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Introduction

The tale of Mér Muman and the Violent Death of CUsisLa treasure for the editor. It offers

a wealth of possibilities to explore. Not only language and date were scasetychedbut

also literary motifs andolitical messages, artisticly ®vined, were still waiting to be
unraveled. In this thesis, | have triedidok atas many of these options as possible, with the
risk of becoming overinclusive and superficial. For me, the most important point was to
provide a thorough study of the date of both the prose and the poetry together with a new
editon, and all this can be found in the first few chapters. | have also trsedvieydifferent

layers of meaning of this textmedieval genre, literary motifdhistarical context and
manuscript contexwill all pass in review. They will of coursgrovide amereframwork, a
platform, which hopefult will inspire more discussion an@searchfrom differentangles

Much has been left for further studly both the subjesthere studieds well as in all the other
possibilities ofthe text that | have not touched uponherefore | hope that my humble
exploration will be just one of many more works to explore the possiblities of Mér and
Cuanu.In this light, | would like tosay that | am indebted to Anne Matheson for providing
me with a chapter of her unpublished PhD 1t
Although | received this too late for me to incorporate its most important finds, it has been
very helpful and indrmative?

On a more personal note, this work marks the end of a period of five years of my life
and | would like to take the opportunity to thank all those who have continued to inspire me
during those five years: prof. dPeter Schrijver, dr. Ranke deri¥s, dr. Bart Jaski, dr.
Micheal O Flaithearta and dr. Margo Griffifdilson of Utrecht University as well gsof. dr.
Damian McManus andr. Jurgen Uhlich of Trinity College Dublin. | would also like to thank
all my fellow students both here and abrofl,good brainstorming and nerdy discussions.
Likewise my family and friends, who were not up for nerdy discussions but nonetheless took
the time to listen to m&pecial thank however to Ranke de Vriewho provided me with
many useful comments and helpfuggestions. Any remaining errors are, of course, still my

own.

! Some call this text Mér Muman 7 Aided Chtanach, but in the diplomatic editioh afid elsewhere it is

usually called just Aided Chuanach mac Cailchine, | shall therefore keept to this convention for the sake of

clarity.

2 From Anne Matheson, | also learned of two previous mdkésis editions oAided Chuanachunfortunately,

| have not been able to acquire those in time either. However, some of their basic themes have come through to

me through dr . Mat hesonés PhD and references to these
is highly insufficient and | duly apologg for it.



1. The Manuscripts

1.1 H2.15a and HOr 1316/1)°
The story of the Violen Death of Cdanu mac Cailchine is found in three different
manuscripts: TCD H.2.15a and H.2.18 (the Book of Leijisnd RIA 23E29 (Book of
Fermoy. H.2.15a is a very varied manuscnpas formerly bound together witd.2.15b It
consists of bdt vellum and papet The catalogue does nptovide much details about the
manner ofcomposition for examplewhether the different compounded vedlth come from
the same manuscript from several. The catalogue da#aeit is a 18" century manuscript
whilst a memorandum written by Hugh son of Conor Mac Eaggoears to be written in 1350,
which would pushback the date fothat part at least a centutyAnother memorandum, on
p68, claims to be written in the yeBonnc h a d h O 6 dssumed ¢hd grchbishopric of
Cashelhe died in 1252 and this agaioutd pushback the date of the manuscript,at least
of this part of it,but it might also have beenmed from an older mamsariptalongwith the
other material.

As the catalogue does nptovide any information on the external characteristics or
composition of H.2.15and since the manuscripasnot been digitalized by th&ish Script
on Screenproject® | will include herea short description of the page on whisided
Chtianach(AC)® has been writterDrypoint ruling and prickings can be found dine right
margin of the page. There are two columns that are both defingdslgrypoint ruling. The
colouring is mostly done with red but some capitals have been coloured with green. The left

margin is severely damaged and ntigk missing both prickings as well mscnotification,

% Based on the information as found in the Catalogue of Trinity College, see n2. Anne Maltheslablished

PhD-thesisl 3 5 , includes this information on t-i0e manuscriop
(containing our text) and pp. 904 belonged originally to one manscript, another fragment of which is
preserved in RIA ms. Di 1 or 1237 Ca #d n m82hdasdan | (Addi
O6Sullivands unpubl i shed notgnentsthave beenidendfidby@D cat al ogu
Concheannain as being in the hand of Tomas Cam Mac Fir Bhisig (fl-1432).

* Also known as respectively: TCD 13164nd 1339T.K. Abbot and E. J. GwynrGatalogue of the Irish

Manuscripts in the Librey of Trinity College DublifDublin 1921) 9694, 158161. 1316/ls numbered in

pagenumbers in the catalogue, | shall here follow this system.

> Abbot, Catalogue 90.

® ' bid., 91. 6At the bottom o byHpgh, seh®f Conor Mac Bgennimottea nd um i
year 1350 (...).

" Abbot,Catalogue  91. 6Account of the royal road of Alexander
statuing that this was written in the whiopricefr i n whi ch

Cashel This archbishop died A. D. 1252. 06

8 hitp://www.isos.dias.ietooperative project of the Dublin Insitute of Advanced studies with different Irish
libraries in which many important mascripts have been put on line.

° None of the manuscript variants has the appropriate lenition of the gen. sg. Ctianach after thedtaihine
For the edition this lenition shall be inserted, as lenition markers are easily forgotten or left out ioripgnus
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as the lasmentioneddo appeain the other rargin. There is a hole ithe vellum at p69b in
lines 914, but this hole is clearly part of vellum as the scribe has written aroundthet.op
corners andhe top middle (in between columnsre severelydamagedand have been
repaired with gluein more ecent times. The glueeflects the light and makes reading
difficult. At the top of the page in between colusn 6s8€ené to be written in pencil. It says

6 6 th@& younger hand at the tojght corner.There are not that many staing|lyin 69a
halfway the column.Ilt seems thap68 is written by the same handnly 69 seems to be
written in smaller letters. The last wodd line 70 of p69a, the only wordof that line, is
decorated with a small drawinghe contents of H.2.15a are very varied, as mentiaheve
consisting mostly of historical and ecclesiastical mateltiatarts off with a medical fragment

on laxatives. It then continues with portions of 8enchas Mg a historical fragment on the
demolition of Conai ngo6 sExpllsion®frtheDgisifromdleagh’® s | an c
The manuscript contairs short story on a soul released from purgatory, an account of the
royal road of Alexander the Great, which is followed A§. After this, thereis various
ecclesiastical and some miscellaneddsnaterial.l include thisinformation because chapter

9 will treat the possible relation between the content of the manuscripts and theA@le of

1.2 The Book of Leinster (LL)

Significantlymore has been written about the Book of Leing@tér). A facsimle edition has

been made by Best ariflergin (19531983) and various scholars have publishedtioe

patronage, scripts and date of the manusaspit contains a wealth of Old and Middle Irish
material™® It containsseveralvernacular textdike the Tain B6 CuailngeTogal Troi Mesca

Ulad andScéla Muicce Mac Dathd herealsois some poetry and text on metrics, texts on

Taraand praise on Leinstand its kings. On the other hand, it also contains a pap&altBea

Martyrology of Tallaghtand a text on St. MolingThis combinatio of intaests has led
O6Sullivanthatldi somaokbdemore a schol ardéds book
suggested by YdGusrymakes 186at 6t he presenc

This is a later version ohe tale as found in Bodleian MBawlinson B502.

™ A homily on Michael the Archangel, fragment of the Latin text of Ezekiel, a book desestical law in
Latin, fragmet of a sermon on Mary Magdalene and a discoonséohn the BaptisAccount of the deluge and
early history of the Jews, succession of the patriarchs, some heptads and a printed calender.

20n the seven degrees of poets, genealogies and the history of Troy.

13 Abbot, Catalogue 158161. R.I. Best an®. Bergin et al.The Book of Leinsteformerly Lebar na

NuachongbaldDublin, 19541 9 8 3 ) . A. Gwyn, O6Some Not es d@diiicaVhe Hi st o
(1960)81 2. W. OO6SullivanagndMektop esf onh ¢ hB oCBlicaVil{fl968)el-i nst er 6,
31.

“06Sul livanE. 686 Eeetedsyn the Banuscript MateriglBublin 1861), 186.
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document as the Martyrology of Taght is much more easily understood in this purely
ecclesiastical cont ext of a manuSooSpkl iwran
also emphasizethe importance of the tirsgame in which the manuscrigame to bgon

which more below) andacl | s it oO0the | ast fling of the | €
lrish %hurcho.
O6Sul | i van h @andsiindhe mtuscript, ereed A, B, T and UA stands

for the writing of Aed Ua CrimthainnF representshe gyle in which a lette of bishop Find
Ua Gormainto Aed appears in the manuscript. T is for the style used iTdireand the
Togail Troi, U for the style that is characterized by the frequent use of the uncial a in medial
positiors.'” There are some decorationstiie manuscript and they can also be divided along
the |l ines of this fourfold division. &, empl c
A uses the same range of designs but his level of execution appeaisweh U and T have
some characteristic drawings of little human héddaccording to the table made by
O &ullivan, the vellum on whictAC appears(facs. p2745, old foliation clxxxxiwcc) is
written by the handof Rwhi ch he <cl assi fi es aspecuatesthaditt i ne s
may have been the handwriting of the bishop himself, but immediately notes that this cannot
be confirmed by the dating of the manusctipA peculiarity is that the scribe uses thee€k
symbol phi ((i) to indicate thequatrains of poetry that occur. It is known that in the later
Middle Ages,mostlylay-out and rhyme were used to warn the reader that a particular piece of
text should be read as poetry, together wiffuactusafter a line or witHitterae nobiliores?
Bischoff does makemention of Greek being particularly advocated in the insular regtons,
but | have not been able to trace any reference to this usagis sp#tificletteras a device
to create a layput for poetry

The compilation isdated tothe 12" century. Gwynn provides us with a detaileaist
and ante quemfor the first part ofthe manuscript. Thdirst post quemis based on the
reference to the Battle of M6in M¢i151) in some quatraingritten by Finn The secondhe
death of thecoarb Finn son of Célechar Ua Cinnétify152) becaus the main scribe of the

06Sullivan, 6Noteso, 26.
'8 bid., 26. See also chapter 9.
Ybid., 6 N o-1. Eheré are ab two subsidiary styles, M and S.

®Ibid., 1213,

YO06Sullivan, O6Notesd, 7. 61f a |l eading twelfth centur
hand ashed there is no reason why F, the finest hand, shouldhan been written byiBhop Find himself, but
certain dating complications suggest that it was mor e

2 Malcolm BeckwithParkesPause and effectan introduction to the history of punctuation in the West
(Aldershot 1992p7-114. Although for thedevelopment of punctuation a lot of attention is paid to the Irish
developments, in this chapter on the palaeography of poetry he provides no examples from Irish manuscripts.
21 BernhardBischoff, Palaeography: Antiquity and The Middle Ad¥sed. (Cambride 2006)44, 154, 171ff
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manuscriptAed Ua Crimthainnwas his immediate successbhereforethe entry can hardly

be written earlier than 1152. On the other hand, it cannot have been made any later than that
either, according to Gwynn. He bases this on the ditlieig Leithi Moga given by Finn to

Aed. The only likely possessor of this title around thmae is Toirdelbach Ua Briajrking of

Munstetr who was forced to leave his kingdom in 1¥58f course, many later entries are to

be found, but as a starting pofot the creation of this manuscript, thistelsounds plausible.

OO0 Sul | i leoadone boae woek on the date of the various parts of the manuscript. He
says that o6when he [Finn] died in 1160 the 1
been written, probably not even all those frota Fa n & @he pages oAC, however, most

probably had been written by that timehis assumption ipartly based on the arguments
menti oned by Gwynn above, O6Sullivan: O0The e
sections ff. clxxxxviticcvi had been [written], and probably also the work of S, ff. ecuvii

ccxdi. o

1.3 Book of Fermoy(BF)

The manuscript from the Royal Irish Academy, 23E29 orBbek of Fermoy has ben

extensively documented ames Henthorn Todd He distinguishedhree different stages in

the manusdpt composition and has alsosdt i ngui shed st &a®dlsddiirstf er en't
couple of stavegl-16) probably dates from th@urteenthcentury and consisof the Lebhor

Gabhala Eirinn The second pafil7-216)contains several closely related but different styles

of handwriting and is seen by The thidgart@k- t he 0
233) consists ofmedical material and also dates from fifeeenth century. However, dr.

Flower hassuggested thatBE houl d be seen more as a O0coll e
single one, which would also explain the close dati@n with the British Museum MS. Eg.

92 (both in material and scribaghe two manuscripts could have once belonged to the same

library.?” The manuscript appears to have been in the possession of thef&udleof

22 Gwynn, “Some Notes -20. DonnchaO Corréin,Ireland before the Norman3he Gill History of Ireland 2

ed. James Lydoand Margaret Maccurtain (Dublit872)150-162.

ZOodSullivan, o6Noteso, 27.

*1bid., 27.

% James Henthorn TodBescriptive Catalogue of the ContentsTaie Manuscript Commonly Called the Book

of Fermoy(Dublin) 1868.

®The word 6staved is ambiguous, it could stand for an
palaeographit er m équi red here.

“"RobinFloweand St andi s h Catalogue sf Iri€hdManuscipis jn the British Muse(lrondon
1926:1953).The first part is medical and written by Donnchadh O Leighin whose family were physicians to the
Roches of Fermoy. It sb contains theological material on Molaga, the saint of Fermoy and sonteadice s . 061 t
once formed part of the collection of manuscripts known as the Book of Feréhoy

12



Fermoy for a long time,samuch of the contents are actually written alibatmandwritten
directly for them. The names of several scribes occur and also nangof members othe

Roche family. The manuscript in its present state is very langeits contents are thus too
varied to be enumerated here. Again, it is a mixture of religious, historical and genealogical

texts, includinga large portiortontemporary material devoted to the Roche family.

1.4 Other manuscripts containing related texts

1.4.1 TCD H.3.18nd H.2.16°

TCD H.3.18(not dated in the cataloguedntains two versions of the gloss@uyil Dromma
Cettacalled D1 and D2? In both versionswith theheadworddroch6 c har i ot wheel 6,
a poenfrom ACis quoted:

Droch .i. maith, ut est droch do drochuib. Dagh do daghaib. Droch dano .i. roth
carpatut dixit mor muman.

IS annam iar nimrim,
iter caisil7 loch
inid aithenn findabrach
feras aran fm da droch°
The manuscript cannot really be seenaasoherent volumeas it contains fragments from
different sizes and different booksThe D1 version is longer than the D2 one, but both
contain the entry with the quatraifhis same entry can be foundn H. 2. 16 6 6 Mul ¢
Glossary*

1.4.2 RIA D.iv.1(b) (Cat. No. 538)

This manuscript was written by an unidentified scribe in a regatar hand at an undefined

date. The Catalogue of Irish Mauscripts in the Royal Irislhkcademyproposes a date in the
14"/15" century. The manuscript consists of a mere ten folios the outer pages of which are so
soiled and worn that all trace of the writing which they ccmetained is now obliterated. The

*TCD 1337 and 1318.

®Forafulldiscussiondd %i | Dr omma C®ta and its relatiol with the
Dr omma C®ta and CEtodesCeliohed2 (DP6) AAHr v 06,

%'D1 and D2 through the Early Irish Glossaries Projeitp://www.asnc.cam.ac.uk/irishglossarieB?2: D2 139

Droch dano .i. roth carpait ut dixit Mor Muman(MARG .r.) IS annamhar nimrim, iter chaisil 7 loch, inid
aithendfinnabhrachferassaranfrim dadadroch See chapter 4 and 5 fotranslation and discussion.

31 Gwynn, Catalogue 14-158.

32 Early Irish Glossaries Projedittp://www.asnc.cam.ac.uk/irishglossarieééllow Book of Lecan (TCD, MS

1318 (H.2.16)), cols. 8822.0M* 355Droch .i. roth carpaitpt dixit Mor Muman. As annaln iar-imrim, iter

Caisil ocus loch, inad atend findabrach, feras amran frim d& droch.
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prinicipal textis thelmtheachtana nOinmhideadhand it contains a text on the sister of Mor
Ruithchern(or Suithchernas she is called h&r*® Also Lebor Gabala can be found an an

imcompleteLife of St. Cuhine Fota®

1.4.3 National Library of Ireland MS. G7

The manuscript that contaiMdesce @uanach a Modern poem ouany is dated tahe
sixteenth century and is grably of WestMidland origin. The scribe is James mac Quigge
and it contains a wealth of native Irish texts as well as the life of St. MoahdtaLaudate

Dominum®

#¥Gear - i d S. Mac7Hmoann?,c od&tsehdit fiicCeliésche Plilogie 38 (1978) 6566.

% T h o maRahillpé al. (ed)Catalogue of Irish Manuscripts in the Royal Irish AcadéBwblin 19261970).
% Nessa Ni Shéaghdlaad Padraig O Machai@atalogue of Irish Manuscripts in the National Library of
Ireland (Dublin 196L-...).
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2. Stemma

All three versions oAC are very closely relateid each otherOften words are the same in all
three manuscripts and he instances where they divergee usually examples of scribal
omission or just of a slightly different spelling The manuscriptLt316/4 offers the most
examplesof a later stage folrish and & they are minor and can be attributed to scribal
innovation (like confusion d/g, c/g, unstressed vowelsamidr the article with older forms

in LL and BH, the® variationshave not been imrporated into théextual notes or stemma
1316/1presents the final stage in the transmission of our téxtisually preserves the oldest
reading compared to the other two manuscriptsiust be said that BRvhich also preserves
very good readings, is damaged to such a degree that it is often impossible to compare its
contents with the other two manuscripts. and BFare most closely relatl, after that BF
and 1316/1There are some small instances whereabhd BFare similar inwording. For a
stemma an hypothetical manuscript C, which is the exemplall eelated mauscriptsis
necessary sincihe texts are so closely relat®dAs to the origin of 1316/there are several
possibilities. 1 is corresponds closelyp the text inBF but ha some similarities withL too,

this may be due to a relationship to bLto a relationship to another unknown MS source in

the family(for example D) / ‘ \ C

1316/1 131601
The poetry in 1316/1s probably innovative to this manuscript, considering the fact that the
language of the prose and the poethare the characteristics of tsame erathe early
modernperiod Towards the end of Land BFthere are some minor differences in the poetry

(which islackingin 1316/) but these do not majorly affect theetreor the meaning.

%n the unpublished masterthesis by Donna Thornton, which was unavailable to me except for some
information that | acquired throug the unpublished dissertation of Anna Matheson, it is suggested (based on
palaeographical evidence) that lalas the exemplar of a lost text that lay at the basis of both 1ahé/BF
independently (Mathesotlnpublished 135. Although it is impossible to conclude anything without studying
her argument cafully, | am not sure this can account for the Old Irish forms that are found luB#ot in LL
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3. Dating the Text

3.1 Brief Introduction

As with any language, Irish can be dividedboi several historical stages, usually defined by a
spectrum of major changes in syntax, phonology, semantics and/or morphology. The earliest
phase of the language that does not strictly belong to the realm of reconstruction, is what is
gener al |l yc keail dTeidis fidiAdodfor example ogharstones and is dated to

the periodbefore 700AD. After this follows the most famous period of the language, Old
Irish, which covers a period of the beginning of the eighth century to the mid tenth &ntury.
After this period follows a sort of transition period between Old Irish and what is called Early
Modern Irish beginningfrom thelate 12" century onwards). Thiphasein between the two
strictly regulated forms of the language called Middle lIrish It shows inmany waysa
language in transitiorOf course strict definitions are wont to get thogéo make them into
trouble, which became all the more clear wttle groundbreakingarticle by Kim McCone

6The Wirzburg and Milan glosses: our earlissturcs o f  Mi d d.¥ de showedbah 6
these transitional developments are already to be found igldseesfrom the &' and &'
century, generally regarded as the core of Old Inskiterial McCone explains this by
introducing t he ttetherieldoof Irshylinguistiesr With this, ©I¢ lesh ash 6
found in the glosses, turns into an artificial literary standard that exists next to a more
colloquial form of the language that is used in speech. This tension naturally grows stronger
as thespdken and writterlanguagediverge more and mora situation that proved not to be
tenable. Thus Middle Irish in its written form is gealy dated as covering the midnth to

the midtwelfth century, butoutside of the bookslevelopments of this kindal been going

on since the eighth or ninth century and only now had begun to slip in into the literary
language. An incredible amount of changes took place in this period and it resulted in, among
others, a greatly simplified verbal and noun system. Theackeristics of these changes can

be used to date a text found in later manuscrsexample is one of the most important
phonetic development of Middle Irish as opposed to Old Irish: the falling together of vowels
in final, unst rsecshsweadd ssylulnadb. | eTshitso nee ad t t ha

nouns that were based on the difference in final vowel, remained indeclinable:

37 See among others: Kim McCorghe Early Irish Verdf Maynoot h 1987) 176. 41iam Brea
Ghaeilgé Stair na Gaeilge: in 6més do Padraigfannachtaed. KimMcConeg Damian McManus et al.,

(Maynooth 1994) 22-p22.

BKim McCone, 6The W¢rzburg and Mil an ERIB6EMBEE: our ear
106.
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ORi theann gut a? deiridh gearra neamhai ce
litritear de ghnéath le, i, n6 uaireantde iu, i ndiaidh chonsain chaoil, agusdené
uaireantal®,u,indi ai dh cho¥flsain | eathain.d

Final, short, unstressed vowels run together as a schwa that is usually spelled with an
e, i or sometimesu, after a slender consonant, and withaaor somémeso, u after a
broad consonant.

The transition of Old to Middle Irish has been covered in detail by Kim McCone and Liam
Breatnach?’ The following paragraphs are not meanptovide a full introduction to Middle
Irish but will just mention the developents as they pertain toAC factwise. If more

information is required by the reader concerning, thiscommend these outstanding works.

3.2 Phonological Changes
3.2.1 Final Short Unstressed Vowels
AC has many examples ebnfusedfinal vowels due to this pronunciation as schiat of
course it differs per manuscripthe final vowels as they are found in the poetry are most
important, since there are strict rules concerning rhym@®Id Irish poetry.These rules
required final vowels to be exactly the sanmeAC there are sixteen rhyming couples of open
syllables, of whicHifteen appear to be correcthe pair fri grithu : fri cure (1.104-5) has been
spelled with a schwa, even though it does confirm to the metrical rules from an Old Irish
perspectivef(i + accusative plural of masculine-stemcuire: cuiriu). Anotherdefinite Old
Irish pair isChaireda : do(l. 27-8 with variant Chairedo: do in a later couplet. 40-1),
because if Caireda/o is the gere singular of Céirid (Dun &iredda, the Fort of Cairid,
presumablani-stem) it meansthe olderending ini o is required by the rhyme witto (cf.
Rudolf Thurneysen, AGrammar of Old Irish (GOf}). LL generally seems to preserve the
best spellingn final vowels.

The name of one of the main characters, @Qdones occur with an immense variation
in final vowelsin the nominativeg Ctang Clianuand Cina?? Taking the evidence collated
in footnote 21,tiis a guttural stem which is used correctly in the closettressed syllables
with a palataend-consonant in the accusative and dative and a broad end consonant in the

genitive shgular However, confusion about the final vowel in the open syllable is great,

¥Liam Breat naGHh ei Sfiend Baeigs: im 6mos do Padraig O Fiannachta, ed. Kim

McCone et al(Maynooth 1994)230. Translations dtair na Gaeilgeare my own unless otherwise stated.

“0Kim McCone, The Early Irish Vert{fMaynooth 1987)Br e at n a c-fl5h a 6 MBEIB®O ,

1 Rudolf ThurneysenA Grammar of Old Irish6" ed. (Dublin, 2003),61,19091. 6 From the begi nn
eighth century on, retainda is interchangeablewitre ; e. g. bet ho and betha, trichce
“2 A list: Cuano(ns var.Cuano, Cuana)tanu(ns var. Cuano, Cuana), co Cuanaig (as same all MS8)jau

(ns, var. Cuano both MSSJanu(ns var. Cuano, Cuana), Cuanach (gs), Cuanach (gs) 2x, Cuano (ns Cuana

2x), Chuanach (gs), Cuanaig (a8}lanu(ns var.Cuaro, Cuana), Cuanach (gs) 3x.
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though each manuscript is roughly uniform in its choice. The correct vowel of the nominative
singular shouldbéu, a common form of a manos ornedame,
in LL in four of the six instance3he final vowels in the prose acerrect in the majority of

the examplesespecially in LL Of course, since is prose, it cannot be checketiether this

is caused by pure coincidence or by a possiijer exemplar. However, it is noteworthy that
the majority of the examples is corre€his might point to more than just coincidence and to

a level of adherence to an older exemplar.

3.2.2Vowels in Closed Ungstessed Syllables

The dative ending(i)u- is preserved in a number iofstancesin deriud5; do Chaissiul 8; di
argut 15; (BF new weak conjugation withfuture but with correctu- natannubsfal16n24 oc
cainiud 48; timchiull 51; oca chainiud95; BF fechtuswith LL fechtas98. Incorrect usage
appears only imdmilliud (2) where it should readidmilled In most other cases the vowels
are correct, the above mentioneatannubsaand its brm in LL nat-aini-siu show that the
unstressed vowel afo was also spelled. Also the wordadnacol (26)is a variant ofdnacul
that was already recognized in the Old Irish pefib@iaffond(120), the verbal noumf do-
seinn seems to be half way in between the Old Irish variafinn and the slightly later
tafann® Furthermore there is Ldeithber(LL) 78 for deithbir (which is found in Bff and
étail for étoil 88. There are instances of rhyme between for exai@pénach : nechbut this
might be due to the greater freedom allowed to rhyme in unstressedesydald not to their

pronunciation aa 6 s ¢ hseahé discussion of the poetry irh@pter 4

3.2.3 Vowels in Stressed Syllables

There is quite some confuasi in the diphthongs of stressed syllabifeas described in SnG
aelailéelochanged to a longor i which allowed for a potpourri of spellings of this sodfid,
reflected for example inobui for roboi 2 et gaith for gaeth7; caircha for cderchal6; oc
coé anda choifor cai 92, 83 itoéb for toib 75. Thereareonly two example of e before a
guttoral that turnga cia deochaid? (but BFdechaid anddo neochl24 (but BFnech.*’ The

3 ThurneysenGrammar 64. An unstressed volweetween a wquality and a neudl consonano or u.

4 E.G. Quin(ed.) Dictionary of the Irish LanguageCompact Edition3“ ed. (Dublin 2007)DIL): tafann O.Ir.

tofonn Thurneysn,Grammar 447 o6t ofunno.

“Br eat nach - Ghoateni |Mheed§n 23 3. 3. 8 Faelai/defoosgea fatld(a.) Also ¥ a n
3.97 3.11.

*® Ibid., 233.

" Ibid., 232.
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confusion betweeai andei in stressed syllables also shows in some ¢dseste for example

at-raig for at-reig 16.

3.2.4Hiatus

Although hiatus forms do not tBaoccur in the poetry, whichauld prove their disyllabic
nature, ther@ppearo be some clues in the text thaathis words are preservddia 4 etc,is
consistently spelled with doubée which of course may be a simple lengthening device, but if
so, this is not employed for other long vowels. Also, the older fortaaofl a i (8h and

137) occurs, tellingly, onlyn the poetry(see Chapter 4)I'he dative singular of the disyllabic
word der @ i u(Bn@) is pregrved in BE though not in LL as is the disyllabic spelling of
ddaein duab6. Here the BFpreserves the older readings it is probable that we miss many other

such readings due to the sorry state of the manuscript.

3.2.5 Consonants

Only 1316/1shows signs of the confusion betwdenitedd andg and m andb: luig danq
ciarraidi, diasuigi ronuadad romeabaid® However, examples of the confusion/nd are
widespread in all manuscripts ann 9 and and 10, Glennamain22 and Glendomuin23,
Uilind 65 for Uilenn. Prosthetid and confusion between lenitecindd also only occum BF
and 1316/{dubidanddubib147n112dofainic15n21.>

3.2.6 Unstressed Words

The onlynoteworthychange that is to be found in the unstressed word<Ca$ that the first
syllable of the genitive singular and plural article is lost. Only amca rignal18is found, in
all other casesa is written. The prepositionwith the article though, is still written out full,
so in all casesis(s)in, issais used(10 etc)*®> Only one example of the confusion be®n
no/nacan be foundnatainisiu for not-ainisiu (for s-future not-ainsiun). There seems to be

no confusion betweethe prepositionsle/door betweerthe preverbal particle®/do/na

““Br eat nach -Ghéafeni |Mheed§n 23 3.

9 These will not be referred to in limeimbers as they are not indicated in the footnotes (see discussion of
Editorial Policy). They can be found in the diplomatic edition in Appendix 5.

%0 Although Aéd Bennan is written consistently withn- in LL, not so in BE

’Br eat nac h -Ghoéalenj 2B42RBEOS n

*2 Ibid., 235236.
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3.3 The Ronouns

In Middle Irish, independent pronoumsimeto beused more often than they were in Old
Irish. In Old Irish, the only instansevhere one could use the independent pronoun was with
the copula or with the verbl (later ar, or), in all other situationshe infixed pronourwas
used> In Middle Irish the independent pronourspread at the expense of the infixed
pronounz* which had alreadgome under pressure because of the gradual disappearance of
the compound vertAC only containsone instance of the third singular feminine pronoim

used as subjedf a passive vermochon accas 956 s h e wa s. Thmsast onesoétken 6

earlieroccurrences of the pronoun outsideoitiginal context, according to Kim McCone

0 ldependent subject pronouns seem to have become established first with the copula,
where the boundary between subject and predicate was not always clear, and with the
passiveimpersonal, which used infixed pronouns as subject outside the third person in
oldl r i h.

Although it is difficult to see the difference between the emphasizing feminine prsirana
the personal feminine pronousi in manuscripts, the use of the other forms of the
emphasizing pronouns in the same position after verbs, insteatsohpepronouns, suggests
that this is to be regarded as the emphasizing pronoun in all instances, for exeatrgila:

siu 16, anfaid-si 19, atraig-si 16.

Infixed pronouns are still widely and correctly used in this text in all three
manuscripts. The lasses A, B and C are correctly used in their correct place in the
compounéverb or after the conjunctions. A few examplesnda tarlaicl0; nodasloinnel4;
nataini-siu 16; nimaithgen 30, 35 at-chuas 47; dosn-arraid 109, atancomnaic 120
immusretis 133 There are no instances of tipetrified third singular neuter pronoun in
compound verbs likas-beir. Yet the verbat-reig (16), which automatically takes an infixed
pronoun in accordance with the subj&ctioes not appear with a fem.3sg. infix, ahds
somestate of confusiohadalreadyappeared

One example of a suffixed pronouBsg. appears insaigmit 121 According to
Thurneysen, the first plural was an exception to the rule that a suffixed pronoun could only be

used with a third plural’ McCore however, seems to disagree and consitléne beginning

> ThurneysenGrammar 254-255.

*Breat nach -Ghéafeni |MEZgBOS N 26 4

5 Kim McCone, The Early Irish VerifMaynooth 1987) 192.

*DIL: u n d e-r e Bwith inf. pton. agreeig innumber, person and gender with subject in meaning
rises(often alsarisesandgoes goes (...) Later withgradual obsolescence of infrprbeginning where verb is
in dependent position, andtimately as simple veréirgid. 6

>’ ThurneysenA Gramma, 270271.
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of a Middle Irish development remodeling the first plural on basis of the third piuram

Breatnach considers it to be an alternative v@rtling that is already found in Wb but that

gains theupperhand towars the end of th&l@rish period and the beginning of the Middle

Irish,>® considering thasaigmit is the only example found, this too might seen as a sign that

the text belongs to transitional period between Old en Middle Balgmitcan be used as an
intransitive verb and with the prepositioai t means 06 dierreey CGtiamuwam dls0o
we | o u hug éheg uffixedTpronoun does not necessarily bear any specdaning in

this context and can be considered datar development (though not necessarily Middle

Irish).

3.4 The Article
The most important developments of the article in Middle Irish were the loss of the distinctive
neuter forms, the distinctive masculine nomip(d) (to na), the loss of the dat.pl.(a)ib,
replacement oihnawith na, the loss of the distinctive form before lenifed n, rand vowels
(ind) and the reduction of the article after certain preposifibAs. seen above, the loss of the
first syllable ofinnais common throughout thestt (only one instance afna). The article
generally seems to conform to the Old Irish standHris clear that the distinctive form
before lenited, I, n, r and vowels is still very much alive, ontlgreetimes of fourteenthe
newer form is usedn rigan 16 (for ind rigan), gs.in airdcheoil 29 (for ind airdcheoi| which
is found in BF andriasin rig 99 (for riasind rig).

There is evidence of thiess of the neutearticle ldais always accompanied by the
masculine articléeven the archaic formaithe has the masc. articssin139), butagainst
this noteissarigthech10. Frisin mairb86 has no congruency, and it is likely that BF

correct in writingforsin marb(acc. sg. both in article and nou

3.5 The Noun

Of course, it was not just the neuter article that disappeared, the neuter gender in general was
disappearingln addition tothe article, this development can be seen in the disappearance or
wrong use of the nasalization after the n@naf a neuter noun and in the concordance with

the adjective. Here it is noteworthy tHaf, though accompanied by the masc. article, does

8 Kim McCone,Early Irish, 1891 90. 6 Si nce, however, there istassam t o be
meaningful suffix with a first person ending and any such usage would contravene the otherwise well established
restriction ofsuffixed psnouns to third person absolute endings, it is both unnecessary and undesirable to explain
1sg. fut.or1lpli(jtas a suffi xed pronoun in origin.?~o
*LiamBreatnachThe Suf fi xed Pr oQehicat2g1977)n1040a.r 'y | ri sho,

®Br eat nach -Ghéateni |MEZERSS N 258
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have the appropriate neut. nasalization in most cases (if not,ithéh in BF: laa n-and 4,

10 etc,andlaa and4 butwith BF laa n-and On the other hand, this could be considered to be

a petrified expression, |l i ke 6once upon a t
laa. With mostother neutemwords however, there is no clue as to whethey already hd

changed to either masculine or feminiRecht a word that in its temporal sense was always

either masc. or neut., does not show nasalization and has thus probaldy ateee he

transition to the masculine gendesee for example line 223)°' The other declensions

provide no other solid clues for Middle Irish innovations apart from some confusion in final
vowels.LL gives us a new acc.sgnbethul34for Old Irishi mbethaid 1316/1preserves the
thisolderform.°? Thereisnos i gn of ot her n e vi -Blteefmed vwo.pdiaetnt s i
a d @ nh h astents (adoption of acc/dat.sg. as nom.ggsdemsor the consonantal stem

Only the late 1316/tontains a news$tem genitive pluraffidbaidi 75n56.In the consonantal
stemssomtha58 is a peculiar formwhich might besommaa @ i ché used as a n
given by DIL in one example). This form is neededt@ad of the nousommatibecause this

vowel would not rhyme with previous nom.pkstemtomtha® It might be considered to be

an example of the dismissal of an unstressed syllable to fit the medren § ashsaalsdhe

convention in modern poetry

3.6 The Verb

3.6.1Compound versus Simple Verb Morphology

Old Irish made use ahanycompound verbs, consisting of one or more preverbal particles
and a verbal root. These preverbal particles were unstressed when not preceded by any other
preverbal or conmjnct particles. However, when they were preceded by such a particle, the
stress would fall on the first syllable (thus the preverbal particle) which resulted in immense
changes of the morphology of the verb, the most famous and loved examplédsinipdi

I ni diltai. Such incredible complexity in a language could not exist for too long, as languages
(or their speakers) are always looking fggneral principles and predictable changHse
development of the verbal complex in Middle Irish was tbiuaraterizedby the demise of
these compound verbSlew verbs were created from the verbal nouns or from the prototonic
form of compound verbs, often receiving weak verbal inflecticespective of the strong or

weak origin of the verbin addition this devebpment is also characterized kbpsolute

&1 Although one might expect nasalization here anyway, because it could appear in a temporal accusative, GOI
§249.3.

62 Except for this older form, some innovations might be found in 13ik&hom.sgrig andco dorustaig.

8 The ustem ending nom.pl. ifa already appeared in Wb., see Thurney@mammar §312.
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inflection in independent position, a dummy preverb to avoid awkward deuterotonic and
prototonic alternance, general confusion of unstressgddo and ro, different syncope
patterns and an inserted prostheficin deuterotonic verbs as hiatfider or as a result of
mainclause lenition after conjunct partici®sConnected to this developement was the
change of the preverbal partiale to a conjunct particle. This meant that instead of being
infixed in a compoud verb, it would appear in front of it, which was then easily combined
with the development of compound verbs to simple verbs (where the developmerdasof
conjunct particle startg@d

As statedn Paragraph 1.8bove(infixed pronouns)manycompound erbs still occur
correctly inAC with the correct infixed pronoun. This at least points to a very early stage in
the development of the verbal complex, as this woolkdbepossible without great confusion
in later stags. There are, however, some compound verbs that occur as new simple verbs
without doubtrro deraig13 of the compound vertio-érig, facbais13 as a new verb frorfo-
acaibwith absolute weak inflectioandro fuacraid111 fromfo-Uacair. Cona dermatar83is
a pass. presj. of the new verldermataid(for old Irishdo-ruimnethay, a 3pl. tpret (which it
presumable used) would not be fitting in the cont€xiirfither 113is an ffuture passive of
the new verbcuirid that in time replaced botto-cuirethar and fo-ceird. Dingned88 is a
Middle Irish form of the future oflo-gni, -digned® Tarcaid 15 is found fordo-faircid, but
DIL notes that this verb usually appearstaigaid and that the deuterotonic forms are no
doubt back formation® There are alssone exampleganic (for example 98)where one
would expectdo-anic. Becausecompound verbs witho, ro, do+ V could occur in their
prototonic formin independent positigra so called contracted deuterotonic, theg tell us
nothing about their stat§$.This also applies fotucad24 (do-uccad. In all other cases the
deuterotonic from occurs corrget(with or without infixed pronounshpr it occurs in a
position where it is impossible to distinguish between a prototonic form and a possible new
verbal formdion (for example the imperative or in dependent positicif)ere is one

occurence of lenition afteo, coro shir7.

4 McCone,Early Irish, 206221.

8 ThurneysenGrammar §648. DIL however notes, thiatt osbusuallyjappearsith stem dingrd  ( udo-d e r
gni).

Dl L: dofdadrr géet 6.

7 McCone,Early Irish, 209.
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3.6.2 Weak Inflections

I n the o6progr améd -eefbinBectiondid not fibecauseithismgain sréatec n g
irregularitiesand unpredictable paradigms. In Middle Irish therefore, weak inflections spreads
rapidly to strong verbs both simple and compound. There are a few examples of strong verbs
that have adopted weak inflection: a newrsterite in: pf. 2sgro renais19 for old ro-rir, ro

deraig 13, 3sg. pf. fromdo-érig (old t-pret.) and the above mention&tbais13 from fo-

acaib Coro gonad110 (pass. pffrom gonaid used to have a reduplicated preterite stem.
Only one example of the spread of weaktection outside thepast tense is found in the BF

and 1316/1 though some confusion might already have crept in in ldataini-siu 16
(LL)/natanubsium (BF, 1316/1) are two forms that are supposed to be 1sg. pf. fut. of the
verb aingid, however LLemploys the original-future albeit withan extra vowelprobably

due to a scribal erroBF and 1386/1 employ anew weak ffuture inflection.

3.6.3 Augmented vs Unaugmented

The change from preverbal particle to conjunct particle is not the only chang® tvas
involved in Rowas used as an augment to give a perfective mood ts werh force of
potentiality (GOl 8536b31). In the peesens, imperfectum, future and conditional, these
forms were already very uncommon, but in the past the perfective mood ceased to be marked
as he augmented forrhegan to take over the unaugmented famthe past narrative tense

(the preteritef® According to Rudolf Thurneysen, this developmieatialready started in the
ninth century and is thus one of the early developments of Middle Irish, starting in the gloss
material® In AC there aremany instancesf the augmented preterite (old perfect) is found
with simple past forcéi.e., are used where a preterite would be expected in Old Irisbji

2, ro batar 3, doralad , coro ling, conafess(last three in §)etc. On the other hand, there are
also quite a numbef unaugmated preterites to be foundo cuala4, the suppletive pretiae

luid 10 of téit, marb21, dosn-arraid 109, dot-bi 165, as well a®f t-preterites of the verles

beir anddo-beir. Out of atotal of 78 verbforms, thee are 43 augmented preterites.tkese,

26 are used where one would expect an unaugmented form.

3.6.4 Other
There might be one exampleA€ of the newly developed maitiause lenitionthat
originated with petrified infixed pronouns. As mentioned above, the 3sg. neuter infixed

8 McCone,Early Irish, 198206.
89 ThurneysenA Grammar 341.
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pronounclass Acaused lenition to the following consonant. During the Middle Irish period,
this pronoun became petrified and introduced retanise lenition after a ettonic preverb
where previously no lenition had been (because there would be no infixed pronoun).
According to Kim McCone, this development is parallel to the petrification of the infixed
pronoun class Bt + lenition in verbs likes-beir.”” The exampledo theigtis48, is however
only found in LLand in none of the other manuscripts.

There is one example of the lengthening of the imperfect 3sg. eldimgisretis
133! Furthermore, there areanyimportant developments that appéo have not yet taken
place inAC or for which no evidence can be deduced from the text (because the particular
formsare alsen). Old Irishol6 s ai d 6, i s AQ having beentegacdd maln d i n
cases by the innovatig or or. Furthermore, the Old Irishiconhad been replaced by
Middle Irishnochon (12,96,113)An ol d stressed @ maybel Pehaa

which later often occurred aslrluachra.’?

3.7 Conclusion Linguistic Evidence

GAs students of late Latin texts as a sourceindbrmation about the rise ohé
Romance vernaculars have long recognized, occasionavatory forms or
hypercorrectns traceable to vernaculasage outweigh countless cases of adherence
to the literary standard when it comes to finding out what was really going on in the
spoken language at the time when the Latin text in question was wfiiten

This isexactly what Old Irish is, a literary st@dard, a languagen papethat poses a

challenge to the intellectual writing it. Just like Dutch studantgsadaysometimes have
immenseérouble deciding whether aexb ends ifid ori dt (because there is no real difference

in pronunciation anymoreyr when learning English cannot decide whettoewrite knightor

night, Old Irish was a convention of writing and not of speech. This explains the lapses into a
more colloqui al | a n g u a girethekvrittentangudge of wratwa s 6 Mi d
considerthe Old Irish era. McCone points out that all the above mentioned developments are
already found in the Milan glosses, dated to the end of the eight cehltumyugh the

confusion is not as great as later on in history, you can just imagine the scntesmpora

word like modern Dutch students ponder on the viedddt and occasionally doing it right by
accident or hypercorrectly using the form they perceived of as right or as being in accordance

with the standard. IAC the adherence to the literary standard is genegalitg strict There

McCone,Early Irish, 187-188.
"Breatnach,-Ghadinl #89&,8n29 8

2 ThurneysenGrammar, 40.

“McCone, 6The W¢rzburgo, 86.
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are definitelymanyMiddle Irish forms to be found, btihese are accompanied jogt as
many 6 Pidloghferms™

Developments in the verb and the article are moreatglince they usually
stand out in a text if they have been changed, in contrast tovadhes It is interesting to see
the differencein verbal inflection between Land 1316/1where LLno doubt preserves the
literary standard best and 131@lteady shows an inflection more lretrealm of Early
Modern Irish.

The first editor oAC, T . P. OO6Nol an dateetlantheche t e xt
t ent h Ehereare twp 6ther editions but thesee unpubkhed mastertheses and
unfortunately were not available to me at the time of wriffigurphy, in hisEarly Irish
Literature, says that the storyof Mors O6ea&t antht hncentury versiond
gives no further references as to why he thinks it should be dated fnasnsias Mac Cana,
who devotes an entire chapter of his tripartite work on the role of the Goddess of the territory
to M6r Muman makesno statementoncerning the date of the text itself nor its contemporary
function. He focuses mainly on the seventh century characters of the tale and their intrinsic
significance’® Taking into accounthe multiple OId Irish formsespecially in the artiel and
the verbal complex, | would agree witbthMurphya nd OG6 Nol an by dati ng t
turn of thetenthcentury. A late ninth and early tenth century provenance would be a
compromisehatr ef | ects the textds intseresting posit

" With these Middldrish innovations it is always wise to take the scribes into account, how easy is it for certain
forms to slip inan a little personal experiment, during which I transcribed a Middle Dutch text with the strict
intention of copying it exactly, | made a lot small mistakes in those words that were still very similar to
Modern Dutch. The mistakes were usually spelling mistakes of words very common to me and | often made
these mistakes in small groups where one word initiated a chain of Modern Dutchialtermt this happened
strictly subconsciously. Likewise it must be easy to chasdeeir into at-beir etc., and the fact that these are

not attested ilCis very telling.

BT P. OO0 NobMuasterand th&itragic Fate of Clasuo n o f  Braceddiogh of thédRoyal Irish
AcademyXXX (Dublin 1912-1918) 262. Also available throughww.archive.org

®As noted above, some informatifilom these theses have come through to me through the chapter that Anna
Matheson kindly provided of her unpublished dissertatigparently, both editors also da€ to the

beginning of the tenth century.

""Eleanor Knott an@erard MurphyEarly Irish Literature(Dublin 1966 ) 138.

Proinsias Mac 76144 a, 6Aspectso,
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4. Poetry

4.1 Poetic Analysis

Poetry has always had an important status in Irelanée,only has tehink of the abundance

of poetry in Late Classical Irish but also thie fact that almost every Old diddle Irish

prose text contains at least sonmmefpy. So doeddided Chianach macCailching which
containsabout21 quatrains, always uttered in direct speech by the characters themselves. In
fact, almost all the direct speechuigered as poetry, except fomgen mac Aedand his first

gueen who have a conversation in what appears to be an everyday maerasetry of this

text is all syllabic, mostly heptasyllabémd can be consider¢éal beof thedeibidetype where

the frst two lines rhyme with each other and so do the last'twid.a certainpoint in the

history of Irish poetrythe poets combined the previously known forms of a rhymed stanzaic
form with that of the sylhbic poetry with fixed endkeet. By doing this, tley createch new

type of poetrithatused the strict syllable count, rhymet llso the stanszaic shagéisform
remai ned popular from itds origin in Pprobab
Usuallystressed syllables rhyme with eachest but itcanalso happenespecially irdeibide

that as a style patterm nonstressed syllable could rhyme with an unstressed one, this is
calledrinn agus airdrinn or rhyme and highrhym@&his is commonly dnein fixed patterns,

so that if the first two lineshaverhyme with amonosyllabicword and a polysyllabic one
(mostly two or three)he other two lines will follow this very same pattefiis is notated as
71737173 which stands foseven syllables ith end words of respectively one syllable and
three, that rhyme with each othdihe poetry ofAided Chaanach however, has taken very
little care of the syllable count of final v
classified accordingotthe schedule laid out by Gerard Murphy. In table 1. | have notated all
the different patterns and the classification, if any. Striking isithbetween all theleibide

there are two instances mdnnaigecht where the first and the thirline rhyme, as do the

second and the fourth (so a and c, b and d).
Table 1. Metre of the Poetry in AidedChianach

Person Metre  (line) Classification

Ruithchern 737:7272(28-31)

"9 For the development of Irish poetry see: Gerard Murfiayly Irish Metrics(Dublin 1961), Liam Breatnach,

0Poet s aRrdgrefsandviedieyablrish Studi€slaynooth 1996) 658. A description ofdeibidefrom
Murphy, 46n2: Asfrom*déd i t he o6cut in twod, to indicate that the
bound by rime to the second. Together withrdrenaigechtconsidered as the more common forrhpaetry.

8 Murphy, Early Irish, 18-20.
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Ruithchen + Mac Da Chetta 7273717(35-39)

Ruithchern 737%7271(40-43)

Ruithchern+ Mor 71727172 (50-73) Deibiden-imrinn fotd "

7272;7272

72727173 But seeAesa Ceddac).

727 Rannaigecht

77737t Rannaigecht

Cathal 92123 (77-79)

7172,7171(80-88)

7171;7272

MOr 72757173 (90-93)

7272 (101-102)

72727272 (104107) Deibidenguilbnech recomarach

Aesa Cerdda 71727273 (124141) Deibidescailte fota

7373;7172

72727173 But see Rulichern+ Mér c).

Mac Da Cherd 71727172 (153171) Deibiden-imrinn fota

71717273

7372, 7272

5252: 7172

This irregularity of syllablecount in the endwords is recognized by Liam Breatnach in his
article for Progress in Irish Studiesvhere hestatesthat orbyming Verse with regular
syllable count in the line but not in the endword, as found, for example, in the poems edited
by O Daly (1960) or Carney (1964,4901 1) , is ignored in Furphyeé
Unfortunately, very littlehas been written on it, even in the editions that have encountered it
(thosementioned by Breatnacl, Daly and Carney).

There is very little evidence of any other ornamentation. Alliteration is not abundant at
all, nor is internal rhyme (see Appendsx. The endrhymes are usually correct, however
some instances show evidence of the freer treatofamistressed rhyminat is common in

deibide Carney notes:

81 possibly71717172 since the last word of the second liretiigid, Olr. anttaid stressed on the second syllable
which would bedeibidedo-cheil a chubaid

¥Breatnach, 6Poet lsoqaestons Pepodsibiliydf defifirg a podne onlg by syllable count
of lines and endwords.
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The common acceptance of such weak rimes may be connected with the primary
characeristic of deibidethat therhyme between stressed and unstressed is somewhat
freer. But this is hardly a complete explanatitor, as has been pointed out in Il 25 b
(note) such rhymes ashenn: crannare found in thdrish Gospel of Thmasand
occasionallyin other very old sources. This perhaps suggests that in certaiotsliale
such words asiem cennwere already pronounced asé ,aetc., and henceem:
amratrégr, so far as the finalvoaclism is conerned, could give a reasonably good
rhyme.

In AC we find: t e:cChanach(124-125), e c I€ lanach (133134) n e t@lanach (155
156)i n n oQ@ldnach(178179).

One of the quatrains in rannaigecht shows perfect consoreaitéoch: finnabrach:
droch (70-73). The other one has a rhyme teaems to have consonance tholagiks more
like some sort of croghiyme Uilind: con-gair: Cend: mair(65-68). Consonance between
class L and class | seems to be possible, as it also occurs in the example giverploy. M
ferainn: domuinim: degegainn® For the rhymeFindig: imbir (101-102) | have altered the
LL-readingFindnig to BF Findig for matters of rhyme and beacse the name Findigppears
to be more common than Findriiy.

Also, in a couple of diand trisyllabic words, there is not complete rhyme of the
vowels of the stressed syllables, though the consonants always have the same guddity (a
noted by Carney)but this could also be due to greater freedom in rhynuiiide®® thua
sa: innousa (= indausa 77-78), grithu: cure (= cuiriu 104-105), tailcibe: shuide(106-107),
athforbai: amrai(163-164) The final vowels however, are alwagsrrect and the most telling
example idd: Chaireda/g where the old dat. sgo is necessary for the rhyme (as discussed
in paragraph 3.2.1). Carney mentions an example very similar toMaiseflo : dg in his
article on dating early Irishversear@lt | s it evidence YThewerpahr ti cu

nounof ciid,cai acweepi ng, wail i ng, lamneirethidpaemiamdisdé, r h

8 James Carneyihe Poems of Blathmac son of Cui Breff@nblin 1964) xxxii.6 The common accept an
such weak rimes may be connected with the primary claaistat of deibidethat therhyme between stressed

and unstressed is somewhat freer. But this is hardly a complete explafatias has been pointed out in Il 25

b (note) such rhymes abenn: cranrare found in thérish Gospel of Thmasand occasionallin other very old

sources. This perhaps suggests that in certain dialets such woktg aennwere already pronounced asd ,a v

etc., and henceem: amratharso far as the finalvoaclism is conerned, could give a reasonably goos ridym

8 Murphy, Early, 34.See also this book for an explanation on the different classes of consonants in rhyme.

There were six classes: voiced stops, voiceless stops, voiceles spirants, voiced spirants and weakly pronounced
liquids, strongly pronounceddiiids, and finally /s/.

8 Murphy, Early, 32. This does not work for clusters, nor is the name Findnig attested further. The name Findig
appears also for a Deichtre mac Fin(lgL: Deichtre Daibhi O Croimi , 6 | r €10 d&xiNkw Hiiody of

Ireland vol. 1 Prehistoric and early Irelanéd.Daibhi O Croinin (Oxford 1976)96-7.

8 carneyThePoems xxxii . Al so noted in M®iCeltkab QaDM#HIOY, 1&40n 6tl m
Debidethe e i s greater freedom of rhyme, amounting someti.
examples, of whiclkeachta: comblecht& important for our examples.

8James@mey6 The Dating of Eaigse}9/2(1083)sl9B. Ver se Text s o,
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written as o ©2. According to DILcaiis indeclinable but it seems to also occur Witte, S0
that unstressed rhyme with amne would be possitiie.rhymea t t U: ddnanatanwould
be impossible if one were to sdamas do + I sg. pers. prn., which in Old Irisshould be
dom However, DIL (undef. do) states that already in ML. it is writtelam

One of the peculiarities of poetry is the
language, and a lot of discussion has preceded this paper on how arcuig esrtain
featuresare Some claim that the oldest forms aated tothe sixth centuryand many have
put examples of poetry from narrative prose texts further back in time than the prose narrative
itself. Gthers say that it was merely a feat of amdiganism or of style by later authors. For
this pagr, we need not go as far back as the sixth cenb@gause rhyming syllabic poetry
only occured after some experimentation in thehéigcentury.Mac Eoin has stated that the
poetry fromACi s 61 i ngui st i aaltlhyu so Ibdee rsée eeommised thdochualv i n
fit into a version of the tal éusfatunatélyehne t han
gives no evidence of what he considers to be these loadigtolder forms. Except for the
correct final vowels, therare only a few hintthat would put the text in an older stratum than
the proseFor example, the older form d¢da 6 d algithe appears onlyn the poetry (81,
138).

However, fo the matteiof datingpoetry Briain O Cuiv has introduced an interesting
experiment into the fieldn which he testedt chronologically on a few characteristicsd#n
direachand found that a tendency towards growth in ornamentation arose from the ninth and
tenthcentury.Dan direachis a stricter form of poetry that arose out of the older, more free
type ofdeibidepoetry. To name the rules:

(1) There must be seven syllables in each line (2) The final wdsdrinst have one

syllable more than thgnal word ina, and the final word i must make perfect rime

with the unstressed syllable(s) of the final wordjrsimilarly in the case of andd

(3) each stressed word (other than the last) must make perfect rime with some

word (other than th&ast) inc; (4) a norariming stressed word may not occur between

riming words inc; (5) each line must have alliteration and the alliteratioth nmust be

between the last two streskwords; (6) vowels may (or nmtyse elided in certain
circumstance®’

In his reseech he lookedat three featurs onlyinn-airdrinn, the internal rime irc-d and
alliteration. He then takes the percentages of score on the, let waralreachscale and
compares these over tindis results begin around 700 AD with a po@n the virgin Mary,

that scores a 17% atan direachornamentation. He then proceeds to the poems of Blathmac

8BMac EO@ral i toyd, 160.
8¢ Cu2v, 6Some Developmentsd, 277.
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(dated to 75€r70), who scores a 32%, the ninth century p&angur Banscores 44% and

thus one sees the percentage grow until it reachesnaxin the twelfth century. However,
poets were still allowed to compose in the older, freer style and this was aglhetias and

of cour se, it Iis wise to take into account
to follow their own inclh a t i *bStills I&think it would be interesting to look at the results

the poetry fromAC would yield, as it is clearly very little ornamented.

Rinn’* Rime Alliteration Total

9/36=25% 0/20=0% 22/80=27%"* 31/136=23%

Compared to the exampl es cogdmalkerthe poem some@hai v 0 s
older than the prose text. It would fit somewhere in betweeadHher examples of the eighth
century and the ones that were written in the ninth cetargnenioned above, O Cuiv does

not look at elision. | will take a short look at it, since this also could point at date but also
because it is an important feature of the poetry as such. Of the seven cases where elision could
occur, it only actually happens im@casec ar nech na @7)forgdoetadl. t hdet
Maybe, one other instance might be noted, in the fivaecain co ngair airdcheoi(35),
maccainis not likely to be a plural. It could be that the vocative particlas elided with the

vowel of the last word of the previous ling¢.

Another important article on rhyme is the article bgvidl Sproule on the origins of
deibiderhyme. He states that early examples of rhyme seem to point to a period where the
poet worked from the finabyllable backwards, whether that syllable was stressed or
unstressed® Although deibideis known for the rhyme between stressed and unstressed
words, it is obligatory to have one word that carries a stressed rhyme, which is not always the

case in the poetry from A% Sproule states that

it is easy to imagine how deibideould have arisen, by the rhyming of words of
differing lenth, at a time when final unstressed rbyim both rhyming wods was
practised. In other words, the sressed/unstressed effect would have been a secondary
result originally resulting from the rhymg of a onesyllable word (which would, of
course, have given a stressed rhyme) with a polysylfable.

P& Cu2v, 6Some Developmentsd, 287.

1| have taken out the metresramnaigecht sincerinn 7 airdrinnis not as common for this metre.

920f which 6 are in between lines, though O Cuiv never mentiosi$yihé of alliteration, | decided to include it
nonetheless.

“Sproule, David, 6Co mmitressed RHyrei anctineatigindeibided FHiud8l and U

(1987) 199
% There are 18 cases of unstressed rhyme, 5 obsthedth stessed and 17 of stressed with unstressed.
“Sproule, 6Complex6, 199.
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This again might pat to an earlier origin of the poems, half wayoirthe development
towards astrictly regularized type ofleibide However, it is imporant to keep in mind that
there is not enough linguistic evidence to date it to the eighth cemtithput any
reservationsThis would make it part of the core of Old Irish composition, it wouldhiee
simpler hypothesis and thus oftéme better one tdate it as contemporary with the proS€m:

the other hand, the great rise of interest in poetry fronmitité and tenth century onward is

hard to overlook with texts like thiittelirische Verslehrerspringing into beingFor these
latercenturies a more structured approach of the poetry would be expected and for this reason

| would still like to posit an ejhthcenturydatefor the poetry”

4.2 Poetry from the Glossaries

In Chapter 1, | menticed that a quatrain fromMérs poetry al so DBuWcurs i
Dromma @ta (DDC)and t he gl os s a(rg9.NbdifferOsdigitly [framotimer y
version of AC

AC D1 O6Mul conry

IS annam iar imrim ech IS annam iar nimrin As annaln iar nimrim

eter Chg:lssel 7 Loch iter caisil 7 loch iter caisil ocus loch

Inidite En Finnabrach inid aithenn findabrach inad atend findabrach

f eras amr an ferasm@n fihrdadmodn O feras amran frim da droch

The first line of both poems misses the final wordAd, 6echo, this makes

syllable count of that line six instead of seven, and it now also lacks consonanceewith th
main rhymeloch: droch Therefore | would suggest to keephin the line. It also differs in

the placename, tHech mentioned inAC is Iniaite En Finnabrachwhich can be found ithe
Onomasticon Goedelicu®G) assuch”’ In the glossaries it appears as Loch Inid Aithenn
Findabrachor something the like, this is the same as@Eh Imdaithend Finnabraglsince

the difference between imdnd inid in insular script is very difficult to telllt is hard to tell

what the propr name of the lakmight or should be. In the last lin&C hasamranwhere D1

hasaran, it would seem thaamranis the correct reading,rsic e gr anting a Obr

s 0 me owheeBsoundssomewhabut of place. It also hasim da droch which would be

% The two unpublished mastertheses do not pose an earlier date for the poetry, Méfiesaton and

Gillespie however, do not indicate that the language of the verse ancdpmsaext reflect differentlates of
compositiond137. And 137n26dNhile Thornton has not noted a difference in language between te verse and
the prose, she does suggest that some of the poems have been reworked by the compiler in order to connect
Mérdbs tale t® suithchernods.

°” Edmund HoganQnomasticon Goedelicurfocorum et tribuum Hiberniae et Scotiakn index, with

identifications, to the Gaelic names of places and tr{Beslin 1910), visited through
http://publish.ucc.ie/doi/locus
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6against my t woimmadead esldq uti nisitAKesadwiesdte | ndy. t wo
might be a more meaningful option, but | hde® LL imma drochin the edition because this
cannot be determined with certainty.

The exact relation of this quotation in the glossaries with our text is complicated. This
piece of material irD 6 MndDDC seems to be related 8anas Cormai¢SC in some way,
but SCdoes not include the little quatraihlt is generally thought that the glossary tradition
found its origin in Munsterbut DDC is mainly associated with the Northern regions
especially its later traditionThe manuscripts dbDC are known to have origated in the
MacEganschool in Connacht just like 1316/1 This does not tell us anything of the origins
of DDC though, and its close relation 8C might suggest another provenance. The entry on
drochis found inSCtoo but without the quatrain. In D2 the quatrain is fouscianarginal
note, but this does not seem to be the case for the other manuscripts. Paul Russel dates the
core of the material dDC to the end of the ninth centut$f but comparative research of the
manuscripts needs to lbarriad outto determinewhether the quatrain was a later addition or
not. It could have well been added in the MacEgahool, since one would expect the
guatrain inSC underdroch too if it was an early entry, considering the close relationship
between these glossaries. The MacEg@mol was already in the possessioAGfand might

have made the link with this rare word in the poetrpGfand in the glosary.

4.3 Poetry from the Annals

Mac Cana, in his famous article on the sovereignty goddesses, points to two little poems that
are inserted in the Annals of Tigernaahd the Annals of Innisfalleat the death of Cathal

mac Fnguine and figen mac Aedrespectively®* As we shall see later, there appears to be
some confusion concerning the Cathal és invol
guatrains are in the sameetre and are said to be spokeneither Méror by 06t he wi

Fngené, which we presume would be M-r too.

Fingen mac Aedha, ri Muman, mortuus est, de quo coniunx dixit,
In Muma

re linn Fingen maic AedéBennan a Bregha added in MS.)

robdar lan[a] a cuiledha

robdar torrtigh a treba

®paul Russe-ll74. 6D | 6 147
®Russel, 6DWi | 6, 162.
100 hid., 165.

YMac Cana, O6Ashectsd, 79n1, 82
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i.e. The land of Munsteat the time ofFingenson of Aed, full were its storerooms,
fruitful were its homestead§?

In timblech

ro-saer Ailbe dia bachail
is 6en ina erdarcus

a ur dar étan Cathalil

i.e. In timblech (Emly), which Ailbe has ennobled by his crozier one thing famous
about it (or, It is alone in its fame),

Mac Cana observes that they are both Am freslige be®® and that both include
conachlani® so thatboth must have belonged to a poem from sather version of the

Mor Muman story.

“Whitley Stokes, d®evumerCaltiqsa7 @§96)I7d.ger nach
193 Murphy, Early Irish, 62-63.
1%4DJL: conchlannc) metr. linking by repetition of the last word of one stanza at the beginning of the next.
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5. Editorial Policy

The critical text printed below is based on,Mith an occasional addition from BEL and
BF preserve the oldest readings in all instances where 1316/1 uses modernized language of
the early modern perioilvhere context seemed to requiréliave used variant readings from
BF in the critical text, this is indiced in the footnotesThis wa donefrequentlyin the
poetry, wherdines or wordsrom BF often provided correathyme andheptasyllabidines.
The footnotesin the edition otherwise provide significant variant readings from BRnd
1316/1 or, when a word is supplied from Bffom LL and 1316Should the reader wish to
seeall variants because of a different focus in research than mine, it is possdaesult a
full diplomatic edition of all three manuscripts in Appendix 5. 131i6/peculiar in that it
contains entirely different poems in almost ialétances, these quatrains dae found in
Appendix 4%°%°

There were some lenghtmariksthe manuscript, and they have been kept in the text.
The remaining accents have been added by me using a macron. Abbreviations are expanded in
cursive script ando is lenition. Nasalisation is only separated if it occurs before vowels.
Hyphens are ogladdedwith compound verbs or with preverbal particles that contain infixed
pronouns.l have not intended to reconstruct any OId Irish forms in the poetry, vithisre
possible to do sat is mentioned in either chapter 3 or chaptefdme small emendanhsor
additionshave been maday meand they have been put between square brackets so that this
is immediately clearPersonal names have been given capitals and so have place names.
Modern punctuation like quotatiamarks and commas has been applied lanave divided
the text into paragraphsith line numberdor easy reading and easy comparison with the
translation.

In translating | have not tried to modernise or to freely interphetly praesens
historicum| have translated as a past tense forddlee of consistency. | have also left out
some of the temporal interjections likkdiu, becauseheir frequent occurence does not fit
well in an English text. Besidesede minor changed,have stayed quite close to the Irish
text, both in syntax and sayings. | have done this to provide a clear connection between text
and translation on a grammatical level and to prevent all to@civigj interpretations from

my side. The text as it stands is to provide a mirror of the Old thsthnot only reflectsny

105 A translation of this poetry was supposed to be incorporated into this edition, but due to lack of time it has
been left for fuher research. The language is, as said, early modern so its emission should not have any negative
effects on the research carried outAddas found in the oldest variants.
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own image, butshould also still be able to reflethe imagesof othersinterested in

interpreting it
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6. Critical Text and Translation of Aided Chuanach

1.Aed Be n imJ) ¢ IcHE'*® da mac déclais &t diia ingena. Sertfocul led: dNi amail for-
acaibll e demBinamaccud  6rMumaning e n U exrdiia. Rotbui admilliud™’ fuiri |
tossaigNot hs§ked® achtcodomustige. iRotmairg ,  a arin guth @ssindaer® Gastd*.
Robatar inmurgur gpad  fenhocacungidsi.** L & and*didiu co cuald™®in nguth.
ARoJt-mairgamoér. B Ba f e rberthdoldams adittarngired™ fi i ba itossaignéfai
nderiud®>? o toéishig inmurgw or sisi. Deralad*®G@arsnf 1 aglféehe coroling dar d & ind
liss onaf e sasleodajd.'!’ Coro shir**®hiirinn dablg@dain Corodubai fi grein 7 gath hi
c e r7tl i@iaib'"®. Cora tarlai do Chassiul.

2. Figen nact e d*his é bari adsidé®. 1 n g g n n a9 leisCBOi ocacha rfib]
trithrah.L Bnand | u gthed darsmdiagairiud®. Condatarlaic frisintenid.fCurid, o

or Fngenfiin cale® ucut®®immad.o fiRot-bia mo delg olind  r Fitfal lee inott.o AN O

122 5ide

maith'?% or Fangen.fiCencopmaith, bid it tcen*?” Nocho n-ifamni*?® coro-fhoasut?° 1ési0

ABid Ucen or Fghgen, fi ucthar damin delgd™*° Sisi roderaig doib .i.d r gan’! Facbais®

1061316/1 Irluacha
197 BF: aidmilliud 1316/1 aidmillead
198 1316/1 niteigea BFE nithecht

BFaiur Forms with a fada also occur, see DIL 6aerd.

HOBE: yast

1111316/t arba mor acaime

12BF: Laan-and

1131316/1 co cualaid

M4 BF: taringiril316/1: a tairrngiri duid

H5BF: velfri dered 1316/1om.

1161316/t do-radad

7BF: cia di dodechai316/1 cia do teachaid
1181316/t corsir

19BF: hicerdchaib lothrai 1316/1 hicerdchaib Idhrai
120BF: aeha

121BF: and 1316/1am

122) | : oca cairib side 1316/4ga cairilside.

1231 L isin dingairiu BF: iarsin dinghaire 1316/ iarsimingaire
124BF: incail__ 1316/1an cailn

1251316/1 ud

12°BF, 1316/1 Ni maith sin

127 BF: bidithecen 1316/bid eign

128 BF: faifemni 1316/t faitheamne

1291316/1 faidisi

130 BF: Atnachar cho. 1316/1 adiagar do.

131 BF: atnadnar cho. sisi roer...] doib 1316/1 adiagar dé. sisi rodeirig doib
132BF: Facbais amsain 1316/1Fagbais arsin
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1. Aed Bennan king of Irliachai, had twelve sons and three daters.They had a proverb

6 bt as Ael Bennanhas!| ef t hi sr Msnoan sv@® Aed Benna® s dauwght er
derangement was on hem the beginnindi.e. of her life] Shecould only goto the dooway

of the house. 6Woe t outofthaaiabavethbm. Mederthelesatied t he
princes of Ireland were wooirfer'®> Onedayt hen she heard the voice
6l would prefer that it was givewi to me HlRran
beginning or in the end?6, 0Wwasputdmerafteetlpat nni ng
and she leaped over the ramparthe dwellingand it was not known where she went. And

she wandered through Ireland for two years. Andgles darkfrom the sunandthe wind

[dressed]n rags and fleecé&nd shecame taCashel

2. Fingen mac &dawas king there. The daughter of the king of the D& his. Theafore
mentioned M6r] was withhis*** sheepfor threedays. Oneday she weninto the royal house

after the herdinfand she sat her s e lgfsaiddioguveyorldegrmatdh e f i r
out sodew .wi | | have my broacho, sai dThatlsle quee
not geamdidgen. & i6hagoayhtisingcessary for you.aill not spad the
night[togetherjuntiyou sl eep wi t melkes & akinggbhe n , & iad Lde tb et h e
be brought to mé=¢ *’Shemade the bed fahem, that is, the queen.

1331316/1 for her beauty was great.

134 a lacks lenition in LLand 1316/11 take the reading from Biherea is masc. in accordance with the
following lenition.

1351 L: while she was herding.

136t was braight to him (BF 1316/2.

137BF, 1316/1 it was impelled to him, she herself made the bed for them.
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ind ingen na ceirte althis 7 téit tuce issn n-imdai. iCanduit ainger? or Fgwgen. Is and

138

nodasloinne7 d en dhic**®acial**®. fiMaith, 6 gogen. Trcaidside combrom di argut**°

friesi hitossaig. Aral ropomatan aaig-si do Urgi lasnéaca r@ha.fiNathg or Fgngen.fi N a t

aini-siv**'ari ngain. @At-raaig in rigan combaiocg tib**?impu. fiGaibid, *6° or Fgngen

(\)144

fin mbrat corca ucut impe 7 delgh innar gha ha brattd*** fiNga i com-airich™*° as fim-sao

d**®.si oris ferr a

orindr gan.i BIf r) or Fghgen,AA n-i rorenais nichom-raicfefris. Anfai
cer).0 or Fgngen.

3.Isfriatr dofedar**’ cechdegbenmh @inn'2.i. fri M6ir Muman. Bu -§i i fail Fingin co
rruc mac do .i. cnasab mac Fgigin. Marb Fgng i ar sudiu.Co ndedaid-si coCathal mac

149

Finguine .i. corrig Glenman .i. r g&¢ Mumana Casiulin tresfecht,”” a Glennama in fecht

aile ahAine in fechtaile*®

.i. logonadt sin uile. Luid didiu co Cathal inGlendomun.
4.Tucad daos i u-siingaipaniar .i.Ruithcherning e n U e rdim&brBbaioc DUn

Chaireda icrich hiia Liathanoc ingairiu i ndoiri*®>*. Bahé diiu a hannacdf? .i.

(i fiLocht mér dd>*Dun Chaireda
Innadc Laachair bo rgar d6**
Mac drlto rgUr in airdchedil

Sechn §-athgénnma t loig-th

5. Co tucad Mc D& Cherdda cuce. Gnmit side 7faith D Uf @ibsin, aingen ors U

138 BF: dofanic 1316/1 dofainig

1391316/t a ciall di.

401316/1: doéargad

141) eg. sfuture not-ain-siumBF: Notannutsa 1316/1 Natanabso
1421316/1 agairi

143 1316/1 Gabar

1441316/1 7 delg nairgaid and

1451316/1 nibiacomariis

16 BF: anthaidsi 1316/1 afhaigsi

1471316/1 om.

18 BF: indefinn

1491316/t an darna facht

1%013161: an treas facht

151 BF: daeri

152BF: hanoccul 1316/lhanacail

1°31316/1 6

1541 |: bongair d61316/1 bungarg da

1551 L: setininahgen nimaithgeon BF: sech nimaithgen nimaithgeail316/1: seachniaithgen nimaithgeob
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The girl left the rags down below and went to him into the compattmen 6 Wh o ar e you
said Fhgen. It isthenthat she named herself and that her sense came.to hérGo o d 6 , S &
Fingen. He dtred her her weight in silver at firatvhen it was morning, she got tp set

forth withthe s heep. 0By ngen,6 mewnbk| 0 ps thé guee®@Fhg ou f r
gueengot up and was laughirgtt h e m. OPugé&n, sat lohkybrgleraropnde c | o

her, and the broach of the queenon hercidakSh e s hal | asot™bseicifiees no b |
gueen. @ Irtu ewiin g & akdtalhichybu have given up, you will not join with.
Shewill stayforher ki ndred ngen. betterdé, said F?2

3. It is with her then that every noble woman in Ireland was compé#nat is with Mor
Muman. She wasvith Fingen and bore him a sothat is, Sechnasach mac FingiRingen
died after that. And she went to Cathal rrarguinethat is to the king oGlendamainthat is
the kingship of Munster[was] in Cashelthe third time, inGlendamainthe one time and in
Aine the other time, that [they are]all EoganachtShethenwentto Cathal inGlendamain

4. A sisterof herthen, wagakenin captivity from the westthat is Ruithcherndaughter of
Aéd Benné and she was dbun Cairedoin the territory of the W Liathdn herding in

captivity. This then was helirge, that is

[It is] agreat blemisHor Dan Cairedo
That it is notLtachairthat is near to it
O youthwith theshout of high music

Neitherdid you recognize meor did he recognize me

5. And Mac Da ®@erdawas broughto her. He was a fool and a prophet of God6 Si ng t hze

[againf o girl 6, he said.

1%6j e. of equal status.
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iMac ¢ &1coamgUr in ardchedl

Sechnm@a i tnm g &thgéonod

Al nt-i conrgair @Loch Léind
ar Mac D& Cherda'*®
fils daig immonetarc id.**%

(i fiLocht m @do Din Chairedd®°
Innach LT achair bo rgair d¢***
Nofil locht fair achtmadden

NCH® fil L Gadair ima thoelod

fi D eogoiatt Locha Léin dond hgin.d ar Mac Mocherda™®®

6. At-chias daVl6ir. Do-chuaidsidecoratuct® cuicce cambuiinafarrad. Do-thUgtis

immurgua ndis-® settar'®® co mbitis occahiud Fhangin'®’. @ Isand asbert-si:*®®

AIN tan db-cergat®int s lai
Timchiull*° Glendoman attaid ™
DO b a arb iMLocha Cend

Cia [ijmma-tai, a Ruithchernd"

157 L: maccanBF: maccainl316/Imacan I n t he ot her
18 BF, 1316/t Mac da Cherda

1591316/t aneidirhein

10BF, 1216/1:caireda

161 BF: bongardé 1316/1om. bongair dé ar mac mocterda

182BF: nat

163BF, 1316/t x

184 BF: cordatuc1316/1 codotug

1% BF: a is amah

156 BF, 1316/t sechtair

1671316/t acainead fingin

18 BF: asbert sirdi Muman .i. Mor__ 1316/1inti mor muman na runasa
1691316/1 concengaid

1701316/ timcheall

1 BE: atuaith

1721316/1 ar ruithdern

coupl et

t

S
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00 youth with -musishout of the high

Neither did you recognize me nor did he reco

e who cries out [is] from Loch Léin
said Mac Da Chela,
Otlis certainon account of the great distance

[It is] a great faultfor Dun Cairedo
That it is notLuachairthat is near it
It has no fault but one

Thatit is notLuachairthat isbeside it

The girl is d the Eoganachtf Loch Léing said Mac Mobeda.

6. It was told to M6ér She went angdhe brought hefRuithchern)to her and she lived with
her.Both sisterghen used to go oaindthey used to be lamentingrigien. It isthenshe said:

ANhen the hosts advanced
Around Glendamairfrom theNorth
The destruction dflarbanof Loch Cenn

Although you are aboitt o Ruithchern

42



Fangin bagarg badiglac'”

Bag UOhtbab thtbabr g gac h
Slemun guidegargg tantha

Baf o rlidbbdsho mot h a

Fil mo dail ilLaindLothra

Ledt Fgugin,r Ui 11 a brot ha
Issndinsi at@ dam

Lecht 7Dadcaadt On

Mac ¢ U n-gair im-tili nd

| n-Uilind mac a Bonrgair
At-chefemenim Loch Cend
At-chdLoch Cend ce nadmUr*"

IS annan @r n-imrim ech
Eter Chassel 1.och
Inidite En Finnabrat!’’

Fe r a s n immadrado

7. Bof immurguCathal occloistedt frie-si i toib in muini*’® IS and ararad[t] side 7a[s}

bert 179

(i il S deithbi'®® cencopmoér, mot h-baa

Inid diliu*®*imr diid in marb @ innou-sa?

13 From this point onwards, the poetry of 1316ikes an entirely independent course. See chapter.
1741316/1: sin n-inad-sin
5 L: fil modail illaind lothra lecht fingin issin dinsi atta dam lecht aeda damnatan.
BF: __ilaind lothra lechtingin reil sin ata dalechtaeda
1316/1 Fil moda ail a lotra lezht fingin reillabrotha isinnhad sh ata lehtnaeda 7 damnadtha
18| L: canadmaiBF: cenadmair
Y7 BF: findakarach
1781316/1 na fidbaidi
9 L: af-bert BF: Is ann ataachsidecondixit13161: 7 tainig da ninsaigi 7 is asért. The following poetry is
still very different, see chapter.
180) |_: deithber BE deithbir.

BIBF: inid.dili

43



Fingen was fierce, was vengeful
He was wise, wild and powerful
Calm of prayer, fierce [his] threats

Joyous vere his riches

There ismy meetingn Lann Lorrha

The grave of Fingen, bright his valours
On the islam*® thereis to me

The grave of Aed and Damidait

The little boy who shouts in Uilenn
In Uilennthe little boy shouts
He sawit, seaweean Loch Cenn

Heseeit, Loch Cennalthough itlasts

It is lonely after the journeyingf the horses
Between Cashan Loch
Inidite En Findabracf??

Thatgrants a song about its wheel

7. Cathal then was listenirtg het®* besidethethicket It is thenthe latter aros&” and said:

My silenceis proper, though it would not be great

Sincethe thought of the dead mfo you] issweetetthan | am.

1821316/1:In that place

183 See chapter on PlacenamesDuil Dromma CettaLoch Imdaithend Findabrach opthlnid Aithenn
Findabrach

1841316/1 to them.

185 BF: And he asked 1316/besids the wood and came towards them.
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Cidinmarb § nro b
| n-Y%4i1 radn& hodathi
Is a daahgcdnai)

Cona'®® dermaar achoi

A ben ucut®”, n &er mol

Frisin mairb'®® do-chuaid do dof®®
Car nechn dingned tid @It%
Condi gshiddc ai b o

AA fhir ucutan amne
1 air fom-Urnecsa occ o U
Ba si*** do shercsubas ni

NCH mair int getab 4°®

Nocho n-accatra oca tainiud-sam ¢hd T air-sin.**?

8. Do-rat*** didiu M6r*®°in Ruthchern doLonan nac Indig™®®. Robaiside™’ for fogail i fail
Chathail. Cotarat Mér asiair dd%. Fetitas®a n d

b df% Lonan.fErig-siu, 2> a Lonan, r asi rig.o

188 BF: conna dermatar

187 BF: ucat

188 BF: forsin marb

189BF: 0 docoid don

10BF: na dhgne tetail

Y1BF: oc//.aib.idsi

192BF: tiadobui

198 BE: om.

1941316/1 Daraid

1951316/% in mor

199 BF: mac bhinig 1316/t mac bimid
1971316/1 sen

198 1316/1 doib

19BF: fechus 1316/1 feachtis
20BF: ri nandessi 1316/%i na ndeisi
201BF: om.

202BF: mabid 1316/1no bith

23BF: aircsi 1316/1airgsi

t Un iésg®. Fot laim Gataift no
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Although he is a dead man as long as he has been
In a grave, years and days
It is his good nature thateserves [him]

So that lamentindpim would not beforgotten

O woman yonder, do not pooontinualwailing
On the dead, who went to his grave
Love someone who would not do your displeasure

Until he himself meets deat ho

@ man there yonder,
Since you have found me weeping
Your love is what will beacorncern

He who was first will not last
And not was she seen keening him then from that time onwards.
8. Mér gave Ruithcherrto Lonan mac Fidig. The latter was fighting besideathal. And Mor

gave he sister to himOnce upon a timethe king of theDéisi came. Lonan used to [z
Cat hal.&sanduabefdre the king, o Loréan
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o\

iiN Gy | T amas nadFndig?®® odr M

niar asid far imbir?®®,

2

Ndbad R fri grithu

Ndad Qut®tri cure

In | U ah@®%i |l cibe
LUch do|  Ice®® ashuide.

9. Luid sar didiuin Lonan 7 abef®conec c ai b U e dZosnBeaifi°Eliam nac
Cailchine@Liathmuiniu corruc amn § Londd.7corogorad fadén*'’. 7 co n-erlaf*? @arna
guincor mifsar.| Sarsigrof aaad cahomac ¢ a i daBeth&n for macc//*? Cathail .i.
ar nocho ro acht ind | naman s aj dia n-inchaib. 7**ro boi cuit domaccaib Gathail ocort

sh thgud™®. fAicindag® churfither in cathsa or fir**” Muman, fim ©?*® meic Cathail t agati n-
agicf*® mac n-Ui ea. mmot i déibar chomuaill %%

10.T ggait?* didiumeic  daén-agid ra nechtartGat sair??2i. **nanDésse T (e 7
Muscraige Bregoh 7 Airthir Fhemin 7 Fer Maige.Cl anuf?* bahé ri Fer Maige Ehe?®®.
Meicc Cathail danoarcind Cho r ¢ 0 [ 6hgrgoddgbne 7Cdarraige 7ChorcoBascihd 7

ChorcoMruad.

2041 |_: Findnig BE Findig 1316/1 Bindig

205BF: arimbir 1316/1om.

2% | : nibathiu 1316/1niba dithu

207 BF: diatailcepe 1316/Wdiatail.cepe

2981316/t dolkeicthi

29BF: 7 a nuinter

Z9BF: doss_arruid 1316{Dosnarraid

#111316/1 fadeisn

#121316/1 conenlaid

#131316/1 for macaaib

24 1L dU, pnobuba dfhulty pasition (at the beginning of the sentence)pBE 1316/1om.
215 BF: jsintsharugud 1316/1 isinsarubad

Z8BF: cindus 1316/t cindus

2171316/1 or firu

181316/t mad iad

Z9BF: ind agid

220 BF: comuaill

221 i_in superscript.

22BF: inagid na__ech sair 1316/anagaid na naithech sair.
22 BF: osraigi 7nandeissi..... 1316/sraidi 7__deisi....
224BF: Cuano mac Ailc hin didiu

25BF: bahelarifer __ fene 1316/ba he ba ri fer muigi fee
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ADo not move, oLons8n dmaM:- rFi ndi g

Southwards irpeace since you move

Not will he be bolder against shouts,
Not will he be a shelter against hosts
Is hethewarrior,to whomyou will concede

A warrior who leavesis seat?

9. Lonan and his wife wefff westwards then with the sons of Aed Benn@Ganumac
Cailchinefrom Liathmuineovertook them and he carried & Lonands wife and
[Lonan]was wounded. And he escaped after his woundirdjhe camevestwardslt is after

that that thesons of Aed Bennan proclaimedvar on the sons of Cathal, thatdecausehe

married couple did nadrrive westward under their proteain, moreoverthe sons of Cathal

had a part in the violatiod. | natwhway wi | | t daid the niea df Mungter hdaipfp e n
it bethe sons of Cathal whwould go against the sons oed they will all fall because of

equal prided

10. The sons of\ed thenwentagainstthe foreign tribeseastward’ that is the Déisand the

Eile and the Miscrage Bregoif?® and the Airthir Femirand the Fer Maige Féné was

Cuanuwho was king of Fi Maige Fée The sons of Cathail thdwent] againstthe Corco

Loigdeand the Corco Duibnand the CGarraigeand theCorco Bascinnand the Corco Mrad

226BF: Lonan, his wife and his people

227 BF: before the vassals fowards. | takigid+in-t o mean 6t owar ds o6 ibatletjusteas sense ¢
ar cinnsee DIL.

228 BF + 1316/1 that is the Osraigi and the Dét.
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11.IN t r eadldiu rddn cath. ba n dnhic’t® 0 ay Usa cerdda c&f anaig.Bu §1ar® oc
taffond°. T i chuccu.fiCan duil? @r Cl anu.fi7 ¢ nosaigid>'? @ Ulsecerdda atan
comnaic®*? co Cl anaig saigmit BRo-marbad G anu hitress hdossa?**or s .U

ISand asbertint r Us f er

fAnim doneod?®* bith centech
MUsa hir athguin Ctaad
Fdpthair i mmaig?° di shuidiu
Cend Ué*tdo Liathmuiniw
As-bert araile®®"

AN b ahrub gpsindiu
Int shlige doLiathmuniu

Immus-reti<3® cossa gt

Mumani mbehu?® Chi anado

As-bert in tre€* fer:

(i iCossh®* laithe ron-1 a g a d
Ganent*?im thoibu Qianach*
Baa i c dairthadthi**

Comla ri Dun Liathmunio

22 BF: tangafr 1316/t tangacr

ZOBF: jctafond

Z1BF: cianosangid

2321316/1 cianas radtai aes erda ime oiiadsan
2331316/ om.

Z4BFE: nech

2351316/1 filta ra muig

Z6BF: cedmé 1316/1cendeamne

ZTBF: ashert arailiu 1316/1s and asért araili

Z8BE: immosreitis 1316/1immos roithdis

Z9BF: im bethu/aid 1316/t ambethaid

20BF: |s and asért antreser 1316/1 Is and adbrt araile
2411316/1 cosa

242 BF: gainium

2431316/1 nocha imtaeba cuana

244 BF: baaicdena mirthe \ 131.8/1 bahaige natartandin
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11. The third day before the battle thenywis then that three craftsmen came to Cuanu
Cianuwashhnt i ng, he went to them. OWho are you?¢
6Craftsmen are we afdCwan CYaas kiel |j@drineya6f

he. It is then the third men said:

[It is] A blemishfor anyone to be without a house
If it is true that Clanhas been wounded
The night will be spent in the plain of the latter

Without swiftness to Liathmuine

The other said:

Not was it a wildernesuntil today
The road to Liathmuine
Overit used to run the feet of the horses

Of Munsterin the lifetime ofCuanu

The third man said:

Until the daythathasbeenjoined
Sand around the side @fUanu
It was a place which nbing used taecapture

Thedoor atthe fort of Lidghmuine

2451316/t Whergowillyougoto®d 6 Cr aft smen [are] we, d said they.
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1 2 Fochen diih ors Ui me s s e. &CU&dmE o o fin Eriefant®®. Ro scidhis deit
féin.*’ Bia®®marb ac § n ddnaded D9-r a taauchin gath.(b)L o n ithmorro anar®*®i
n-agid Chtianad. Ro memaid®*°tr Wajmaccaib Githail asindiu Mér co LT achair nDedad
Ro-memaid** danoremac ¢ a i de’> saieforsna athechaf3*co CendCurrig. Ad-
[r]ogrind®>*immorro®° Lo mhni?*® Chi anaig.i nDubid®®’ immatarraid déib.Do-bert

Cl anu brgab br Lo nn@ombui tiit. Oc soud doChi anaig as$® do-cuiredar®®® cuilend
athorbaf®®i ngabol Gl anat conatarl a n’¥. Jo-bef**danoLo n B &sma* dogai
mor indsean. 7 n thuidchid de cotall a chend dé®.

13. ISand asbert Mac Mocherda?%®

(i fiDresfid huhnius 7 fern®®’
Do taig indiu aRuithcherr?®®
Biaid brat ruidb im neci*®®
Fod ig iimon-s&'°Cl anat

24°BF: om. 1316/1niricfam

247BF: om. 1316/1rosgisdais fein

2481316/1 bid

249BF, 1316/1 om.

#0BF, 1316/1 romaid

21 BF: romelaid 1316/1 romeabaid

252BF: aeha

253 L co cend currigdF: forsna athechaib ceancurraig 1316/1forsna athachaibo cend currig
%41 | Adogrind BE Adogrind 136/1: atrogin

Z5BE: s.

2°BF: indi 1316/1 andiaid

5" BF: induibib 1316/1 x

*8BF: x 1316/1 ass

#9BF: docuiretar 1316/1do-cuirithar

20BF: athorba 1316#1athorbo

21 BF: faon 1316/1forlar amsin

262BF: do-beir 1316/1 do-bert

23 : lonas

24BF, 1316/t fuasmad

25 BF: trit co tabn 7 nithudchid dé cotall @mnde. 1316/1trit co lar 7 nir leig éirgi d6 cotall achend de. | am
not entirely sure what the abbreviation co tafmeans.

61316/t does not have these quatrains, only uses the last sentence of the other texts: ni roam aattesi
triar .i. a bean 7 a at 7 a hgen aigead buana nac ailcin coniugsn finit amen.

%7 BF: ferd

28 BF: 3 ruihcerd

29 BF: darnech

20BF: risonsa
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12Welcomet o youd, sai@. heéWodli mdne&€dsd@anusai d they
you?* You have wearied yourself. You?“Wtebdtle be de
was bpught about then. Lonan [went] from the west towards Cuanu. The sons of Wathal

defeated from Inde Md&o Llachar nDedad The sons of Aed conquered the vassals to Cend
Cuirrig. Lonan then prsued the aforementioned Cuaimu Dubidthey fall upon eaclother

Cuanugave a blow on Lonan and it was through him. When Cueftthim, a hollytree

shaply cutinto the thighs ofctanuso thathe fell onhis back Lonan then gavhim a blow

with a great spear io him andhe did not arisérom it, and he cuhis head df>"3

13.1t is thenMac DACherd&’* sad:

A spear and a shieldill break
Y our house today, o Ruithchern
There will be a cloak ofspoils aroundomene

Because of the many feats®@fian”>

210y, if read adccaid6 wennatkealyo, see gl ossary.

2721316/t You have wearied yourself.

23 BF: through him with a tree trunk and he did not arise and he cut his head of him.: 1Badi@h him to the

middle and not didhe let him get up and he cut of his head of him.

274 All manuscripts have Mac Mocherda here.

25 BF here hasrisonsaforimonsad many featsdé, | cannot think of a prop
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Sescand @ana naccu Brnd.
Do-bert B o lit bami@ oind®™®
D(tcaid itéeb nd | nai.

Lecht Cl anat mac Cailchenai.

A chuilind ind attforbaf”’
Ro lais ar cossa arai

O ¢ saréfar dotbi
Aithech thi athi dia shlabrai

IS Garach innodht

| tedach®’® Clianat

A dagbef®® in bannabén
A ingen aoin-maccarf®’o

Bafir son n @ an aice®?in n-aidchi-sin®®3 ach£®*in tr ay-sin. Aided Cl anad mac Ailchini

insin. 28

218 BF: naanraind

2'" BF: athorbai

2’8 BF: om.

279 L aithgelach

280 BF: cenabben

2L BF: agennaccn

282BF: aicisean 1316/ aiccesim

283 BF: om.

284 BF: acht nad

285 BF: Aided cuarach mac ailchine corici-sin gendach cuana sod 1316/1 aigead cuana ac ailcin conuigish
finit amen. Geneabgy from BE BF: gendachC 1 a*fsnd.i. C1 a nag Caitthin mac Dimai mac Findbair
mac Findloga nac Deiche nacconFile maccu Scraid rac Fhir Cuile mac Buain mac Mogaruith mac Fergusa
mac Rossaruaid mc Rudrin 7 r &
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The Marshof CluainMaccu Birnd
Badb brought abowt wonderfulslaying into it
See beside thmeadowland

The grave of Cdanmac Cailchine

O holly-tree of the sharp cutting
You have overthrown the feet of a wonderful person
Badthe luck because

The vassal of the country struck yfmu his cattle

It is cold tonight
The househofd® of Ctianu
His noble wife, the faivomanlyone

His daughter and his only little son

That was truepnly those threeemained near hirthatnight (that is his son, his daughter and

his wife). That [was] violent death of Cliamoac Cailching®’

Book of FermoyGerealogy:

ZOpifferentinLL, ai t hgel ad @iantdrPe w Seceorgr ammati cal notes.
#7BF + 1316/1 The violent death of Cliaraon of Cailchine as far as that.
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6. 1 Grammatical Notes

1.3

[.10

.12

.12

.14

[.17

.16

p as t.3ssgu hopj (ifssedR. It is difficult to translate the subjumetin this
sentence. To translate it with Owoul d6é wo
translate it with 6coul dé more of a pote
a willed or commanded action, see Thurneysen SthieBefore | have clsen to use

6coul dé, as it is as close as possible to
hi tosaidn n6 i nderiud. | take this tihat he voicewishes to knowvhether Mor wants

to have her derangement now, or latea later stagm her life.

| havetaken the lenited varianf the personal pronodnom BF, because it would

make more sense for the sthsep to be F2nge
LL has isin dingairiBBF iarsin dinghaire, st is either

oOwhi | e s he (wtha as béing md stategpbcgnd | on, see | . 12.)
herdi ngod, IBFhbat et akbeaausditb edi ngo

more logical to go into thkouse after a long day of hemdi butthe otheroption is
just as legitimate.

nochonifamni, this is a fut. 3sg. of the \efoaid which should béfhifamni.

However, the lenited frhas disappeared in LL and Old Irishaitas been replaced

by nocho n. BF has-faifemni.

i t .UOlke@nepositionc an al so denote 6beingi2.n the s
Here meaning something |ike o6it is in a s

A

for youo.

can duit, lateslsocan duib 121. DILgiveé wh o i s/ are. . 6 cantunder t |
do. However, under the headwoddi t gi v e s/ abrweh.e.n.cée. ilsn ei t he
clearlya question concerning someoneb6s ident.

homeland, both options are probably carrec

pres. 3sg. atraaig 17 this form with doubée might be the result of a Middle Irish
devel opment herdorntabraachioecurfing aceas. in ;id. Ir. may be a
dissimilationform from theperf.atrarach 6 , suaderatideiglatrarach side (BF
atraacht75n65). Perhaps this spread to the present, or perhaps it is just a slip of the
pen.

LL hasfut. 1sg. natainisiu 16, read théeconstructed3-future natain-sium, BF and
1316/1contain the newer weakf@iture conjugation, see chapter 3.
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.21 s fria..do-fedar,(pass. pres.). This is the only example given in DIL of the verb do
fed, Obri ngs | efaidrs 6t, hd 04 d osve dOotbryi ngs besi de
do-fed) but it seems legitimate considng the context

.29 bongardéadj . O&éshort vYaiiantéqm Bf [pLdasea palatalerding |,
which does not fit the context, since the adjective is supposed to be a nominative. It
mighthavek en confused with the subst. gair o6s

.31ff ni-at h,q ®mnt h g tdoecognize, know. reduplicated pret. 2sg and 3sg with inf.
prn. 1sg. of the verb aghin. | have taken the variant niaithgén from BFoecause
when the quatrain is sung again, it also contamsrather thari n- (and so ddahe
quatrains irBF and 1316/1)It seems logical assumptiothat robody recognizes
Ruithchern, istead of an unidentified person that is referred to by an infix. pers. prn.
masc. with nasalisation.

[.38 int-i congair. This masiline form cannot refer to Mac D& Cherda as he is not from
Loch Léin. It might refer to the shouting boentionedn the poetry.

48 arm2s sethar, see 2 (DIL s.v. 2 d2zas) O6use
apposition (dust dtdh eantrpledodsaoofs itshtotbraiéiers 6 b o
used ©owgo é&irinseeadtofrthe palatal which would be expected in the
nom. pl. Maybe we can take the paldtain BF as evidence for a scribal error in LL,
even though both B&nd 1316/Xkharged the word intosechtar 6 out si de, beyon

.53  Cia [ijmma-tai, a Ruithtiernd | have taken this to be th&pers. sg.ofimst § 6t o be
around, aboutd, with @al timdugh yow.arBdes gar
there)o.

.58 somtha, perfips ofsommataadj.i 0 U 6r i cho6 wh i motn withspoeticc s o us
|l oss of secon@®6blgl babt akseembdt hasoimbe an un
6richodo, i mommatdlpogerwiytth 6s8mtha = (?) ric

.60 fil, see Thurn. 8780.8il is usually used after conunct particles or in leniting relative
clauses butn archaic texts and poetry it may be used in other positions also with the
meaning Othere is, areo.

.68 canadmair (BF cenadmair)Nolan takes this to be cé+negative, but thisilidoe céni.

It could be the conjunctiocia+ infixedidorii d Thurn. A426: OWher e
conjunctionciad al t h omag h & 6 cefi,manyare used with an indicative
verbal form without infixed pronoun, lenitirdy(id) is infixed, supported where

2506 No IM®d, @881.
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necessary byo (...)0 . 't t heetnctamavat s hotigh Ittt | ives
could alsdbe a doubtful instance of cémair + inixed pronoun. Céin mair is a
petrified expression used to say Ol ong ma
dat.irf.prn., see Thurn. 8384 on adjectives used epgsitions. See also DIL under

canadfor another doubtful instance from Ldober déib muic for muin c. mair no

dlig, LL. Cf. céin mai. See also the Félire Oengussmasmairso® Long may t hey
live®(?2)06.

.79 inid diliu. | have takermnidi n t h e me a nconsigingwoif+ refasvearrc e 0 ,
copula, for which se8trachan has arguedkriu 1 (194) 12, containing the copula
precededbyn 6 i n w3eeé asb Miles Dillon in his edition of Serlige, who
translate&” it as o6whend.

.86 DlILtranslatesmolo, m o6 pr ai se, but also used for a
exanple a continuous lamentatn 6 . |l think the meaning 6co
appropriate hereggs Mér is keening over Fingen. DIL states that this is possibly a
figurative use of another wordol 6 mi | [, is d@lasiort tdthe continuous rotai or
splashing of a mitkhatft.

189 do ®cai b, of ®c 6édeat hd, a wouonderécforat i s f
examples of the dat.pl. used for individual deaths.

.15 d en fhic,ofdoi cc with direct object 6comes to,
that this should probably be:-tad&anic, with the relative marker of a nasalising
relative clause and a 3sg. f. Class C infix. prn. ¢ba@i@did in vocabulary) after a nas.
rel. clause of time, 6dher sense came to h

.99 Forlaim Chatail. This is probably stated to demonstrate that Lonan was beside Cathal
(or in any case near h)mt the court, a sign of social status.

[.107 diatailcibefut. 2sg.with syncope perhaps tiie second and fourth syllable tuf-ad
léici +-fe,di a t A BeleAcailbseo. t ai | ci ud datlmigeeasi ng,
with it, might have similar meaning tho-lécido6t o concede t 00.

[.115 immo-taéth doib,ofdd ui t o6t o ftlaimmadn.dendtingtrecipr8eal gction,w i
strengthened by prep. do, see vocabulary uimgiea n-.

29\Whitley Stokes (ed)rélire Oengusso Céli Dé: Theavtyrology of Oengus the Culdegondon 1905)

19n20. Translation of dr. Jurgen Uhlich during classes Old Irish Poetry at Trinity College Dublin, November
20009.

290 Myles Dillon, Serlige Con CulaingDublin 1942).

1 For syncopeee ThurneyserGrammar 67-69.
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[.122 atarcomnaic, ofad-cumaing pret. 3sg. with 1pl.infixgr e ac h e s Withhne ppens 6 .
pron., literally:Gt has happened to x (to Ydehence aserb of eistence, the whole
group usually being tantamount to a personalproni n t hi s case O6cr aft
See alsd-eidelm banfhaid a Sid Chriachna atamchomis@6é | am Fei del m t h
prophetess frdém Sid ChrYachnabo.

[.126 athguin,ath- can have the meanirg Latinre- 6 a g ariwithGhounssecond, a
furthed with nouns indicating persons-gas in aithrideposed king worn out,
degenerat® Freq. with merely intensive forcehich is probably what we have here,
as there is no méion of an earlier wouting of Caanu

[.128 cen déne. There seems to be some confusion in the manuscripts at this poas, BF
déne128.Llhas ,wemeh coul,d fstdeaidmd oddhdarBk nes s 6.
deamntai ch mi ght possifbl f ibremmed or mstodbii l0i t
reading from BFbecause it is the least ambiguous onf@im, of déine i ,J
6swi ftne@&NolIsgpre eads 08 Wisketso ut inhimst eni ngo
translation?®® Although he does not say anything on this word in his vocabulary, he
has probably taken the word totseinmne .U f 6eager nwosdsqudhast ed.
explain the confusion between the andi m- found in all manuscripts.

[.139 ro-n-Uagad. Probably fromthe verb Gaigidf o j oin, sti t dhha, sewod.
nasalizing relative clause of timehe sand is here joined around Clarsu s i des, |
this to be a eufemism for a burial. OO6Nol
Gaig6 gr &% e 6

1.141 n tairthech. Again, a problematic fore guttoral at the end would suggest the verb

teichedo f | ees, runs away ar. Hoesvévereonetwsuld,expeciat h a p
preposition to be used with it wdaudondym whi c
be possible with the meaning 6to shuné, o

verb. The variant from Bfatairthedwould maket an impf. 3sg. o&r-reith
baccuses, c apwithareermd. Ordyther Bf hds easahd not, bad

this also happened in line 430 t. | pfesuine it would be very easy for these forms to
be confused with the forms of the more commoraiiet a f t eid ©hef n 0

(later simple verlvar(r)thid, tair(r)thid, tarraicind tarrthaigid)which might explains

292| einster and $iwe versions of th&ain Bé Cuailngeuoted in LysaghiBanshee204.
**06Nol an, O6M-ro6, 266, 272.
2 patrick S. Dinneerfocléir Gaedhilge agus BéarkDublin 1927),daig. O6 Nol an, 6M-r 6, 281.
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the level of confusim b et ween do6s anidLLtTheschwauldthehés and
present a later confusion of lenitéavith lenitedg.

[.144 n éricfam. It is definitely gut.1pl. with infix.prn 2sg. class AHowever from which
verbit is a futureis less clear. It add either be frommo-icc, dwe shall not come to
youd or from iccaid () dve cannot heal y@u w irct ohposaibility. This is how
O6Nol an understands it i n hié&aesseaia i on. Ei
either cannot heal him from the blemist got because of a premature lament, or they
willnotcosme t o him because he 6has wearied hi
anyway.

[.144 orseatThe third pl ur al ofol isforenedodvehfaeesbali ve verb
endingolseatsom herewith Middle Irishor for earlierol.

[.144 ro sachis deit féin. Ofthevere c 2t hi d O6becomes wianmdyd. The
ch- does not appear to be uncommon and might be connected to the similar confusion

between its voiced counterpartth- andi gh-. The other option would be the verb

scuchaidscuichid, which tsuallyme ans o6 moves, proceeds, i s
ends 6 dodedweiptahr t s f r om. Here transl ated as
the only example of this meaning but seemstoconfi t o a more | iter al

departed fronfexhauste¢y our s el f 0.

[.147 dat. pl. forsna aithechaib 147. This is supplied fromeBH is part of the common
construction that accompanies the veréidid It goesmaididre AforBoi t br eaks
before A onto $®dngddso A defeats B,

[.148 immatarraid déib, standing for imma + dorret(pret. 3sg. conj.)Here the same
construction witimma n- is used to create a reciprocal action. See vocabulary under
imma n-. Do-airretmearss o met hi ng a $utthey cadnotbathrovedakee 6 ,
eachother. Lonan is clearly pursuing Ctaanu, therefbhave translateda s o6 f al | up
eachot er, meet domicdtbt hendbrabdDslLtive O6comes,

1.150 athorbai =(th+(florbagio, nvn.offorben 6act of Possiblytheradi., cut t
aith i O poi niheoohpounk witdkantbde o6a sharp cuttingdé. O
prefix ath- probably carrying the same instensive force as ath+guin, 1.126.

[.157 mon,f.6 f eat , t r i c k 6 andiwbd inh nlgiadn-geol 57Ot the aadrianty e
from BFrison-sal cannot make out the meaning.

.L160 Do-bert Bomtbam@doindd 6Badb brought a wonder f ul
takenn-ind to be the prep.+ acc+prn.3sg.masawith a nasalization after the acc.sg.

of U ¢ h-amranwhich is uncommon but possibly alispoaccordance with the older

59



1.166

[.170

.71

1.174

date of thepoetry Thur n. A237, 60On the other hand,
dependent genitevor an adverbial is not consistently shown; it is, however, more
frequent i n MI. than in Wb.d).

ol ¢ s ®n -Hi. 8ee PIL endeséd b)tan incantation, charreén uaire6 ¢ h ar m

for good | uc®g Nal dru cdkdpabit 9§ loedftheesn ) st ruck yo
ar cannot be used as a temporal conjunction.

teglacho,ndh ou s e h ol d, hasfaaananitggélachdlnle w rpossibily@

compound ofith-6 new, second, igelachkdmo daglacmspemsr ef i x
to make more sense in the context of a mourning family

banna, either 6b &andad o (U0 Frf.e mMvimanawed yd) asr s u
which this would be the only examplecould be either in this caseolwever, the fact
thatbannais preceded bthe article and ndiy the possessive pronouas(is the case

whenall the members of Chadus h o uae entinodulcedh this quatrain) might

point to an apposition witabenr at her t han a new member of
bandd. The quatrain iThatwaas sueonlethogeltheee ned aft
remained near him that nigfibat is his son, his daughter and his wife) Shiere is e

no mention of his band at athis may be in support of readibgnna6 wo mané, wi t h
substantive use dfannab6 wo manl y 6

niroan aice(BF aieseom), 3sg. perf. @haidét o r emai+n s gwi tmasec o6

hi mo.
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7. On the Classification of the Text and Literary Themes

7.1 On Genre

There is quite a clear break in the text between the first and the second part of the story. In the
first part, the actions are mainly centred around &rat her search for a proper spouse, in the

second part, the emphasis seems to have shifted towards her sister Rubtlaithree

manuscript versionend the text wittAided C(h)GanachMac Cailchine(conic/coniug insin,

a literary qualification which places the story in the traditionidéda/oitted vi ol ent deat |
genrewidely appreciated in Irish tradition. Howevewjth a substantial part of this text
concerned with Morather tha with Caany does it still fit into the categogided? What is

anaidedin the first place and where do these qualifications come from? And how does this fit

in with the theoretical background on genres as developed in other fieldsfIbnang

paragraphs will deal with these taxonomic questions.

7.1.1 Theoretical Background
6Students quickly become aware of the probl e
real importance or is it just academic-pif ¢ k P°rTis? i6 the questio that Graham
Runnalls asked himself in his article on genres in medieval French drama. He himself
concluded that it is a serious matter and that it should be examined, but not everyone seems to
agree. As with most theoretical discussions, the discussion odrgbe i s center ec
definitions. Tobe able to apply the concepité g e m dedirtion is necessarwhat exactly
isgenréBut |, the definition of definition wusual/l
are neither here nor lere, too precise or too vague or just incomprehensithies. causes
major discussions in modern literary studies, but it has also Wwigley discussedn fields
relating tothe Middle Ages.

The Middle Ages, however, present us with an extra problemelgaime distance in
culture. In classifying medieval tex&shouldone use the modern qualifications for the sake of
clarity? Or is this not fair in respect to these texts, being the products of totally different
envirorments andanindset® Smetimes theres no sign of a&ontemporargystem, or, if there

is one,we simply do not understand-iso what to do the%?

Graham A. Runnal |l s,edd Rivtall e s ramd hGéeReen24980)@31 sM Dr a ma 6 ,
2% The same problem has been described formestern cultures in the field of anthropolod®elville Jacobs,

O0Ti tl es i n Jourrallof FblkloregOr(1887)ul68PdierSeitel &6 T h e onresinterpgting e

Wo r kNew Literary History34/2 (2003) 27297.ProinsiadMac CanaThe learned tales of medieval Ireland

(Dublin, 1980) 2122 gives some examples of taxonomic systems ofwestern cultures, some of which are

very advanced.
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There is no general consensusséems that every writer chooses his or her own
approachaccording to whatits the topic best. And this igg@bably the best solution, because
genres themselves can never be stable. It has been pointed out on several occasions that the
meanings ofgenréfluctuate according to time, place and even internal flexibility (depending
on authors and audienc@).Still,t o di sr egar d tduld ledvalaegmanticfgap6 g e n r
in the study of texts, for they are always perceived to belong to a certain cawtj@myby its
writer or by its audiencén this discussiorperception might just be thrmost important wi,
as Paul Wackers has put it: 6gefineoterdords,not e:
we need the concept of genneorderto understand a text, because the concept was there in
the head of the author whesed it, eitherconsciously or subcoo®usly?*® Thomas Pavel
examined the vocabulary of gearand the possibility of defining it. He reached the
conclusion that there are sevatdferenttypesof terminology connected to genres
1. Content Terms, that are shared with a moral and existercalbulary (like
O0tragedyod)

2. Terms of Art with a simple for mal def i
lines and rhymattern)

3. Terms of Art withextra textualproperties which requires a certain level of
hermeneutic dexterity fromusers(tes | i ke 6fi é¢® i oné or 6énove

Since the first and third set of terms given hare very closely connected to ontologic
experiences that are part of a Op ertshoeniors darf
cannot possibly be pinpoite t o an wunchangeabl e definition
describe and is differently perceived in different cubure t he genre O6tragec
different sets of connotations and patterns gaaticluar timeframe oculture. Paveblrgues
thatthee are to be seen as 6énor ms, amoredhgo od r e
absolute rules of behaviour. They are orientated towards accomplishing a certain goal, and if a
certain model works$o achieve that goathen it is only logical that it willbe repeated by
other authors with a similar go&t*

K.S. Whetter, however, is of a different opinion. He disagrees with mosteof
previous theories on genneot justwith the ones that declare the concept null and void (like

Foucault) butalso with the ones that provide a too deterministic and narrow description of

®"ThomasPavel , O6Literary Genr eNew LitesaryMistoryd42 (2008)1201GRaald Habi t s
Wacker s, 0There are no Genres: R e Ranaréius: Yearook ditee Cl as si f
International Reynard Sociefy8 (2000) 237.

B\Wackes, 6 There are6, 238.

®pave] 6Litemar 0BGenmés is a crucial interpretative to
%9 pid., 205.

%% |bid., 209.
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genre (as for example Alastair Fowl&¥j.According to Whetter, a genre does not so much
exist in the o6hor i Poasitdodsinehe peognitidaytthe adiedce.( J a u s s
The generic features both create, validate and alter the perceptogeofeby the audience
and the text only oOowor ks o, if they recogni ze
grasped if its genre is fully understood téte thus clans thatgenreis not onlycreated by
the presence of certain features but dgothe significance and emphasis given tbese
features Thellist of features could be possibiyfinite (something also pointed out by Paul
Wacker$.3°* A generic mixtureis more common than pure genresidsubtypes can be the
result of such mixtures where the combination resulted in something new.
The outline of his theory is not unambiguous in my opinion and when he lists the
character i st of fos exanfplelthetegc itdsgreclear which definition he uses.
Is it a medieal one? A modern one? His own? He neglehts aspecbf the audience,
although he seemeid grant great value tthis in his first chapter. The characteristics he
mentionsforthe o6 genr e@ref molse | gpif or mal , i ke del e
subject or musemarvelousaction, role of God#he supernatural, interconnectedness of
themes of vengeance, honour & glory and the focus on a heroicdsana figured . he T
ethos this genre seems to have, according t
connection between |if%, death, glory and su
As we shall see in paragraphl.4 this definitioncausestrouble. It is difficult to
differentiate thec onc e pt s o f (Jadsgaxmdk c d rad a\VEh@ttdn) and b might
not be valuable tdo so. When an audience lissaio a text, its expectation will automatically
turn into recognition, the whole purpose of gefe@ures is that storyteller/writer wants his
audience to recognize the type efttas soon as possible, for them to be able to understand it
and test their expectations
When describing genreve are not to mix our own categories with the perspective of
the peiod or culture we are studying. It might be besthoose the approach thaé consider
most appropriatén the context of the subject as long as wevag clear about why either

one was chosen. There is no right or wrong definition, all are ysieéyl only differ’®®

302K .S. WhetterUnderstanding Genre and Medieval Roma(&lelershot2008) 9-33.
33 Hans Robert das, Alteritat und Modernitat der Mittelalterlichen LiteratMiinchen 1977). He was one of
the initiators of the reade@espons criticism, which fosuses more on the experience of a literary work by the
audiece of it.
304\Whetter,Understanding20. Wackers) Ther e ,a r2e4 8n o
305 i
Ibid., 51.
% Following:Wa c k er s, néoToh e r2ed 8ar e
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7.1.2Writers, Audience and Genres
Modern scholarshipds created its owrdivisions for early Irish liteature dividing most of
thetales intofour 6 c y cd My tdh o-cyola i, ¢ a Ih ecycl@dUhe Histericalcycle (or
Cycles of the KingHa n d t h ecycte Foe Finn,adssianich . Tdneebased mainly
based orcontent, and the titles speak for themselves (thus, Ulster cycle ¢eroed with
Ulster, Femancycle with the stories of Rh mac Cumaill etc). Other stories are often
classified according to their supposed nature, like ecclesiastical or secular, or according to
othermodern categories, likéhistorical6for the annals et@AC is considered to be part of the
historical o r  k-Cydej liesause it is set in the historic era of royal dynagterding to
Sean O Coiledin, it is the unity in structure which justifies the concept of a cycle and the
uni fying process is tHfRat which constitutes 6
The ethos of the heroic talesn be compared with that described by Whetter for
oepicwhere loyalty, honour, |l ife and death
the tales in thecycles of the king are more concerned with the origins of peoples and
dynasties battles and explaining custorifé Their main concern isreating identityor what
O Coilean calls unity**° creating a common historyidentity for whoever was in charge and
was in need to justify this. Prof. Kelleher has suggested that the Wiskted this willful
creationof history and that they learnéuis from the best, from Charlemaghimself3'°
If we thentake the function of the tales into account, wght be able to classify the
cycles of the kings ltimately as a medieval genre too because it seems to have had a very
particular functionthat ofcreatingidentity. In the abovesection my critique of Whetter was
that heneglectedthe perception of the audience all too quickiyhis description of gic.
Recognitionand expectation are important factors in determining genre for the audiedce,
in determining the genre, the meaning of the text is edsealedto the audience, foras
stated beforegenre bearsneaning So if Paul Wackers is right iisuggesting that medieval
authors looked at their text more from a functional angle than a structurd*aleeyve not

need to base possible geiigisions on this?

¢ Coile&8in, 6Structured, 88.

3% Eleanor Knott and Gerard Murphgarly Irish Literature(Dublin 1966)131-132. They also note that tales in

the heroic tradition of ten have little historic importance for the community.

¥0Coilegin, 6Structured6, 89, 125 .

Hi s campains, that IirishHistdroahcdPsevddister IStldéa Hibernjcad (LE68)r | y
113127.

31130, for example, not dividing texts according to characters or setting (what happened with the cycles), but
according to what role they were supposed to have for their audience. One could think of entertainment,
education, etc. In thisase it could be the creation of a shared past, a shared identity by a certain people or tribe.
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There is very little evidencas tohow thelrish scribesperceivedtheir texts but the
few i nstances there are, are collected in the
l rish Liter &fand tAehaeidenriten By. Poppeogether with Patrick ifhs-
Williams in theCambridge History of Literary Criticisrii The term thats found to denote
the function ofscéla(stories) isgairdiugud This basic meaning of thistermdsa s hor t eni |
of ti meo, but It could also be wused sdor th
combining pleasurevith learning®'* One scribe approaches the t@éin B6 Cuailngeas a
historia, i.e., a description of actual past evetitqut adds that he is not entirely sure that it is
not afabula(invented or made up storie3hetems are pd of a tradition that stretchdtom
Isidore of Sevillato Macrobius and twelfthcentury schools of literary criticisti® Both
Isidore and Macrobius enjoyed great popularity ireland during the Middle Ages and
interpretations of their theories can be found in many manusdsjasrewas also the one to
emphasize that thbkistoria was meant to instruct the peoms opposed tdéabula which
could e consilered fiction and thus had entirely different functions:
Fabulas poetae quasdam delectandi causa finxerunt, quasdam ad naturam rerum,
nonnullas ad mores hominum interpretati si{gtymologiad.40.3)

Poets have invented some fables for the saldeaking, some according to the nature
of things, and some are interpreted according to human chatdcter.

The message of this functiaf historia seems tde particularycarried outby the textAirec

Menman Uraird meic Coisgl'he Device of Urard mac Coisi) whicha poet uses a fictional
(pseudehistorical?) narrative to get his due in the present tithall in all, this genreof

what Poppe -bbsteri dppreroase® naofati Wenassseemdi
projecd of the Irish to edu®ate, validate and ¢

312 Erich Poppe¢Reconstructing Medieval Irish Literary Theory: The LessoAigéc Menman Uraird maic
Coiséd Cambridge Medieval Celtic Studigg (1999) 3354.

313 patrickSimsWilliams and Erich Popp& Me di eval | ri sh | i tTeeCambydge heory and
History of Literary Criticismvol. 2 (Cambridge 2005) 29309.
SimsWi | | i ams and Poppe,-4Al8oPdpped Racobhst enat yago3035n8 f

of scélboth as story and as news, knowledge or tidings. Common in Latin sourceptodesseanddelectare

315 Generally believedothave its Irish equivalent in the tesnéla

®poppe, O6Reconstructingé, 36.

317 Translation: Martin Irvin,The Making offextual CultureGrammatica and Literary Theory 380.00

(Cambridge, 1994) 238.

Bpoppe, O6Reco0d&®.t rece ianlgsdbo t4hec hewslul afs Hdgitcher oy & an
Maire Herbert andhomas O Cathasaigh, wherein increasingly more evidence is collected of contemporary

politics reflected in, or projected on, narratives set in a more distant past like hagiographical material.

Wpoppe, 6Rec o4 SimsWiliams and Boppeh MeBdvial | ri shoé, 306: O6Further
explanations of features of the Irish landscape (there is also a distinct learrgahsedindshenchaghe

explanation of traditions about planames), in both prose and verse, of the associatiplaces with historical

events, and of the origin of traditions, support the view that this corpus was part of a massive historical prject,

the creative appropriation and interpretation of Ireland in terms of both its chronological and geographical

spacebd
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This might be true for the historical cycles in particular, but more research is needed to
determine whether this was also truetides contained ithe othercycles. More importantly,
if a theory on genrashould be built upon receptigni st or vy, Popphstre term
narrativeo, needs to be defined mohisdesignl ear | y

is certainlymeaningful

7.1.3The Irish Genres

As mentioned above, our text is classifiesl anaided which gives out clear signals as to

what the most importaraspecof this text is a violent deathThis titledid not appear out of

nowhere. is part of an extensivegystem of literey criticism developed in Early Irish culture

comprising both prose and poetiyoetry for example, was strictly divided into different

classes or O0genres6 by f or mkotprosennbreative, tharek e r h

were also many classificatis which were strongly connectedtte class of professional

poets, the filid, whose grades, functions and compositions are intdgso@umented in

several texts like the law#uraicept na réces( The Schol ar thesmetfcali mer )

tracts®?°
Prose in turn is classified withithe two extantd T aists@ Theyare the most well

known theoretic expositibsnt (oinf tonee crhaays sd alilc

literature. There are great differences in the way societies categorize their oral litefature,

and the lIrish in this case clearly chose for a descriptive approach of the main action of a tale,

which is somewhere in between the forredjuirements (this action has to pap) and the

content requirements, spoken of earlier (it is also associated with some experience of life like

6tragedyd, there is O6loveb6, Owooingb, etc.).

transcend the boundaries of modern cycles and pelon o bot h oérel i gious

g e n F’eThe Talelists can (linguistically and possibly historically) be dated to no earlier

than the 18 century®?® According to Mac Cana, these lists were not so much the curriculum

of the professional poet (which what the text purports to be), but more a manifesto of this

class who felt the pressure of losing their favoured position at the*¢barnother possible

39Rudol f ThurMietytseel ni r(iesddytsahe déxeil.s ¢édaMhitley Btakes & E. Windisch

(Leipzig 1891) 1182.

%211bid., 21-22, provides an interesting list of classification systems and mnemonic déwvinefairly simple to

extremely sphisticated

2poppe, 6Reconstructingd, 35.

33 For the full discussion see Mac Cabearned Tales83108, 127131.Gr egory Toner, ©6Reconst
Earliest Irish Talel i s EigseB2 (2000) 88120.

324 Mac Canal.earned Tales127131.
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interpretation could be that it stands in
formalismi n ge*er al 6,

Oneof thelists, list A, is found as an independent tetkie otherone (list B) forms
part of the abowenentionedAirec Uraird Menman mac CoiseThe lists first givea more
general divisionof literaturein three main areasenchaé o | d, filidechte o eand y 0
scélad s t o°f° It is shésescélathat concern us herehey are divided into an incredible
amount ofseperatecategoriesbased on the main dramatic action of the tales catgories

foundin the talelists are

List A List B
Togla Tana
Tana Echtrada
Tochmarca Coimperto
Catha Catha
Uatha Togla
Imrama/Lomges Fessa
Oitte Buili
Fessa Tochmarca
Forbassa Aithid
Echtrada Tomadma
Aithid Fis
Airggne Serc
Tomadma Sluagid
Fis Tochomlada
Serc Oirggne
This extreme| Sluagid
Tochomlad&”’

categoization is notuntypicalfor early Irish learned culture. ike many medieval societies,

the Irish were fond of lists, but you could say that they took it to extreawesything you

could possibly think of was divided into groups of significant numbers (three, seven, etc); the
grades of poets, the differekinds of kings, even different kinds of woundinggVhere the

Welsh had their triagd&%he Irish had theilists. The lists probablyriginatel as a mnemonic

3% Erich Poppe ath PatrickSimmsWilliams, 6 Medi eval | ri sh L btheGambidge Theory a
Hisotry of Literary Criticismvol. 2 ed. Alastair Minnis and lan Johnson (Cambridge 2005) 308. Referring to

Mar k Scowcroft, Ofleb sdfricds¢1995N22r r at i ve i n |

326 Although, needless to say, they overlap between each other in great degree, they all carry very different
connotations®Senchas s t he 6ol d | ored, the | aRilidechtiggteareaad ogi es an
learning of the poetic class (tHitid) andscélathe historical and mythological lore as separate narratives.

327 Mac Canal.earned Tales41-73.

328 Rachel BromwichTrioedd Ynys Prydein: TH&/elsh TriadgCardiff, 1978) They are also present in téd,

and Middle Irish |Iiterature, and even stil]l present i
fir -ga, fir aosta, fir me8naostab6é, Three persons t ha
aged men.
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device in a mainly illiterate, oral cultur€o remember stories or to activate the memory of a
poet, some kind of classifiéah was necessary which requirgsme amount of abstractidf.

It is generalf accepted that th€ale-lists have their origin in the oral culture of the
professional poets. The fact that a lot of the stories mentioned in the lists have not come down
to us in written form, or in any form, is usually taken as gettfor that.Lists of battles and
deathsappearingn earlier poetryprobably point to a weléstablished usage of this systam
well 3%

Looking at the categories found in the Tale Lists, are not the only ones struggling

with finding definitions ad creating aneatly demarkedystem Mac Canastated

The very system of classification, by grouping titles under common stigadings
(togla, oircne etc.), must have presented a problem in certain cases: what was to be
done with titles which did nottfeasily in oneof the recognized categori€s?

The difficulties expgenced by the composeof the Talelists can be traced in the alterations

made in some of the titles, to makerthét in a certain categoryfor exampleFochonn

Loingse Fergusa meic Roig also known agochomlad Loingsi Fergusa a hUltaif Of

course the fact that this list was mainly a scholarly invention (or in the words of Mac Cana
6pedanti c s ch & iastebdyof shraethingsppayniatict did may b&lpm that
perspective, they might not be more wuseful t
for medieval literature, because they might be just as far removed from reatlitg aystem

found in the Taldists3**

7.140n aidedand 06 A iCHuardmac Cailchine

The subcategoryaided (pl. oitte/aitte or aidedg appears only in list A, which might seem
strange, for it has been ge (permapslrdther umnatwat pt e d
death)is one of the rast important aspects of a warksnociety®>*® Although there has been

some discussion on the etymology and precise meaning of the’¥tbshall here stick with

329 Mac Canal.earned Tales20-21.

%0 pid., 7%72.

%1 bid., 67.

%32Mac Cana,Learned Tales67.

%3 pid., 111.

33N.B.: most categories (especially the ones that are in list A and B) were acknowledged and appeared

frequently. However, the attempt to organize almost k@l tander these headings or in a single system, is where

the categorical oveenthousiasm starts.

335 Mac Canal.earned Tales29.

33 Kicki Ingridsdotter AidedDerbforgailli The vi ol ent death of Derbforgaillo.
introduction, translation and textual notednpublished PhD thesis, submittedUppsala University 2009, 13 |
15. Mac Canalearned Tales737 4. Toner , 0 Re c Aideda prpuecd ri sn gtéstemBdéhnadm o 16d |
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the meaning as given the Dctionary of the Irish Languag&/ which is still seen as the best
translation otheword. Although it has been suggested tihéd genreoriginatedin thestories
aboutChristian martyr$>® this a theoryfor which there is no need, since thiéte clearly fit
into a native (heroic) tradition drsince often any specifily Christian parallel is lacking’
In a heroic society, the ultimate honour of combat, besides winning of course, is death and
remembranceBecause of thig, he genr e of Owtdl becapsgttis impeatant h s 6
to remember which important heroes fell where and howyderto create a shared past and
set an example for present and future warridtés Mac Cangput it, it wasmoreimportant
for the heroic identity to be killed than to Kiff*

But if this was such ammportant genre, why then is it only found in list A? Mac Cana
provides us witha plausibleexplanatio. He thinks that the lists of battles aadte might
have been sextensiveand above all commonhat it was easier to mention them iresific
poems (where they could lberanged according tarea, tribestc), than to try teaccomodate
them in the list§*

Recently, howeveiGregory Toner has convincinglemonstratethat oitte were part
of the traditional canof or t h e 0 g the pgecedemtlof bbth thet hgpoti@tical X and
the List A from the Book of Lecarl)y pointing out thgalliterative) structure of thdist of
taletypes inA. He pointed out that by dividing the piece into four lines, a quatrain of equal

syllable length ash with a consistent cadence appears

Togla 7 tAna 7 tochmarca
catha 7 uatha 7 imrama
oitte 7 fessa 7 forbassa
echtrai 7aithid 7 airggrié®

Once a gener al Outolri neheofl rtiltdr Syesnreen of

becomes temptingttry to get a clear definition, to understand the genres that thdigtale

provide us with. Daniel Meliagid exactly thisin his article6 Re mar ks on t he St

Old Irish plural *aitteagiving Middle Irishaitte/oitte (...). See Thurneysen @&Bfor unsyncopated forms arising
from |l evelling in Old Irish.©d

¥'DI L: headword 6aided6, a) violent death (...) as a
38 Mac Canal.earned Tales73 referring to mrsChadwick Studies in Early British HistorgCambridge 1959)

240242.

339 BesidesAided ChonchobarandAided Ghon Culainn but there is discussion as to what extent the original

stories have been altered.

340 g5ee: Seaduffy (ed), Medieval Ireland: An EncyclopedigAbingdon/New York 20051 0 6ai dedad who
stress their importance and their 6éadaptabilityd to

popularity from at least the eight to the eighteenth and nineteenth centuries

#1Mac Canal.earned Tales29.

%2 pid., 71-72.

Toner, O6Reco-h04tructingoé, 100
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Conposition the Ulster Deatfialet He concludeswith a very absact rendering of the
omoti f emesd t hadidedteslkast, the genre hset isdoand in ¢he stories that
can be placed in the Ulster cycl&pr this, heexaminedthe aidedaas given in List A of the
Tale Ists.An abstract of the makep hereconstructed in his article as follows:
There are two basic variants in thidedtale, one is where somebody dies due to-tabu
revenge, the other is where somebody dies due to woevange. These then have
di fferent Omovesobrewwrdge t hei somenone W manf e
illegitimately 2. the injured man takes revenge birlg culprit [usually by proxy.
Then tabwrevenge: 1. hero has tabu [or social obligation] 2. He is forced to break it

[often by social obligation 3. He dies a victioi vengeance. He goes on to the
intention and message of this structure distills it asfollows:

Woman + Man > Breaking of Rules > Death. He sees it as the ultimate conflict
between personal desire and social code and contrasts this with the following
structure: Man + Woman = Fertility, but if Man + Woman = personal need, then =
Death. He thinks that this pattern is firmly grounded in the -ledmpean aspects of
Irish society and that they have a very ancient origin in the repertoire filf f{{é

Although the scheme he abstracts from the stories is usefolnia way, namely that of
establishingpossibleoriginal intent and meaning, his argument that this is specifiaiflada

is nottenable In his article, haloes not seem to take intocaunt the background of the list
he usesHe state that he useghe aidedafrom list A, because they were clearly seen as a
unity by the composer dhe listand therefore there must be a similar structure underlying
them. Howeveras he notices himselfhey are almost all focused in Ulster and could this in
itself not be enough reason to suspect unity?

In addition, he does not seem to be awarthe context of thaidedlist, sincethe Tale
lists as Mac Cana statedere scholarlynvention more than anything. On top of that, from
the discussion of genrestiinspiredhat rulesare never this clearcut anywdy;g ebn ries mor e
a set of recipes thamles as strict as Bia proposegnot to mention the fact that soméetwa
are given multiple titles).His own circular argument that he will inclu&eél Fergusa mac
Léti because it has a similar structuegenthough it is not calle@ided proves this volatile
distinction.

If we turn toAided Chianach macCailching which does not actually occur under this
title in the talelists, the structure very much adheres to the structure as described by Melia
Apart fromthe first paragraphs, that mainly focus on MdrMunster the remainder of the
text appears to adhere tioe basic structure of womaavenge as described abo&ianu

runs off with Ruithcherllegitimately, is being hurd down by Lawan together with the sons

344 pbstract of: DanieMe | i a, 6 Remar ks on the StrucTfalr&sdia;hd Compos.i
Hibernical76-18 (1978): 3657.
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of Aed Benn&, and in the end is killethanksto a freakaccident with a tree. Alfits
perfectly, even the freaficcident, because as Melia described, a death by acedésitthe
cycle of vengeance that has precedesoitthatthe audience is never ledtwaiting further

vengeance (so no cliffhangersy.

7.1.5The Outset of the Text

There is only ae problem with this neat concordanceA@wi t h  Me | iNeitherlist heor y

have a titleaided Cuanach maic Cailchindut both do record a story calledAithed

Ruitcherni (Suithcherne) re Cdanu mac Cailchamel one calledNemen Fir Méire Muman

ACendsin LL as follows o6 That was t he macchilenmé, demd hi of B

and 1316/1 o6 The violent death of CA\gstated befoecheCai | ¢

text may consist of two originally seperate tald®w, we have seen, thaten though the

manuscriptpresent it as a single text and even though all three varniaotsd it as amaided

the second section on Cuanu may actually beitired (elopement) or part of thaithed

mentioned inthe Talelists while the first maybe a story classified asemend f ry@*$ @

Coile8in is not at all content with the tit!/l
0The editwol tolie Ldo nCculaundaicrhg nieAicd eAdi | c hi ni
cue, and entitled iided Cuanach meic AilchinMac Cana employs the abbreviation

M.M. to refer to it, and apparently regards the whole as a single text, although his own
treatment of it would indicate otherwise, as he finds no further use for it beyond line

A

five of paragraph h r*€ e . 6
He then goes on suggesting t#e€ consists of two separate tales mentioned in the-Tale

348 \which was in fact already suggested by Mac CAha.think the statement by O

lists,
Coiledin might unfair towards the text, for as we fintere it is clearly meant to be one text
and shouldhereforebe evaluateds such

This demonstratethat the structure of Meljahoughhelpful, simply camaot be confined
to aidedaand | agree with Kicki Ingridsdotter thdtis just a too common themmin heroic
literature.>*° Death by revenge is practically the only death a heroic culture will allow its

protagonists.

#Me |l i a, 6 R ©ftaurséisigonan &t in the end kills Clanbut the tree plays a vital part in this.

34 This dory is not part of thetale i st s t hems el v e s sebitofthe mishsterids. as a 6 uwel &
#¢ Coile&8in, 6The Structure6, 113.

*%1bid., 113.

%9Mac Canal.earned Tales88.

30 ngridsdotter AidedDerbforgaild , 1 4 .
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Ontop of that theaitheddefinition brings us int@venmoretroubleas, according to Mac
Cana,in these talethe woman usually takéke initiativeand compels a man to follow H&f.
Thisis the opposite of whatappeedin our tale®?

Concluding this small piece on geraad its consequences for the categorization of our
text, it is clear that definitions cause trouble, ibour definitions or the ones the medieval
scholars and poets madeerhapst is easier to view the texts in the ligbt the distinction
made by Paul Wackers, who stresses that medieval authors may have been more focused on
the functional aspects ohe tale than on the structural aspects (which is more important to
modern scholars}? Although medievalrish scholars were just as structurally occupied as
we are, it is clear that the basic structure of these texts originally had the same function,
namey showing the necessity of adaptingeself to the demands ebciety. This crates
more of a unity than any sirtural approach by us or by our medieval Irish predecessors.
However, the functional approach, as mainly demonstrated by Erich Poppe, alsotgseem
create its own problems. -)Hestoeatall aageat e\
says that the differences in functions may be very different in other genres, but what exactly
does he mean here by genre? Morea@ated divisions? Meelal divisions?

Division shall remain a problemmany useful concepts have been named in the
previous paragraphs, but they all have their own specific problems. It is clear that our text
containsa certain message, a message that the audience hadrpoeintecording to the
structure or genref the text. They most probably ditbt do this not by the title that is
mentioned in the manuscript' not only does thisitle appear at the enaf the text(which is
not very useful for the recogran of generic features) but it also gives the wrong impression
because the whole tale is nost aboutCuany butalso aboutMér Muman and her husbands
Besides that, the storytellers were very able to shift emphasis fronubjeetsmatter to the
other, thus maybe renaming stories as they went along, according the the audience and
situation.We shall never knowhether this story was known under another title, or under two

different titles, or maybe even madre

%1 Althoughaithedausually also end with a violent death and also involve illegitemate unions of men and

women, these are, according to MacCana, initiated by the woman and not the man

%2Mac Cana,Learned Tales74. If we take the primary action in the tale to define it, it would be more close to
atochmarcwhere a man carries off a woman without the consent of her family, though with the consent of the

woman herselfOn the other hand, it is tempting to speculate tratthe fact that there is no lenition after aidedin

anymaruscript could point to a confusion with the masculine word aithed but this would e very had to prove.

BWacker aren®dT,he2rd 5, 248.

%4 Titles in manuscripts are often later additions.

¥ Titles in oral literature are wont to fluctuate very musée the case studyMfe | vi | | e Jacobs, O6Tit
Li t e r dotrnaroeFolklorer0 (1957).
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It probably doesnot matter, for generally, the opening line of a story would give the
reader or hearer both the principal setting as well as the characters, and these might have
assisted them to recognize the generic features of the story without any need for thigoretical
well (or over)defined systems like the Talists.**® This subject deserves more attention, but
an interesting start was made by Proinsias Mac Cana, in his article on narrative openers and
progress markerS! He observed that the firkhe of a stoy has a very specific function. The
first lines arealwaysformulated as ifanswering a question. Because of this, the syntax of
those first lines is usually different from normal syntax, it often has a-8&bnd sentence or
it starts off wth anominative pendensr fronted adverbialecht raen/ Ane do 16 / Laithe-n
aen The last differ fronprogress markers that are simply used to set up a basic chronology of
the tale, thee specific progress makers can be foundaslaa n-and andfecht ailéfecht
and AC uses anominative penderts start the ta off, and Mac Canatateghat it is common
tostartthetalbyédi nt roduci ng a <c¢ har ac tgemrot necéssaply themar y
main pr ot ag o’fitwould e fnteresting to see Wheether there are differences in
incipits that could point to a difference in perception of the tale asgiple to difference in
6genreb. | t has gaweseanmd it Hags shewn fuite an Fteresting difference
bet ween modern perception of PYmnuofortundtella ma o s
this shall have tavait for futureresearch® The generic featuramnemightthink of may then
be chronologica(is it set in the Christian past or the pagan paspreserif?), literary (poetry
or prose) or in the realm of secular versus ecclesiastical (politics), and many more other
divisions might be proposed. Thisight have beeenough for the medieval audiensince
they knew that whatever followed would not only entertain them for a bit, but could also bring

themlastingvaluable insight$or their own lives

% The tale begins witthed Be n im f)Ir Ichgh, d4 mac déclais &teorangenad whi ch gi ves the pr
characters and the setting (Irlochir/Irldachairany case Munstgof the tale.

%"proinsias Mac Can#, Nar r at i ve Open dtas kaenmACeRoibrijegidmsSudies in

Memory of Brendan O Hehad. Kathryn A. Kar, Eve E. Sweetser (Massachgs@996) 104119.

*¥Mac Cana, O6Narratived, 117. On the same page he al sc
underscored the opening of his narrative by usirge®ond word order or throm. pendensonstruction, and

sometimes he began with a historical adverb sudbchsé randor lda n-andto set the ensuing narrative clearly

in the context ofencha®r traditions about the past.

*®Runnalls,28Titlesd, 23

%Mac Cana, o6Narrative6, 114: O6At the same time it is
openings do not appear, on the evidence of the extant texts, to have ever bemmsistenly to highlight either

the absolute incipit of a narrative or the incipitofastim | e or epi sode. 6 |t could be

systematic analysis of the incipits known to us on chronological basis or other in order to fully apgireciate

ways in which authors or narrators could lead the focus of the reader/listener with the opening line.

¥'Mac Cana, O6Narrativeo6, 113 s tlatheeraen tAénaldlétd) findicardver bi al
historic past or a passé défini, ish isolates what follows from the preceding narrative rather than relating it to

it temprally and sequentially.
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7.2 Themes and Motifs
7.2.1Mad Women into Politics
The clearest motif by fain this talé®? is tha of the @ddess of theetritory,*®* to
scholars irthe field of Celtic a very welknown and weldocumented phenomendif
In the motif of the goddess of the territory, the territory over which a king ruled was
representetty a woman This territorycould be either Ireland as a whole @ane of themore
local, smaller territories. In order to dmmeking, the aspirant needed to be united with this
woman ritually, in the sealled banfheis rigji or weddimg-feast of the kingship. The name
suggests sexual intercourse as well as a great (inaugurationalBfgasarrying her proper
spouse, she (the lamd the goddegswill provide fertility and prosperity for the king and his
people. Ifthe king is unjushowever,she will grow barremnd leave him. This concept of the
connection between the O6justnessodo.of the kin
Gerard of Wale®n one famous instance, describeshar bus o6 ri tual fro
of Ireland, where a king has to bathe in a broth of horse blood and drink it without his
hands®®® Gruesome as it may sound, this hessep bears close similarities to the Indian
kingshiprituals. Comparison between the scarcalieal examples and the Indian rituals,
suggest an Ind&uropean origin for this custorim medieval Irishprose angoetry though,
the sovereignty @ddess has a more symbolic function, as it appears that the ritLainca

long died out. She appearmsvarious guises

namely those depicting the goddess as (i) an ugly hag transformed into a beautiful lady
by the embraces of the hero destined to be king (...) (ii) a wild wandering female who

IS restored to sanity and beauty through union with the rightfig (...) (i) a girl of

royal birth brought up among cowherds and elevated again to her due dignity through
marriage to the king®

%2 0r two, if one preferd. shall consider it to be one text, as the version which has come down to us is clearly
formed as one continuous paeten thought the title may be confusing and even though the iBtdegive us

titles of two separate tales, we know not what these were nor whether they coincide in any way with the tale as
we have it. The poetry found in the annals shows that we anky & fragment of a much greater tradition.

%3 This is a summary of the most important aspects of the myth and its literary shape. See for further reading:
Bart JaskiEarly Irish Kingship and Successi¢bublin 2000) 5788 (with excellent bibliography). Mteann Ni
Bhrolch8in, &édwomen i n THhaCrany Bag/l (1280) 120y Andhcf coarse,dMacSa ga s 0,
Cana, OAspectsbd.

%4The abovementioned article by Proinsias Mac Cana was groundbreaking and is still very important.

Although in his and relat articles, the emphasis usually lies on the theme itself and especially on its pagan
origins, recent years saw a growth in literature on the political employment of the theme by later generations in
whose time the ritual itself would have been unknowut the literary shape of which still provided a very

powerful imaginary see for example Kim McConPagan Past and Christian PresgiMiaynooth 2000),

chapter 5 and 6.

3% Giraldus Cambrensigopographia Hiberniae e d. J. J .ProGegdihgseof gmRoyallrighd 9 )
Academyb2C, 3,25.

proinsias Mac Cana, O6Aspects of t heuitddnénnetudest Ki ng ar
Celtiques3 (1958) 634.
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The most famous example of these goddesses itahmurise is of course Medb of
Cruachan the wie of Aillil, king of Tara who ©plays such a promin
famous epicTain B6 Cailnge Without knowledge of her symbolic function as representing
the land, shean just appedao be a very promiscuous maiden whefprs to sleep with any
hero that <comes her way, or , as the story n
a n o t 3 8ut i her function of the goddess of the land, she is merely doing her duty,
selecting the men who are most capable of fulfillihg obligations othe king towards his
people. Another famous example is the storyeohtra macnEchach which is tle great
origin legendof the Ui Néilldynasty. A hag guarding a well asks a kiss of all the brothers
contesting for thé&ingship but only Niallis brave enough toot onlykiss herbut alsosleep
with her, for which he is rewarded with the kingship of Irelafite maiden speaks the wise
words that the kingship is not always beautiful either, anch#isty bits must be conquered
too before the beautifidspects can be enjoyebhis story is one big political message and
there are signs that the hag is depicted as suffering from legs$lyat not only associations
with the old kingsip myth are evoked but also associations with pious lepers, Christ and
miracleworking saints°®

The story of MérMuman does notontainthis particular incarnation of the kingship
myth, but the one mentdwameridd bsnaMadé, Caesat ased
self by her proper spouse. The theme of the wild wanderer, who wanders through the woods
like a wild animal for many years, is yefamiliar to Irish literature and might have originated
in Britain (at least for the male cowerpart, most famousliguibneGeilt).*®® Mac Cana sees
this in principle as a form d kingship mythin which the wild wanderingvomanis just a
different form of he deformation of the goddesské the ugly hagshe is theopposite of
socially desirable ahpolitically fertile. All this is to be seen asréae de passageconsisting
of separation from society to achieve a transition to a new phase. This is then concluded with

incorporation into society. This pattern usually invovlesude bodily mutilation, wandering

%7 CecileO 6 R a hed)| ThiryB6 Cuailnge, from the Book of Leinstébublin 1967) 138.

38 Amy C. EichhoraMulligan, Thé Anatomy of Power and the Miracle of Kingship: The Female Body of

Sovereignty in dMedieval Irish Kingshipraled $Speculun81/4 (2006)10141054. Although this pattern is not

connected to MOMuman, it might be that her sister Ruithchern (or Suithghierthe later story of Suithchern

and Ronan Diacolla was depicted in this way as she rubbed herself into rye dough to gain the appearance of a
leper (103-1040) . This is also interestin-thesisn the | ight of
39 James Carnestudies in Irish Literature and Histo{publin 1955) 129164. Bergholm, Alexandrahe

Saintly Madman: A Studie of the Scholarly Receptionhistory of Bhilédbhne PhDthesis, handed in at the

University of Helsinki 14' of November 2009.
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outside of humainhabited places, ritual food and sometimes even faked mental
derangement’®

PadraigO Riainhas made a list with attributes that usually pop up in connection to
men who go maddivided into three growgcorresponding to the different stages in the rites
of passage, as described by Arnold van Gennept there is theoccasion of the madness
(A), secondly the state of the madn@sand tirdly the cure of the madnegs):

A . The cure of asacerdos

. A battlefield experience.

. The consumption of contaminated food or drink.
. The loss of a lover.

. The madmen takes to the wilderness

. He perches on trees

. He collectdirewood

. He is naked, hairy, covered witratkers or clothed in rags.
. He levitates of performs great leaps

. he is very swift.

. He is restless and travels great distances.

. He experiences hallucithans.

. He observes a special diet.

. Intervention of sacerdos

N P O 00 N O O A W N PFP B WODN PR

The consumption of Ablessedodo food o
3. The act of coitiof{*

As can be seen above, the relation between occasion and cure of madmmssected by
theme, it makes sense to cure for example-Bwkness with coition, and madisethrough
bad foodwitho bl esseddé f ood.

¢ Riain stresses that this madness i s ar
character, where he or she is looking to)gain due statusThe wilderness plays such an
important part in this aspect of thasition, because is geographically a limbo, an area
where human laws are not valid and where boundaries are uncleatatdst h a t 0t he
wilderness is often depicted as the point of departure on the way towards the acquisition of
sover ei gn tagedwhaver the tweaker qostent for the kingship hides dakes

370 bid., 2056. Referring to a study made by the anthropologist Arnold van GeRitepje passag@aris,
1909).
Mpgdr ai g StudyRfitha Irish Legend of the WiMard Eigse14/3 (1972) 182184.
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refuge®’? He mentions that in for example the stdfghtra mac nEchaghthe brothers
encounter the ugly hag in the wilderness at the end of their period of wandering (which again,
he thinks isconnected to the motif of restlessness and desire to wander characteristic of the
madmen)’® The goddess of the territoig connected to the wilthotif because she is the
very embodiment of a transition phase: a new kirgjtbabe picked and the phase before that
happens is consequently a limbo, a chaos, a disorder, which can only be sorted out by the
proper husband.

Both Mac Cana and O RiagonnectMord serangementith the geilt or wandering
madmen After Mor hears the voice from the ashe becomes deranged and leaysr the
rampart of the ford, wanders through Ireland for years in a atlikeastate (blackened by the
sun and wearing r ags ndsberis notayrdd aintilesheeslkeepdvith e e ¢ e
Fingen€¢ ont ai ni ng Bl AR% danch@%s poi nt

Theliterary character whose antics resemble those of Mér the cloddst iShewent
crazy after her father died (and after she drank of leed)l and also wandered through
Ireland for many years, until she was restored to sanity by the mutsie barpeDub Ruis
and by sleeping with hir¥* Dub Ruishas been proven by Mac Cana to be one of the
candidates striving for the Munstkingship, and thus of it being another example of the
sovereigntymyth 3"

O Riain also thinks that Mérs st ate can be comparem to C°
the textSerglige Con Culainmb | n s u m, Ma ¢ C amedrénsyof M& Ma@rars me n t
(...) may be paraphrased here to advantage by describing the hero in a statestfdkee
seirgigecas a novice (king) wi t36uGhulaniosespisminder sp
when he is spurned by his otthwerld lover Fand, and leagss o ut hwar dé thoe fLoYiaec h
living in the wilderness as a deranged person. His sanity is eventually restored to him when he
drinks a draft of forgetfulnesdac Cana notes that in all three estes of the wildheme he
discusses (Mor, Cu Chulainn and St. Mo)inthe leaps & connected to an area called
Laachair¥”” It is possible thathe area around the mountains Lafachair was considered
particularly wild, dangerous and cudtivatedso that it provided the perfect surroundings for

passage rituals thatere supposed to take place on the bardeEhuman cultivation

¢ Rjiain, -®tudy, 193

¥ |pid., 194.

$”proinsiasMa ¢ C Aspexts of Bhe Theme of King and Goddess in Irish Litergguite)p Etudes Celtiques

7/2 (19569 33820

375 He attributes his new status@s a r p e rotnanticanotions that were fashionable in the later Middle Ages,

that of the | owly harper surprisingsuiteth®6.ki ng by sol vi
3¢ Riain, 6Studyd, 192.

37" Mac CanaStudies 146n, 147n. Luachair is an area in thetvoédviunster, see paragraph 7.5.
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We have seen th#ttemesclosely connected to thgeilt tradition attached to Mépoint
to a sovereignty goddesthe wild wandering, heransformation after finding the king, her
marrying successive kings, perhaps even her grie(seg next paragraptgnd also the
similar position of her sister Ruithchert should also be noted that both Mor and Ruithchern
are depicteds herding sheep in a far off territof§y which is also one of the stotines Mac
Canamentions. Itmight be connected to the cneat of the antwoman that the @ddess is to
be at first, since herdsmen or women were of the lowest status (see paiagjalplvas no
problem for the scribes to interweave various stock themes into one story whilst leaving
others out.They were also vergapable of unitingpopular traditios as they had known it
from house and hearthith that which they learned in thewith-schools and monasteries, as
the religiousallegories othe swereignty goddess are manyfold:
If the wife or lover of a king or his heir apparent can be allegorized as the Church in
Echtrae Chonlai as in standard medieval biblical exgesis, the pdggilsurely
presents itself that this equation was applied more or less generally to the woman of
sovereignty in her benign aspect by the monastic writers of early Irish sagas. (...) The
early Christian 1lrish 06goddesdl betlerendwo man
product of the ecclesiastical enrichment of potent natiymbols with biblical

concepts and exegetical insights to provide vital current concers with appropriate
historical justification nad literary expressiof.

As EichhorrrMulligan alrealy noted, the different forms in which this myth appears point to
the livelihood of the tradition and to the creativity of the scribes in creatingchaaging

variants®8°

378 npparently, the dughters and granddaughters of Ruithcleerth Méralso acquired territorvoman

attributes, see Chapter 8.

37 McCone,Pagan 158. The unpublished dissertation by Anna Mathesglores this text in this light and

convincingly draws the attention to parallels with the Life of Mary of Egypt, Nebuchadnezzar and the Song of
Songs.This perspective provides valuable insights into many of the themes that have been left unexplained i

this edition, like the voice out of the air, the insinuations by gisie en and t he dyptheaunkeni ngo
Unfortunately, | received this information in the closing stage of this work and therefore | | have notlbden ab

devote more than a couple of footnotes to this. T. O. Clancy has a similar plea in his article on the saintly
madman, OFools and Adul tEeu4y (1998) 108l84nie stEtesithhtynadness wasia T e x t s
sign of sin and that the madsds in a way a blessing, because the characters live in blessed ignorance, so to

speak.

30EichornMulligan, 6 The Femal e, 1054. The fact that king Feid:i
and that many kings (also in Carolingiantarg) married the wife of their predecessor might point to the

i mplications this myth had f suteehbfi) Dt or i6F2dy] 6Fraes&lii,t y. Ma
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7.3 Lamenting Voices and Maddening Voices

When Ruithcheriis herding sheep far off in the mountains of the Ui Liathélre used to sing

or recite a poem, which in the Irish text is calkedhannacolin LL.** This means funeral
song, dirgeo. The text d o e sbut the manwwdisovery r wh a
particular to burials. This is not the only lament that appeasUCnthe two sisters, once

reunited, also were wont to go out and lament over Fingen. They did this to such an extent
that Cathal feels the need to reprimand Mor for for ittélls her that he is the one alive and

that she should be concerned with him, and not with the dead man. Beside being a very
realistic image of a grieftricken woman, this might also have a symbolic meaning,
connected to M-r 0s npgdshfothemg very emlich ®mneced te thg nt vy
OWi | d MMainf &6 of thehpresgi dwhsat p aoAkhgegtriadpdgé k e e n i
already connected these two motifs, but | also think that the keening can be particularly

connected to the goddess of the teryi. Partridge states:

it is possible to show that theean chaointe t he oO6wai |l i ng womanbo,
the texts ofcaoineadhand in various references in literature, is an archetypal literary
figure, in very much the same way as ¢fe@t. Moreoverthese two archetypal literary

figures show striking similarities, some of which are quite puzZfihg.

She agrees with O Riain in that the madness is cleaitg @le passagebut she moves the
focus slightly and puts emphasis e @aspect of loss and transition after this loss. The images
of these mad women, the behaviour of tfr@a caointdrom the early modern era but also the
medieval images of for example the Virgin Mashows many ofhte characteristics of the
madness theme. They also take great le@mpsel great distances, walk around in rags and
with loose hair and they are warned by others not to go mad.

It would not bestrangefor this motif to be connected to the thglogical sovereignty
woman, he fact that a new king t® be chosenecessarily means the death or abolishment of
another. The goddess of the territory, being the wife of both the old and the new king
symbolically and physically (in the stories), hasniourn one husband to accomplish the
transition to the new. This is very clear in the case of, Misere the death of her father is

explicitly named as the cause of her madness which lasts until the new king i€%bound.

31BF and B16/1 haveanacol ¢protectiond which is either aascribal error or could leadto anentirely differert
concluson.

¥2AngelaPartridge, O6Wil d MEeigseld/h(d980)asm7l i ng Womeno,

33n thislight it is also interesting to note that the the goddess of the teristont only often seen as the

daughter of a king, since she is the ancestor of a peoples she is also often seen as the wife of the king, like the
incestuous relationship of Fiachra and Mug@rCoiledin, “Structure”, 94.
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Both Mor and some of oén women seen as symbols of the sovereignty are strongly
connected to theaoineadhpractice®®* explicitly said to compose laments for their husbands
and even being reprimanded by their new husbands for excessive k&¥&iing.placenames
that are mentioned n M- r 6 s AQ asemalsanstronglynconnected to the kingship or to
royal seats, to wit Uilenmand Loch Cenn(see chapter 7.4). The fact that there is seaweed
around Loch Cenn might perhaps point to a decrease intyaiiv the water of ships or a
pause in the daily activities of collecting seaweed due to mourning over the dead king or due
to the fact that his prosperous rule is no longer on the land. The boy shouting in Uilenn might
be in a similar way connected tduals of mourninglndirect evidence for this might be the
fact that this aspect of the sovereigntyddess lives on in the early modern and modern
appearance of theanshegewhose main trait is lamenting deaths of the heads of important
families. One partof her identity is connected by Patricia Lysaght to the sovereignty
goddess®®

This connectiomrmight thenalso explain the lamenting of Ruithchewho also shares
mythological traits of the sovereignty goddeske evidently is also in a state of limbo,
without a proper spouse, having been abducted from her homelands. She is held in a foreign
territory, which, according to Old Irish law leaves you no rights af%IBeing outside the
territory of oneds tri be hadtheraengtyas tedtifiech s e q u e
by the wordambueli t e r a lpley s@maprof that, she is herding she@pe herding

BiHowever,le eni ng has al ways seems KaarnaHolle, a6 lpameritcsu | amrd wloams
in Early Me dMedevabCelticlLitermtura andid®ietyed. Heén Fulton (Dublin 2005) 894. See

al so: Ann Buckl ey, 6 Musi c IANewmHrsteryaf Isetardol.ilrehistorat anle d i e v a |
Early Irelanded. Daibhi O Croinin 6 vols. (Oxford 192805) 755And of course, it is an eftgive literary

device in a text, to evoke the emotions and compassion of the readers or listeners

35Mac Canap A's p e ¢ 3,8382405.36d, daughter of Guajiis said to have composed a lament on

Dinertach mac Guaire mac Nechtain bgbdbor different husbands connected to her in other traditions. The

story of Misstarts off by stating that she composed a poem for her husband, that is Dubh Ruis as well as for her
father. A poem found iSanas Cormaiepparently conveying a dialogue between Guaire and Ornait where she

is lamenting her previous husband and is reprimanded by Guaire (who also the brother of the late husband).

Ornait is the daughter of Clian mac Amalgaid who got confused with Deoch daudfitegen mac Aedand

Mér Muman.

Guaire It is long since you have laughed, while we are shamed before men. | see it on the tips of your eyelashes,
painful is the loss which you lament. Ornat: It wereyomght, if my eyelashes ceased to drop tears; Laidgnén

the leper would not be joyful, if it were he who survived me.

In other instances the main character of this story must have been identified as Deoch.

3% patricia LysaghtThe Banshee: The Irish Supataral DeathMessenge(Dublin 1986) chapter 12. She also

speaks of a modern tradition that warns grieving women to not excessively keen, because that might keep the

soul of the dead person from his rest, a belief also found in Breton tradition, LyBagsiee50n19.

¥7Kelly, Law, 56 . 6 T-texas distimguish between tlleoradé o ut s i d ewurrdd6gpred stome of | egal
standing withinthétathd . t he rights of t he out dsléeocédDd iatr.e &am yo utesit
or exile of Gd -4.e. a hermit’ in which case he has special status and privileges. Theekwsrefer to various

types of outsider, and the distinctions between them are not always clear. There are many references to the

ambue the literatal meaning of which seemstb e-pé@mn s o n 6 . Heptad 16 states that
avoid payment of a bodfjne (éraic) for anambue This would mean that aambuecan be killed or injured with
impuinity, so it is clear that this type of outsider has not come frafathwi t h whi ch t here is a t

80



of |l i vestock was wusually |l eft to the unfree
herding of d&medsnentienof this is made & doth th€onfessioby St.

Patrickand in the Life of St. Brigit®®She al so speaks of amubsdy 6wi t |
just like Mér in her lament of Fingen, a strong indication that this niiglttonnected to some

sort of ritual.

The voicefrom theair is enigmaticCarneysuggested that thimust be part of a native
Irish tradition of the Wild Man of the Wood® He only gives two examples for this
suggestion, that of Md&nd that 6the lovesick Cu Chulainrdiscussed aboyevho hears no
voice in the air although he does make three great,|@egtdike Mér leapsHe does naostate
on what basis he assumes that voices from the air are the cause of maoieesfien in a
presumably native literary structurghis particular combination where a voice out of the air
is combined with madness is particular to this tale, according to Thompson and°Eross.

In fact, most of the madness themes are either pkatido Irish or Icelandic
narratives, which in itself is quite interesting. | have been able to find only two other
references of voices out of the air in Irish literature, the firsthe Life of Sengnson of

92

Gerrnanand the second iBiolla an Fhiugha®*®? Senandoes have a strong connection to the

Munsterarea, in particular as patron saint of the Corco Baisaiththe Ui Fhidgate®®®In
the relatively latg14" century) episode in his Life, theice is clearly stated to be coming
from heaven ands calling the saint to go towards it and join the other saffitSiolla an
Fhiughnais a modern tale, but Douglas Hyde mentidret tales of the protagonist Maugh
in connection to the otherworld were known at least in tHecEntury®® In one version a
voice is heard, but it is not stated where it comes from. In the second version it is told that a
bird speaks those same words:
OMur ough and t hieghglnesrand headsr splitting hadiescand necks,
striving for the victory each over the other until the giant was sending the heaviest

shower of the blows on Murough, when a voice spake as it were the voice of an aged
person and said that great was $ihiame for so good a hero as he to fall by such a

38 Fergus Kelly Early Irish Farming(Dublin 2000) 438. Or to servants: Kellarly Irish, 442.

39 Kelly, Farming 438. See also Kelly,aw, 66.

390 Carney,Studies146n3

391 Tom Pete CrosdViotif-Index of Early Irish Literéure (Indiana 1952) and Stith Thompsdviotif-index of
folk-literature : a classification of narrative elements in folktales, ballads, myths, fables, mediaeval romances,
exempla, fabliaux, jegiooks and local legendindiana 19583) both under F1041.8.8

392\Whitley Stokes|ives of the Saints from the Book of Lism@eford, 1890) 221.Douglas Hyde (ed),
0Gi ol l a an f hi ug hlash TexthSeciety §899)al3. BathhineCrosdptif-lnder FO66.
393 Elva Johnston Munsted Qxford Dictionary of National Biograph{Oxford 2004).

% CharlesP | ummer , 6 T h eam\eitscarift FileGeltisohe Ph8adogit0 (1915) 135.
Hyde, 6Giollabd, x.
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hi deous monster so far away from home, A e
you here, O son of the noble king of best
rose i n the upperst poathat he gave thd giand al tgeimeéndousb r e a
strong powerful twist which sent him on his tow knees, and he gave him the second

twist so that he set *iim on his back on t

Here the voice is clearly used as an instrument to incite some sort of, fiersynciting
Murough to fight braver and harder and it works. But both the reason for the incitement and
the purpose of it are clearly included in the phrasing, unlike the situation withwMére the

voice merely states thhad luck will come to her without apparent reason or without apparent
purpose.The voice out of the aiprophesiesher madnessas nd gi ving it t o
begi A popgible underlying reason for this motif is the fact that Mér wats n
choosing a suitable spoudeven though the princes of Ireland were wooing her, she only
went to the door of the house instead of looking for the rightful Kmgthermoretie voice

out of the air may have biblical precedefits

7.4 Characters

Irish genealogy is not only confusing to us, it was already so for the medieval and early
modern scribesyho weretrying to draw up a coherent family history for thpatrons or
ecclesiastical foundationsAs is to be expected with data covering many centuries,
inconsistencies and anachronisms are abundantly present and the enormous number of tribal
affiliations and intermarriagedoes not make it easier ¢ceatecoherent systentlowever,

instead of pointing to all these anachronismsiaedoncilable differeces, O Coileain thinks

that the system that emergkem the Munsteccycle is surprisingly coherentAll of the
characters appearing in the story will be treated ingbaion (in order of appearance in the

text) as well as their place in thdunstercyde and their context. Therefordig paragraph

will partly overlap with the next chapters i t treats a certain o6hi
which is set in the seventh centuihey will be treated here as literary chaeas, for that is

what they arén this text even if they ever did exist outside of this literary environment.

Hyde, 6G4oll ad, 43

¥ take the opposition 6in the beginning or in the er
Mér chooses to endure herfrel@yn o w6 r at her than at a | ater stage.

3% Anna Matheson, fahcoming dissertation dpiblical parallels ifviér Muman 7 Aided€Cuanach mac

Cailchine
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7.4.1 Aed Bennan

Aed Benna is the father of both Ruithchemnd Mor, He was married to Damnat, whose
grave is mentioned Accoiding AChé athErsans and thrée2 n g e 1
daughters but in the general corpus of literature, only Ruithchern, Mor and his sebitael

appear. Apparently he left his sons very bad off, sineerdlocul, or proverb, arose on
account of that situation: ONot as Ced Benns§
with the shift of power from west to east, as a result of which the sons of Aed Bennan lost a
great inherit anc eedinthe fihd battles ai thesendeof tiee storg im which n

t hey fight against several 0 f o wasicapfused with i b e s .
hisgreatgr andson Ced (A 733 AU), not onlcyusebecaus
both had a son named Mdauin

7.4.2 Mor of Munster

As has been showabove, the most important aspect of N&probably her role as goddess
of the sovereignty of th&oganachtdor the kirgship of CashelHer death is found in the
annals unde632 (AU) and she herself is of tlieoganacht_ocha Léin marrying into the
three other branches of tBeganachtaThis seems to beonsistentvith the othe information
the textprovides namely that all th&oganachtare equal in honour and status to eattter
(i.e.the sons of Cathal and the sons of Aed Benlida 1145)).

Mac Cana traces her character as a goddess way back byngeferher as a possible
Sungoddess, represented by theinsterproverb 6 TN r i nfar susiny days in which
the word oO6M-rd i s. Ude alsbeduates het vite Mugdihie name Njér s u n
resulting from arerror in theannals betweemors (death) Mugain .i. Aed Bennan amabr

Mugain etc’®*

and points to the interchangedyilbetween Mugain and Mumain. Albugh

this might be true, wéere have alate ninth orearly tenth century text which has a Mor
Muman asgts primary character, so the confusion must have arisen quite early if it ever did,
and one could also say that the confusion betweers and mor could be jusias great the

other way around.

39 According to theBanshenchas ¢ Coi |l e§in, 6Structured, 97.
““Mac Cana, 6The Themed, 89.
% 1bid., 92.
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7.4.3 Fingen mac Aed®uib and Cathal mac AedaFland Cathrach

Both kings are known from the regnal lists as kings of Munsted in agreement witAC
they are eac h o tAB EingénsmacsAediaiessaspeaceful dealasiopposed

to the expected heroic death which has been discussed above in the chapter on genre. This
may be connected with the blessing of Oengus king of Munster (ancestor of the eastern
Eoganachtpby Patrickin the Vita Tripartita, where he states that none of his successors
would die a violent deattf® In AC there seems to be some confusion between Cathal mac
Aeda( A628 AU) and CéafAhakl 2 maad)nFadt thigdunvdeseent from
Cathal mac Aeda. It is therefore not confusing that the Annals of Inisfallen contain a quatrain,
supposedly spoken by Mor, on the occasion of the at the death of Cathal mac
FinguindChapter 4.3).

7.4.4Ingen Rig na rDéisi

The unnamed wife of Fingen who is sted by Mr is said to be the daughter of the king of
the Déisi O Coileain took her to be the daughter of M@ehtraig, king of the Déisi (see
Appendix 1).

7.4.5 Ruithchern or Suithchern and her Men

Ruithchern or Suithcherare the two names under which the sister of lsidgpears in the
medievallrish literature. Suithcheris her nameén thetwotextsé Sui t AROh&D2nc ol | a 6
edited by Gear6id Mac EaiBoth weredated by him to the 4or 15" century. Herelse is
associated with the Réondbicolla, king of the Ui LiathdinAs was mentioned in the chapter
on sovereigntyherrole is quite similar to that of her sister Mérshe too marries king&ven
her names pinpoint her to a sovereigfigyre, being either derived from *stigern or *ro
tigern, goodruler or greatruler.*** In AC she isabductedo the territory of the Ui Liathain
where she is herding she&ghe utters goemin which she seems to lament that sedar
away from home L{lachai) and that nobody knows who she Mac Da Cherdaa welt
known fool and prophet (see 7.418es this poem to identify her as one of Hoganacht@f
Loch Léinand when Mor hears of this she goes to pick her upbaings her tbve with

“92 pccording to DIL, his name is a detdive offin and is thus spelled with an accent. The gen. Finguine (of
Cathal mac Finguine) is generally not spelled thus in secondary literature and therefore | have kept that spelling.
“93 Francis Byrnelrish Kings and HighKings(London 1973) 190.

““MacEoin, 68ui BBchern
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herself and Fhgen.Mér then marries heoff to Lonan mac Findf}®>, who is king of the Eile
Tuaiscirt*®® Lonan is not mentioned in any of the other tales of the Muaytde which
would make theollowing husband of Ruithchera morelogical person&®’ On the other
hand,the Eile seemed to have had a strong connection tBdhanachtan the origin legend
of the finding of Cashelt also appears that the Eile were regarded higher in status than the
Déisi, as Mor reprimands Lonan for gettingp before the king of the Déisi, see for this
paragraph 8.250 the involvment of the Eile might not be entirely out of place in this tale.

In first textedited by Mac Eoinas saidSuithcherrnis married to Roan king of the Ui
Liathain She is cursed by her fatherdd Benna) and leaves homeyut then returnsfor
unclear reasons (because the condition of the manuscript is so bad the pages can hardly be
read) It is clear that shéeaves again to go to her sister. Md&ksher tocomelive with her
and Fingenagain, but Ruithchermvants to go to the residence of her lov€fjanumac
Cailchine king of Fer Maige. She gets lofinds the house of Ronamnd stays there in her
ugly disguise'®® This ugly appearance makes the queen challenge Rosfeep with her. &
accepts and she makes thel.b@ the meantime Ruithchern has been bathed and transformed
into her beautiful self, Rén&ieeps with her and all is well that ends well.

The second text edited by Mac Eoin tells how Réisdbothered by th fact that he
still does not know who his beautiful wife is. She is always reciting a particular poem but
nobody seems to know the matching couplet. Macc D4 Cherda does and completes and
interprets the quatrainust like in the Mér story, and she askgatitions to the home of
Cuanu The end of the story is a mystery as the manuscript ends there but if it be compared to
what we know from the story of Mor drthe title found in the dlelists, it is possibleto
reconstructn ending

Ruithchern probablyends up withClanuin some way and a fight over herobably
followed. It is noteworthythat in our tale, Ruithchern is held captivethe territory of the Ui
Liathén, the kingdonruled byRénan Here toait is stated that nobody knows where she is,
and again MacDa Cheda identifies her through completing her quatrains. It is also
noteworthyto see that Ruithchern hesaictively seek€uany whilst in AC she is abducted.

““long§nds surname receives various spellings in the ma
already remarked that for the rhyme the name Findig is necessary and that | kept this spelling ussdierea
are more occurrences of it than of Findnig or Bindig.

“%¢ Coile&8in, 6The Structure6d, 116.
“7bid., 117.
% This disguise consists of gough which is rubbed all over her. Eichhdfru | | i gan, 6The Anat om

connects this to the lepemotif.
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Her adive role would be moren keepingwith what one might expect from aithed
and may conform more closely tize aithedtitle already presenh the Tale-lists, as discussed
in the chapter on genrélthough this story is much later, it seeto preserve much of the

tradition wefind in our tenthcentury tale*®®

7.4.6 Mac D& Cherda

Mac D4 Cherd (also sometimes Mac Mocherda for examplén the LL version ofAC) is a
complicated figurdoecause his lineage comes in a couple of differesiomes Sometimes he

is made descendant of the Ui RoB&asi, in other instances he is transferred to the main line

of theDéisitree (See Appendix 3). He is famous for being a prophetic fool, a corfiguoa

in medievaltales As a madman hdéas visions from God and knows thingg divine
inspiration’’06 Keef f e expl ains hi s -vizatheextemeoffolly he So
and the extr eftdccading th Glanaylthe chairefinction of his character is,
besides reciting poetryhat ofa 6 di s c ov e r eHe wasfalsoi adutenmgorother e s 6 .
through themo t h sde 6ndy)brother to Guairdidne and Cummine Fota (se@gendix1,

he was also the patron saint of the Eoganacht Loch&’®é&md functioned o animportant
DéisiEoganachtLocha Léin axis*** Clancy connected his madness (and those of other
characters from medieval Irish literature) with the concept of sin and blessing. Madness was a
sign of sin in the Middle Ages and iffen explained as a form of penance. These madmen are
never restored to their old selves because their new self is blessed by this extreme form of

penancé

7.4.7 Marban
In the poems several names occur, of which Marisanne. Marban is ajn a known
participant of the Munstet y c | e but appar ent¥He waseavuerine 6 f ul |

brother to Guairand Cuanysee Appendix 1) and in a dialogue between king Guaire and his

091t might have been assumed as common knowledge that Ruithchern was actively seeking Ctianu and was first
also married, or at least associated with, Ré@r&hthe territory of the Ui Liathdin, so common that it was not

worth mentioning irour story, where the focus also lies on the relationships of Eoganantitaot so much

with the other tribes like the Ui Liathain and the Fir Maige F&ibtkough acertain prominence is given to the

Eile, as argued in the unpublished masterthesis by DonnaThornton (through Matimgsdrishedl

“19T 0. Clancydomgan Mac da Cher@aCeltic Cuture: A historical Encyclopediéed) J.T. Koch(Santa

Barbara 2006).

3. G. O6Keeffe, a6CDEMCHias@BHEDH. and M

“271'0. Clancy, O6Fools and AdIElut44®oe3)ilB. Some Early Irish
“3¢ Coilegin, 6Structured, 92.

“4Cl ancy, ®H»Dolsod, 11

“Oilegin, 6Structure6, 104.
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half-brother in theform of a lyric poem, Guaire says that only six of tasnaltaare alive:
6&rnait, Lugna, Laidg®n, “NiKénnethJacksonkbeuses &n an c
the | inks that Mar b8n has with the motif o]
before?*” O Coileain argues that Marban already existed in tradition as a hermit figure and

brother of Guaire and that H%e simply 6foll ow

7.4.8 Cllanu Mac Cailchine
Clianumac Cailchiné® is a reasonap well known figure in the Murter-cycle. Heis also
known as Laech lathmuineandin addition tothe aithedfound in the &lelists, he may also

be the subject of the talénne LaichLiathmuine*?°

He also featuresithe Life of Mdaga

and inthe Imtheacha na hOimmhideadh*?* and of course in the text mentioned under 7.3.2

where Ruithchern (or Suithch@ris actively seekindhim. He also appears in a rather late
poem,edited by Mairin O Daly calleMesceChuanach wherein his generousity is compared

to that of Guairedidne and Cronan of Ros Ct& According to O Daly, he probably left no
descendants of the mal e | i nehemalelliheagindibatke di d
by the genealogy of the Ui Céeraid: Ceallach m Caichir m Cuscraid m Cailcine m Dima ...,

Lecan 124rbil “6® of which the Caicher is probably a nephew of Clanu (see Appédhdix

This, however leaves us with the problem that thalfstanza of Mac Da Chei@aament

tells us that there were threegple mourning him that nigh& ben, inbanna ban/ a ingen, a
oirmaccand Hi s wi f e, the womanly f ai.ftcoolchbethaahi s da
shouldbe transl| aared whath dlher 6daughter and her
children by a different mamut that seems highly unlikely, since it is more likely that keening

would be done by the direct relagiv of Clanuand not byhis step children(and also since

that would often cause-mutation: a hingen.*?* It may be too rash to exclude any male

desendants, though we know of nomerhapsis only son was not made of the material that

“®Mac Cana, 066T,he3n6e6.(suite)

“1"Kenneth Jackan, Studies irEarly Celtic Nature PoetryCambridge, 1935) 122.

“8¢ Coile&§in:l 6Makingd, 50

9t is unclear what the origin of the name Cailchine is exactly, There are various manuscript spellings with and
without accent and even with or without theii ti¢-dh e di sappéairaneasiolfy tdepl ai ned
abbreviationmor moforsonnwi ch i n the case of C¥Wanu could easily be
meailchini. Most secondary literature spells his name as Cailchine, and | &ptvthis spelling.

¢ Coil eg&i n, OnFknowndromuarrededence ih théTale Lists.

! |bid., 120122.

“2M8i r2n O DaYayn ahitM®d €I62) 75800

“20 Daly, 6Mesced, 75.

“240n top of that the Hinfix characteristic of the feminingossessive pronoun is missing in all three variants.
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gets you in the history boolesd thereforavasforgotten*?® His daughter is mentioned ihe
life of St. Mochudaunder the name Flandn&ff
O Coileain also points out thaltlanuwas a uterie brother to Guairésee also

Appendix 1, together with Marbjnthrough Rim(or possibly Mugain as there was some

confusion between the tw8)’ It is in this way that he is also related to Comgan Mac Da

Cherda and Marbahe episode irBetha Molagais extensively treatety O Coileiin, and
shall bequotedin full here, as no recent editit)lsbeen made of this textinfortunately, no

translation has been made either, and O Coiledin does not provide one either)

O0But perhaps the mos} C¥%agénéamjicapesitientardt e me n t

place in tradition is that which occurs Betha Molaga This shows him to have been
of Clann Dimma of Ui Chuscraid of Fir Maige Féaed states his relationship to SS.
Molaga and Mochuille who belonged to differenaches of Ui Chuscraid. (...) As

the theme of Guaifes own gener osi ty iTomdara Guaiesod

t

this context in liberality betwee@Uanuand Guaire is ridiculed in a savage little in

tale inBetha Molaga Instead of the tribe of poets who make outrageous demands on

o t

Guairebs hospit adruidwh,o,i tpriess uGlaail rye Gast oGura i
preserg Cuanuwith the impossible choice of being himself satirized or allowing Carn

Cuillinn to be plundezd:

Is hi immorro cathair as mo6 dobi ar sccath Molaga isin aimsir sin .i. Carn Cuillenn

gurab an tan sin tangattar tri druidh Guairie Colmain righ Connaclgona ccliaraibh

do chungidh neic for Cuana mac Cailcin .i. gl&@udh. Deonaighidh tra Caan crodh an

bhaile dona druidhibh sin .i. do macuib Lir .i. Fiach et Eriach et Eniach. Méa immorro
dornsatsomh ina amail dodeonaigedh doibh ar romarsat uile an baile et roloisccseat et
romarbhsat a dhaeine ach aenbhen roélo uaithildimh a leinimh triana taobh iarna
guin. Slanaighis Molaga an mnaoi sin 7 cuiridh lamh an leinib anunn et geallaidh
gomadh hi an lamh sin nomuirfedh Cuana iarttain, et is edh 6n recomhallnadh.

It is not easy to reconcile the statement that the unbolth ehthe lone woman who

escaped fulfill ed MoCuangvatld the Apheddradition chgt a n d

Lonan mac Findigeas hi s sl ayer . Perhaps one

of

flight to Eile Tuaiscirt where Lonan was born, although this would not quite explain
his Eile pedigree. The passage seems to be related to the visit of the triar aesa cerdda

who prophesy his death @danuin the Aithedsection of the LLconpositk tale as in

t h

eachcasethegroptyofCUanLﬁs death inevitably fulfille
three “%avants. o

The statement that Lonan be born of this woman seems a bit farfetched, and we should
probably assume that there is some discongirinithe cycle. However, the similarity of the

“%*| have not been abletotraceanynac/ mai ¢ Cuanachoé that fit the right
did stumble across a poemBodleian Library Laud 61568, t hat st ar tac wd uehn &dcEH 6.t r i m

Considering that the poems in this manuscript are attributed to St. Colum Cille, it could ben@2ga@ailchine
which is spoken of, as his uterine brothers Guairé Marbarare also connected with him, see footnote 421.
http://image.ox.ac.uk/show?collection=bodleian&manuscript=mslaudmisc615

“®0 Daly, 6Mesced, 76.

“70 Coiledind Stumed, 92, 121.

8¢ Coile&in, -1@&5tructured, 121
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three drui dsswi tthatcbmeéto Cuhnu A@is skil@ng. It is still unclear

what the three craftsmen meant when they ©ithnut h at he had Oweari e
possielblte hdskesadblildy undéccaid andro-icc) &t;is clear in any case that

death is not to be played witG ¥2a n u 6was grabablgmeantto see whetheihe strangers

were 6good fol ko. By stating t hafrom@éthreeu had
craftsman that could either be positive or negative about him. Howewesuited into a

prophecy of death when he told the craftsmen ligais Clianu and that there was no fight

The poets recognize this when they tell him that he walwlithin the yeaf?® | think it is

likely that this is an entely different version of the death Gianuthan is related in the life

of Molaga.l would posit thath e t hr ee 0 cr adintedeseerddcanarefer topoet s

430 oftenrefersto poets in generdf! This would also explain

practitioners of any kind ofraft,
their poetic lament foCuanuand their ability to see the futyrprobably connected to the
premature lament. The words of poets could cause illness, physical injuries and even death if
satre was intendetf? and one can imagine that a lament, originally intended to praise a dead
man, could turn into a dangerous piece of work when spoken over a person who was still

alive.

7.5 Geographical Space of the Taland Tribal Names

To make a storyully dimensional in the mind of a reader, it is necessary to understand its
geographical spacé the previous chapterge have discussed several layers of meaning that

can be found in a text, and just like gergeography too can carry nmeag. It is like saying

0Amst er damob, to a tourist or ORomed to a (
placenames, to begin with, Aed Benridncalledri Irluachra, or the king oflrltachair**?
Luachairstand for the area that stretches our around the north west of Muastean be

seen on the map iAlate 2.This is a title that fell out of use after teeght century with the

downfal of theEoganacht.ocha Léinandherewe see a tenth century text still using this title

(for this see chapter 8.1)och Léincan be identifiedas the Lakes of Killarny according to

OG. It is clear thatAC emphasizeghe distinction between wésand easMunster, thus

“®Literally because: 6you have wearied yourselfo. |t i
context, but | do think his prophecised death must be connected to his trick.

“Op | L, éraftentan, artjsan (most often goldsmith), craft, skill.

“3LKelly, Law, 44n40fer cerda 48, 48n84.

*2hid., 44-6.

433 0G:jorluachair: in Mun., Mi.; T v. Irlochair. irlochir,comprised SE. of KerrflLg. 45), with the adjoining

parts of Limk. ad Cork The Paps mts. and the country round Kingwilliamstown were in it, Lochdréin

Killarney in it, LI. 197; f andEoganachtéocha Léin g.v.; 1 Aod Bendan, ofite Eoganachtaf lar Luachair,

Mi.

N

89



between the inner circle of the Glendamnadine and Chaisilon the one sidand the
EoganachLocha Léinon the otherO Coiledin notes that this is in accordance with the final
themes of Munster history as described by O Buachalla:

érhe final cataclysmic battle reflects what O Buachalla regarded as the two principal
themes of early Munstdristory: the coflict betweenEoganachtand Erainn asifi t h e

strife between the rivadast and west divisions of thedgnachta which went on from

the midfifth centuryrightu p t o t he ear*™y ninth century.

Another place mentionedn AC are Din Cairedd 6 Ca i r i didthe tdfrivorytofdthe Ui
Liathainwhere Ruithcherms herding sheep. There is only one reference of this fort in the OG
which comes from our text, there are however certaiareates to dlath Cairedothat
resided in this are&>

Fingen lives in Cashethe most important place for the eastBwoganachtawhich
later came to dominate the western parts of Murastavell It is only appropriate for the king
to reside therealthough we see that Cathal mac Agiioro s s ubsequent husba
Glendamain This probably servetb emphasize the fact that there was rotatiokimgship
between the three main branches of the eagieganachtaGlendamainis probably to be
equated with present day Glanworth, co. CtPk

Many placenames occur in the lament uttered by M6r and Ruithchern ovenFamge
these too appedao be hden with symbolic meaning$hey mentionsLoch Cem, around
which thee apparentlyis seaweed. Then she speaks of a boy crying in Uildooording to
OG, both these places stand for the seat of the king of Mutisteigh it must be said that
there isFonly one reference of Uillenfi’ She also mentions Lothravhich is probably
Lorrha in present day co. Tipperary. Thised to be a monastic site of some importance,
supposedly founded by St. Rua#f&nThe last place that she mentions is a lake in our version
noted asioch Iniaite En Fimabrach This place also occurs ihe glosses and OG asch
ImdaithendFinnabrach It is obscure where this lakaight be or what its function is in the

lamentor even the meaning of the nanas this is the only reference to it noted by OG.

4 Coile§in, 6Struct ur e 6Contributidhs tow@ndsotte ipdiitgal history ofé Buac hal |
Munster 450800 ADS Journal of the CorlArchaeological and Historical SocieBp (195L) 87 90, 57 (1952)

67086, 59 (1954) 111126, 61 (1956) 80102.Unfortunately this important article was not available in any Dutch
library nor online and at the date of writing it was too late to have it sent over from Ireland. | sincerly apologize
and | hope that | got a correct gist of the article from other sources quoting it.

35 0G:tuath chairedaan Aitheachthuath tribe in Ui Liathain and in Mic Caille in Munster

3% 0G: glen. amain: Glanworth, c. Cork

*370G:loch. cenn Mi.; T seat of K. Mun., Lct., Lec. 377, Lis. 743 anff Glendomain (g. Glenamnach), LI.

274; 169 a (of MS. omitted); 1L. C. in Mun. bewails the death of Cormacar@uilindain, Lis. 183 byilleand

seat of K. of CashelLec. 377.

38 Byrne, Irish, 97-99.
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Cuany hewasking of Fir Maige Féne which is presentday Fermoy. Heas also
known ad_aech LathmuineandLiathmuine itselfs also mentioned in the poemematurely
lamenting CuanuThere are multiple possibilities as to the location of the Liathmuine but we
know at least thatn of thembelonged to the Fermoy territofy’

The battleat the end ofAC is fought up toCend Cuirrig current Kincurry near
Waterford by the sons of Aetf® The sons of Cathal fight the battleom Inde Mér (of
unknown location) td.GachairnDedad which is in Desmon** Finally, there are two more
obscure placenarse First there is the Marsh of CluaMaccu Birnd or SescandCluana
Maccu Birnd. Again, it is unknown where this place might be adghtse only reference we

have to it The same goes for Dubigthere Lonan overtakes Cuanu

39 0G: liath. muine in Munster bas Cailchinn mic Dimma 6 LGGanumac Cuilchinn ri Feramuighe, .i. Laech
Liathmuine Rc. xvii. 181, 187.

#400G: cenn cuirrig: Kincurry tl. onS. side ofSuir, in c. Waterford.

¢ Coil e8in, 0St r uulttaeundhé battld & Genn Qorhar @akhahi®h €hon s b
*410G: Luachair Dedad.
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8. Historical Layers

8.1 The History of theEoganachta
The characters that take the spotlightAi@ are all said to be of th&coganachtabe it the
Eoganacht.ocha Léin(Mér and Ruithcher)) Chaisil (Cathal) or Glendmnach(Finger). The
focal point of this text seems to be their communal superiority with regard to the other tribes,
that are in our text calleda nechtar ttath6t he f orei gn tri besod. Thi
clear when the people of Munstay to eachother:

ACi ndas ¢ hur madtmeie Cathail hasat isagichnsaa reeda. immo teeth

déib ar chomuailo In what way will this battle happen if it be the sons of Cathal wh
would go against the sons oéd, they will all fallbecaise of equal prid&*?

This ispeculiarfor there exsted great rivalry between thasternEoganachtand thewestern
branch. The asternEoganachd consisted of theEoganachtChaisil, EoganachtAine, the
EoganachAirthir Cliach and theEoganachGlendamnachThe westeriEoganachtavere the
Eoganacht_ocha Léinand theEoganachtRaithlinn There were some other branches but
these declined in significance in thelglgcentury and were of little importance for Munster
history afterward$*®

The western area of Munster might have been the origin of afdlgenachta The
Eoganachtocha Léinare often considered to beetldest fraction of the familglthough

little is known of their origins**

Maybe it was the handicap of a headstart, but this older
westdivision was not able to t&in a hegemony ovell of Munster and in the eightcentury
their power decliad and the @&stern branch took oven their own territory of west Munster
however, theyseem to have stayed in control. Thisndicated by minor branches attétg
themseles genealogicalljo the Eoganacht.ocha Léin They were also known &oganacht
Irluachra or Ui ChairbndrlGachairis another name for larmumu, or wéstnster!*> named
after the area lown as Liachar that lies between the borders of Cdrknerick and Kerry

It seems that thEoganacht.ocha Léinwere rising to prominence in the seventh centtfty,

after which the pwer shifted to theastern branches with great internal strife in the eighth

*2| ine 113114.

30 CorréinJreland, 1-9.¢ Coi | e §i n, [DadM.nMiey,t(ed)Essdys on thd Hy.Irish King
Tales(Dublin 2008) 3&4.

44 Gearoid Mac Niocailllreland before the Vikingshe Gill History of Ireland 1 ed. James Lydamd
Margaret Maccurtain (Dublifn972)5.

450 Corin, Ireland, 2. JaskiKingship 2036.

“4®Mac Niocaill, Ireland, 115. See alsobavidS pr ou |l e 6 Or i g iorEsu 36 (1984) Big7foEam ganacht
theory on the origin of the O0federationdé of £oganacht
late as the eighth century, severalhres t ook on the £oganachta name in ane

north.
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century**’

Donncha O Corrain describes hofiom about 700AD onwargsseveral of the
subkingdoms of thé&eoganach Locha Léin began to embarass themdaautpower them,
resulting in the fact that around 803 their kings are given theititlecha Léininstead of the
ri Irluachra/larmumand k i n g -M@ n SMilethey had beford*® Around the same time
their dients shifted allience to the eastern branchesblythe king of Cashef*®
It seems to be a general characteristic of&bganachtaule that they only enforced a
very loose rule on their subject kingdoms, which may have had partiirgémeral downfall
during the tenth centuff?® The names of the subject tribes we have encountered in the text,
they were theDéisi, Eile, Airthir Fhemin Fir Maige Féne Ui Fhidgente, Osraige Corco
Loigde Ui Liathéin, Corco Bascim, Corco Modruad Ciarraige Luachraand theMuscraige
From a subbranch of tH2éisiwould later arise thpowerful Dal Caiswho would overthrow
the easterrEoganachtan the tenth centur{?* According to thetenthcuntury Frithfholad
Muman Ot heobkiogatieons of Munster o, of t hes
Eoganachta (namely the Ui Fhidgeinte, the Eoganacht Locha L& the Eoganacht
Raithlinn) were the most important after the roflganachtarheir bond with th&Eoganacht
Chaisil Aine and Glendamnacwascalledcomchairdeor 6 mut u a l friendship
t ext never EogaadcHtds, tththeurs e f fectively excludi
pretense$>
The same tendency f®und in theseventhcentury myth concerning the finding of
Cashel,in which the Eoganachbf Loch Léinare said to be descendent from the child of an
inferior Pictih woman who was very agressive towards its fosterm8thexfter above
mentioned tribesfollowed the Osraige and Corco Loigde because they had shared the
kingship in the past*
The position of the Muscraige and the Eile is a bit uncl@atorrain states thahey
at least seem to have beemked at roughly the s level asthe Eoganachtahemselves

because their shepherds discovered Cdshele also states that the Ui Liathain appear to

447 Mac Niocaill, Ireland, 133.

4485 Corrain,Ireland, 2. JaskiKingship 203, he states that they already lost their titiiénannals from about
791changed.

49 Jaski,Kingshp, 203.

4505 Corrain,Ireland, 5, 8.

**!bid., 8.

52T M. CharlesEdwards Early Christian Ireland(Cambridge2000)534, 540.

53Byrne, Irish, 193 . McConePagan 252.08 i bh2 & Cr - i-8 0 0hdNewdHistorg dof metanyol 4 0 0
1 Prehistoric and earlyreland ed. Daibhi O Crainin (Oxford 197@p2

54 CharlesEdwards Early Christian 540,

55 Mac Niocaill, Ireland, 31.
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have ranked highest, followed by the Déisi and the Fir M&Rjeshilst CharlesEdward
grants prominence to the Mdscraige andittiee Fir Maige Fénafter the Osraige and Corco
Loigde®’
In any case it is clear that tE®ganachtaeriphery was the most important, followed
in different degrees by the stitibes surrounding themAs O Corrain notedMunsteris
probably the richest region of the Irish provincial kingdoms but in contrast to what one would
expect, it produced few notable king$is was partly due to the indeterminate nature of the
Eoganachtaroyal succession and also parttp their elatively soft rule overtheir
subjectkings'®

The larger families of the other territories, like the Ui Né&tinfined their succession
to a very narrow group, but tligoganachtallowed the kingship to be shared between many
different goups of the family. After the first king of whom there is some trustworthy
historical record, FeidlimidA590), there were some fifteen kings who were all of different
branches of thEoganachChaisil with family relations that could goack to prehistay.

As stated abovehe texts of the eightcentury onwards however, show a dominance
of the Eoganachtahat were centred around the Galty MountaiA€ is statingthat the
kingship was altered between tB®ganachtGlendamnachthe EoganachtAine and the
Eoganacht ChaisilThis is a supposition that is also found in the king lists of the Laud
Sychronisms and therithfholad Mumanand that appears to Ve been true for at least the
period of the begining of the seventh to the méghth century®™® Although theneat
geographical concordanad# the ruling septseems tgoint towards a genealogy based on
these political allienceshe divisionmust foremosbe genealogical as the Ainare said to
have 0rcemeetmn Cdshelbere geography is made to fit the genealogical line of
argument'®®. This genealogical argument ran as follows:

The most inclusive viejof Eoganahta relationshipsillowed all the descendants of

Corc to be Eoganachtthe middle view allowed thitle to the descendants of @ob s

son Nad Froich t he most exclusive view, tehbat of

allowed the title and stas only to the descendants oM Fr o2 chds son,
excluding the Eoganacht Airfalias Ui Endai or Cenél nAngsae) who were descended

**®pid., 31.

7 CharlesEdwards Early Christian 540544.

8@ Corrain,Ireland, 111.

%9 CharlesEdwards Early Christian 534, referringa : Kuno Mevyer , 6 T hZeitsdh@ftdid Synchr
Celtische Philologi® (1913) 4789. Byrne,Irish, 204. MacCana 0 a s §3eifhowew@r, wexamine the

succession of the Whster kingship, we find that from theaning of the seventh century tioe middleof the

eighth, it was held exclively by the eastern Eoganaclstee pt s. See al so John Mac Nei |l
and Date of t he Zéitschrift fUrSgltisché Phitolodi® (h%1B) 8196.

%0 CharlesEdwans, Early Christian 536.
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from his other son, Allill. As the political stance shifted fromlusive to exclusive, so
more branches were denied the title of Eogan&¢ht.

8.2 Checking Grammar against History
If we are to set this tale in its original historical context, it is necessdnygd outwho of the
characters of early Irish history wauhave been able to generate such an interest in, or who
had himselfaninterest in, setting up promotional materiabr kit is generally accepted that, in
the words of Bart Jaski , opolitical ambi tic
medieval teland, and...) the preservation of genealogies in compilations mainly depended
on the initiative of kings, “*nd not much on
There are a number of strong kings who are kménem saga material and annals in
Munsterafter theseventh century. The listarts with Cathal mac Finguil&42 who, in he
slightly biased Annals of Tigernactvas nameds one of the five Munster kings who ruled
the whole of Ireland®®In 721 he devasted Brega and in 735 he attacked Learsdeuntil his
peaceful death in 742 he seeemed to have ruled Munster without too mdéh ado.
From the second half of the ninth century the Ui N#@lyjan to takedvantage of the
wealening Munster divisions and in 860 Mael Sechnaill took hostages of the Munster king.
He also intervened in the second perafcthe Mking wars when thécoganachkings were
apparently no longer able to defend themselagainst the invasiof¥.
At the beginning of the tenth centutlye Eileand the Osiigewere defeated in a battle
(AD 9095 by Cellach mac Cerbajllprobably to strenthenthe position of Cormac at

466

Cuilennain™” Cormac was one of the two important kingfsthis last tumultuous period

before the ulmate collapse of thEoganachtaCormac wasoth bishop anéting of Munster
from 902908. Although the suggestion has beweade that he was an Ui Néill appointee, O
Corréin rightly notes that:

6l f Cormac was auspees, he shortty broke with the®Wi Néill and
became a formidable threat to them. In 905 and again in 906, the king oFlkama
macMael Sechnaill, found it necessary to make expeditions into Muasteto take
hostages. This failed to quell Cormac. In 907 he marched northwards and defeated the
forces of the Ui Néill, under the conamd of the king offara himself,n a battle at

Mag Léna Later in the same year, Cormac went on an extensive campaign into the

**11pid., 5367.

“2)Jaski, 6Geneal ogical o6, 333.

“53Kim McCone,Pagan Past and Christian Presegilaynooth 2000) 2400 Corréin,Ireland, 97.

64 Byrne, Irish, 210.

5§ Corrain,Ireland, 80-110, 112.

®John V Kel | eh eba Caié North MRstesSaudies: fEssayh ie Commemoration of Monsignor
Michael Moloneyed. Etiene Rynne (Limerickl967) 235
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lands of the Ui Néill and of Connacliie took hostages of Connacht and he may well
havetk en hostages®of the U2 N®ill.?o

It all went wrong in 908, when Cormac was slain at Belach Mugna, which left the kingship of
Munsterin abeyance for a whil€ormac was very influential not only in his politiait also

in culture and religion. f®m the literature an image ariseof a learned man, stimulating
intellectual life while at the same time trying to expand \w@ldly power. The famous
Cor ma c 6 s is@flcausses atnibyted to himnd so ighe second revision of the Psalter

of Cashel®® His lineageis unknown. Jaski state thathis pedigree does not attadtim to

either theEoganachChaisl or theEoganachGlendamnactand that itis probably fabricated.

His genealogyasitc an b e f osBarty IrishiKingslapsd&ees show Cormac to be at
least a descendent akon of Nad Froioh §See Plate 1° Oengus, thus allowing him into

the exclusiveEoganachtinnercircle as described by Charlé&iwards:”

After Cormac, Cellachan became the new king of Mumist@89. His family had not
been involved in Munster kingship since the seventh cemuirjne managed to assemble an
army of Déisiand Vikings and to ravage the borders af thi Néill territory until he was
taken captive by Muirchertach mac Néill and until the Dal @easv tm strong for him** He
was of theEoganachtaChaisil, descendent of a brother of Fingen mac ABdib, the very
same as found IAC.

It is now time to look at the picture that emerges f@@ It can be seen that the text
is mainly focused on theEoganachtand especially innecircle Eoganachtalt has been
suggested that the transition of Mbrr om her f at ldaehaidte thepdasteme i
Eoganacts, is meant to symbolise the transition of kingship from west to* &aEhis seems
very plausible in the light of their general decline in the &iglenhtury and is also reflected in
the texts of the finding of Cashaln d t h e-obligations of tManstér However it must
be kept in mind thatie sovereigntyvoman usually seems pyefera king from outside of her
territory: 60the future spouses of kings

spurning advances nearer home f %It migt bee o f

47@® Corrain,Ireland, 113.

48 BartJaskid The Geneal ogi c aelof GashdPériiari7-18 (20082004) 2¥5333. | t

499 Jaski,Early Irish, 3123.

4’°Byrne, Irish, 214: The pedigree of Cormac mac Cuilgimshows plainly that he did not belong to the inner
dynastic circles of thEoganachta&haisil and he too must have been a compromise choice. The traditions about
him, admittedly semhagiographical in tone, stress that he was a religious man and scholar, averse to the wordly
caresb kingship (...).6

41O Corrain,Ireland, 1134.

2 Coil e8im9. fiSainto 38

4"McCone,Pagan 110.
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significant in this case that Mor not only chees the king from an outside territory, but also
leaves her own lands, so that a transfer of siyety really is intended’®

It can also beleducedhat the kingship of Cashel did in fact rotate between treethr
main branches of the eastétnganachtérom the seventh tmid-eighth century, justike the
note in the text says, a situatioonfirmed in the Laud Synchronisms dfithfholad Muman
Instead of reflecting seventtentury Muwnster politics, like O Coileain arguéS, the tale
seemgatherto be deeply rooted in some sort of political agenda of the eighth century. Could
it be worthwhile to connect this political agenda with the activities of the befergioned
Cathal mac Finguie?

The text itself has been dated to the turn of tdreh century, endof the ninth or
beginning tenth century, but it does not seem to reflect a polgitation of that day and
age. Alhough it might have been writtenwlo under the rule of Cellachan Cajsitho was
himself of theEoganachChaisil his reign seems to be a bit too late and the text lays greater
emphasis on the kingship of Cathal mac Aedho is of theEoganachiGlendamnachlt
would be more logical to assigrsiteworkng (if one may assume an eigiténtury version
which is suggested by the date of the pgetimythe reign of Cormac mac Cuilennamruler
known for his interest irtulture and traditionNot only was he the main incentive of the
compilation of thesanas Cormaic  or Cor ma c 6 prob&blyalse sespongible fdre i s
a redaction ofthe Psalter of Cashel anprobably many more literary works or their
reworkings.Perhaps it was enough for him, to record the tradition as he found it to at least
show the preeminence of th&oganachtinner-circle (to which he seents have belonged).

Mac Cana suggested thAC might have been written down as a counterweight to the
growing power of the Dl Cais the tenth century. However, this branch of the Dejigear
in the annals as 0 D34 ancCthis would séem tto be ahbé tod laterfaa t  t |
the linguistic evidence from the te¥

Cathal mac Finguinas of theEoganachGlendamnactfand he succeeded a king of
the Aine@*"’, the stock with whose kingship the text ends (even though it is stated to rotate
between the three greats, the Aame not presentl-here might be tweermini ante quenthat
can be used to further strengthen this clthatthe basic outline of this tale could very well

havebeenwritten down during his reign

474 Also the fact that she turns down the princes that were wooing her in the beginning of the tale, presumably to
be taken as local suitors.

¢ Coi | eubtiren116.6 St

#7° @ Corrain,Ireland, 9.

477 Byrne, Irish, 207.
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Firstly, there is the fact that the titielarmuman or ri irluachra was not used (at least
in the annals) after 791, the death of one of the last powerful kiniye &obganacht.ocha
Léin.*’® Then there is the fact that tR®@ganachGlendamnachio not gain much prominence
after 821, with the death of their king ARi,*"® and thus after that ped would not have
been assigned such a great amount of prominence in thenalact] after the reign of
Feidlimid mac Crimthainr{A 8 % e kingship of Munstevas almost entirely dominated by
the Eoganaht Chaisil **°

If we may compare the possible preservatioA©@fwith the evolution of the psalter of
Cashelas described by Bart Jaski, we find interesting paralléley bothstart with an origin
in the political propaganda of Cathal mac Finguine, who wasawtuch trying to attain the
overkingship of the whole of Ireland but merely to retain the Ui Né@ill rule his part (Leth
Moga).*®! This is reflected inAC because it does not focus on the relation wigthLCuinn
(the Northern part) dumerely on internal relationships of tribes within Leth Mdgath then
continueunderthe literary activiies of Cormac mac Cuilennia kingabbot who was known
for his interest in tradition and his efforts to preserve‘fffis.

The second part of the text seems to reflect hostilities between the smaller tribes that
functioned undr theEoganachtalLonan, who is of thé&ile, slaysCuanuof the Fir Maige
Féne Byrne stated that the Fir Maige Féne wiostile to theEoganachtaTheEile seem to
be on good foot withhe Eoganachta andere on roughly equal level with the Osratfe
since it was their swineherd that had discovered Cagkmdarently (according to the
Frithfholad) theyreceived protection mogdrom theEoganacht4®* It coud be deduced that
the Eile were at leasinore closely related to thé&coganachtdhan the Fir Maige Féne, whose
king wasslain after his unlawful union with RuithchefPerhapghis wasan attempt to nip in
the bud any claims to the kjship of theEile territories or Munsterin general (since
Ruithchern seems to represenme kind osovereigntytoo)?

The Eile seemed to have been higher in status than the Déisi at least, since our text is
particularly hostile toward$hem. First, Mor ousts th@awghter of the king of the Déisi, then

478 Jaski,Early Irish, . O Coileding Sai nt 6, 44.

479& Corréin,Ireland, 5.

“80Byrne, Irish, 215.

“81 Byrne, Irish, 203. This in contrast to his renowned successors Feidlimid mac Crimthann and Cagnac m
Cuilennainwho seemed to have aimed for the kigigship. Ireland was traditionally divided into two parts, the
southern half was called Leth Mogad the northern half Leth Cuinn, the boundry being fBarblin to

Galway.

“82geealso) ames Carney, o6Langua gAkNew Historyloflrelangoh 1:RBrehistoricp t o 116
and Early Irelanded. Daibhi O Créinin (Oxford 2005) 486

“83 CharlesEdwards Early, 544.

“84Byrne, Irish, 198.
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she reprimands Lonan for getting up before the king of the Déisi. It could be that this was
caused by some interrelationship between the Eoganacht Locha Léin and the Déisi, since their
genedogy shows that Fiachaf the Déisiand his daughter both married into the Eoganacht
Locha Léin the main rivals to the eastern kingship of Mun&t&The Ui Liathain to whose

king Ruithchernwas married in the fourteentientury talewas one of the tribes who also
claimed Eoganachtalescent at a later stage in history. They did this together with the Ui
Fhidgeinte so it should come as no surprise that Ruithchern was either married to their king
Rénanor was at least travelling to that territorig is all part of the biggeEoganachpicture.

But much about these smaller tribes remain uncertain, as they are less well
documentated in the early matefil.O Coiledin points to the remarkeatslerrespondance
onagenealogical and mythological scale, for it seems that for the kingship of Munster there is
only one requirement in the genealogies, namely a family relationship td*M®his can
either be through her sister Ruithchern also through one of her daughers. Noteworthy is
the fact that Cathal mac Finguineo is married to a familynember of Mor, namely the
granddaughter of Ruithchefff This might explain the significance of the second part of the
tale about Ruithchern, because while focused on smaller tribes in Munster, it represents a
direct line with the reign of Cathal mac Finguine.

The note that the kingshgwitchedbetween thé&oganachGlendamnachEoganachta
Chaisil and the EoganachtaAine might be put down asné anti quari an noted
Coiledin has put itlf this is the case, thert might be attributed to the tenitentury
composer, as theotation stoppé around the migighth century The author might have
recognized the tradition as found in tentemporary.aud Synchronisms and tireithfholad
in thetwo tales he wanted to combine, namely that of Midd Fingerandthat of Mér and
Cathal nac AedaOn the other hand, weamot exclude the pogdity that the notevas part
of a hypothetical eighth century original, as this very rotation was always part of the political
propaganda of the inn&oganachtaircle. Especifly combined with the evidence from the
poetry, that seems to suggest an earlier oifggome form

8.3 The Death of the Cycle
This conclusion confirms the statement @fCoileain, who claims thesame date for the

entirdy of thestories connected todtroyal dynasties of Munster

0 Coiledin,$ ructured, 103. See also the genealogy in Appe
“86 CharlesEdwards Early, 544.
¢ Coile&in, 6Structured, 117. See also geneal ogy.

88 See Genealogy, gpendixi.
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This collapse doesah seem ot have taken place inuhter until the mideighth

century, and coincides with the death of Cathal mac Fingdihes type of legend

making process doesot seemto have proceededepond his reign although

Feadelmid mac Crimthainn gave rise to another set of legends in the following century,

they are essentially of a differekind. | am not claiming thathe legends were
composed prior to 742, thedad f Cat hal mac Finguineds de
time-frame to which they refer belongs to the seventh and early eighth cefittries.

For this tale | would not agree with a seth century statef-affairs. Although the
Eoganachtd.ochaléin are clearly still important (considering the titielrluachra, the fact

that they provide the sovereigrigure and the fact that they are all considered to be of
6equal statusod), the HRernmuedis prgbably a refedtienafrtley a n

€% and it confirmsthe Munsterfocus of

fact that the easterBoganachtavere on theris
Cat hal 6s pol i cy oppdsedo aghgressiahs tpmark the Ui blald teass
called Leth Cuinn. O Coileain proposes &rminum ad quenfor the basic unity as being
900AD:
Whatever may be made of individual figures the structure as a whole cannot be
dismissed lightly, and since it is consistently reflected in such diverseesoimust
have been established at an early date. | do not sea teivospective unity could be

achieved after the ninth century, and so | would propose 900 AD as a terminus ad
quem for the establishment of the basic frame of refer€hce.

It seems likgl, however,that it was already established during the earlier reigns of for
example Cathal mac Finguinglac Eoin has discovered a very similar pattern for the tale of
Cath Chonaill, which is dated to c. 900 but which contpimstry that might be dated to the
eighth century*®? From the evidence he collected pesitsthat there were loose anecdotes
circulating already in the eighth century about events in the set’@rlome were written

down at that stage but othékspt circul@ing orally for a while until committed to writing.
According to him, authors started to combine these anecdotes into longer units in the second
half of the ninth century, which became the convention of-saigig.*** Thus the research

of Mac Eoin shows #it already in the eighth century these anecdotes were alive and kicking
and that the compilation and reworking of tales took place somewleat Ttis is very

similar to the pattermot only of AC but also of the Talésts in which the stories are

g Coil e§8in, AMsBioiduast ured, 119.

OwWi | ey 6 st hradtenirdivitual kig tales tend to be sethough theywere not all writteri during the
period when the dynasties of theiofagoniss were either on the rise ortheir height of their power. Otherwise
duringtheirh e y dseems & bit superfluos but is true nonetteldéley, Essays54.

“lg Coile&in, 6Structured, 101.

492 Gear6id SMa ¢ E@rality and Kiteracy in Some Middleish King-T a | Easllrish Literaturei Media
and Communicatigreds. Stephen N. Tranter and Hildegard L. C. Tristram (Tubingen 1989) 170.

“SMac Eoin,6 Or al i tyod, 182.

**bid., 1823.
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recordedAll these textsmight have well been the result of this trend towards compilation and
restructuring of older materiaf$

“9% Donna Thornton argues that the text has a strongosigeand that the connecting factor between the two

parts of the texis the strong aniDéisi attitude of Mor bothin the first part with her marriage to Fingen as well

as in the second part where she reprimands Lonan for getting up for the king of the Déisi. Of course also in the
fact that she gives her sister to Lonan, king of the Eile. Matheson argues that Biisgéepicted as a parody, in

hisinability to stand umgainsthis queen. Again, as | have not read this thesis, | will not be able to comment on
this theory in any detail, but it is certainly a note worth mentioning.
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9. The Story and the Manuscripts

In recent scholarship there has beeaeaelopment that focuses more on the manuscripts as
organic wholes, as pieces that functioned in their entirety in a certain cofitéxtas proven

very helpful forthe understanding of a text to not only look at it by itself, but also to look at
how a tale works in the manuscript, why it has been incorporated into it and how this fits into
the historical picturesurrounding it Although this could be the topic of a masterthesis in
itself, | would still like to devote a chapter to it, if only tefer thereadertowards certain
trends and possible clues that may exist in the manuscript tradit®@. &fi my opinion it is

a very legitimate and valuable way to look at the medieval manuscripts, especially in the case
of medieval Ireland where there often was such a great gap betlaeeéme ofcomposition

of a tale andhe time when it was writen dowhdo wish to make clear thads this is neither

my specialism nor the purpose of this editionuch shall have to remairunsaid and
unstudied.

After the dust of the AngliNormaninvasion of 1169 had settlethe midfourteenth
centurysaw a rise of interest in the Gaelic past of Irel#idhis rise of interest lasted until
about the early sixteenthcent y and i s often referred to as
shared by both the native Irish lords as well as the ANgionan settlers who had become
i ncreasi ngl y habt®e.cAlhoughi tirere ¢ Bomk gonténtion over tuestion
whether tle Anglolrish lords really were as assimilated as is often st&fdtljs a fact that
interest in Gaelic literature grew and that the hereditary bardic families flourished. These
bardic families composed poems for their patrons but they also copied nigtisuacd
composed new stories basapon the older tales founierein.

As has been statddne and time again, the Angldorman invasion did not lead to an

6i mmedi ate or dr amati c a b a n &bThereartier namafiveso | d e r

9% gee for thisnainly: Speculun®5 (1990), pp. 31 08 on 6 New Phil ol ogyo.
®'watharine Si mms , 6Charles Lynegar , aMiracleodflLdamingn2 n f am
Studies in Manuscripts and Irish Learning. Essays in Honour of William O'Suldigdaifoby C. Barnard et al

(Ahsgate 1 9 9 8) , 274. James Car Aley3,A Rén History of drdlandole 2 Medieval r i s h .
Ireland 11691534 ed. Art Cosgrove6 vols (Oxford, 19762005 |, 690. John Ryan, S. J.
B a ¢ k g r Seven @edtyries of Irish Learning®001700ed. Brian O Cuiv (Cork1961) 14109.

st even EI |siHistoriograplaytand the Bnifiiand Gaelic Worlds in the Lateititile Age$ ,

Interpreting Irish History: The Debate on Historical Revisionism 19984ed. Ciaran BradyDublin, 1994)

161-1 8 0 . Ellis contents that the devel opnreeantlse dtdh aGa etl o ock
Resurgence had, first of all, nothing to do with the internal state of affairs but with the renewed contact with the
ScotsGael ¢ wor |l d. Secondl yl hiesbBdatesds haer ¢ hmodvdngti nongl )

crown than is generally supposed, he thinks this is d
““Carney, O6Lid.er zetheroenotithiswasmédsyh due to a 6l ack of any |
own®yan, S. J., 6ThelbHi stori cal Backgroundd
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were stil being read, copied and compiled by the learned classes and James Carney notices
that only a few of the manuscripts from that period contain works that are actually
contemporary®® Original works creatediuring that period depended heavily on the older
tradition and were used to recreate an image of Ireland fzditbeerin the past and as it
should be in the present. This was the case only for the narratives but also for the
genealogies and chronicles. Tlater were also supposed to provide legization for the

ruling classes (both for the Anglash as well as for the native Irish) by using the past to
justify their present rule, as the control from the Dublin govemtndiminished in that period.
Although both the Angldrish as well as the Insthemselves spoke Gaelic (to some extent),
the copied Old and Middle Irish tracts must have become increpsingitelligible by that

time. The manuscripts therefore might have had other functions as well, as for example a form

of currency or a form orra®"*

The learned classes however, did manage to maintain some
knowledge of the older forms of the language. The tradition of studying the eartgXtsv
was as much alive in the fourteenth to the fifteenth century (and even up to the eighteenth
century,albeit on a much smaller scale) as it was in the-[@kh pefod and compilations of
the OldIrish lawtexts and chronicles may have served as archives or teaching resources for
the learnseaokassde&ds 60

The three manuscripts whicdontainAC all tell a different tale. LL. stemming from
the twelfth century, probably finds its origin the enthousiastic scholarly work of the
unreformed church. 13164n the other hand is the endproduct of the calbectrenzy of the
learned families of the later fifteenth and sixteenth cenfling Book of Fermoys one of

those books that found its origin in the abawventioned Gelic Survival®®®

9.1 Terryglass and the Book of Leinster

In the first chapterl provideda very general introduction to the book of Leinstérwas
consideredhe result ofthe last spark ofelarned interesdf the unreformed Irish churchit
camein exisence in the middle of great sgigles between Munstand ConnachDuring the

tenth and eleventh century the church regained some of its wealth and autfoaity, the

*0Carney, O6Literature in Irishoé, 693.

% hid., 693.

2gimms 6 Char loes 2l7ydnegar

*BCarney, O6Lider@®are in Ilrish

Kat hl een HushGhersh,80a T 9 & Oéw; History of Irelandol. 1 Prehistoric and early
Ireland 6 vols.(Oxford 19762005)655.
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twelfth century even saw a rise of activity in the traditional Irish ortféfEhese traditional
orders had a lively interest in native lore, history and scholarship and were very well
integrated into lay society.
Whereas in the fiih century tlere had been a great void between cleric and filid, by
the eleventh century the gap had almost disappeared. The close contact between Latin

and vernacular learning was a source of sttento the church (...) but the
secularisation of the church that rasdlfrom it led to a need for refortf

This churchreform camein the twelfth centuryOne of the goalsof the reformwas to
separate lay anécclesiasticahctivitiesin all areas The Cisterciansnade it a point to hava
separate biding for the layclerics and to have the ordained brothers ditveetly according to

the monatic life as set out by St. Beand of Clairveaux chant, pray and work’ A
manuscriptwith a miscellaneous contelilte the ok of Leinstermakes much more senge

it is consideredhe result of the old orderatherthan of the Bw, strictly separated church.
Compilationslike this, containingooth religious and vernacular material, would only again
appearfrom the fifteenth and sixteenth centuries onwardsthim possession of the learned
families and their overlords, who combined their interest in local history with prestige and
piety.

Terryglass the monastery where LL was composed oreast partly written, is
situated in Leinster. Ti& not exactly Munsterso local interesas a reason for incorporating
AC might seem far fetched. However, it is still in the fambeath Moga or the southern half
of Ireland and speaks of the Hidging of Munster (whichis presumed to be Toirdelbach Ua
Briain at the timethe compilation of.L). Terryglass was always very active in the politics of
the Munster kings anfitaturedas the location foa peace conferend®twea Toirddbach O
Connor and Toirdelbach WBriain in 1144°%

When we look at the inclusion &C in LL, it was probably not inaded because of
relevant familyconnections to the UBr i ai nds as t hesenwerwasitof DS§I
altered to carry ouny updated political propagansiaceof AC the language is tenth century
and reflects even older politicKlowever,witht h e 6 mi st a Kahéal macFingninen d o f
replacingCathal mac Aedit could be seen as a result of the twetfémtury backwards look
on the Golden Age of Munster. In the twelfth century Cathal mac Finguine was seen as the
height of power in Munstero6s histlemgkand th

%% John Watt,The Church in Medieval Irelan@he Gill History of Ireland 2 ed. James Lydon and Margaret
Maccurtain(Dublin 1972) 41.

®Hughes, 61l risho6, 655,

7\Watt, The Church1-28 and 4185.

*%8 4 Corrain,Ireland, 159.
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Leinster’®® Another point of interest may have been that the story has strong religious

connotationsas Anna Matheson has provefiwhich for a cleric of the old order would be
all the justification necessary to include it in a manuscript. A ¢dlgreat age, serving
preserdday politics and providing riglious imput, interdisciplinarto its corebefore the very

invention of the word

9.2 Book of Fermoy

The Book of Fermoyis a manscript containg miscellaneous documents and Carney
states that it shows a 6 (...) spirAChasof di
been incorporated could be simply a matter of this mentioned antiquarianistimebRtche
family being from Fermoy, this sense of antiquarianism must have been strongly directed by
local interest. Of course, Fermoy was part of Munatelit played a major part in the second
half of AC. Cuanuis the king offFir Maige Féne(Fermoy) and is one of the main characters
of the second half of the tale.

The Book of Fermoyis one of the few manuscripts from this period containing
contemporary material like praise poearsthe Rochdamily. The Rochefamily, Gaelicized
de Roiste were originally based in Munster and Wexford but are now found all over
lreland>Apparently a number of wonden iinnbetnbees tfi anrgi
astaunding since it was a popular girfés na
The manuscript shows a wide interest of antiquarian material, contemporary praise poems and
religious material. As mentioned under paragraph 8.3.1, iteigyhical statusymbol of a

well-off family concerned with their image in this life and the hereafter.

9.31316/1

This manuscript was part of the collection of Dubhaltach mac Fhirbiisigha an helpe of

Sean mac Domhnaill of the Burren, Aodhagan mac Conchobhair Mhic Aodhagain. Both the
name of Dubhaltach as well as thataoHugh son of Connor mac Egan (memorandum of

9 Byrne, Irish, 210-11. 6 Mnstermen of later times loe# back to the reign of Cathal mac Finguisea golden

age. A mem in the Book of LeinsteTeist Cahail meic Finguine calls him king of Munsteking of Connacht

high-king of Tara high kingUlster, king of Clann Chonla (Airgiall), king of the Déjdiing of Clare (Thomond),

king of Aineand highk i ng of 1 rel and. 6

*1% MathesonUnpublished

1 Edward MacLysaghSurnames of Irelan(Shannon 1969) 190.

*12 Fidelma Maguire and Donnchadh O Gorr, Irish NamegDublin 1990) 139.

BWi I | i aliman@®dTShe Manuscript Col |l ect i oSeanchas: SudigstEarlyt ach Ma
and Medieval Irish Archaeology, History and Literature in Honour of Francis J. Bgdndélfred P. Smyth

(Dublin 2000)442.
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1350) appear in the manuscripn any case there seems to have been some connection
between the mac Fhirbhisigh familiy and that of the mac Aodha&daft had the interest of
these people mainly because of the legal fragments cfethehaanor. It does also show a
certain preferencef the Munstelarea but alsof Connacht@and LeinsterAgain this might be
seen as an interest in the historical area knowretEVioga asa collection of wisdom meant

to provide statuand as a device to shqwety.

9.4 The Authority of the Past

It appears that there are some works that occur quite frequently in certain manuscripts,
and it could be worthwhile to check for the
the different periods of Irishiterary history (at least for those of which we have the
manuscripts). We know of a sort of literary canon for the Old or Middle Irish period in the
form of the taldists, but was there may have been such a canon for the later centuries too. Of
course theSenchas Moémnd theLebar Gabala Eirinnare the best examples of texts that
might have been considered works of a learned canon, being a sort of Old and New Testament
of the Irish people. But also thieogal Troiseems to be a frequent guest am theseleth
Moga manuscripts so is the expulsion of the Déidiis is yet another example of research
that could yield interesting results in the future.

We may conclude this short section with a notice that the kegpect for the past was
indeed great. Because of the grgap between the composition of a text, often in the tenth
century or earlier, and the actual momentum of writing it down in a manuscript, the results of
applying 6édnew phi |l alihgragdyess cleanthanlintothes disciplires. £isr e v e
obvious that the tales must have had an important contemporary function when composed, but
this function is often not so clear in their manuscript contakewise, they must have had a
contemporary faction in the manuscripts which is hard to trace because they are often very
faithful to their older examplalthough there is some local concern, the main focus of the
scribes and antiquaries seemed to have been recording the past for the now anadethe fu
This might or might not have had something to do with a sense of nationalism (which is
always a dangerous thing to sayt nonethelesssomething thamust be said) in the face of
the Osuppr es s that&yppressot oion dbeeecda meli 6f 0 Ga @1 iicnitzeegr a

become a part of the surrounding culturke Irish certainly do not appear to have practised

*“Nollaig O Muraile,The Celebrated Aiuary Dubhaltach Mac Fhirbhisigh (c. 16Q671): his Lineage, Life
and Learning(Maynooth 2002) 64. Links betwen the two learned families of Clann Fhir Bhisigh and Clann
Aodhag8in |l ong antedate the period o Dubhaltachds su
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false modesty concerning their culture. ¢ N«
had anything to learn fromhém [i.e. the king of France, Aagon and Castile], since the

Gaelic Irish heldtheir own customstoedd t he best and mo¥tutgser fect
Watt states: 60i't is pertinent to asbkturdow f ar
there lay any kindorelgr ee o f n a t°i°loseemb at astnthat theee vas @ strong
connection between the Irish language and some nationalist sentiments which may have

strenthened the respect for Irish texts from the earlier periods.

3. A. Wat t, ariGuateral identitgPAd\New History of Irelandrol. 2 Medieval Ireland 1169534
ed.Art Cosgroves vols(Oxford, 19762005 345-6.
*watt, @&4G&el ico,
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Concluding Remarks

A tenth caatury prose text, possipreworked by the famous Cormac mac Cuilennain. A core

of Old Irish poetry, dating from the eighth century, possibly emrittduring the reign of

another famous Munster king, Cathal mac Finguine. Literary motifs entwined with
ecclegastical and polital messagedut above all, a literary texts that has it all: love, intrige,

grief and battleThis text has so many aspects tas¢ worth exploring and | hope that this
masterthesis has done some of the wéikhough someone once dai t h a't Ohi stor:
repeats itself, historians dob6, | al so hope
| almost feel like | share many things with Maifter half a year of only going to the doorway

of my house, | hope that thwveork of shared madness hassulted something just as beautiful

and fruitful as her two marriages
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Abbreviations

acc.
adj.

adv.
conj.

comp.

compd. ptc.

cond

contr. deut.

dat.
dim.
emph. prn.
fem.
freq.
fut.
gen.
imp.
impf.
indef. prn.
interr.
masc.
neg.
neut.
nom.
pass.
pf.

pl.
prep.
pres.
pret.
prn.

rel.

sg.

accusative
adjective

adverb

conjunction/with verb forms: conjunct form

comparative

compound particle

conditional

contracted deuterotonic

dative

diminuative

emphasizing pronoun

feminine
frequently
future
genitive
imperative

imperfect

indefinite pronoun

interrogative
masculine
negative
neuter
nominative
passive
perfect
plural
preposition
presens
preterite
pronoun
relative

singular
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subj.
vb
voC.

vn.

<

AC
Al
AT
AU
BF
DIL
GOl
oG
LL
MI
Sg
Thurn./GOI
Wb

subjunctive
verb
vocative

verbal noun

syncopgor year of death)
vowel

consonant

AidedCuanach
Annals of Inisfallen
Annals of Tigernach
Annals of Ulster

Book of Fermoy

Dictionary of the Irish Language, also onlineratw.dil.ie

Grammar of Old Irishsee Thurn.

Onomasticon Goedelicum
Book of Leinster
Milan Glosses

Sankt Gallen Glosses

Rudolf ThurneysenA Grammar of Old Irish6™ ed. (Dublin 2003)

Wiirzburg Glosses
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1.a
2.a

acht
adaig
ad-aig do

ad-ci

ad-cumaing

ad-fét

ad-gnin

ad-greinn

admilled

adnacul

aer
aes

agad, aiged
aicde

aided

Vocabulary

vocative particle. a mor 2.

prep+dat oOout ofind2fas lodiudMod46y with mfixgomt i c | e
3sg. m/n. ass 149

prep.+accoex cept ma adteléd. al s o

i f  demp.gde.tindajdchisin 174.

6drives, i mpel s t odndl36tamaghardh@ adsagar s g Vv a
do 13. Thea't is the Middle Irish tautological infixed pronowrhich is very

common for this verlaccording to DIL(s.v. ad-aig).

O0to seed. pret. 3sg-chewi grds.83gva uthe rs amreo | e
i nfich608ptr.e b.ax c 86s O

0r e ac he s Withhna pran ditithds happened to x (topdence as

verb of existence, the whole group usually being tantamount to a personal pron.

pret. 3sg. with 1pl. infixprn. atarcomnaic 122.

6tells, relatesé. pret./-phlasdlpass. sg.
to recognize, know. reduplicated pret. 2sg and 3sg with inf. prmifsg

athgénnim-a t h g31 etc. hhave taken the variant raithgénfrom BF

because when the quatrain is sung again, it also coftair&ther thar n-,

and it makes more sense that nobody recognizes ruithchern, so infixt' pen. 1

Tm.

Opersecut egrjogrimi48suesd. ad

u, mvnofaidmiidé act of c¢compl ettueidbnyruimdlestr oyi ng,
d er an g e miawbud.point tb & dative case which is incorrect. Possibly

Middle Irish vowel confusionadmilliud r2.

o, n.later mvn. ofadanaigd act of baulrsyo mgg,, dfiurngeer6. a
26.

o, m absg.iaiur@. Farms with the fada also occur, as in this text.

u, m o6people, folkdéb. 8esa cerdda 120.

f.f.6f ace, count ena.ncéktbaowd rnd-gujtd X1 ns tnd . i
i,0f 6material, buildling, structurebo.

f. Ovipodsieyutn n@ad u r ali )d edde alf4=daniian lwould
be expected after the feminine O6aided6

manuscripts.
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aigid 0drives, ignweadhtdB. perf. 3s
aile adj. o6éother, secondé. in fecht aile 23
aingid 6saves, pr ot -amsiusedprobably readitire matain-giuent
BF and 1316/Tontain the newer weakffiture conjugation, see chapter 3.
ainim Uf blemish,defac6. nom. sg. anim 125.

airdchedl ard+cedl 6 hi gh maimplyasintensifying @efixd gen. sg.

airdcheadil 30.
airech adj. 6nobl-arechlBhi ef 6. com
aith adj. i O6Okeen, athobainotae dsdh.a rRo scsuithli yn gidn
aithech o, m geent vpasal 6. dat. pl. forsna ait

BF as it is part of the constructionaidid re A for Bseemaidid. nom. sg.

aithech 167.
allathis 6down belowd. allath2zs 14,
amae Interjectiondverily, indee®d F traestptedd a | lausthisGsense seems to

derive rather from the contex@ee alsdé.f U d4va i

amail, amal unstressed form of ds. | samadlilld Irishamal, lateramail 6 | i k.amalla s 6
amal 16, etc.
amne =amein6 t h u sapparerdly rsindorcing adverbs of direction and place

(DIL). (ucutan) amne 91.

amrae adj. and rudun péwasndanraflel. gen.sg. amsagles. n
amran om 0s i, % gnapyr Tn
anacul o, nh vn. aingid O6act ovérianpfromBFaod i on, sh

1316/1 ofadnaaul, a hannacol 26

anaid 6st ay, r e meafaidsiol9. Infearlier.langBagewith palatal in
future.niro an aice(BF aieseom), 3sg. perf. @naidbt o r emai nd, wi t |
3sg. masc. Onear himé 174.
aniar advvd rom behind, from the westd. an2ar 2
annam adg, U 61,0 nael hayrara 70.
1. ar variant ofol in Old Irish, already found in Milan Glosses, ar inlg2t or sisi 6,
etc.
2. ar prep. + acc./dat. Obecause ofd6. ar com
araile Aile with double stem ala aile, alaile, with dissimilation araile (with stress on

ail-) (as adj. precedes noun; as subst. does not take article or other proclitic
araile 130.
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argat

ar-reith

as-beir
aslui

athguin

ath(f)orbae

at-reig

at-ta

attaid

baeth
ban

banna

o, n 6silverd. dat. sg. di argut 15.

baccouapsoav estiarkBssg Dairthecl41. Thisis a

problematic form with théch, but | have taken that to be a later confusion
with 7 dh of the impf. 3sg endiniged. The variant from BF is not without
problems either becasnetlairtedwould have dt for ai d in nad. tartandin,
tairted. | have taken this to be impf.3sg. It would be very easy for these forms
to be confused with the forms thfe more commodo-airret(later simple verb
tar(nthid, tair(r)thid, tarraicind tarrthaigigi which mightexplains the level of

confusion between dbés and toés and dos

6says, speabkegd49,ewr et 3sg. as
OescpeBsfogc o-e n 114.0

ath- + guin. 126.ath- can have the meaning of Lati& or with nouns of
6deposed, Reggvhnenrlyintensivé force, which is probably
what we have here, as there is no tiwenof an earlier wonding of Clianu

guni , n O6act of woundingo.

ath + forbbaeio,nvn.offorb en G6act of smiti Either cut t i

withdith 6 shar p6, or wi t haty deethguint ensi fyi ng

0t o gprEes. 3agatraigsi 16, pres. 3sg. atraaig 17 this form with dotible

a might bethe result ofa Middle Irish developmentn t he hpfermf ect :

atraacht occurring occas. in mid. Ir. may be a dissimilgtom from theperf.
atrarach ,8ee DIL. atrarach si@ (BFatraacht75n65). imp. 2sg. érigiu 100.
substanti vpBsvgerriypdpder b@wvat drnrfprxn i n
t he meani,mg@gbtidaboo e 01a. fil 60, see Thurn.
§780.3 In arhaic texts and poetry it may be used in other positions also with

t he meaning O0there is, areo.
6from the Northoé. at¥%aid 51.

adgU 6foothelght!l ess, wild, innocentd.

adg, U ¢ finannatban 174.

inbanaban174 i t herORbaan\@aridlo 6 f emvamar! y o

as subst., of which this would be the only example. It could be either in this

case, however, the fact t hat 6bannao

possessive pronoun (whidecureswith all the members of Claéus

household in this quatrain) might point to an apposition witienrather than
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beirid
ben
bethu
bith -
bliadain
bratt
brigach

bruth

caera

cai

caile

cained

can + do

introducing a new me mb eThe qudtrairhisatsso hous eh
explained after that aéThat was truegnly those thregpersons) spent the
night nearby(that is his son, his daughter and hiswife) t her e i s no m

his band at all.

6to carry, bring forth, baredé. pf. 3sg
g f éwomand. voc. dag-bdaghen 216and 1711 0 et c . S
t, m |l ater f. O1I1if e, preservestheoidcdetd stemm mbe
i mbethaid 135n118.

umowor |l dé but in comppemnpgst wa liitth ¢ ther ma
tarngires.

Qf O yneoaprl®|l ¢ aBd2g e g | ¢ alds:m a e
o, m O c | oimrkbrat 1 &a hrdtt @70 dinbrattan 156.
adgU 6powemifqugHty, forceful, strong6. br

u, m o6val our, furyo. nom. pl . brotha 6

k,f &és.deapelpda cDlehgve takien the lenited variant from,BF
because it would make more sense for t
Mérbs. asesoa pkOrkaa

fvnof ci pd o6 awai |binnye e eap t athgndd (€ amde).

According to DlLcaiis indeclinable but it seems to also occur Witle, so

that rhyme with amne would be possible).

6serving gile.l, maidé. Cal e

vbn ca2nid 6act of keening, wee-ping,

som 96.

+follg. noun Owbéeéwhlsare. 6, . wdbt hcpnegdui't
121.Although DIL underdogi ves O&6whence i sitissare. . . 6.

guestion over s o maandpeambeingeduallyfunctional, h o me

in this respect

canad (mair) 68.Nolan takes this to be cé+negative, but this would be kémuld be the

conjunctioncia+ infixedidorii d Thur n. A 4dhjénctionscih er e t h
60al t homag h & 6 cexi,manare used with an indicative verbal form
without infixed pronoun, leniting (id) is infixed, supported where necessary
byno(...)6 . 't t heetnctadm&dat s hotigh licouldl i ves/

alsobe a doubtful instance of cémair + inixed pronoun. Céin méir is a
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caraid
cath

1.cia

2. cia
cech
céin
ceirt

cen

cenél

cenn

cerd

ceta
cindas
cloistecht
co (prep)
comla
comthrom
comuall
con-gair
con-oi

con-rice

petrified

expression

used

t o S

ay o0l ong

dat.inf.prn., see Thurn. 8384 on adjectives used as prepositions. See also DIL

u

nder

6 arsothex dodbtful instance from LHober déib muic for muin

c.2 mair no dlig,LL. Cf. céin mai. See &0 the Félire Oenguss@nasmairson

6Lomagy they live (?)6.

dol oveb6. imp. sg. car 88.

u, m o6battle fighté. cath 112, etc.
conj 6al t hougho, somet i nodgiallyaaptl aced a
pres. subj. conj. 3s§hurn. 8793 ci d i s apperently somet.
i ndi catad8e al so6.

interr. Owagdi22.06. c2a no

unstressed form of c8ch o6each, every,
6s e .l28gdcéin 39.

f. rag. certib 7, na ceirte 14.

prep. + acc Oceentchoowid 1dh. ,ttihhoaupplivdatshe c o p
pr.eg3sgcen 78o@n 1t2ebcehn d28.irimacind 145.

o,n6ki nda,ed i derndll

o, n O6heaaénnéot owahdasemoving tdbd. ar ¢
chennd®d gr esettion.g. . 6. fo chenn d%i b 144. a
g f o6craft, skilld. 8esa cerda 120.
adprefix witihn vtehreb sfciéwsadd. sptl ac e 6

+gen. O6what kind ofé, + rel. clause 0i
vn of contlasi (withfri) 61 i stening sid®. oc cl oi ste
+accountdi lchuwe 14, etc. co + dat. Owith
ovalve of door, windowbo.

e@quality, fair treatment, equal weight
6equal p+Y%alled comiaib Ih5.

6call s, cr press3sgoongair38s hout so.
Opreserves, protects-pi83yuards, keepsbo.

O6meet s,

encounter s,

spread as gera stem. fut. 2sg. ni comraicfe 19.

*"Whitley Stokes (ed)rélire Oengusso Céli Dé: The Martyrology®éngus the Culdeé.ondon 1905)
19n20. Translation of dr. Jurgen Uhlich during classes Old Irish Poetry at Trinity College Dublin, November

20009.

j poot.T nosrai€ temals te o mat / c o

115


javascript:Prologue('search-pro.asp?link=LL')

cos
cossindiu
crich
cuilenn
cuingid
cuire

cuit

dag
daig

danae
de

déc
degben
déine
deired
deithbir
delg
dibad
didiu
diglach
dil

dingaire

dithrub
ditiu

doé, du(a)e

1.do

g f 6footd. nom. pl cossa 134. ar co0s
until todayd. cosindiu 132.

g f o6boundary, |limitd. i cr2ch 26.

o, m 6(wood of the) holly treebd. nom.
vh.of -d@@i g 0 a,cequedirig, saekilgi ngca cui ngi dsi 5
o, m 6troop, host, company. fri cuire
hfé6shar e, portion, part 0. cuit 113.

cmpd. ptc degheoaldagdairmth83edadpen 171.

adj. O&écert ai nprobably saimd als Pidoich o | i ikked lyy, & pr o p €
righ8ibg 39. I n phrase ffoo a&8Biigg + gen Ob.
6 b od tdowa b U r1@b.

prep.+ dat oO6of 6. wiphprpe@m®Rs. 3sg. f. and en
alsodeec,dea6t ere,en6, serdeids as a gen. of
dag + ben, 6good woman, | adyé. degben
i, U f 6swi f$eagranmaticabnptese d 6 .

o, n 6remainder, conclusiond

adj. i ofittibgempespero6é. deithber 78.
s, n |l ater o, m 6broach, pindéd. delg 10
om O0destdbd@dd ono

d herefore, henced 4.

adgU 6that avengesngef pludi sthzgl ach 55.
adj, i o6dear, belovedd. comp. diliu 79
vnof -idogar JOGlgaap da qm&gi n 10 LLhasasin dingairiu,

so it is either &6éwhile she was herding
BF6after the hmoaredogicaltdgo inte theahouseeafter d long

day of herding, but the other option is just as legitimate.
umEear |l y)deril n hsaobliittegdwiyl ¢ ¢.d 9 & 4320 b

nfoshel ter 6. wit (L: mbathid1l816/1: ailma dithd ¢ d & h t1 a |

106)
di s,ytm? Rampartcumv(@ao.¢)hité on
prep. + dat, ooid,h t2ewaricdhd i x. pwith. dui t

article dond 45, etd=req. used after vbs. in imperslcongruction, espcially

compds. with immdenoting reciprocal actigisee detuit.

116



2.do
do-airret
do-alla

do-beir

do-ben
do-cing

do-cuirethar

do-éccai
doéndacht
do-érig
do-fairget

do-fed

do-gni

do-icc

doire

do-léci

don
dorus
do-tét
do-tuit

dreisid
droch

poss. prn. 2sg. oOyourod. Al so thoé befor
6overtakesod6. pret. -rBasrgdllOwi t h 3pl . i nfi
UsedinOld Irishtosuppl perfective tenses of gatai
strips away, cuts offdé. pf. 3sg. co ta
6gives, places, brings, doberthagmpassbout (
5. imp. pass. ind. pres. tugthar 13. pf. pass. (contr. deut.) 25cadna tuc 47,

etc.

Obeats, strikesdé. pret.-bidl86g. with infi
O0steps strides, advcangat® s, comesd. pres
Oput s, paladpassd. 6.ConatarlaB. churfither fut. pass.fahe new

verb cuirid. pres. 3sg. douiredar 149 for dauirethar. pf. 3sg. cona tarla 150.

6t o ,d eomdklead onp od Uc déli d

Al so do®nacht Wdfagdlh@harcihty, nature

0l eave, abandonsderaigBr sakesd. pf. 3sg.
6offersd. pret. or pf. tar caforchatidn5, t he
see chapter 3.

O0brings, |l eads, with fri i n f-fedarr sense
21. There is only one example of this
the context seems to require a meaning like this in this case.

6to do, maked. sec. cond. 3sg. fut. 3s
with direct object dédcomes to, approach
sluindid)af t err egll mras e,6bfert smaseprétge ttUmitcer
99.

i,uf o6écaptivity, bondage, slaveryo. i |
6to | et go, rel eased alpesyel.Bsg.tddémaes. O be
108.

6pl aamen,d,gremart hdéd. do don 87.

o, n | atdorormvadgatogp,eni Retcentrancebd, dor

6t o c ome 6.-thaigtspd?. pf. 38gpni thuidchid 151.
6to fall 6. {denpting r8cprocal astiontstiengthened by prep.
do. immotaéth doib 115.

verb of doubtful meaning Obreaks, burs
o, n 6wheel . Rare word explained in th
droch 73.
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dubaid

dan

éc

écen
ech
écht
echtar-

éirge

enech

Eriu
etoil
eter

etercian

fadéin
faen

fail

faith (Dé)
farrad

fé (amae)
fecht
fechtas
fer

feraid

fern

fin
fir

0grows dar kcorodubar7ns bl ackod

u, m o6keeping, fortdé. d¥n 142. Al so in

m. O6édeat hd f r e qseeDiledfoythewdat.pl.dusedfor pl ur al
individual deathsdo écaib 89.

Uf o6necesmputipti olhcoen 6i nseg,d@li ddercessi t y

o, m 6horsed. gen. pl. ech 134.

un®Pa sl,suaqlyl ehd

prep. + acc, but in compds. O0foreign,
io,n later f., vn of ateig and éirgidd r i si ng, standidogUupgisrg
16.

o, n 6face, honour 6. I n phrase d(i)/ de

under the preonthailcll3.on of 6. di a n
| r elnan d al ree 4 efc.

6di spleasurebé, neg. of tol
prep. + acter7hibet weenod
6far, distantd, also as subst. d&égreat

0 s es¢efTldurn. §485. comgonad fadéin 111.

adgU o6pr,ost haselesdc k 6

k, f O&besid.esi, fad.idhiQhathail@dhn 21

i, m 6seer, prophet (of God)d. f8&8ith DRG

inphraseéfarrad + gen., O6beside, in the company
farrad 47.

6woe, cal amhaedidon dveeedf Uy léidvdn i

O f o6journey, time, occasionbd.

u/ o, m O6journal, expedition, turn, tim
o, m 6mané. voc. a fhir 91.

6grants, affords, supplies, pours fort

sg. feras 73. imp. sg. f86.

Ufoal der t SeeMA.O8 B ieé ol p ErduX2(19882240n1.6 ,
Seealsouinnius

u, n Alsein@a madds rmme Fingen

adgU 6t r.oég.fhink6. 6
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fo

fo-acaib

foaid

fo-ceird
fodb

fogal

for

forfailid
forgab
fo-ricc
fri

faacair

fualang

ounder , a boonuwit®3sg. fém pch.fothe 6.

6to | eavebo, Mi Il r pf. 3sg. for(f-)acaib
pret).
0t o spend ctohhea bniitghwti t hé. | mp.-ifasngi. f 0?2

12, the future i$ fhifamni but the lenited thhas disappered in LLand Old
Irish nic has been replaced by nochoBF has-faifemni. sj. pres. 2sg. coro
fhoasu lési 12. fut. pass. sg. fibthair 127.

6to throw, put, overt he~rlaasw@®. i mp. pl . <c
oonater m 6spoils, generally of <c¢clothin
someti mes booty in generaldé. gen. sg.
O f o6attack, damage armed attacko. for

prep. + acc/dat. With suffixed prn 3sg f. fui(r)ri 2, with suff. Bey. m. fair

42, etc.

adj. i alsoforb(flaelid 6 very gl ad, joyousd. forbael:i
u or o, m Oblow, thrustdé. forgab 149.
6t o,cfoinmed apgfBsoge s 6 h .pird g »-thi r 5292.c

+acc, Oagai fiignttenid Wyfriesi Ibeetci d e 6 .

new simpl e-Yaaerabh rf gphmat fazeirbras fp g &

f 1 adt2ad

o, m fgfdeszyacti on, derangemento6, 6.

fl asmal ater f YWasmatfl addaw or trust o

gabul
gae

1. gaeth
2. gaeth
gaibid
gainem
gair

gaire

gait

om andfforék, forked branché. i ngabol 1!
6spear, javeliné. do gai m-r 150.
0 f wind. acc.sg. gaith, 7.

adg, U o writelligent. gaeth 56.

ol 1. put s, |l ays hol d of abdlv.impis;mgs, cha
gaib 33.

U f and o, m 6sand, gravelo6. ganem 14C
f. O6shout, c¢cryd. co ngair 30.

i, m 61 au qhuignggl el7 there are more examples where the plural of
| aughter o6 is wused.

U f vn of gwnt at e fott aki algb @amwwdé . i ngait
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gar adj. O6éshort ti me,ngasdda% ldhas ampaladaleddingv ar i an
which does not fit the context, it might be confused with the subst. gair.

garg adg,U6rought, blunt, fierceb6. garg 55.
gliasaid 6 mo ysetsinr(6 6g1-d. ai s

gonaid owoundso6. pf. pass-gwmadtlll. weak i nflectio
grian g f o6suné. acc.sg. grez2n, 7.

grith u m o6qui ver i rrggrithusdtbbudder , shout 6.

fopragerprayingdéd. gen. sg. guide 57.

guide g

guth u, m o6voice, sound, wordébé, 3 etc.

i pr.ewp t homcd@ignnt ai ttWBenwi th the meaning
state or conditionof (DIL2 . ), it i s necessary for vyo
and emphprn. indseom 151. with suffix. 3sg. neut. and, often isaad
0t here, thereind.

i art. + deictic element i. fem. mt38. neut. a-i 19.gen.sg. masc. ifit94.

iar prep.+ dat Oadré emaBuiduakebheafter 6.

iccaid fut.lpl. within f .p x28 gc | a s sricfém pos3ibly fromiccaido we cannot
heal vy cwobpossihildy. Gx fronro-iccb we shall not come

il- with noun d6émany, nusadf7ous, mani f ol do.

imdae f. Ocompartment, apmpanddiiment, bed, couc

imm- pr ep.,adacbnoanning, on account of, for the sakeof wi t h 3 pl . pr
impu 17, etc.

imma n- reflexive and reciprocal pverh ptc.used before compound vbs. to form new
compounds. The & may be a petrified poss. prn. 3 or ariXxnprn. s. 3m. It is
used impersonally, (i) with the pregho (ii) with the first noun (or pronoun
introduced b the prego, the second witlfri.

immach 6out, outwards6, | ater ammach. i mmach

imma-tarraid imma i n + do-airret. See als@o. immatarraiddoib 148.

imm-beir lit. o6écarries around, moves, set in ac

imm-reith  imm- + reithid, 6to run around, revol ve, run a
f. Class A immugetis 134.

imradud u, m of odact raf,i nmguighkt G7.uddel i be

imrimm n,nvnofimmréidb act of ,rjiodidrmigevyii nnggl agtrgd ain d

imrim 70.
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indiu
indossa
indsaigid

ingaire

ingen
inis

innocht

la

lda

laech
lam
lanaman
lecht
[énae

les
lingid
locht
6thar

ma

mac

maccan

mag

maidid

mairg

mairid

0today6. indiu 155.

advvnow, just nowbo.

doindsaigid comes to be ag@idnatsdoa PBFep
76Nn65.

ioomvn.ofirngai r Oherding, tending, guarding
26.

O f o6daughter, girlé. ingen 1, etc.

g f o6islandé. issind insi 62,
6tonighté. innocht 169.

prep. + acc. With suffixed pronoun 3sgasc. laisl, 3pl le6 1.

neut.di syl | albWland®, thaeadier form laithe is also attestesin.
pl. lathi 81, laithe 138.

o, m 06 mddech 108@. taéch 108.

g f ohl@m@wd. for

f O6marr i.redmgonudp Ilelbi3a mai n
6gr,avebbur.l @lch t 6Flh @ o phachd62.

i o 6meadosvg add®lnai

0,m the area around a dwellshguseor houses enclosed by a raanp gs. lis,
6.

6jump, | ealpg®, pf.3sg. ro

u, also o, m o6fault, shdortocomi ng8 i ce
1 eece digaadsréaib

conjoi fé6. with copula m8d 114. ept,n the ph
onlydé, acht m8d -en 42. with cop. 3sg.
o, méord duald U aac.pl.maccu? etc.

o, m ¢6little son, child, boy, yout ho,
etc.ommacc8n for oO6only soné6 172.

S, n O6mai@l2h 6. i m

0to maeakad ri A for B o6it bref8kest befo
ranemai d tr U r §B6.Remeaemii bl @atnioairld7. macc ai
6 w ooeaasionally preceded by ro + infix prn as if it was a verb: rotghiai

6a |live, | asti®o9d4. i mp. 3sg. nad ma
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maith

marb
marbaid

marban

matan
messe

mol

mon

mor

muine

na

nad (na)
nathoé
nech

ni

noc(h)o

1.6

2.0

ocC

éen

oinmit

i 6goodd. famai t hsdw,ofet@mai t hd lagpawd, i n
preferdo 5. comp. is ferr 19.

adgU and soubsm 6dead (man)é. frisin mai
0 tdie. pret. 3sg. marb 22.-roarbad 122

om 6deademgmad b709.inom. sg. marban 81. Alsotnan 6 s n a me
Marban52.

g f 6morningd. matan 16.

emph. form of the personal prn. 1sg. mé. messe 144.

o,

m oy also usedefor a reiterated refrain or noise for example a

conti nuous,Pobssbiya figt e aghabmdi | |, is &lasion t@

the continuous rotation or splashing of a mahiaft, mol 86.

fofeat,

tri

cko.

w iarticke, bdcauseoohés tfroal tliovwei n(ga n

geni ti v pim&@isals7a Ofthe variant from Bisonsal cannot make

out the meaning.

adg,U
i o, m

muini 75.

6br ake,

negdused

dingned 88

wit hnUnspee ) agl @®lisson apetlc

neg. rel. particle43, 94.

adyv.

i ndef .

indef. pron., neut. aiecha thing, anything, something; also: something that is

used

prn

t o

6gr emtrdo 78.

reply

Al so Ufiomanods

anyone,

of some consequence, matter. ni 93. ni 141.

someone,

name

a

late form ofnicon ady, of negation used before verbs. nockfamni 12.

nocho naccas 96. ar nocho-axht 113.

prep.+d ad f r.@mé oc B8. L®i n

conj
81.

prep. 3 etc.

ad,]

6s

or

i nce,

noun -naccand .

f. loanword through Cymrié a f

ool 6.

- en

4 2 .

nmi-t

02 n
33.
122

n U

abs [the poowerb roaretajns ity &ceent &fter O]

M -

g u ewnto ommesethioshb..t h e

r

r

thiickgtsheftar thi ckecr ac

ne

per sono

(0]



olc
oldaas

or

reill

renaid

ri

ria
rigan
rigrad
rigthech

adgU 6baedvil 6. olc 166.

6t han + copg8&r9adinnoewmd8. Thur n.

defective vb. Mid.Ir. variant form ajl say®) used indifferently with the latter
and withfor, ar, 6 etc. The third plural is f;med with a verbal endingiseat

som this is also found in line 144 with updateldo or: orseat.

adj.i6cl ear, manifest, intelligible, 1lust
0t o gi v erenaipl® withpa hewgret conjugation in stead of the old
reduplicated pret. roir.

g, m.&ingar B, etc.

pr.epiadbefwirtelr gaarst10, etc. 2 g

gl at,er 6 §.u @e n B3@tg.a n

J f kings, line of princes, chiefsom.sg.r 0 g3. a d

sn anrdg gtll.ech

ro-cluinethar 3sg pret co cualé.

ro-finnadar

ro-icc

ro-saig

saigid

sair

sarugud

scithid

di nds out, discoversod, pretonafess,pfh act i
pass. 6.

6comes t.p,r.8tg ac h &lfdSeealsiccaid, fut.1pl. with

infix.prn 2sg. class A riticfam we shall not come to ypalso possibly from

iccaid we cannot heal you.

6arriveb6. pret. ro acht 113.

6goes towards, r eachesigdl®221 presilpl.with appr o

suffixed prn. 3sg. neut. saigmit 122.

6f orwards, east war ds 6. sair 147.
u, m vn. of s8raigid act of wviolating
113.

ro scichis deit f®i n. Of the veéth-b sc?2t

andi ch- does not appear to be uncommon and might be connected to the

similar confusion between its voiced counterpédk- andi gh-. The other

option would be the vercuchaid/scuichijus ual | 'y Omoves, proc
finished/ exhausted, ends©éo, with do/ de

have weari ed vy oexangple ofthd meaning but seemstoe onl y
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Sén

senfhocul
serc

siar

sid

sirid

siur
slabrae

slemon
slige

slog, sluag
sluindid
sommata
soud
suide

taeb

taffann

?tailcibe

tan
tarngire

tech

confirm to a more | iterar/|l |sghiclisydeitu have
féin 144.

osdgnod. no mDIL: I8) gnincatation, dh&r@enuaire6 c har m f or
good luck, a lucky timeod.

sentfocal,, 6ol d sayi hogul proverbdé, senf

g f dolshexse 63.

adv.6back, westward6. s2ar 110, etc.

sn | ameanadofU6fairy hilldéd or 6épeace, go
Ganges, traversés.  shio, 7.0

r, f shus2b.s:adc.esg. Siair 9Bom. pl. sethar 48.

i,0f 6stock, cattle, dowryé. dia shlab
adgU o6smdat,h gent | e, t5& (Apparendyslemdns s | e mun
already an OlId Irish form, Thurneysen §190b.)

i Bvn.si gi d 6sl ayer, smiting, felling, ro
o, m 6host, armydé6. nom.pl. int sluaig
6expresses, signifies, declares, ment.i
anas. rel. clause oftimeneda oi nhe hamésl/ reveal ed her

adj.i 0 O

sombt ha

0 Asisubdt. doo. Perhaps with poetic loss of second syllable
58.

u, m | ater o, m omangiongdsshdddaith sdud ur ni

A

|l eave ... 0.
asshuidé @8.n g

prepositiona(ss)é t o

io, n O6act of down, sittingé6.

o,m a nfdnorll sg. also toib. ima thoeb 43, etc.

oonvhofdesenn. Ol d Irish tofond, Ohunti ngé
fut. 1sg.perhaps of *tead-léici, see al so tailciud 6rel e
form would then be tailciié. But more probablsecond singular tailcibe

without syncopeThedo with it, might carry similar meaning wo-léci do

0 C 0 n c eddh &ilcibed GY ..

in phrasan taintan6 whendé. in t&8n 50.

io, nverbalnounofda i r ngi r oOomg,‘t ©ifomargmd.sibi th

s, n 6housed, gs tigi 2. do taig 155.
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teglach

teit

teora

timchell

toe

tomad

tosach
tré
trath
tre

1. tress
2. tress
triar
tuath

Gaigid

uar

Uarach
ucut

ucutan

oonhousehol d, f amiHayavariantitagglachocnhe wl 7 0 . LL

moonod6?, teglach seems to make more sen
family.

6t o,sgBHg.nDj(tihBsed 2. I have transl atec
found in a principle clause and might

see Thurneysen 8516. pret. ndechaiesi 22.3sg. luid 24do-chuaid side 47.
subj.pres. 3sg. co ndig 89.

f.oftri 6t hr e eedr/teuiafbllened by the pluralhurn.839.2. rl.

vn.doi mchel l a éact of coing around, [ 11
timchiull 51.

U fe n&eselds oma Yish 78a

umvnofdemai t hi 6act of threatening, cl ai
57.

o, n | ater m O0be gtosaigitossgids,etcbo ut dat . sg
adv. corresponding idiuét hen, etcé. tr§ 21.

u, n later m. A period of time, ko, day.trath 10.

prep. + acc O0throughd. with infix. per
adg, U 0 t ih tres feaht 23.
u, m 6contention, fighto. hi tress 122

6t hr ee.tpregrasro n(kb®@ tir §7&r d d a
Uf Otpreiolpacendt al L §eas ch | albh i

6t o join, s s.isgwithhnas. o relvwcBuse optime-m-pag a d

139. The sand is here joined around Ci@gasu s i de s, | take this
for a burial. OO6Nol an poi niaigd gtroa vtendbe Ol
(Dinneen Dictionary).

| ,f0 6,h 0 yore ¢ a Sinan-8in®6.See DIL undesén b) an

incantation, charmsénuare6 c har m f or goodl da68. k, a | u
lYair also -ir, Yaaire, -re as subord.
because, sincebd. Yaair 92.

adg, U 0 clmach 669.

oyonder, yonodo, also ¥t . wucut, 10. wucut
seeucut.
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uinnius

air, ar

f. Oashtree, dpeard, hubadt ueh 1d&M. asdh OV
Eriu12(1938)240nl. have t alkweinnnihes paifrerdnd, as
6spear and shieldd | ike O6Brien, becau
than trees. Though they might also be seen in the light of theteddewho

l end a helping 6branchSeegramm.ndseo s peak i
m. and f. O6earth, @r8und, <clay also gr
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Plate

1: Genealogy Eoganachta
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Plate 2: Munster*®

*18Both plates are taken from Bart Jadkayrly Irish Kingship and Succession
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