ‘Beste’ or ‘Geachte’. He couldyostart with
‘Lieve’.

0“Nhat's up withthat?” is a phrase that is used throughout the boakwiays expresses frustration,
disbelief and incomprehension. | feel every aspéthis phrase is preserved in the translation ‘Wsaatdat

nou weer op?’.
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al mijn beschermdiva moeten maken, maar op eenddra manier leek dat zo retro.
Homo's zijn tegenwoordig veel wereldwijz&r We scoren geen punten als we weten
wanneer je concert in Carnegie Hall was (23 ap8§1), wanneer je geboren bent (10 juni,
1922), of wat je tegen Betty Hutton zei toen zeyewing inAnnie Get Your Gu(f'You
goddamn son of a bitt®). En we moeten samen wat van de regels herschrijvantMeet

Me in St. Louiss niet meer hetzelfdé

Andy kwam op zondag langs om een wedstrijd vanatad®s uit 1999 te kijken die papa had
opgenomen maar nog nooit had gezien. Zo komt naigtew zonder
ontwenningsverschijnselen de seizoensstop doohétift een hele bibliotheek aan niet
bekeken video’s die teruggaan tot de jaren tacAlgyhij van februari tot en met juli één
wedstrijd per twee weken kijkt, overle&fhij het tot de lente van 2012. Daarna moet hipzic

zorgen gaan maken.

31| did not feel ‘kids’ added an important elementgay kids’ here, so | simply translated it as
‘homo’s’.

32 briefly considered ‘van de wereld’, but quicklisdarded it because it makes it seem like the kids
are more often inebriated, whether by alcohol agdr and this is far from what Augie is saying.

% See reflection chapter 4.5 Cry me a rigad Color me gonetranslating lines from songs or movies

on page 70.

3 By saying ‘becaus®leet me in St. Louidoesn'’t play like it used to’ Augie wants to exggdow
things have changed aiMEet Me in St. Louidoes not have the same meaning or attractionifioahymore. |
believe ‘is niet meer hetzelfde’ expresses the saeleng in Dutch.

% decided to translated ‘he’s okay’ with ‘overlefit het’, because either Augie’s father is such a
football addict he needs to have a ‘fix’ every tweeks, or Augie has once again dramatized something
‘overleeft’ fits perfectly in either situation. i probably a little bit of both, seeing as Dad &mdly are

constantly talking statistics.
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Het was de eerste keer dat Andy en ik weer sameten zijn sinds die
afschuwelijké® donderdag in The Word Shop Café en omdat het aagirde van de middag
zougaan sneeuwen, stak papa de openhaard aan teamiimpopcorn maakte. Normaal had
ik mezelf zeker wetenaast Andy in de loves€ageperst, maazo makkelijk kwam hij er niet
vanaf. (Toen papa zag dat ik een stoel naast delgoooverwoog, zei hij “Waarom ga je niet
gewoon in de schoorsteen zitten? Ik kan wel eeakggenaar boven richten als je dat wilt.”)
Bij ons thuis langskomen was altijd een bijzondgkegenheid voor Andy, maar dit zou niet

zo’n dag worden.

Aan de andere kant is iets nieuws vinden om onijkdsier te doerdatgene wat me

draaiende houd en ik maakte me al sinds zondagadogn ik hem en m’n vader elkaar van
de tatsoi helemaal tot en met mama d'’r sinaasagipgles had zien testen over statistieken als
terreinwinst® in 1993 en puntenverdeling in 1998 en spelerslamge namen zonder
klinkers.Misschien had Andy toch gelijk. Kijk dan hoeveek@r papa heeft. Had hij liever

een zoon gehad die football wel begrijpt? Natukyljoof®. Kijk dan hoe ze elkaar uitdagen

36 ‘afschuwelijk’ is not the direct equivalent of hawing, but | feel this change is justified by tlaet
that Augie has a very dramatic way of telling steri'schokkend’ and ‘aangrijpend’ do not have thme
dramatic feeling in Dutch that ‘harrowing’ doesEnglish, and ‘afschuwelijk’ does.

37Nowadays ‘loveseat’ is also often used in Dutciture speech. For example “Broadway Loveseat
Pellini. Comfortabele loveseat om samen van (e)kazagenieten.” (Eijerkamp).

% See reflection page 43.

39 According to Augie, T.C. made up the word ‘ginkfeav years ago: “If he invented a word ligank,
it was part of every kid's vocabulary by the endaexdess” (KlugeMy Most6). The reader is never told what it

means exactly, but is able to figure out its meguhiy looking at the context: something along thed of
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over pass protection — wat dat godsnaam ook mag zijn. Heeft papa ooit zo'rpggsmet

[ou gehad? Ja hogmatuurlijk. Ik kan het al bijna horen. “Hey, Papwie z'n idee was Betty
Davis d’r avondjapon irAll About Eve?” “Edith Head, domoor!” Geen wonder dat hij zo
opgewekt is. Hij heeft eindelijk een kind waarmigever zijn eigen onderwerpen kan praten.
Ik ben echt ZOwtteloos!!

De rest van de week was ik zo goed als klaar kiebgekkenhuis en vroeg ik me af of
ze homoseksuele tieners tot het Vredeskorps zaowadéaten. (Waarom wil je je bij ons
aansluiten, jongeri?* Omdat ik mijn vader in verlegenheid breng, menkeweet niet wat
eendownis.” “ Waarom zouden wj¢ dan in godsnaam wel willen)egen zaterdagavond
was ik er zo ongeveer net zo vreselijk aaritats Shirley MacLaine aan het einde Vidre
Children’s Hour ik lag in mijn bed net als iemand uit één of aedentidepressivareclaite

naar de muren te staren. Natuurlijk helpt het omweler te hebben voor wie je een open

‘fool’, ‘idiot’ and ‘dude’ or the Dutch ‘sukkel’, gast’ or ‘idioot’. | looked it up in the dictionarjust to make
sure it was not in fact a real word. | did fingitd it means “kerel, gast, (slordige) vent, rarasignuiter/goof”
(Van Dale Online). Because some of these wordsfigtonatch the inferred meanings, | felt | needed t
translategink. ‘snuiter’ means ‘zonderling’, which does natifitT.C.’s style at all. | had never heard of ‘goof’
before and when | looked it up | found out thasian informal way of saying ‘jongen’. | feel thdses fit in
T.C.’s style: it is informal and ‘goofy’ which igpical of him.

40 ‘vreselijk aan toe’ is not a direct equivalent ol put together’ and it also causes a shift from
feeling ‘well’ to *horrible’, but it does fit Augiis dramatic style perfectly.

1 Since “Paxil” is unknown to me, | looked it up dretinternet. On Wikipedia | found the following
information on it: “Paroxetine is een antidepresseivdat sinds 1991 internationaal op de markt i$.vitedt
verkocht onder de merknamen: Paxil® in de Verenigtien en Europa, Seroxat® in UK, Nederland en
Volksrepubliek China” (Wikipedia). In Holland theage no advertisements for anti-depressants ors@V,
could not choose a Dutch ad with international galthat the reader would recognize. | thereforérakized it

into “en staarde net als iemand uit één of andetidepressivareclame naar de muren”. | also chattged

punctuation of the sentence in order to transtaegerunds ‘lying’ and ‘staring’.
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boek bent, ook al is het af en toe nog wel eertamtt Een man moet toekat geheimen
hebben.

“Aug,” vroeg hij, terwijl hij me instopte. “Is ads oké?”

“Prima.” Ik haalde m’n schouders op, zo overdujleliet prima.Waarom verspil je
je tijd aan mij? Je zoon zou nog geen laterale pes&ennen als hij er bovenop zat.

“Weet je zeker dat ‘r niks aan de hand is?” hddehij. De zucht die mijn hele
lichaam deed schudden was eigenlijk een beetje&dfs-voor mij.

“Absoluut.” Op dat moment wist hij dat het tijd svam op de rand van mijn bed te
gaan zitten en een poosje na te denken. Dat dgddrhook. En plotseling sperde hij zijn
ogen opeff alsof hij het allemaal precies doorhgtimlachte halfen leunde naar me toe om
me welterusten te kussen.

“Maak je geen zorgen,” beloofde hij vol overtuigjterwijl hij naar de lamp op mijn
nachtkastje reikte om ‘m uit te zetten. “Vriendgrsvriendinnetjes hebben zo vaak ruzie. Het
hoort bij het verliefd zijn.”

“Dat is het niet,” flapte ik eruit. Papas handdflmiddenin de lucht hangen en de
lamp bleef aan.

“O. Eh, nou — " Hij ging weer rechtop zitten erpeerde een andeogtie.
“Plankenkoorts is normaal als je een grote rol Aebt

e43 ”

“Nope™.” Nou, tegen die tijd wist hij dat ‘ie echt klerat/. Meestal slaat ‘ie de

spijker meteen op z’'n kop en af en toe heeft ‘iedypogingen nodig, maar dit was een heel

“2|n Dutch eyes cannot arch up on their own accdbetperson in whose sockets the eyes are has to be

the agent.

43 ‘Nope’ has become a part of Dutch vocabulary ad. Welenage kids now say it in and out of season.

This phrase also makes the English phrases Augdks i use stand out a little less.
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ander zonnestel$&l Hij stond dus op en begon voor mijn actiefiguvan All About Evete
ijsberen. Aan de manier waarop hij z’n ogen neeigsken z’'n voorhoofd geconcentreerd
stond kon je zien dat hij alles terugspeelde wat er falak voordat ik raar was gaan doen
was gebeurd. Ondertussen begon ik slaap te krijgemrotisch zijn is veel werk. Hij moest
nu wel snel een eind aan zijn optreden breien z&daet middenin mijn finale als een blok
in slaap zou vallen. Tijdens zijn derde ronde blepbpeens stokstigtaan en fronste.

“O, nee,” mompelde hij, meer tegen zichzelf dagetemij. Hij ging snel weer zitten
en aaide met zijn hand oveijn haar. “Augie, luister eergoednaar mé°. Als ik een kind
had gehad dat van football hield, zou Mama achitgateden al gek van ons zijn geworden.
Ik hebpreciesgekregen wie ik wilde.”

“Zelfs als — Zelfs als ik nog nooit van een playian passheb gehoord?” stamelde ik.

“Jij met je betonnen kop. Daar zijn schoonzonemtaor! Nou, is er nog ietanders

dat je niet dwars zit?”

4| could not find a literal translation of ‘stuckteesen a rock and a hard place’ anywhere. | thus
looked at the context and figured it should mead Baes not know where to find the answer. He doé&mow
a solution to this problem. A Dutch way of expragsyou cannot find a solution is ‘klem zitten’, whimeans
the ‘stuck’ implication is preserved as well.

> A direct translation of ‘this was a whole otherasadystem’, ‘dit was een heel ander zonnestelsel’
comes across as extremely unnatural, because lartdgbeople never refer to the universe or solstesys
when they talk about how unusual something is. Hanehis phrase is unnatural in English as welleyr
normally talk about ‘a whole different story’. Agasult | felt | could preserve this typically dratizing Augie
phrase.

“® Since ‘listen to me’ is a very authoritative wayeofpressing oneself, | added ‘goed’ to ‘luistereen

naar me’ to create the same compelling phrase.
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“Nee,” gaf ik soort van schaapachtig toe. “Dat \aliss.” Toen hij de lamp uitdeed en
me nuecht welterusten kuste, draaide ik me op mijn fjecies zoals Hucky met Deur-
dicht"’ doet — zodat hij niet zou zien hoe opgelucht ilswa

“Ik hou van je, Papa.”

“Ik hou ook van jou.”

47 At first | simply translated ‘Shut-the-door’ asoB-de-deur-dicht’, but this was far too long. Irthe
thought of how nearly every parent in the worldstéheir child to close the door, because they Haxkgotten

once again. This not some long sentence like ‘Dodeir dicht’, but simply ‘Deur dicht!’.
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5.3 Alejandra Perez

In order to impress Alejandra, T.C. has performatthJF. Kennedy's inaugural speech at the
talent show, and he has left her completely duminded and in awe at how much he
resembled Kennedy. In the first fragment Alejandrdes in her diary to tell Jacqueline
Kennedy everything that happened after this. Instbeond fragment Alejandra writes her

how she finally gave in to her feelings for T.CQeafreceiving his Christmas present.

Source Text 1 My Most Excellent Yeapage 137 — 139
Dear Jacqueline,

Augie’s parents and Anthony'’s father took us totB#ry’s for our own version of a
post-Oscar party, along with Lee — my resident &ibthe evening — and the inevitable Andy
Wexler. (Augie “sort of asked” Andy if he wantedjton us, and Andy “sort of said yes.”)
Bartleby’s is smack in the middle of Kenmore Squand it's almost always a safe call for
hamburgers, celebrations, and Stevie Nicks — ealheon a night like this.

“Say Kenmore Square”, | insisted.

“Kenmaw Sqgway-ah,” replied Anthony automatically.

“Say ‘Nothing could be finer that to be in Caraliti

“Nothing could be finah than to be in Caroliner.”

“You’re doing that on purpose.”

“I'm not. | sway-ah.”

We were out in the middle of the dance floor, &mdstill not entirely sure how we
got there. An hour earlier I'd been ready to kifsy shoes for the rest of my life, but
shortly after we’'d been seated, Anthony looked whgveardly from a Coca-Cola and blurted,
“Um, do you want to dance?” — and there was no lWanuld have turned him down. It was

probably the “um” that did it. Men become vulnemblhen they’re unsure of themselves,
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and “vulnerable” is the new “hot”. Besides, AlaMserissette was blaring through the
speakers, so | had an entirely different set ddora for saying yes. Really. | did. (I also
pretended not to notice the high five that Anthang his father exchanged behind my back.
They're all such children.) Which is how we wourgshimmying shoulder to shoulder on
the parquet floor while | tested the limits of bisgddenly legitimate Kennedy accent.

“Just say it!”

“Okay! ‘Jackie, I'm out of underway-ah.”

“You think that’s the way they sounded behind etbgloors?”

“Oh, right. Like 'msosure she did his laundry.” By now Alanis had giveay to
k.d.lang, and we were drenched in swirling coldrglits. Aqua is a dangerous shade for
anyone who doesn’t want to get too close to Antheitybrings out everything it shouldn't:
his teal blue eyes, how well he moves his body, hible it takes to make him smile, and how
effortlessly he can be charming when he leavegthg T-shirts and Gap easy fits at home.
Be careful, Alejandra. It's the same old Anthonyvwali but propositioned you on the first
day of school. Don't let the suit and tie fool yble didn’'t get us out of the Bay of Pigs mess,
he didn’t insist on a nuclear test ban, he didrotajter Big Steel, and he most certainly did
not promise to put a man on the moon. He’s just Anghon

Meanwhile, Lee had gotten so fed up watching Algié Andy staring dejectedly at
the D.J. and each other like two sock-hop wallflmsweho’d just dropped in from the 1950s,
she grabbed them by their respective arms and edaitpgm out onto the floor with us.

“Soméody’s going to dance with me,” she warned theminigi her game plan behind
a frown. Only then did they remember they had faagie was the better hoofer, but once
Andy had loosened up, he got prolific fast. Nevigegour boyfriend an edge, even when

he’s not officially your boyfriend yet.
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“Dude,” insisted Andy, pulling Augie toward himsfiow me how you did that.” By
the third verse, Lee had them boogeying face-te-fawl getting used to the fact that they
were doing just fine without her — which of couvsas the whole idea. Only then did she edge
over to where Anthony and | were trying out a neekktep that we’d both seen American
Idol.

“Well, that only took ten minutes,” she mumbled into my e&wo ‘you think they
realize they're actually dancing with each other?”

“Probably on some primal level,” | whispered batiut don’t tell them that.” Lee
thought about it for a minute before she shruggeabreement.

Correction. They're not teal blue. They're azure.

Fondly,

Alejandra.

Source Text 2 My Most Excellent Yeapage 262 - 263
Dear Jacqueline,

In 1951, everyone knew you as Black Jack BouviertBant daughter. You’'d gone to
all of the best schools, you'd studied with the tgpted professors at the Sorbonne, and you
were as dainty and delicate as a porcelain Southedle who hadn’t heard of the Civil War
yet. Then Charlie Bartlett introduced you to a ypgenator named John F. Kennedy, who
wasn’t exactly paparazzi bait yet. In fact, he wasninor league when he first winked at you,
I’'m surprised you didn’t make him wait in the loblynd yet something clearly happened to
transform the fluttery Ms. Bouvier into a natiotegend, because twelve years later the
London Evening Standargrote: “Jacqueline Kennedy has given the Amerpaople from
this day on one thing they have always lacked -estgj’ That difference could only have

been Jack.
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Suddenly I find myself following in your footstepad frankly (no offense), who
needs it?? In September, | owned academic honarstfie most respected academies in
Washington, D.C., and Mexico City, I'd made friervdish some of the most well-known
people in the world, and | had the answers togbsut any question put to me. Now I'm
writing letters to Mary Poppins and trying to buddaseball diamond in a wasteland. And |
don’t even knowwhy!!

It was his Christmas present that did me in. IftHdught the “sway-ah” had
compromised my resistance to its limits, | wasandn even ruder shock — and opening
Augie’s gift first only set me up for it. Undernbahe wrapping, | found a silver-framed 1948
photograph of Patricia Morison singing “So in Lo&th You Am I” in the original
Broadway production dfiss Me, Katealong with an inscription that read: “This istjtise
beginning. Merry Christmas. | love you. Augie.” Bwas already weepy when | discovered
that his brother had managed to track down an bptiot hardcover rarity that's escaped me
for two yearsThe Burden and The Glory: The Speeches and HopkshafF. Kennedy
Beneath the black and gold cover, he’d writtentanftyleaf: “For Alé. Let us never negotiate
out of fear. But let us never fear to negotiateved,0cAnthony.” Know what got me? It wasn’t
the quote from the inaugural address, and it géytavasn’t the “Love” (boys apply that word
just as liberally to lizards and auto parts). Isvifae “Anthony.” Hehatesbeing called
Anthony — which is precisely why | began usingithe first place. | thought it would chase

him away, but | was wrong. Who knew it was suclkrang) and honorable name after all?!
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Translation

Bestd® Jacqueline,

Augie z'n ouders en Anthony z’'n vader namen one near Bartleby’'s voor onze
eigen versie van een Oscar-afterparty, samen neet-Inaijn logeeralit voor de avond — en
de onvermijdelijke Andy Wexler. (Augie had Andy “poageveer gevraagd” of hij met ons
mee wilde en Andy had “zo ongeveer ja gezegd”.}I8ay’s ligt precies in het midden van
Kenmore Square en het is bijna altijd een goede’bl@or hamburgers, festiviteiténen

Stevie Nicks — vooral op een avond als deze.

“8| found translating ‘dear’ exceptionally hard inefdndra’s case. Due to her formal upbringing, she
would know how to keep her distance to such inflizépeople and address them as ‘Geachte’ in Dutch.
However, the nature of these letters is quite persavhich would make ‘Beste’ more likely. On toptbat, | do
not think she would gush about her crush on T.Gnsoh if she did not have a close relationship it
person, which would make her address Jacquelifigeag’. | believe her gushing rules out ‘geachteut
‘lieve’ is still too personal, because this wouldka her ignore her upbringing, something she i€neapable
of.

9 ‘Resident’ normally means something along the lioe'snwonende’, but this does not fit the context
here. Alejandra either means Lee is sleeping aveeahouse, or she is sleeping over at Lee’s hdusa
guessing she stays over at Lee’s, because thasheaywould not have to explain anything to her parabout
performing in the show. | therefore translatedittent alibi' as ‘logeeralibi’.

Plfa place is ‘a safe call’ it means you are sorédve a good time there, so | chose to trandlate i
‘een goede plek’, because if a place is ‘een gpésle for something in Holland, you have had positi
experiences in the past. | briefly considered ‘geede tent’, but this would only have been fittifithis was
T.C.’s chapter.

> ‘celebrations’ could also be translated as ‘fesstjaut this is too informal for Alejandra’s tasté.
she had wanted to say ‘parties’ she would havessgithut she chose celebrations, whether consgiousiot. |

therefore translated it as ‘festiviteiten’.
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“Zeg Kenmore Squaré” drong ik aan.

“Kenmoor Skwaer,” antwoordde Anthony automatisch.

“Zeg ‘lk kan de zon in de zee zien zaki&r’

“Ik kan de son in de see sien sakken.”

“Dat doe je exprés.”

“Echtniet. Ik sweer ‘t.”

We stonden midden op de dansvloer en ik weet temgls niet helemaal zeker hoe we
daar waren gekomen. Een uur eerder stond ik ndgebpunt om mijn schoenen voor de rest
van mijn leven vaarwel te kussen, maar kort nagae@n tafel hadden gekregen had Anthony
opgelaten vanaf een cola omhoog gekeken en ewiEfe dansen?” uitgefloept — en ik had
hem echt met geen mogelijkheid kunnen afwijzen.kietm waarschijnlijk door de ‘eh’.
Mannen worden kwetsbaar wanneer ze onzeker zijkvegtsbaar’ is het nieuwe ‘lekker’.
Daarnaast galmde Alanis Morissette door de speakersk had hele andere redenen om ja te
zeggen. Echt. Ik meen het. (Ik deed ook net alsafat zag dat Anthony en zijn vader elkaar
achter mijn rug een high five gaven. Het zijn aldainzulke kleuters.) Zo kwamen we dus al
schouder aan schouder dansémgh de parketvioer terecht terwijl ik de grenzem zijn

plotseling legitieme Kennedy-accent testte.

%2 did not change the phrase Alejandra makes T.XCheee, because ‘Kenmore Square’ refers to the
place they are at in this moment, which makeddtvant to the story. On top of that, Kenmore Squeweald be
called the same in Dutch. | thus made T.C. proneuhe phrase in a Dutch way in the next sentence.

>3 See reflection page 28.

** Here | considered ‘expres’ and ‘met opzet’ as adiation of ‘on purpose’. ‘met opzet’ fits
Alejandra’s formal style better, but does nottiie rhythm of the sentence. | therefore decidedrexps a better
fit in this case, even though it is somewhat lesmél.

**The ‘shimmy’ is a dance that was popular in Ameiicthe early 1900s, so it is safe to say most

Dutch teenagers who live in 2010 do not know whiadl lof dance this is. Because it is not relevanh&story
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“Zeg het gewoon!”

“Oké! ‘Jackie, m’'n seep ‘s opf".”

“Denk je dat ze achter gesloten deuren zo klonken?

“O, natuurlijk. Alsof ikzozeker weet dat zij z’n zeep voor ‘m kocht.” Inmadislwas
Alanis overgegaan in k.d. lang en verdronken wiyarvelende gekleurde lichten. Turkoois
is een gevaarlijke kleur voor iedereen die niatitht bij Anthony wil komen — hdaat alles
naar voren komen dat niet naar voren zou moetereRorijn hemelsblauwéogen, hoe goed
hij beweegt, hoe weinig ervoor nodig is om hematen glimlachen, en hoe moeiteloos hij
charmant kan zijn wanneer hij de grijze T-shirtdlerieasy fit' Gapspijkerbroek&hthuis
laat.Pas op, Alejandra. Het is dezelfde Anthony di@jermyeveer een oneerbaar voorstel
deedop de eerste schooldag. Laat het pak en de stroedaist voor de gek houden. Hij heeft

ons niet uit de Cubacrisigered, hij heeft niet op een verbod op kernproasgedrongen,

what kind of dance they are doing and ‘shimmyirsgsimply too distracting, | decided to generalizand
translate it as ‘al dansend’.

*% See reflection page 28 and 29.

57 Alejandra uses two different types of blue-greeddecribe T.C.’s eyes: teal blue and azure.
‘azuurblauw’ is used in Dutch, but the only tratisia for ‘teal’ is ‘blauwgroen’. | thus had to corg with a
Dutch blue-green color that would contrast the tablauw’. ‘azuur’ is often associated with the s&a|
therefore decided to translate ‘teal’ with ‘hemédsiov’.

8 When a person talks about jeans in Holland, theynatly do not include information on the type of
fit they wear. It is just ‘spijkerbroek’. Howevet ,is important here to include ‘easy fit', becaitsghows how
T.C. never really pays a lot of attention to histlees, and Alejandra likes the clothes he has anright.
Because Gap is a brand of jeans that is unknowtoliand, | did add ‘spijkerbroek’ to make sure teader
knows she is talking about his jeans.

%9 See reflection page 35.
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hij ging niet achter U.S. Sté8kan en hij heeft al helem&ahiet beloofd om een man op de
maan te zetten. Hij is gewoon Anthony.

Ondertussen was Lee het zo zat om Augie en Amdgéegeslagenaar de dj en
elkaar te zien staren als twee muurbloempjes opeeoplfeest¥ die net uit de jaren vijftig
waren komen vallen, dat ze hen bij hun respecijgeehirmen greep en ze met ons de vloer
op sleurde.

“lemandgaat met me dansen,” waarschuwde ze, terwijl ae $teategie achter een
frons verstopte. Pas toen herinnerden ze zichedabeten hadden. Augie was de betere
danse?®, maar toen Andy wat meer ontspannen was, paktehgnel off’. Geef je vriendje
nooit het voordeel, zelfs als hij nog niet offidigevriendje is.

“Gast,” drong Andy aan, terwijl hij Augie naar hitoe trok, “laat zien hoe je dat
deed.” Tegen het derde couplet had Lee het voarelitat ze samen stonden te daftsem

begonnen ze gewend te raken aan het feit dat zzohder haar ook prima deden — wat

%0 See reflection page 36.

61 changed the emphasis in this sentence frdichnot to ‘helemaalniet, because that is where the
emphasis naturally lies in the Dutch sentence.

2 The dictionary did not help to find a translatiam fsock-hop’ at all, but on the Internet | foundto
that ‘sock hop’ was in fact an informal dance ia gfym at high school in the 1950s and 60s. Danegs w
always attended in formal wear back then, and & Bop was one where people could wear informahel®to
and meant all of them danced in their socks. Waatdave such a funny dance history in Holland, smuld
only translate it as ‘schoolfeestje’. (http://tunsitizen.com/retroflections/2010/07/05/the-sock-fop

%3 ‘hoofer’ actually means ‘beroepsdanser’ in Dutcbwdver, this does not fit the sentence
whatsoever, so | decided to translate it as ‘danser

% The direct translation of ‘prolific’ is ‘vruchtbaaor ‘met overvloedige resultaten’, and in this text
it means Andy is quickly catching on. | thus trauetl it as ‘pakte het snel op’.

% See note 55.
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natuurlijk het hele idee was. Pas toen kwam zeziaag de kant op waar Anthony en ik een
nieuwelockstefS° probeerden die we allebei Bimerican Idol” hadden gezien.

“Nou, datduurde maar tien minuten,” mompelde ze in mijn 6Denk je dat ze
doorhebben dat ze zowaaet elkaar dansen?”

“Waarschijnlijk op een of ander dierlijk niveadltiisterde ik terug. “Maar zeg dat
maar niet tegen ze.” Lee dacht er even over naaldé toen instemmend haar schouders op.

Correctie. Ze zijn niet hemelsblauw. Ze zijn ablauw.

Liefs,

Alejandra.

Beste Jacqueline,
In 1951 kende iedereen je als de stralende docateBlack Jack Bouviét. Je had op
al de beste scholen gezeten, je had met de megesifide professoren aan Is&trbonne

gestudeerd en je was zo graciensgevoeli§’ als een Zuidelijke schone van porselein die

% The dance move ‘lockstep’ has no Dutch equivakmt, used the English word as a calque. It is clear
for the reader that the lockstep is some kind oftdamove, and it is not important to know whatreve
actually entails, the importance lies in the f&ettfT.C. and Alejandra are trying to do this magether.

®"In Holland theAmerican Idolconcept is televised &dols. However ldolsis not known in the U.S.,
which is still where this story is set, and the @uversions of T.C. and Alejandra might have bd#a t see
American Idolif they had an enormous cable package. | thusldddio usé@merican ldolin the translation.

68 changed the order of the sentence, because yttemtof ‘Black Jack Bouvier z'n stralende dochter’
is unnatural. ‘de stralende dochter van Black Bmkvier’' is more natural.

%9 thought it was important here to preserve thigeadition: ‘dainty and delicate’ became ‘graciens e

gevoelig'.
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nog niet van de Burgeroorlog had gehoord. Toenlst€harlie Bartlett je voor aan een jonge
senator genaamd John F. Kennedy, die nog nietveentvoor de paparazzi was. Hij was
zelfs zo onbelangrifi toen hij voor het eerst naar je knipoogde datitbmasd ben dat je

hem niet in de lobby hebt laten wachten. En todr isngetwijfeld iets gebeurd om de
fladderende mejuffrouw Bouvier te veranderen in egionale legende, want twaalf jaar later
schreef de_.ondon Evening Standartlacqueline Kennedy heeft het Amerikaanse votkafa
deze dag iets gegeven dat ze altijd ontbeerdature”. Dat verschil kan alleen makack zijn
geweest.

Plotseling treed ik in jouw voetsporénen eerlijk gezegd (en dit is niet kwaad
bedoeld), wat is hier nou zo geweldig £&f In september bezat ik academische
onderscheidingeman de meest gerespecteerde middelbare scholashington, D.C. en
Mexico City, was ik bevriend geraakt met een paar de meest bekende mensen op de
wereld en had ik het antwoord op zo ongeveer aliagrzdie aan me werd gesteld. Nu schrijf
ik brieven aan Mary Poppins en probeer ik middeeein woestijreen honkbalveld aan te

leggen. En ik weet niet eemsarom!

O At first | thought ‘minor league’ meant somethirigrag the lines of ‘beneden jouw stand’, but this
could not have been true, since the Kennedys wexady an important political family. | then figuteut
Kluger meant he was not worth noticing yet, i.e\delangrijk’.

" In order to create a natural Dutch sentence, hdidranslate ‘I find myself’. This phrase does not
have such an important meaning here, and the &dalad expressed with ‘plotseling treed ik in jouw
voetsporen’.

"2 A literal translation of ‘who needs it makes nase in Dutch. | felt that if Alejandra had thought
everything about being in love was great she wookdobject at all. However, there is a down sid#, tfor
instance the fact that she is now concerned witimfare trivial things than before. Love should b@an

blowing, so | felt an exclamation like ‘wat is hieou zo geweldig aan??’ fits this context perfectly
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Zijn kerstcadeau heeft me uiteindelifigepakt. Als ik al dacht dat de ‘sweer’ mijn
weerstandsvermogen tot in het uiterste had aangetasik nog wat heftigers gaan beleven —
en Augie z'n cadeau als eerste openen maakte senathaar zwakker. Onder het
cadeaupapier vond ik een zilverkleurige lijst madmh een foto van Patricia Morison uit
1948 die “So in Love With You Am I” zong in de oprenkelijke Broadwayproductie van
Kiss Me, Katemet een opschrift dat las: “Dit is nog maar heggib. Vrolijk kerstfeest. Hou
van je. Augie.” Ik was dus al sentimentéeben ik ontdekte dat het zijn broer was gelukt om
een zeldzame, uitverkochte hardcover te achtertibdeik al twee jaar lang niet had kunnen
vinden:The Burden and The Glory: The Speeches and HoplshafF. KennedyOnder de
zwart met gouden voorkant had hij op het schutgksthreven: “Voor Alé. Laat ons nooit uit
angst onderhandelen. Maar laat ons nooit angstemetin te onderhalen. Kus, Anthony.”
Weet je wat me raakte? Het was niet het citaatdeaimauguratierede en het was zeker niet de
“Kus” (typisch iets voor jongens om niet over geMeebeginnen, maar het lichamelijk te

maker?).

3| considered ‘huilerig’ here, but | felt ‘sentimewel’ fits Alejandra’s formal style far better.

" had a lot of trouble with the translation of v and the following link to lizards and auto art
‘boys apply that word just as liberally to lizaraisd auto parts’. In America people throw the wdosté’ around
in a far less meaningful way than people say %jéfs direct equivalent in Holland. When a boy sradletter
with ‘liefs’ it means a lot, which creates a hugaation difference between ‘love’ and ‘liefs’. @p of that, in
Dutch you cannot say ‘liefs’ to lizards or autotgawhich meant | could not simply translate ‘bagply that
word just as liberally to lizards and auto pariter. The other endings in Dutch are ‘groetjesit ziens’, ‘met
vriendelijke groet’ and ‘kus’. | felt the threediroptions were too distant. ‘love’ may be simplesay in
America, but if he had wanted to be more distantddd also have ended his letter with ‘best’ @e'ya’. | felt
I could work with ‘kus’, because in relationshipsstis the greeting people use before saying ‘i Yan je’,

three little words that many girls are always wajtfor. | thus finally decided to translate ‘lovas ‘kus’, and
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Het was de “Anthony”. Hihaathet om Anthony genoemd te worden — wat preciaeden
is waarom ik er ooit mee ben begonnen. Ik dachhdbhem weg zou jagen, maar ik had het
verkeerd. Wie had geweten dat het tegen alle védrtivegen in toch zo’n krachtige en eervolle

naam was?!

turned the lizard comment into ‘typisch iets vomngens om niet over gevoel te beginnen, maar ¢taelijk

te maken'.
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5.4 The Flat Characters

Lori and Pop

After T.C.’s counselor Lori has asked T.C. to caméer office to talk about his B+ grades
and why he needs algebra in his life, T.C. makegiek pit stop in the boys’ room where he
calls his father to ask him how he should answeigtnestion. During their conversation, it

becomes very clear to Lori that Pop has helped dug;.so she sends him an e-mail.

Source texts My Most Excellent Yeapage 32 — 35

Laurents School
Brookline, Massachusetts

VIA E-MAIL

Dear Ted,

Please. You've got to stop bailing Anthony out déaky skiff. “It teaches me how to weigh

variables.” Did he call you on his cell or are yoat-wired directly into his head?

While we’re here, | need to warn you that theistfiout-of-class projects are going to be
assigned in three weeks. They're studying the histbthe nation’s capital and they’ll be
asked to build models of their favorite landmaitket’s not have a replay of fourth grade. A
200-foot Washington Monument that lights up in éégim different colors won’t be greeted

with a sense of humor.

Know what? I'm in charge of 91 kids, and you’re thggest discipline problem I've got.

Lori
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KELLER CONSTRUCTION
BOSTON * GLOUCESTER * WALTHAM

ELECTRONIC TRANSMISSION

Dear Lori:

First of all, how do you know he doesn’t have asbron you? Maybe the B+ thing is a way to
guarantee that you’ll call him into your officelaast once a month for a one-on-one. When

you think of it, it's a pretty provocative ruse fakid.

Second of all, Tony C did all of the work on thamétarium and the map. I just helped out

with the odd jobs like hammering, nailing, buildingtors, and painting. Period.

Third of all, if you'd finally agree to go out witime, | wouldn’t have to subvert the entire
school system just to get you to send me note® father, like son. And I'm only half
kidding. This is the first time since Nikki diedathl’ve found someone who might actually be
able to coax me back onto the field of play. So'gdaetter think about it unless you want a

life-sized replica of the Iwo Jima statue (in brenz

Ted

P.S. Besides, we've had one date already. Sout'shere.
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Laurents School
Brookline, Massachusetts

VIA E-MAIL

Dear Ted:

What'sout there? That wasn’t a date, it was a chanceustter at Starbucks. And | paid for

both Fraps.

Anthony doesn’t have a crush on me and you knol#étidolizes his father, who —
improbably — earned a B.A. from B.U. with a B+. Bo&t was 1974. It's 2003. “A” is the

new “B+.”

I’'m not going out with you because I'm your sondeer. But if | weren't, | might. Unless

you were serious about the statue. Then you'd befduck.

— The Field of Play

KELLER CONSTRUCTION

BOSTON * GLOUCESTER * WALTHAM

ELECTRONIC TRANSMISSION

Dear F.O.P.:

Don’t worry about Tony C. He knows how to go foe tiold when it's time. So does his dad.

TK
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Translation
Laurents School
Brookline in Massachusetts
VIA E-MAIL
Beste® Ted,

Alsjeblieft. Je moet echt ophouden met Anthaityde branchelpen. “Het leert me hoe ik
variabelen tegen elkaar af moet wegen.” Heeftehijpet zijn mobiel gebeld of heb je een

directe verbinding met zijn hersens?

Nu we toch bezig zijn, moet ik je waarschuwen a@abinnen drie weken hun eerste
buitenschoolse projecten zullen krijgen. Ze besenlde geschiedenis van de hoofdstad van
ons®land en ze zullen worden gevraagd om schaalmadedie hun favoriete monumenten

te maken. Ik wil geen herhaling van groépléebben. Een Washington-monument van zestig

meter® dat in achttien verschillende kleuren oplichtiaimand grappig vinden.

» Translating ‘dear’ as ‘lieve’ here can never besidered an option because Lori and Pop are
playfully flirting with each other by remaining séformal. ‘lieve’ would be a far to personal headeeste’
does preserve this semi-distanced tone.

% | added the ‘ons’ because ‘nation’ implicitly teflee reader Lori is talking about their country and
‘het land’ is far more general. On top of that,Zzerhoofdstad’ would not have been an option eithecause
that could also mean the capital of their stathd Inot think ‘natie’ was appropriate, because utdh you do
not talk about your country by saying ‘natie’.

" First grade is ‘groep 3’, which makes fourth gragteep 6'.

8 A foot is 0.3048 meters, which makes 200 foot 60r@gers. | rounded it down to ‘zestig meter’ to

make the number as whole as 200 feet was.
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Weet je wat? Ik ben verantwoordelijk voor 91 kireteen jij bent het grootste

disciplineprobleem dat ik heb.

Lori.

KELLER CONSTRUCTIES
BOSTON * GLOUCESTER * WALTHAM

ELECTRONISCH BERICHY

Beste Lori,
Ten eerste, hoe weet je dat ‘ie niet verliefd ojsfeMisschien is het 7.5-gefalvel een
manier om te garanderen dat je hem minstens éémpkeenaand voor een één-op-ééngesprek

naar je kantoor roept. Als je erover nadenkt, iddest een uitdagende list voor een kind.

Ten tweede, Tony C heeft al het werk aan het pdaiveh en de kaart gedaan. Ik heb alleen

met de klusjes als hameren, spijkeren, motoren bawem verven geholpen. Klaar.

Ten derde, als je nou eindelijk eens met me uitgaan, zou ik niet het hele schoolsysteem
omver hoeven werpen alleen maar om ervoor te zatgeje me berichtjes stuurt. Zo vader,
zo zoon. En dat meen ik maar h@ft is de eerste keer sinds het overlijden van Naek ik

iemand heb gevonden die misschien zowaar in stagkunnen zijn om me het speelveld

n Dutch people do not send ‘electronische ovellteat or ‘verzendingen’. They send ‘electronische
berichten’.
8 A ‘B’ in the American grade system equals a ‘7tle Dutch grade system (Leiden University).

Since an ‘A’ equals an ‘8’ or higher, a ‘B+’ woubeé an ‘7.5".
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weer op te krijgen. Ik zou er dus maar goed oveenken als ik jou w&} tenzij je een

levensgrote (bronzen) replica van het lwo Jimagiaald wilt.

Ted

P.S. Trouwens, we hebben al een date gehad. Mereten het &f.

Laurents School
Brookline in Massachusetts

VIA E-MAIL

Beste Ted,

Watweten ze al? Dat was geen date, dat was een ligevahtmoeting bij Starbucks. En ik

heb beide Frappuccind®$betaald.

Anthony is niet verliefd op me en dat weet je bEl§tverafgoodtzijn vader, die — hoe
onwaarschijnlijk ook — met een 7.5 een Bacheloaii@ aan Boston University heeft

gehaal#®. Maar dat was 1974. We leven nu in 28038” is het nieuwe “7.5".

81| added the ‘als ik jou was’ because it fits petlfem the semi-threatening tone Pop is trying to
convey.

8| feel by ‘It's out there’ Kluger meant to say stmot a secret they like each other, and thissiz al
portrayed by ‘Mensen weten het al'.

8 In America it is known that ‘Fraps’ is the abbrdioa of ‘Frappuccino’. In Holland however, it is
not. There are some Starbucks franchises in Hoblsndell, so the audience would know what a Frapipoads.
If they do not, the ‘appuccino’ will tell them & isome sort of coffee. | therefore decided to heeathole term in
Dutch.

8 The ‘earned a B.A. from B.U. with a B+’ wordplayl@ast here. | did not find a way to preserve or

replace it.
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Ik ga niet met je uit omdat ik de studieadviseur j@zoon ben. Maar als ik dat niet was, zou
ik het overwegen. Tenzij je dat over het standbeeeénde. Dan heb je pech gehad.

— Het speelveld

KELLER CONSTRUCTIES
BOSTON * GLOUCESTER * WALTHAM

ELECTRONISCH BERICHT

Best Speelveld,

Maak je geen zorgen over Tony C. Hij weet hoe bgrde winst moet gaan wanneer de tijd

rijp is. Zijn vader ook.

TK

8 feel ‘We leven nu in 2003’ gets Lori's sarcagtice far better across than ‘Het is 2003'.
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Dad
This is the first time the reader hears Dad. Hedaamiled Pop to ask him for advice on how

to handle the fact that they all know Augie is heeaial, but he still has not come out yet.

Source text My Most Excellent Yeapage 53

The Word Shop
BROOKLINE’S FAVORITE BOOKSTORE

E-Memo From the Desk of

Craig Hwong

Heya, Teddy.

This comes under the heading “Father-to-Father Conication: Insecurity,” so keep it under

your hat because | have my kung fu image to maintai

Augie’s almost fifteen and about three steps awamfAdolescent Hell — but he still hasn’t
told us he’s gay yet. He couldn’t possibly thinkvibuld make any difference to us. Wei and |
have been encouraging him to be himself ever sieamemorizednnie Get Your Guat the
age of two and told his grandma Lily, “got no diardpgot no pearl, still | think 'm a lucky

girl.” I mean, it's not like we need a road map.

Should I bring it up to him or leave it alone? Hatdhe age where kids discover puppy love,
and I've always looked forward to commiseratinghaiim aboumyfirst crush. (Her name
was Wendy and she smelled like aluminum foil. Rehmre to tell you the whole story when

Wei and the kids are in another state.)

Craig
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Translation

The Word Shop

BROOKLINES FAVORIETE BOEKWINKEL

E-Memo vanaf het bureau van

Craig Hwong

Hey daar, Teddy,

Dit valt onder de noemer “Vader-tot-vadercommunéainzekerheid”, dus houd het onder

de petwant ik heb mijn kungfu-imago hoog te houden.

Augie wordt bijna vijftien en is ongeveer drie gtap verwijderd van puberhel — maar hij
heeft ons nog steeds niet verteld dat hij homblilgkan onmogelijk denken dat het ons ook
maar iets uit zou maken. Wei en ik hebben hemmesterdzichzelf te zijn vanaf het
moment dat hiAnnie Get Your Guop tweejarige leeftijd uit zijn hoofd had geleem “got

» 86

no diamond, got no pearl, still | think I'm a luclirl”*” tegen zijn oma Lily zei. Ik bedoel,

het is niet alsof we een gebruiksaanwijzing nodiblden.

Moet ik het bij hem ter sprake brengaiimoet ik het met rust laten? Hij heeft de ledftiat
kids kalverliefde ontdekken en ik heb er altijthabr uitgekeken om het met hem ongjn
eerste verliefdheid te hebben. (Ze heette Wendseenok naar aluminiumfolie. Help me

herinneren je het hele verhaal te vertellen als &dade kids in een andere staat zitten.)

Craig

% This is a line from the song “I've Got the Surtle Morning” fromAnnie Get Your Gun

See reflection chapter 4.5 Cry me a rigad Color me gongetranslating lines from songs or movies page 70.
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Mom
Both of Mom’s source texts are reviews about a nalgiroduction. They speak for

themselves.

Source texts My Most Excellent Yeapages 45 and 112

The Glohe
THEATRE
My Fair LadyReturns to Boston

BY LISA WEI HWONG

... and at this point in Act I, we’re forced down tlogvest rung of the social ladder, where the
economically less fortunate are given their owrhant in “With a Little Bit of Luck” — a

song designed to show us how much fun it is todm,pn much the same manner that Stepin
Fetchit proved for all time that African Americangre the toasts of the town as long as they
tripped over their own feet and said things likédah, mah, mah, dis sho’ is a crazy bunch of
folks.” And if Henry Higgins is not the most repeatsible character ever written for the
stage, that’s only because somewhere, somehow os@niee composing a musical biography

of Ronald Reagan.

The Globe

THEATRE
“WHAT’S THE USE OF WOND’RING?”
A New Carousel at Merrimack

BY LISA WEI HWONG

Nice songs to beat your wife to. Attend at your avsk.
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Translation

The Globe
THEATER
My Fair Ladykeert terug naar Boston

DOOR LISA WEI HWONG

... en op dit punt in de eerste acte worden we vagilddaagste trede van de
maatschappelijkadder afgeduwd, waar de financieel minderbededideneigen lofzang
krijgen in “With a Little Bit of Luck” — een lied & bedoeld is om ons te laten zien hoe leuk
het is om arm te zijn, ongeveer op dezelfde maaigehoe Stepin Fetchit voor eeuwig bewees
dat zwarte Amerikanéhsterrenwaren zolang ze maar over hun eigen voeten stréketn
dingen als Mah, mah, mah, dis sho’ is a crazy bunch of f8fkzeiden. En als Henry

Higgins niet het meest aanstootgevéngersonagés dat ooit voor het podium is
geschreven, komt dat alleen doordat er ergens arfendere reden iematicen muzikale

biografie van Ronald Reagan aan het componeren is.

8 First | wanted to translate ‘African Americans’‘ago-amerikanen’, but | realized this is an
enormous Anglicism. In Holland we never talk ab@ifito-amerikanen’. Personally, | would never caikin
‘zwarte Amerikanen’, so | do feel awful for writirtis, but many Dutchmen do. Even the dictionanyl@xs
‘Afro-Amerikaan’ as “zwarte inwoner van de VS” (Maale Online).

8 did not translate this sentence, because ittithtiss the accent African Americans used to have.

89 ‘reprehensible’ is quite a strong word in Englibht ‘berispelijk’ is not at all in Dutch, which ighy
| came up with the strong ‘aanstootgevend'.

©The wordplay of ‘somewhere, somehow, someone’sshere. | did not think preserving the commas

here was an option, because that would harm thtemhgf the Dutch sentence.



The Globe

THEATER

“WHAT’S THE USE OF WONDRING?”

Een nieuwe farodse/in het Merrimack

DOOR LISA WEI HWONG

Mooie nummers om je vrouw bij te slaan. Bijwoneneagen risico.
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Clint

The reader does not actually read that Alejandsacbatacted Clint, but the content of his
letter makes this clear. Apparently, she is vergidfher father will find out she has been
studying Dance instead of French, and she wanig ©ligive her advice on how to handle

the situation.

Source text My Most Excellent Yeapage 64

United States Secret Service

Washington, D.C.

Clint Lockhart

Agent

Hey, Princess.

No, I don't think you’ll start an international iment if your father finds out what you're
really studying at your Bastille there. Kids araled to switch their majors whenever they
want. But danotlie to him. Tell him that you love the Lycée andkaaure he knows you're
also pulling straight A’s in French. The implicatics that you're pulling straight A’s in
Frenchat the Lycée, but you never said that. (This is hasiver been playing it in the federal
government since 1789, and if Bill Clinton hadrottgn careless we’d still be batting a

thousand.)

Xoxo,

Clint
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Translation
United States Secret Service
Washington, D.C.
Clint Lockhart
Agent
Hey, Prinses.

Nee, ik denk niet dat je een internationaal incidemoorzaakt als je vader erachter komt wat
je nou echt leert op dat Bastille. Kinderen mogen hoofdvak veranderen wanneer ze
willen. Maar je moehiettegen hem liegen. Zeg tegen hem dat je het Lyagweldig vind

en zorg ervoor dat hij weet dat je ook negens haalt Frans. Zo impliceer je dat je negens
haalt voor Fransp het Lyceum, maar dat heb je nooit gezegd. (Zoespek het spelletje al
sinds 1789 in de federale regefthen als Bill Clinton niet onvoorzichtigas geworden

zouden we nog steeds een slaggemiddelde van duisdten.)
XOX0%,

Clint

% federal government’ cannot simply be translatetbasrheid’, because in America every state has
its own government and its own laws. On top of,ttes country also has a national government, wisiethat
Clint means in here.

92| considered translating ‘xoxo’ as ‘Kus&knuffels@iut then | remembered the hit seri@sssip Girl
This show is about wealthy teenagers in New Yoty @iat is also broadcasted in Holland and is weddby
the same target audience. The theme song is shiotva beginning of every episode and ends with &ox
Gossip Girl'. | can thus be certain that the inethdutch audience is at least acquainted withpthiase, and

may even use it themselves.
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Conclusion

As happens with all theses, this one will be firedi by a conclusion. | may have needed
many more pages to achieve my goals, but | havefhthp written a coherent thesis that pays
attention to many of the aspects that mlyeMost Excellent Yeauch a wonderful novel:
how the differences in narrative style and charaagon came to be and the problems they
cause, many of which were culture specific itentgave read many works on narrative style,
but found most of them did not pay attention to htbese different narrative styles come to
be in novels, i.e. how the different personalitaese characterized. | was glad to find the
work of Shlomith Rimmon Kenan. | often resortecho work when | was analyzing the
different characters iNly Most Excellent Yeadavier Franco Aixeld’s work proved to be very
helpful when it came to culture specific itemseélfadding the two strategies from the work
of Diederik Grit resulted in a exhaustive and ceng¢tool for analyzing the translation
problems with CSls in this novel. | also hope | wascessful in coming up with solid
solutions. | can conclude that Steve Kluger ha®aderful narrative style of his own, which
does pose many, however enjoyable translation @nablwhen his novel is translated into

Dutch.

| had heard many horror stories from my fellow stud on writing the thesis itself, mostly on
writers block, so | when | first started writingvls afraid | would experience this as well. |
am glad such problems never occurred and it waglg pleasant journey for me. However, |
was extremely glad when | could finally translag@ia and was once again reminded of why
| decided to enroll in this Masters program. lamazing when the culmination of your work
is a reassurance of the fact that what you setioodid with your life is something that you

love.
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Appendix A — The Analyses Fragments

State verbs

Verbs of movement

Verbs of action

Verbs of perception and cognition

Adjective/adverb

T.C. Keller

I’'m five weeks older than Augie but hés a lot smarter than lamexcept that he
doesn’t know his gay yet. | don’t see how he couldn’t. | guessigares that because he
loves women like Audrey Hepburn and Judi Deachmuch heés automatically goingto
wind up with one. (Shh. What meally lovesis their clothes.) But Augies the best at
everything he does anthl betting that once heuts2+2 together, he’ll havesteady
boyfriend before | evegetthisnew girl Alejandra tothink about kissing me. Of course, once
in a while hegetscalledthings like “fag,” and since vitee brothers, sometimes | do too. But
the kids whaosayit usuallyaren’t around forvery long. Besides, found outthat when girls
think you mightbe gay, youturninto a chick magnet on the spots like they can't help
themselves — even the ones who tried to smackfacaroff in fifth grade when you hit on

them. So o with the flow. Im easy that way. (22)

But therés definitely somethingspurious goingon here that'in not supposed toe
able to figure out. Back in th@d days (likelast month), it would haveoneright over my
head — but ever since Cupid shot me in the buthimggetsby me anymore. This morning in

the middle of our jog, me and Paresitting on the grass across the Charles River from



131

Lowell House (from oufavorite spot we can see the street corner where yourtekiss you
for thefirst time). That's where wasually discuss the women in our lives and tell each other

what weére doingwrong. (86)

Alé’s thrownme abreaking curve that | don’t know how to handle. The moredil
spend with her, the more | wantlie with her and the less | think about kissing hep Bays
he knows why, but that | have to figure it out foyself or it won’t mearanything. (Glinda
said the same thing to Dorothy at the end@'tod Wizard of Oabout theed shoes, and it
pissed me off then too.) Did you and Pop like eaitier first? Or did you fall in love first? Or
did they both happen at the same time? Or did B&cKyent's home run screw up thsual

batting order? (156)

Tuesdaysrewhen wealwaysto goto Amory Park ande-playGame 3 of the 1918
World Series (unless'it snowing, and then we just sit in The Word ShopéGeadd draw
pictures of it.) ITm Wally Schang, Huckys Stuffy Mclnnis, and betto singlehim home from
third. But today Hucky had other ideas. Once wetdHe sidewalk in front of the Deaf
Institute, he grabbed my hand and began yankingrtireeoppositedirection, while Nehi
pulled the bottom of my pants leg toward the pérkelt like Play-Doh.) | should have known
better. Nobody argues with Hucky when his mimchade up. So willowed his lead all the
way down Sewall Street, through an outside fruitkefa past Brookline Hardware, right up
to thedouble glassdoors in front of Toy Mart. That when | had to put on the brakéth-oh.
Look at that face. He wearing “cute and hopeful” all of a sudden. Remember, T.C. — yau’

the grown-up. If you have to play Bad Cop, it comih the turf (217-218)
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We left for Plum Island right after the run-throughded — and since Pop and Lori
hadn’t been there, Alé and Augie sang the@hof the songs in the show during the forty-five
minutes it took us to drive north through Massaeligs| signed as many of the words as |
could for Hucky, but they left me in their dust ka Lynn. All | remember is that while |
was trying to keep up with “We open in Venice,"dtgonfused between the sign tgen
and the sign fofart, so it came out whole lot different that Cole Porter meant it to.

(297)

We found two seats in the Club Coach and waveduigiddand Alé as the train began
to move.Bye! We’'re going on an adventurBut as soon as they slipped out of our view and
got replaced by aempty platform and the rail yard, the smile fell of nacé and the bottom
of my stomach felt like it had just dropped onte tutbound tracks. Whenever Augie is with
me, | never have to worry about being brave. Nowhs backhere Why couldn’t he have
come with us?? Then | remembered Pdgisrite words fromApollo 13 “ Failure is not an
option.” (Actually, we use it foother things too. “Onions are not an option.” “Diarrhisa
not an option.” “Cavities are not an option.”) Soecided that at least for a day, fear was not

an option either. (365)

Pop and Lori have been “together-together” for yi@ars. (This differs fromegular
together because now when they have dinner, Lbs ita date and not a coincidence.) |
hope they wait until Augie and | are in collegedreftheyactually get married. | mean, | can
definitely picture her as my mother, but seeing my adviserbathrobe is still a concept |
haven't been able to wrap my mind around. Evehefdoesdrag Pop down to thempty

fifty-yard-line seats during halftime. (402)
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Augie Hwong

Meanwhile, Tick and Wweresobusy making plans, | didn’t even notice. Who had the
time? Onany dayin particular , wewerepirates, aliens, cops, dino huntersandbrothers.
But it was“brothers” thaturnedout to bea lot tougher than it looked. Once we’'d thought
about it, wefigured outthat brothersell each otheall of their secretdyuy each othecool
birthday presents that nobody else would think/el, at each other and not mean it, and
always believe each other no matter lswmb it sounds. (Brothers also share sagne
bedroom, but we’dixed that problem with sleepovers — because you just péay Galaxy
Fighters on the ceiling witbolored flashlights unless’i dark.) Sagoingby the rules, we
alreadywerebrothers. Thenly thing we didn’t have was treameparents to call Mom, Dad,

or Pop. (8)

| can’t believe you married David Gest and didriieckwith me first. All he wanted
was your money and fond outif your mother sang “Over the Rainbow” when sheéyou to
bed so he coulttll histacky friends about it. Trust me. David Géstagink. But you can
still call me after the divorce if you needliorrowmy shoulder. I'd nevesay*“l told you so”

to anybody except Nicole Kidman. (37)

Tech rehearsalsientas well as th&itanic did. Ricky Offitt accidentallyit the reed
off his saxophone in the middle of “In the Mooddamound upwith splinters in his tongue.
Tick won'’t let anybodyind outabout hissecretJFK monologue until the night wg on (our
cover storyis that hés doingthe “Friends, Romans, and countrymen” speech flolns
Caesar whichis about as believable as William Shakespeéaging center for the Celtics),
so he made up for it by forgettitigree verses of “Casey at the Bat.” today’s version,

Caseycame upo the plate with nobody on base, whitdfeatshewhole purpose since who
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gives a shit whether Mudville loses 4-2 or 4-3? /A&td Merliss thought it would beally
funny if hefartedon every downbeat. It spaqn’t. In the meantime, Alé timed thewhole
thing to make sure that weime inunder an hour, but with all the screwups v longer
than thdtalian Renaissance'nh gettingout of this business beforesiaitsme alive. No
money in my budget for sequins, no crowd-pleaséritay downthe curtain with, AND
WHO NEEDED TOSEEANDY WEXLER IN BASEBALL PANTSA SIZE TOO

SMALL ?? (115)

“Not bad,” he conceded, as weeremakingour way up the aisle. You have to
understand what this meansmingfrom my brother, who thinks Rodgers and Hammanstei
is a furniture store. ’"Not Bad’ — T.C. Kellers an ad quote that would hakeptit running

on Broadway for twenty-three years. (186)

“Oh, my God,” heblurted jumpingto his feet. “Talk about synchronicity!” Thereas
a scene just like this one Muriel’'s Wedding (“Deirdre Chambers! What a coincidence!”) |
didn’t believe it then, and I didn’t believe it nowick and Iswappedish-eyes with Mom and
Dad, and thenwhisperedo my brother, “How long do you think they’ve beganning
this?” Tick listened for a second to hdast Popwastalking, and theriurnedback to me.

(257)

“Jutes, yolre the actress. You probably could haverovisedsome kind ofan
answer without evehreakinga sweat. But all | have to my credit so fafToo Darn Hot”
and a pair oblue tights. | don’t know how to think on my toes yektink without a script. |
need lines! Wha there totell about theTooth Fairy?? Shdlies through the windowlgaves

cash, and peace out — sheone It's not like she ever had a Who's Who bidAtaybill. So
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howwasl supposed tenswerhim?! But then Huckygaveme just the clue I'd been looking

for. (322-323)

| figured out something ininth grade that | should have known at six, when | elos
brother who couldeachme how to be Augie HwondJp until then, | wasdefinitely the
wrong actor for the part (Lea Salonga would have mmEmuch moreappropriate), but we
workedwith what we had. And after Tidk-oughtHucky into our lives and | watched what
happenedl figured out that it not just the people weve, but the people wet love usback

who show us how high we can reatlyar (391)

Alejandra Perez

Sonaturally Papaetiredas ambassador to Mexico whendsfourteen because
Harvard University’'shistory departmeninadehim an offer he couldnitefuse Wesoldthe
houses in Mexico City and Washington, D.€nancipate@ll of the serfs, anthovedinto
one of thdoveliesthomes in Brookline, Massachusetts. The rest afslmmenvastaken up
with visiting the museumsyalking the Freedom trail, learning howtde the T, andrying
to figure out what these peoplewin the Boston Red Sox. discoverechorational clue.

Perhaps it viral .) (13)

I've nevermetanybody like Augie Hwong in my life. By 11:30 ing morning on my
first day of school, I'd beewritten off by anentire classroom as @ose-in-the-airname-
dropper who had no place on thiath grade A-list. Then Augiegrabbedmy arm in the
cafeteria line and insisted that it wouldn his adolescence if | didn’t have lunch with him.

At first | thought he was mocking me (ttsathe way itusually startg, but hewasquite
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serious. Iturned outhat he had aantire roster ofcelebrity names that heeededo run
through in the event | knew any of thggarsonally — and over amedible dessert o€ling
peaches, we finallsiscovereccommon ground. Who else but Augieuld light upto learn
that Judy Denclvearspantsuits t@peningnight parties? Who else woutthre? Whichis
probably why | surprisedmyself byrevealingafew things that I'd neveiold another

breathing soul before. Me, of all people. (67)

Oh, my God, Jacqueline. Nobodwspreparedor the Kennedy Inaugural. | don’t
know how long ittook him to learn Jack’s moves, his inflections, orfter conviction of
everyword he spoke, but when [ebedthe air with aestlessright forefinger, the clock
instantlyturnedbackforty years. YWe observe today not a victory of party, but almelgon
of freedoni®’ Then hezeroedin on the paythe pricepearany burden” passage, and there
wereactually gaspsunningthrough the audience — like andergrounded electrical
current. More than anything elsentisthe voice. The voice I'veughedat for itsoverbroad
a’s and itsthree-syllable pronunciations ofwo-syllable words hasieepenesogracefully
over thelast two months, | never noticed how muchdeometo soundlike your husband.
Evenyouwould have beefooled And when heeachedhe finish, the ovatiobeganwhile
hewasstill delivering“knowing thathere on earth God’s work must truly be our own.”
Thats when heturnedtoward thedownstagewing, stareddirectly into my eyes, andnded

on a shrug and sheepishgrin that wagpure Anthony. (133-134)

Consider yourselfortunate that Jack’smost seriousoffensewasnotgetting ridof
his girlfriend’s panties before yofoundthem under thiove seat.Tacky, but at leasironic.

Instead, youmighthave been marrietd Franklin Roosevelt, whendeda Depression,
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revivedthe economyywon atwo-oceanwar, andusedthe Constitution tdight his cigarettes.

Without everblushing (192)

“Honey, we can'tvork around it.” SheshruggecandsignaledMr. Disharoon taue
the number. By now, thether kids had gotten wind of whatasgoingon, and rehearsals
promptly stoppeddead in their tracks for thenext twenty minutes agntire armiesformed
on both sides of theContinental Divide. Predictably, all of the girlsstoodbehind me and
Lee as their leaders, while most of the bogsked ughedentally challengedKeith as

theirs. (273)

I've neverapologizedo afictitious character before, but havisgenyour biography
nearly adozentimes in thgpast month, | hope you'lpardonmy earlier judgment in 1996.
Perhapsl ought to have giveyou more than &fteen-minute chance -yet even at the age
of seven, kimply couldn’t accept umbrellas asalievablemeans ohir travel. lIwaswrong.
However, Ido wish that you’d had some trick in yocarpet bag for those of us who already
know how tokeepour roomseat and whose motheesen’t necessarilyearly-twentieth-
century suffragettes. Weould usea little helpwith some of our own problentso.

(335)

After putting upwith my leading man’sstagnantbreath forthree consecutivenights
in Kiss Me, Katel wassomewhatsurprisecto discoverthat his mothewasatalent agent.
(Let’s justsaythat | knew for sure sheaan’t a dental hygienist.) Shefferedto representne
afterKateclosed andtwelve weeks later hadmy Equity card. BuBye Bye Birdi¢urned out
to bea stroll in the parkomparedo what Augie and Hucky hatlit me througHirst.

(393)
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The flat characters

Pop

KELLER CONSTRUCTION

BOSTON * GLOUCESTER * WALTHAM

ELECTRONIC TRANSMISSION

Dear Lori:

Assuming therevaseven ashred oftruth to such apurious rumor (and theresn’t — | hadto
shavetwelve inches off the board just tgetit through thdront door, so its only seventy
squarefeet), you might want teeservgudgments until you see thi@ished product. Tony C
is downstairs right nowplaying with the Vietnam Wall andluing the houses of Congress
together (hey, it about timesoméodydid it). Besides if youreally didn’t want us taurnin
anentire city, all youhadto dowashavea hamburger with me and youdvegottenasix-
inch Jefferson Memorial instead (without tbleerry blossoms either). In hindsighitan’t you

see howeasythat would havé@eer? The defenseests

By the way — who the helk Hannah?

Ted

P.S. Did you like the “spurious”? It's my son’soatulary word this week and it's

contagious.
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Lori
Laurents School
Brookline, Massachusetts
VIA E-MAIL
Dear Ted:

Floor-level Celticsseatsaretheprivate property of the people whowvn them, even when
they don’tshow up Sneakingdownstairs at halftime argitting in theempty onesis no
different tharbreakinginto aneighbor’s house taisetheswimming pool while the
neighborsareout of town. See if you camger-spellM-I-S-D-E-M-E-A-N-O-R. We should

have beemrrested

As of this morning, | havehalf a faculty and aentire ninth grade avarious stages of
proficiency in American Sign Language — arid itot even on the curriculum. The teacher’s

don’t have a choice. Learningdtthe only way they can figure out what the kidssaying

Clayton Landeylaimsthat he’s never seen anybaaygk up ASL as quickly as Anthony has,
which probablyaccountdor theoverall change in his grades. Includiggsterday’salgebra
quiz, his GPAs 98.Evidently, American Sign Languageainsall of the energy necessary to
keepthe lid on @B+ average. Please dosay*l told you so.” Just because yowear

“stubborn”well doesn’t mean you’d loogoodin “smug.”

Lori.
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Dad
The Word Shop
BROOKLINE’S FAVORITE BOOKSTORE
E-Memo From the Desk of

Craig Hwong

Hey, Teddy.

Sure. Just like Richard Nixonalid opportunity tanvadeCambodiaAre youwhacke@
You're still at sophomorelevel. Theonly one whogetsto invite Lori over for aromantic
Lori interludeis Lori. Sotakeher out to dinner anchake sureshe knows youe alone for the
weekend. (But daotbeobviousabout it.Her radar could have prevented World War 1l .)
Thenhalfway through thedecafcappuccinossmackyour forehead when yauddenly
“remember” that you forgot tteedNehi before youeft. Explainhow sorry youarethat
you’ve got tocut the eveninghort, butpromiseyou’ll makeit up to hemext time. Period.
She’ll eitherinvite herself over or she won't. If she doesn't, it meahevaa’t ripe yet

anyway. If she does, yoa on your own.

Andy kissedAugie on Sunday, and now we keepsplacingour son. Half an hour ago |
found him sitting in abroken armchair in the basement witlbkank stare on his face. And he

couldn’t remember how he'gottenthere.

Craig
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Mom

The Globe
THEATRE
Hello, Dolly! al the Harborside

BY LISA WEI HWONG

It doesn’t matter if youe short, tall, quiet, loud, agnostic, asexual, intaljent, a gibbering
idiot, an international terrorist, or the Hillside Strangler — Dolly Gallagher Levi willfix
you up with a partner whether yawantone or not. For a fee, of course. That’s becahge s
amatchmaker. If shewereworking Tremont Street after 7:00 p.m., she’ddaéedapimp.

* %
Herés a woman s@reedy, so avaricious, and so lacking any sensepobpriety , shedrove
her husband Ephraim to aarly grave — and now, presumably without a hobby,zsipesars
determinedo casta far wider net. By eveningend, shes destroyedour lives andthree
relationshipslied to twenty-six featured players and aantire chorus, andostat leasseven
people theirespectivejobs. Thisis a reason teing?

* %
Jerry Herman'slways-endearingmelodies should notisleadanyone into thinking that
Hello, Dolly! actually deservediim. Herman — aational treasure +s perhaps thenly
composer now or ever who could justasilyleavean audienceummingthe Nuremberg
Trials. And boy, doeBolly! needhim. All it would takeis a score by Stephen Sondheim to

make youwantto kill yourself.
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Clint
United States Secret Service
Washington, D.C.
Clint Lockhart
Agent

Princess, Augiésn’t your only friend, hes yourfirst friend. The ClAcalls guys like him
keepersbecause thelyavethe kind 0f20/20intuition that could readomebody’scharacter
through aconcrete retainingwall. Everybody elseeedsafew markers along the way.
Including you. Sdry thesefor starters:
1. Don'’t talk about the kiss from Brad Pitt or the bracelet &8s Digaveyou or
anything else thdielongsin PeoplemagazineBite the bullet angbretendyoure just
a kid. (Oh,wait. You are!)
2. Every couple ofdays,asksomeonesitting next to you teexplainaquiz question that
you didn’t understand. And if yodid understand itshutup andactlike you didn't.
You'll besurprised howast the wordspreads“Shés human!”
3. At least once a weekiry to make a mistake. And on th#-chance you discover the
world hasn’texploded makeanother one.

You rock, girl. But youneedto give everybody else a chance to find that out.

Xoxo,

Clint
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T.C. AUGIE |ALE POP LORI DAD MOM CLINT
23 13 24 51 19 1 38 10
6 4 26 25 32 9 5 25
26 14 36 38 11 3 5 9
8 15 5 11 30 16 14 2
35 49 3 3 6 16 38 5
20 29 10 8 15 7 28 24
12 9 32 5 26 8 6 9
21 16 24 10 8 22 16 2
24 13 19 18 23 24 2
6 33 40 7 1 6 20
4 2 18 13 8 17 13
18 5 4 10 10
30 17 20 7 11
43 12 4 12 13
18 9 4 22 3
13 24 7 8 13
23 61 41

20 29 13

26 15 27

8 3 8

7 31 38

9 12 6

13 29 26

37 13 26

16 29 24

6 19 5

36 9 28

4 8 3

5 11 6

10 2 10

31 8 37

9 11 26

1 25 30

4 17 31

9 4 3

5 15 33

12 19 12

42 10 30

22 5 13

44 8 17

20 8 24

1 12
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5 12

44 8

13 12

5 28

7 28

9 41

5

8

5

5

5

15

9

20

46

14

GEMID |GEMID |GEMID |GEMID |GEMID |GEMID |GEMID |GEMID
DELD DELD DELD DELD DELD DELD DELD DELD
16.24 16.47 19.34 18.87 16.81 13.25 17.09 12.75
WOOR |WOOR |WOOR |WOOR |WOOR |WOOR |WOOR |WOOR
DEN DEN DEN DEN DEN DEN DEN DEN
17 17 20 19 17 14 18 14
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Appendix C
Correspondence withAmerican Football Bond Nederland

“Informatie Aanvraag.” E-mail to American Football Bond Nederland.
1 December, 2010.

Geachte heer/mevrouw,

Ik volg de Masteropleiding Vertalen Engels-Nededkaan de Universiteit van
Utrecht en ik ben op het moment bezig met mijnpsieri In mijn brontekst komen ook
een aantal footballtermen voor en ik wilde vragén mij misschien kunt helpen met
de Nederlandse termen. Het gaat om de termen

yardage, terreinwinst klopt redelijk

lateral pass, lateraal gegooide bal

down, poging

pass protection, niet echt kort te vertalen, hedegigen van de spelverdeler zodat
deze de tijd heeft de bal te gooien

pointspreads, punten verschil alhnoewel ik hierdretverband mis.

Op het moment heb ik voor de eerste drie termervegaling gevonden, namelijk
terreinwinst, laterale pass en down. Kloppen dezeén?

Ik hoop dat u mij kunt helpen.
In ieder geval bedankt en met vriendelijke groet,

Anouk ter Velde

“Re: Informatie Aanvraag.” E-mail to Ter Velde.
1 December, 2010.

Hallo Anouk,

De "vrije" vertaling heb ik in je mail achter de @arden gezet.

Helaas is niet alles zo maar te vertalen zodahbgthet zelfde

inhoud. Een makkelijk vertaling kan het hele tedtsk uit verband trekken.
Ik hoop dat je er iets mee opschiet.

Zo niet dan mail maar weer terug.

Jeroen
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“‘Re: Re: Informatie Aanvraag.” E-mail to American Football Bond Nederland.
1 December, 2010.

Beste Jeroen,

bedankt voor het snelle antwoord! De uitleg helptsowieso al. Ik neem aan dat er in
Nederlandse wedstrijdverslagen e.d. niet gebruildivgemaakt van een uitleg van
deze termen. Worden dan gewoon de originele Engeisen gebruikt? In het
verhaal worden ze namelijk gebruikt door een vateeen vriendje van zijn zoon en
Zij zijn beide footballfanaten, waardoor zij alleaar ‘experttermen’ gebruiken.

De context van point spreads is als volgt: "sinaeday when | watched him and my
father test each other on statistics like 1993 agedand 1998 point spreads”.

Hartelijk bedankt!

Groet,
Anouk

“‘Re: Re: Re: Informatie Aanvraag.” E-mail to Ter Velde.
1 December, 2010.

Hay,

Door de jaren heen komen er elk jaar wel een 2ra@en over
vertalingen binnen, binnenkort vraag ik om in déelfing van films te
worden gemeld als medewerker vertaling ;-)

De paar verslagen die er zijn worden inderdaadatiietwvoorden
letterlijk vertaald. Onze oosterburen vertalen edhitES en dat trekt
werkelijk alles uit zijn verband en is niet aarhtwen :-(

De termen/woorden die niet te vertalen zijn worbtiterlijk over
genomen, bv down, pass en je voorbeeld pass patect

Die amerikanen hebben het zo goed voor elkaarataérkel woord een
heel verhaal kan betekenen in een andere taal.

Dat soort woorden moet je ook gewoon overnemen.

In het geval point spreads zou ik inderdaad "pumtgachil(en)” gebruiken.
Succes en ik hoop dat je scriptie goed word bexmdd -)

Jeroen



