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 TC "I.
INTRODUCTION" \f C \l "1" I.
RESEARCH PROJECT 
First, I introduce the research object (I.A). Next, I present the central research approach, that is an examination of three key moments in the composition and reception of this research object (I.B). Finally, I describe the available research material, applicable research methodology and precise research focus per key moment (I.C).
I.A.
Research object

Brunetto Latini, a Florentine public notary, wrote one of the first vernacular encyclopaedias, Li Livres dou Tresor, during an exile in France (1260-1266). 

This medieval encyclopedia instantly became a bestseller. Its fortune widely extended beyond its place of origin. Manuscripts are found as far apart as Madrid, Oxford and Saint-Petersburg. Originally written in Old French, translations in Old Italian, Catalan, Castilian and Aragonese were quickly produced. It was also partially translated into Latin. Its manuscript tradition spanned almost three centuries, running from the late thirteenth till the early sixteenth century. The text even made it into the print age.
I.B.
Research approach
I study both the composition of this work and its reception on the Italian peninsula. More specifically, I zoom in on three key moments. I start with the original composition (1260-1266) compiled by Brunetto Latini in Old French during an exile in France (Chapter 2). Then I turn to the transition from Old French to Old Italian. Against the background of a series of general reception patterns, I focus on a specific transition instance: manuscript L4, copied and translated by the Pisan Bondì Testario in a Genovese prison (1284-1299) (Chapter 3). Finally, I look into the transition from script to print by examining three early print editions in Old Italian (1474, 1528 and 1533) (Chapter 4). Based upon this study, I present my results, discuss their broader implications and open up avenues for future research (Chapter 5).
In other words, I focus on the variation and repositioning of this work through the lens of historically specific communications, i.e. particular works which were known to a particular audience in a particular period – and known not only as a written text, but also as a physical object. 
With this research project I respond to an appeal by Beltrami, a leading scholar in the field of Latini studies. He invites scholars to study not only the composition of Latini’s Tresor, but also its reception:

“I particolari allestimenti della tradizione manoscritta, i “tradimenti” compiuti nei confronti dell’originale, le varianti quando non siano semplici errori, tutto ciò insomma che deve essere perforato alla ricerca (difficile, ma irrinunciabile) di ciò che può avere davvero scritto l’autore, danno però una testimonianza insostituibile, e da studiare anche essa, sulle diverse letture e utilizzazioni del testo.”.

I.C.
Research material, methodology and focus per snapshot
I.C.1.
Original Tresor in context

In order to have a proper understanding of the original composition (1260-1266), I put it in its socio-historical context.
I.C.1.1.

Original composition
For the text of this composition, I fall back on four editions that were produced over the past 150 years. In order to exemplify the co-operation between France and Italy, Napoleon I (1769-1821) installed a commission to prepare the first edition of the Tresor. The commission never completed its assignment, but Napoleon III (1808-1873) revived the project and an edition was completed in 1863 by Chabaille (1796-1864).
 A subsequent edition was prepared by Carmody (1907-1982) (University of California, Berkeley). It was submitted in 1938, set in type in France in 1940, but only printed in 1947 as a result of the Second World War (with a reprint in 1975).
 In 1993, Barrette (University of Tennessee, Knoxville) and Baldwin (University of Alabama) published the first translation in modern English. It was an important step towards their 2003 edition.
 The latest edition, including a translation in modern Italian, was prepared under the editorship of Beltrami (University of Pisa), in collaboration with Squillacioti, Torri and Vatteroni. It was completed and submitted to the publishing house Rizzoli in 2000, but only published by Einaudi in 2007.
 
Unless indicated otherwise, I cite the edition prepared by Beltrami et alii. For an English translation, I refer to Barrette & Baldwin’s translation.
I.C.1.2.

Socio-historical context
To contextualize this composition, I draw upon the insights of scholars who belong to disciplines as varied as (art) history, literary criticism, or philology. 


In order to reconstruct Latini’s political significance, I specifically rely on traces of his activities in archival records. I did, however, not examine these records in situ, but I rely on the scholarship of Del Lungo (1884), Ceva (1965), and Bolton Holloway (1993).
 They identified and transcribed about 80 records, including ten autographs. I summarize these records in Appendix no. 1.
I.C.1.3.

Research focus
To contextualize the original composition, I use the triangular relationship of sender, message and receiver as framework. With respect to the sender, I focus on the connection between Latini’s literary and political activities. As to the characteristics of the message, I concentrate on the innovative and politically motivated use of the encyclopedic genre by Latini. I pay particular attention to the novelty of his language choice, preferring the vernacular over Latin. Finally, I propose a receiver-oriented solution for the language paradox that puzzles scholars, namely the contrast between Latini’s preference for Old French and the Italian character of his political message.
I.C.2.
From Tresor to Tesoro
Within the reception history of this work I focus on the transition from Old French to Old Italian. Following the identification of a series of general reception patterns, I concentrate on a specific transition instance embodied by Tesoro manuscript L4 (1284-1299). 
I.C.2.1.

Research sample
The surviving body of manuscripts does not include the autograph, but features more than 200 copies. Scholars traditionally divide it into three traditions: the French Tresor tradition, the Italian Tesoro (versificato) tradition and the Iberian Tesoro tradition. This division is language-based, irrespective of the place of production or preservation of the manuscripts.
 For instance, a manuscript in Old French copied in Italy and preserved in Spain is traditionally considered part of the French Tresor tradition. Moreover, these traditions are usually studied separately because of the institutional organization of disciplines along modern linguistic boundaries. 

Given my specific interest in the reception on the Italian peninsula, I focus on Italian manuscripts. However, the research sample does not simply correspond to the Italian Tesoro (versificato) tradition. I do not limit the corpus to manuscripts written in Old Italian (the ‘Tesoro manuscripts’), but I extend it to those manuscripts that have a production or preservation link to Italy, irrespective of their language (the ‘Tresor manuscripts’). Finally, I include the early print editions in Old Italian. In accordance with this delineation, I spread the corpus over three databases. The first database covers the Tesoro manuscripts (Appendix no. 3.A). It numbers 106 manuscripts: 103 prose copies and 3 exemplars in verse. The second database lists 32 Tresor manuscripts (Appendix no. 3.B). Finally, the third database contains three early print editions (Appendix no. 3.C). These databases have a similar structure. They arrange the available data per manuscript (rows) for a series of variables (columns). In accordance with a description protocol (Appendix no. 2), the reality of the corpus is thus formalized into a series of comparable data. 

I did not examine the manuscripts in situ. Except for the 1533 print edition, I base the data input on descriptions prepared by other scholars.

I.C.2.2.

Analysis of research sample
I analyze this sample from a codicological, palaeographic and ornamental perspective to identify a series of general reception patterns. These patterns relate in particular to the transmission format of the work, its spatio-temporal dissemination and its execution level. 


This analysis permits me to examine the interwovenness of French and Italian cultural spheres in the Middle Ages. In particular, I determine the relative importance of the Tesoro and Tresor redactions on the Italian peninsula and I look into the Italian contribution to the formation of the Tresor tradition. In addition, I evaluate the bestseller status of the encyclopedia and I consider the price paid to achieve it.
I.C.2.3.

Textual comparison
Through a textual comparison I identify and interpret the intervention that took place when this encyclopedia was copied and translated from Old French into Old Italian.

To this end, I cannot compare two manuscripts which belong to the Old French and Old Italian tradition respectively and which stand in a single and direct relationship to each other. Not only is there no autograph to start from, but the precise relationship between both traditions is not fully known, and, according to the latest scholarship, the links are likely to be multiple and multi-directional.
 To complicate matters, the traditions are not monolithic. Scholars have identified various redactions within each tradition. As indicated above, this state of affairs resulted in the production of four Tresor editions. For the Tesoro tradition, only nineteenth-century and/or partial editions exist - the products of a rise in Italian nationalism.
 Even prior to the completion of Chabaille’s Tresor edition (1863), Carrer (1801-1850) had already completed a Tesoro edition (1839) based upon the early print editions.
 Mussafia’s attempt to prepare an edition based upon manuscripts never materialized, while Mortara, Sorio, de Visiani and Battelli prepared only a partial edition.
 The latest edition (1877-1883) is the Tesoro of Gaiter (1815-1895).
 However, this is not a critical edition since Gaiter only compared the Chabaille and Carrer editions. 

In order to deal with this starting position I first tackle the existence of two main Tresor redactions. Taking into account the characteristics of the different Tresor editions (as set out in Appendix no. 4), I use Beltrami’s edition for the first redaction and Carmody’s edition for the second redaction. This combined reading functions as the yardstick against which to measure intervention in the Tesoro. 
As stated above, this Tesoro lacks a modern critical edition. Therefore, I have to fall back on a particular manuscript. Moreover, its tradition consists of six redactions according to the latest scholarship. More precisely, Giola identifies four Tuscan redactions, a southern redaction (consisting of only two manuscripts), and a single north-eastern manuscript.
 Within this variety of redactions I stay as close as possible to the transition moment by picking a manuscript produced during the earliest phase of the Tesoro tradition. In addition, the manuscript has to belong to the largest group of manuscripts, i.e. those produced by a Tuscan hand. Finally, the manuscript has to occupy a top position within the most recent stemma. An analysis of manuscript L4 demonstrates that this manuscript conforms to these criteria. It forms the ideal basis for the envisaged textual comparison. 

I limit this comparison to the title, the prologue, and the historical, geographical and mechanical sections of the encyclopedia. The importance of title and prologue to understand a work is generally accepted.
 The importance in size, covering almost half of the 200 chapters of the first book, supports the selection of the historical section. Moreover, the use of historiography as an instrument to develop and legitimize a political project is generally recognized.
 In addition, scholars designate this section as the most likely to have undergone scribal intervention.
 The geographical and mechanical sections function as a control group since their size - only four and five chapters in the first book – is indicative of a less important role. The expectation is that they are less subject to intervention. 
Although Italian scholars sometimes refer to a partial student edition of manuscript L4 by Dotto, he had run out of copies when I contacted him. I had to produce my own transcription. For the transcription protocol and transcription, see Appendices no. 5 and 6.
I.C.3.
From Tesoro manuscript to Tesoro print

The third snapshot is based upon three early print editions in Old Italian (1474, 1528 and 1533). This part of the encyclopedia’s reception is underexplored. 

I intend to further my understanding of the bestseller status of this work by comparing the basic characteristics of the manuscript production, as revealed by the analysis of the research sample, to the production characteristics of these print editions, as deduced from secondary literature on printing.
II.
ORIGINAL TRESOR IN CONTEXT

To contextualize the original Tresor I examine the historical circumstances surrounding its composition (II.A), the professional biography of Latini (II.B), the genre and literary context to which it belongs (II.C), its particular structure and content (II.D), its commissioned nature (II.E) and the language preference of Latini (II.F). This examination reveals a language paradox that continues to puzzle scholars (II.G). Finally, I propose an audience-driven solution for this language puzzle (II.H).

II.A.
Politically turbulent Florence (1250-1295)

Brunetto Latini (1220/30–1293/94) was professionally active in Florence during the second half of the thirteenth century. During this fifty-year period, the political pendulum swinged constantly – a turbulence which was, however, not irreconciliable with remarkable economic growth and significant demographic expansion during the same period.
 Scholars traditionally distinguish seven phases: (1) the Primo Popolo (1250-1260), (2) the Ghibelline government (1260-1266), (3) the popular revival (1266-1267), (4) the Angevin protectorate (1267-1280), (5) the papally sponsored Government of the Fourteen (1280-1282), (6) the Priorate of the Guilds (1282-1292), and (7) the Secondo Popolo (1293-1295). I provide a broad outline of this political history as background for this contextualization. 
A violent split among rival houses of the Florentine nobility, oft-presented in too simplistic terms as a division between pro-papal Guelfs and pro-imperial Ghibellines,
 set the stage for the political breakthrough of the merchant and banking community.

In 1250, this process resulted in the creation of the Primo Popolo which lasted ten years.
 This regime was defeated by the Ghibelline nobility, guided by Farinata degli Uberti († 1264) and supported by rival Siena and the imperial forces of Manfred (1232-1266), the illegitimate heir of Frederick II (1194-1250), in the battle of Montaperti on February 4th 1260. The members of this administration had to take refuge in exile 
 and its most important institutions were abolished, while Florence barely escaped total destruction.
 

Six years later, the exiled Florentines, allied with Charles of Anjou (1226-1285), brother of King Louis IX of France (1214-1270), and Pope Urban IV (1195-1264), defeated the Ghibellines in the battle of Benevento on February 26th 1266.
 Crucial to the success of this Angevin-papal coalition was the financial community’s backing of the Guelf camp (1263).
 To gain this support, the pope had used a carrot-and-stick approach. The carrot consisted of future trading privileges and financial benefits deriving from the collection of church taxes (decima) and from loan grants to the coalition, while the stick was the threat of an interdict that would void existing contracts and liberate debtors. The Angevin invasion (1265-1268) signalled the end of the imperial House of Hohenstaufen in Italy. Manfred was defeated and killed at Benevento, while Conradin (1252-1268), the legimate grandson of Frederick II, lost the battle of Tagliacozzo (August 23, 1268), fled, was captured and executed in Naples on October 29th 1268. 

In Florence, the change of power was not immediate. After the defeat at Benevento, the Ghibelline faction failed to placate the pope and provoked a popular revolt because it imposed a new tax to finance its mercenary troops. This resulted in the forced flight of its leader, Count Guido Novello, on November 11th 1266 and the installation of a popular regime.
 Once Charles of Anjou had secured his hold over Southern Italy, this popular regime could, however, not withstand his military pressure and an Angevin protectorate, with Charles as the newly elected podestà,
 was put in place in April 1267. This new balance of power resulted in a Ghibelline exodus.

During this Angevin protectorate, a party regime, led by the Parte Guelfa, was installed and exercised.
 One segment of the merchant and banking community increasingly aligned itself with the nobility and became knights (grandi),
 while another segment remained true to its popular origins (popolani grassi).
 The grandi almost exclusively controlled the Parte Guelfa.
Towards the end of this period Florence dissociated itself from its Angevin protector. This reflected a changing attitude of the pope who had improved his relationship with Rudolf of Habsburg, the new emperor (r. 1273-1291), and who was increasingly concerned about the growing power and oppressive rule of Charles of Anjou. This combination of factors resulted in a peace treaty brokered by the papal legate, Cardinal Malabranca († 1294), from October 1279 till February 1280. The treaty provided for reconciliation between feuding factions, institutional reform and patrimonial restitution.
 It established the Quattordici Buonuomini which, in turn, gradually dissolved into the Priorate of the Guilds.
 At the same time, Charles of Anjou became embroiled in a war with Peter III of Aragon (1239-1285) after the popular revolt known as the Sicilian Vespers (March 30th 1282) – a task left unfinished because of Charles’ accidental death on January 6th 1285. 

The priorate signalled a change in the intra-city balance of power. Power shifted from the grandi, whose most belligerent elements (magnati) gradually became politically disenfranchised through targeted legislative measures (1281, 1286 and 1293),
 to the popolo grasso.
 The latter group controlled the seven major guilds (arti maggiori), i.e. Calimala, Cambio, Lana, Guidici e Notai, Por Santa Maria, Medici e Speziali, and Vaiai e Pellicciai.
 The politics of this period were in particular dominated by the merchant and banking community represented in the Calimala, Cambio and Lana guilds.
 As of 1286, the system was extended to five additional guilds (arti medie), i.e. Beccai, Calzolai, Fabbri, Rigattieri, and Maestri di pietre e di legname.
 The popolo minuto, that is nine other guilds (arti minori), remained, however, excluded from power until 1293.

Notwithstanding the victorious battle of Campaldino on June 11th 1289, the priorate became embroiled in a costly and inconclusive war against Pisa and Arezzo and found itself confronted with a growing opposition.
 By the end of 1292 Florence witnessed a breakthrough of the popolo minuto. This breakthrough was facilitated by a temporary absence of papal power and imperial interest in the city’s politics and became embodied by the Ordinances of Justice (1293).
 The Secondo Popolo was a fact.
II.B.
Professional biography
To understand Latini’s position within this historical context, I discuss his family situation (II.B.1). Next, I look into his administrative and political functions, with a particular focus on his exile in France (II.B.2).
II.B.1.
Family  of notaries
Brunetto Latini was born into a privilegied, but not noble family.
 His father, Bonaccorso di Latino, was a notary. He originated from Lastra.
 

His family home was located in the gate-district of Porta Duomo in the parish of S. Maria Maggiore.
 In a recently recovered list of 1291 Brunetto Latini is mentioned as a city notary with residence in this gate-district.

His oldest brother, Michael, also continued the family profession.
 Another brother, Latinus Bonaccursi, was linked to a banking firm, especially active in Soutern Italy, until it failed (1312).
 
Brunetto Latini married in 1260.
 Two of Latini’s sons maintained connections with the Angevin court. Bonaccursus Brunetti served as ambassador to the court of Robert of Anjou (r. 1309-1343) in 1314, while Perseo was attached, probably until 1321, to the same court.
 Finally, Bolton Holloway mentions another son, Cresta, and a daughter, Bianca, married to Guido di Filippo da Castiglionchio.

II.B.2.
Political figure in exile 
The exact start of Latini’s involvement in the administration of Florence is not known.
 During the Primo Popolo, he belonged to a pool of notary-scribes (notarius). In this capacity, he guaranteed the authenticity and validity of municipal documents.
 Particularly noteworthy is Latini’s role as scriba ancianorum, that is a member of a group of notaries attached to the highest institution of the Primo Popolo, the Anziani.
 As de Rosa stresses, Latini was, however, not the undisputed head, let alone chancellor, of a fully-developed communal bureaucracy.
 He was rather a repeatedly used member of a select group of experts deployed by the Anziani for a variety of public tasks depending on their skill set and experience. She also explains the use of the title ‘cancellarius’ by Latini in surviving archival records as a title used in dealings with other city-republics which had already developed a chancery and which were, therefore, more familiar with this terminology. It should not be read as indicative of the existence of this function within the Florentine community.
 
The traces of Latini’s activities during the Primo Popolo point to an early focus on foreign relations and war matters. He was, for instance, involved as notary in the property transactions between Florence and the Conti Guidi, a powerful Ghibelline family. These transactions aimed to create a defensive ring of castles for Florence.
 He also played a role in the redaction of the favorable treaties that Florence negotiated with its Ghibelline rivals in 1254 and 1255.
 The attribution to Latini – albeit disputed - of the response letter of Florence to Pavia after the murder of Tesauro de’ Beccari, abbott of Vallombrosa († 1258), also illustrates his involvement in foreign relations.
 
At first Latini played a role in the war preparations for the battle of Montaperti (1260), but these preparations were interrupted by an embassy assignment. While Beroardo, another notary, was sent to Richard of Cornwall (1209-1272) and Conradin, Latini was instructed to go to Alfonso X of Castille (1221-1284).
 These embassies were intended to assure friendly contacts with these imperial contestants since, after the death of William of Holland (1228-1256), the imperial election process had failed to produce an agreement upon a single candidate. The ambassadors sought in particular support against Manfred’s ambitions in Italy. Latini’s diplomatic mission also intended to weaken Siena’s alliance with Alfonso X.
 The embassies could, however, not prevent the outcome at Montaperti.
Following this devastating defeat, Latini had to join the ranks of the fuorosciti. The expertise which made public notaries indispensable in communal affairs also made them vulnerable when a particular regime was overthrown.
 Scholars have not established how Latini exactly learned of the defeat. Two competing accounts exist, namely a passage in the Tesoretto in which Latini is informed by a Bolognese student that he meets in Roncesvalles and a letter supposedly written by his father to inform him of the turn of events.
 
Latini did not go into exile in one of the Italian cities supportive of the Guelf cause, such as Lucca where his father went into exile.
 He went to France. According to Cella, this choice represented a less risky, or more advantageous, option than returning to Tuscany since it permitted Latini to fall back upon the Florentine community in France for future employment.
 Protective ties of friendship were continued and strengthened in exile.

In France, Latini maintained close links to the exiled financial community.
 The scarce traces of his activities show that he travelled to and from key locations, such as Arras, Paris and Bar-sur-Aube.
 In particular, they underline his continued role as trusted notaio in the case of the partial liquidation of the Ghiberti-Bellindoti bank and his involvement in the registration of the switch of the exiled partners of the della Scala-Amieri company from a neutral to a pro-Guelf position under prolonged papal pressure.
 In other words, Latini acted as a loyal expert advisor to an exiled financial elite.
 

His loyal support during these challenging times did not remain unrewarded. After the return to power and out of exile (1266-1267), Latini played a leading administrative role. During the Angevin protectorate, he acted as protonotarius (1269-1270), head of the chancery of the general vicar of Charles of Anjou, Britaud († 1278), and as consul of his guild (1275). In 1280, he acted as guarantor (expromissor) of the peace treaty brokered by Cardinal Malabranca.
 He also fulfilled high-level mandates during the priorate, such as sindicus with respect to the formation of the Guelf league against Pisa (1284). He even occupied the position of prior in 1287. He was also a respected member of various councils during the same priorate. 
II.C.
Genre and literary context

Having positioned the author within his historical context, I turn to his work. To determine the genre to which Latini’s Tresor belongs, I highlight the different clues and hints present in its incipit and prologue (II.C.1). Next, I look at the literary context in which this work was produced. More precisely, I discuss the emergence of a new type of encyclopedia and I position Latini’s Tresor within his collected works (II.C.2). 
II.C.1.
Genre
II.C.1.1.
Incipit
The incipit is abundantly rich in clues: 
“Ci commence le livre dou Tresor le quels translata maistre Brunet Latin de Florence en francés et parole de la naissance de toutes choses briefment”.
 
Latini labels his work as a book (livre),
 explicitly mentions his name and underlines his status as teacher (maistre). These are clear signs of a self-conscious compiler (compilator 
 ).
 Moreover, the title (Tresor) is a metaphor, rich in associations and with old origins (thesaurus sapientiae).
 Next, Latini refers to his translation efforts and his deliberate use of Old French (francés), while he states at the same time his native link to Florence.  Finally, he mentions the characteristic combination of a comprehensive scope (toutes choses) and a concise and manageable form (briefment). 
II.C.1.2.
Prologue
The prologue, the ‘sires et prince dou conte’,
 continues the hints of the incipit. Latini elaborates the treasure metaphor and underlines the encyclopedia’s value and functionality.
 It is not aimed at erudition, but it helps its recipient to increase his power and to elevate his social status. It is important to appreciate the novelty of this functional view of knowledge as well as the novelty of this presentation of knowledge as a valuable commodity – an object which can be purchased. Next, Latini underlines, again, the work’s status as comprehensive, yet concise compilation (une some briefment), followed by an explanation of the hierarchical structure of his opus. More specifically, he adopts an Aristotelian-inspired division, although he reverses its order (see also, II.D). In this context, he specifies that this work is an instruction manual for a governor (sires). It provides the recipient with the necessary theoretical knowledge, moral precepts and rhetorical skills to govern his subjects (les genz qui souz lui sont), and this according to Italian - not: French - customs. The patron, deemed worthy by Latini to receive this treasure of knowledge, remains, however, unnamed (biau douz amis) (see also, II.E). Notwithstanding his self-consciousness, Latini continues his prologue by clarifying that the encyclopedia is not based upon his wisdom, but that it is the result of compilation. It consists solely of ‘merveillous diz des actors qui devant nostre tens ont traitié de philosophye’.
 In the thirteenth century, compilation was not seen as plagiarism. It was considered a useful and instructive practice.
 It functioned as a source of authority for the end product.
 And compilers were regarded as the proverbial nani gigantum humeris insidentes acting as intermediaries between the ancient sources (auctoritates) and the contemporary audience.
 To support his use of this technique, Latini draws vivid comparisons to honey-producing bees,
 the multi-branched tree of wisdom (arbor sapientiae) and the fountain of wisdom (fons sapientiae).
 In addition to the multiplicity of sources stressed by these figures of speech,
 the bee metaphor underlines the labor-intensive character of compilation.
 It is neither neutral nor passive, but involves an active, even critical, handling of source material. The material is worked like malleable wax.
 After a reference to Boethius’ representation of philosophy as a mistress (domina),
 Latini ends his prologue with a discussion of his preference for Old French, this time identified as ‘roman selonc le patois de France’ (see also, II.F).
 

II.C.1.3.
Conclusion

This analysis of incipit and prologue reveals a close correspondence of Latini’s Tresor to the primary characteristics of the medieval encyclopedia. Specialists define the medieval encyclopedia as a comprehensive, yet concise compilation (summa brevis) of all human knowledge (omne scibile), presented in a structured fashion (per ordinem) and useful to a particular audience within a specific historical setting (utilitas).
 Scholars also list a series of secondary characteristics, such as a particular title, an affirmative style, peppered with citations and truth claims, and a structured lay-out – all present in this case. The presence of these secondary characteristics is not required to label a work as a medieval encyclopedia, although it supports such a qualification. Finally, scholars mention a number of characteristics which are deemed irrelevant, such as volume, presence of ornamentation, language, or use of prose or verse.
II.C.2.
Literary context
II.C.2.1.
New type of encyclopedia
The thirteenth century (1160/80-1260/80) is generally known as the golden age of the medieval encyclopedia.
 In this century, an important development took place. The core of the genre consisted of encyclopedias compiled in Latin in a clerical context.  Examples are Thomas of Cantimpré’s De naturis rerum (1237-40), Bartholomeus Anglicus’ De proprietatibus rerum (circa 1250) or Vincent of Beauvais’ Speculum maius (1244-1259).
 But, during the second half of this century, vernacular encyclopedias compiled within a secular context, such as the Livre de Sidrac, emerged. 
Meier interprets this evolution as a transition from the product of a homo coelestis et contemplativus to the work of a homo faber. The new encylopedias no longer have a divine purpose, oriented towards a better understanding of the Scripture, but rather an anthropocentric one, oriented towards the formulation of behavioral rules.
 
Latini’s Tresor fits the picture of an anthropocentric product. It formulates behavioral rules for a city governor. Luff speaks of a ‘Handbuch für Politiker’,
 and Meier calls it a political encycopledia.
 
II.C.2.2.
Collected works
Although the Tresor is the center piece of Latini’s collected works, it is not the only text that he produced. His literary production also encompasses the Rettorica, an incomplete translation and commentary of 17 chapters of Cicero’s De Inventione. Il Tesoretto is an unfinished allegoric and didactic poem, inspired by the Roman de la Rose, while Il Favolello is a poetic letter to Rustico di Filippo on the concept of friendship. A canzone is entitled S’eo son distretto inamoratamente. And he translated three orations by Cicero, the Pro Ligario, Pro Marcello e Pro Deiotaro.
 The didactic and practically useful character of these collected works is particularly striking. 
Latini composed the key works of this literary production during his exile in France.
 Some scholars suggest that it is the work of a man who, forcibly relieved from his politico-administrative responsibilities, turned to literature as an occupational, albeit harmless pastime.
 This presentation perpetuates a topos of political figures who turned to the writing of literary works when forced into exile, such as Boethius or Cicero. Cella adopts a more complex position. Although she explicitly recognizes Latini’s close links to the exiled financial community, his involvement in securing this community’s adhesion to the papal line and the decisive switch of this community to the Guelf cause, she does not accept the portrayal of Latini as a political actor. She presents him as an intellectual. This position is mainly a reaction against Bolton Holloway’s presentation of Latini as ‘part of the Florentine Guelph shadow cabinet, of its government-in-exile’.

However, the dichotomy between literature and politics that the position of these scholars embodies does not fit the generally accepted view of public notaries in Italian communes. They are said to occupy mixed politico-literary positions.
 Taking into account the historical context and professional biography described above, this literary production is rather the result of a highly engaged person, who, after adapting to a new situation, turned up his political efforts, instead of down.
 Literature is an outlet for Latini’s political commitment – and not an apolitical pastime. In response to Cella, I want to add that recognizing a political role for Latini does not necessarily imply turning him into the central force of a government-in-exile. Such a role can also consist in the provision of his earlier advisory services – as continued upon the return to power in 1266. Moreover, Latini’s intellectual role, as defined by Cella, is neither neutral nor disinterested. It consists of the development of an education program for a newly emerging ruling elite. The design of such a program is political. 
II.D.
Structure and content
Having determined the genre and literary context of the Tresor, I turn to the work itself and I conduct a structure study (II.D.1-2) and content analysis (II.D.3-4).
II.D.1.
Three-part ordo artium
Medieval encyclopedias do not only transmit knowledge, but also introduce methods of classification (divisio) and organisation (ordo).
 Scholars group these structural arrangements into two traditions: the ordo rerum, based upon the medieval order of the world, and the ordo artium, based upon the medieval system of sciences.
 The alphabetical order, typical of the early modern encyclopedia, was not predominant during the Middle Ages, with some notable exceptions (e.g. Isidore’s Etymologiae).
 
Latini’s Tresor is divided into three books. Exceptionally, extant manuscripts consist of four or five books as a result of a subdivision of the second and/or third book.
 Contrary to this Tresor tradition, the Tesoro is traditionally divided into nine books.
 
The three-part structure of the Tresor is designed as an ordo artium.
 The first book deals with theoretical knowledge. After a discussion of the encyclopedia’s organizational plan (I.1-5),
 it treats theological matters (I.6-18). Its central part presents historical material (I.19-98). The first book continues with physics (I.99-107), cosmology (I.108-120) and geography (I.121- I.124). It ends with a discussion of mechanical arts (I.125-129) and a bestiary (I.130-200). The second book deals with ethics. One part is a translation of Aristotle’s Nichomachean Ethics (II.2-50),
 while the other part contains a panoply of moral precepts (II.51-132). The third and final book deals with rhetorics (III.1-72) and politics (III.73-105).

Meier interprets this transition from an ordo rerum to an ordo artium as a shift from a theological perspective, the God-given order of the world, to an anthropological one, a man-made division of sciences (see also, II.C.2.1).
 
II.D.2.
Reversed structure

This ordo artium is inspired by Aristotle’s divisio philosophiae.
 Typical of Aristotle’s division is the supremacy of theoretical over practical philosophy.
 Latini turns this structure upside down. He starts with theoretical knowledge and ends with the practice of politics. This structural reversal merits extra attention because of its innovative character in a work that is otherwise largely source-based.
 

Latini amplifies this reversed hierarchy by a conscious use of symbols in the prologue. Cash symbolizes the first book, while precious stones represent the second book. And fine gold is the symbol for the third book. Miller describes this symbolism as a case of ‘choix des termes, choix de l’ordre’.
 Moreover, it is precisely in the third book that Latini asserts himself as li mestre.
 It is the apotheosis of the work. It puts it in a distinctively political framework.
 
II.D.3.
Content analysis

A triple political purpose underlies the content of the Tresor. 
First, Latini articulates a Guelf identity and supports French dynastic claims. This is especially evident in the historical section of the first book. This section ends with the deplorable exile of the Guelfs from their beloved hometown (1260) in the first redaction or a tribute to Charles of Anjou’s victory and the Guelfs’ return to power (1266) in its second redaction. 
Next, Latini formulates a common set of ethical values in the second book. These ethical values are the foundations for a virtuous rule of the city-republic.
  In particular, he stresses prudence, temperance, fortitude and justice – the four cardinal virtues. These virtues are symbolically represented by four precious stones, part of the treasure metaphor.
 In line with other contemporary writers on city government, Latini does not examine the three theological virtues, namely faith, hope and charity, in detail.
 He is even shorter on vice.
 
Finally, Latini expresses a vision of an ideal government (buon governo) in the third book. In calling this vision Latini’s construction, notwithstanding its source-based nature, I follow Fenzi’s appreciation of the Tresor as ‘cosa di Brunetto’.
 Scholars agree that this book forms the ideological nucleus of the Tresor. Its objective is the promotion of a communal project,
 that is a city-republic governed by an elected podestà.
 It is, therefore, not a miroir des princes, but, what Beltrami calls, a libro della città.
 Fenzi speaks of a ‘specchio del podestà’.

II.D.4.
Political ideal  
An analysis of the second part of the third book, entitled ‘des governemenz des citez’, shows that, notwithstanding his familiarity with French and Spanish monarchies, Latini promotes the superiority of the Italian city-republic 
 : 
“Seignories sont de .iii. manieres: l’une est des rois, la seconde est des bons, la tierce est des comunes, la quele est la tres meillor entre ces autres.”.

According to Skinner, Latini offers the strongest formulation of a republican stance among contemporary writers.
 In order to legitimize this relatively new communal project vis-à-vis the long standing royal model,
 he bases it upon the credentials of the late Roman republic.
 Particularly telling is his elaborate discussion of the Catalinarian conspiracy. He posits Cicero, the prime defender of republican ideals, in stark opposition to Catiline, the voice of aristocratic factionalism.

Latini identifies factionalism as the prime disruptive force within a city. Fueled by the unbridled pursuit of private interests, it is the main threat to internal peace and prosperity. In response to this threat Latini proposes a political model based upon the pursuit of the common good. Instead of concentrating on the most effective institutional machinery to secure this pursuit he focuses on the figure of a virtuous ruler, the podestà. 
According to Najemy, Latini did not really want to promote a podestarial commune, but rather the Primo Popolo in which he had fulfilled a prominent role as chancellor, but he could not do so openly since ‘it was pointless, and perhaps even dangerous, to introduce into the Tresor any extended theoretical defense of a kind of government in which, to say the least, Charles and the Guelf bankers had no interest.’.
 Najemy overestimates, however, the difference of opinion between Latini, whose position as ‘chancellor’ has to be nuanced, and the financial community, the interests of which he loyally represented throughout his entire career.
 The podestà has to be carefully selected by the citizen body. To ensure that a suitable person is chosen, Latini produces an extensive check list of twelve desirable traits. The ideal candidate should possess as much qualities as possible.
 This deliberate and deliberative process is considered the best assurance for the selection of a man of the right calibre.
 In a model election letter, Latini even refers to the election process as guided ‘par devin demostrement’, adding divine sanction into the mix.
 Nevertheless, Latini recognizes that, in practice, the commune often asks the pope or emperor to propose a suitable candidate governor. Occasionally, the elective republican system is tempered by a papal or imperial designation at the candidate level.
 
In this governing relationship, the podestà is invested with a negotiated and delineated set of powers for a limited period of time.
 He performs his duties within the bounds of the city’s customs and constitution and he collaborates with and is accountable to the citizen body,
 that, in turn, is supposed to revere and love him. In this manner, the podestà is able to bind the citizens together and bring peace and prosperity to the city.

II.E.
Commissioned work

Continuing with the triangular relationship of sender, message and receiver, it is time to focus on the latter. 


As indicated above, the patron remains unnamed in the encyclopedia. Cella even holds that Latini kept the dedication intentionally anonymous in order to protect his patron during that insecure period when overthrowing the Ghibelline government depended on a still uncertain papal-Angevin alliance.
 
The identity of this patron will probably remain elusive. Scholarly attempts to establish his identity, and that of the patrons of Latini’s other works, have resulted in a multitude of suggestions. But, although knowledge of the exact identity would be helpful, this scholarship still permits the following conclusions. 
Scholars support the view that the work was commissioned by a concrete person.
 There was a person interested in the acquisition of this vernacular reworking of predominantly Latin knowledge – and Latini was only too willing to put himself in the position of trusted advisor to this patron. 
Furthermore, the proposed identities fall into two main categories, namely a Florentine living in France or a member of the French royal court. For the first category, Carmody proposes the figure of Davizzo della Tosa based upon a passage in the Rettorica.
 This proposal has, however, not persuaded later scholars.
 For the second category, scholars refer mostly to King Louis IX or Charles of Anjou.
 Beltrami labels the latter as ‘il più importante dei francesi per le vicende italiane degli anni in cui l’opera veniva compasta’.
 From an art historical perspective, Vink supports Bolton Holloway’s identification of Charles of Anjou as patron based upon the presence of a royal figure in the dedication miniatures of the oldest Tresor manuscripts and upon Charles of Anjou’s interest in manuscripts. She also points to a tradition of vernacular encyclopedias written for courtly recipients during said period.
 From a linguistic perspective, Aurell points out that the majority of pro-Angevin writers used a langue d’oïl (with a specific reference to Latini), while only a minority of poets in the langue d’oc were favorable to Charles of Anjou (see also, II.F.3.3).

Scholars also hint that both categories do not have to be mutually exclusive. Latini might have produced the work for a wealthy Florentine living in France who, in turn, presented it as a gift to the French royal court.
 The Tresor even contains a short, but possibly revealing passage which could support a distinction within the patronage scenario (Primäradressat) between the commissioner (Auftraggeber) and the recipient (Empfanger).
 After a harsh comparison of appointed and elected city rulers, Latini specifies that he will only speak on elected city rulers since the other hypothesis does not concern him nor his patron. But he immediately adds that his discussion can be instructive to all lords. In other words, the patron is known by Latini to favor the same political arrangement, i.e. a city-republic with an elected podestà, but the usefulness of the encyclopedia extends beyond this patron to other types of rulers, such as the final recipient to whom the work is presented as a gift. 
II.F.
Written in Old French
After this overview of possible patronage scenarios, I discuss the linguistic medium used to express Latini’s message. First, I describe the linguistic environment in which Latini lived (II.F.1). Next, I underline his multiple language skills (II.F.2). Finally, I turn to his use of Old French for the Tresor (II.F.3).
II.F.1.
Linguistic environment
II.F.1.1.
Diglossic language community
There are no data on Latini’s formative years.
 He lived, however, in a diglossic language community,
 that is a linguistic environment where different linguistic varieties are used for different functions,
 and where one variety represents the high variety (Latin) and the other the low variety (the Romance, or Neo-Latin,
 vernaculars). 
II.F.1.2.
Vernacularization process

Within this diglossic context Latini experienced a structural transformation brought about by the affirmation of the Romance vernaculars as a literary language (langue de culture), a process which linguists call vernacularization. Latini even played an active role in this vernacularization process.
 Swiggers calls him ‘un “fournisseur” de modèles scripturaires à la fois à l’italien et au français’.

This specialized topic cannot be fully explored in this thesis. I focus on three aspects: the appropriation of a new functional domain, that of knowledge, by the Romance vernaculars (II.F.1.2.1), the link between this appropriation and certain social groups, both in Italy and in France (II.F.1.2.2), and the differentiation between Old French and Old Italian (II.F.1.2.3).
II.F.1.2.1.
Vernacular as language of learning
In the thirteenth century, Latin was still the common language of a supra-regional, socially restricted and educated group, the community of literati or the latinitas. Latin was the language of the great majority of texts.
 This was particularly true for the world of learning.
 The Romance vernaculars, however, continued their penetration of the world of writing.
 They gradually affirmed themselves vis-à-vis Latin and they positioned themselves as languages of learning (langue du savoir or langue savante), albeit still in a secondary role.
 They penetrated first those knowledge domains with a practical and/or political interest, such as rhetorics or historiography. Moreover, translation was often a first step in this direction.
 Translation replaced the Latin sources as cultural reference points and built the linguistic autonomy of the vernacular, ready to be used in original work.
 
II.F.1.2.2.
Social dynamics behind vernacularization

This shift of linguistic medium, and corresponding transfer of knowledge (translatio studii), was motivated by social dynamics.
 
On the Italian peninsula it reflected the emergence and emancipation of the merchant and banking community. The use of the vernacular even developed into a group identity marker, part of a larger cluster of features.
 Lusignan speaks of a real ‘œuvre de volonté’ on the part of this social group.
 Vernacular knowledge was a hard-won treasure. 


But this Italian community was not the only group which recognized the importance of language use. By the second half of the thirteenth century, the French royal court had also taken an interest in the vernacular. Spiegel demonstrates that, in reaction to the vernacular historiography that emerged under aristocratic patronage in Northern France as a form of resistance to royal authority, the rapidly consolidating royal court recognized the importance of vernacular royal historiography and swiftly adopted this language for its own propagandistic purposes.

II.F.1.2.3.
Differentiation of Romance vernaculars

For a long time the Romance vernaculars were characterized by a high degree of unity and they were connected along a continuum of linguistic modification, creating a large zone of mutual intelligibility. In the thirteenth century, differences were, however, already noticeable. This differentiation was the result of a vernacularization process that took place in different modes and at different speeds in different regions. The result was a complex – and shifting - hierarchy of languages.
 
In this context, I do not enter the debate on the temporal priority of Old French over Old Italian as a written or literary language. But I need to acknowledge that the majority view accords a head-start to Old French. For the earliest written evidence, a margin of a century is traditionally put forward (ninth versus tenth century).
 A similar head-start is mentioned for the affirmation as a literary language (eleventh-twelfth versus thirteenth-fourteenth centuries) with a notable exception for the translation field.
 Recently, this temporal gap has been called into question.
 
Moreover, the use of Old French was not limited to the territory of modern France, but its influence extended beyond these borders, inter alia on the Italian peninsula.
 This influence is visible in a literary production which was mainly addressed to Italian aristocratic circles and which consisted primarily of poetry in langue d’oc and romance prose in langue d’oïl.
 
II.F.2.
Language skills

Although it is disputed whether Latini had legal training in Bologna,
 there is sufficient evidence of his knowledge, both active and passive, of Latin and the Romance vernaculars.
 He used Latin, more precisely the stilus altus,
 for his official writing as a public notary, while his literary production was entirely written in the Romance vernaculars, Old Italian and Old French,
 on the basis of a variety of Latin and vernacular sources. 
II.F.3.
Justification language preference
II.F.3.1.
Need for justification

Against this background, the particularity and novelty of Latini’s language preference becomes clear. The Tresor is one of the earliest vernacular encyclopedias.
 Moreover, Latini’s choice is not the result of a lack of writing capabilities in Latin, the standard language for an encyclopedia at the time.
 

Latini is, therefore, acutely aware of a need to justify his language choice. He focuses on his preference for Old French instead of Old Italian, his native tongue. Although one would expect this element to be treated separately from, and prior to, his specific preference for Old French, he does not feel a similar need to provide a general justification for his use of the vernacular.
 Fenzi’s argument that the third and last motif can be read as an indirect justification of this general preference for the vernacular is far-fetched.
 
II.F.3.2.
Explicit motives

In one of the most well-known passages of the prologue,
 Latini lists three motives to support his preference for Old French: his presence in France, the attractiveness of the language and its widespread use:
“Et se aucun demandoit por quoi ceste livre est escrit en roman selonc le patois de France, puis que nos somes ytaliens, je diroie que ce est par .ii. raisons: l’une que nos somes en France, l’autre por ce que la parleure est plus delitable et plus commune a touz languaiges.”.

II.F.3.3.
Preference for particular variety?

In the preceding discussion, I refer to the general denominator Old French. On purpose I do not specify the precise variety covered by this umbrella term. 
This question is largely unexplored and a consensus has not yet developed. As indicated above, Latini uses the terms ‘francés’ and ‘roman, selonc le patois de France’ interchangeably in his incipit and prologue. Most scholars simply state that Latini adopted a langue d’oïl.
 Those scholars that express more detailed views agree that the Tresor tradition shows signs of the linguistic varieties of Northern France, especially Picard, and that of the Île-de-France, Francien. 
The Picard scripta had a dominant position in the thirteenth century because of Northern France’s cultural fervor.
 But, by the end of this century, Francien began to acquire a superior position.
 The royal court eventually assured the primacy of Francien in the fourteenth century.
 But this ascendancy was still in its infancy during Latini’s exile, and scholars disagree on the variety that was used in the earliest manuscripts, Picard or Francien.
 Beltrami even upholds the use of a supra-regional variety, a francese internazionale.
 
I do not enter this linguistic discussion which is particularly difficult since these linguistic varieties were still differentiating themselves from each other.
 Moreover, Latini is known to have moved between both linguistic regions. I only need to acknowledge that current scholarship, identifying the linguistic variety used in the earliest manuscripts as a langue d’oïl, fits the patronage scenarios described above. Moreover, neither of the more detailed positions, be it Picard, Francien or an illustrious mixture, contradicts them.
II.G.
Language preference as part of balancing act
Taking into account the contrast between Latini’s preference for Old French and the Italian character of his political message, I start with a critical look at the explicit motives justifying this language choice (II.G.1). Next, I propose to view this language preference as part of a larger balancing act (II.G.2). 
II.G.1.
Critical evaluation justification
II.G.1.1.
Presence in France

Although the first motive accurately reflects Latini’s presence in France, it lacks consistency as a language motive. Not only did Latini produce literary works in Old Italian during his exile,
 but the Tresor is his only production in Old French during his entire lifetime.
 
Interestingly, Latini switches from the first person singular to the first person plural when he gives this motive. This switch supports the view that his patron was also present in France.
 
II.G.1.2.
Attractiveness of language

The ‘delitable’-criterion is a term normally used in the context of love lyrics.
 It refers to an attractiveness of style.
 Its applicability is not straightforward in the present case,
 especially since Latini downplays the entertainment value of the encyclopedia and stresses its socio-political functionality.
 Moreover, Latini’s language ranking in the Tesoretto is not based upon aesthetic arguments. He reserves the use of Old French for an audience of nobility and political leaders and the discussion of complex matters, while he uses Old Italian for bourgeois laymen and easily understandable content.
 

II.G.1.3.
Widespread use of language

As to the widespread use of Old French and its corresponding audience potential, I obviously do not deny the far-reaching influence of Old French. This influence can be exemplified by the production of Tresor manuscripts by Italian scribes (see III.B.3.1). It can also be illustrated by the translation into Old French of a Tesoro by Jean de Corbichon on behalf of Charles V the Wise (1338-1380), in turn resulting into two print runs (Lyons, 1491 and Paris, 1539).

Nor do I negate that Florentine Tuscan did not yet have the cultural pre-eminence and literary prestige that it would later acquire.
 In the thirteenth century, it was only one of four linguistic varieties traditionally recognized within the Tuscan region, next to Western Tuscan (Pisan and Luccan), Sienese, and Eastern Tuscan (Aretine).
 The imposition of Trecento Florentine Tuscan as a standard language had to wait until the sixteenth century.
 
But, although I agree to an audience link to explain this language choice (II.H), I cannot subscribe to the presentation of this work as directed at the lay community in general (sometimes specified as the ‘middle class’) nor to its implied characterization as a socially inclusive enterprise.
 This presentation neglects a fundamental characteristic of the original composition, namely its commissioned nature in a manuscript age. Once completed, the original manuscript became the proprietary item of its recipient. Moreover, this inclusive picture does not fit Latini’s elitist views on language ranking expressed in the Tesoretto. In addition, Latini aimed to maintain a privileged relationship with his patron, recommending him not to share his knowledge because this would lessen its value.
 As Copeland underlines, the vernacular appropriation of a cultural privilege, such as access to knowledge, did not necessarily dismantle that privilege, but, in many respects, only transferred it from one exclusive sphere to another.
 Finally, the insistence on a widespread diffusion because of the use of Old French is put into perspective by the manuscript corpus. This corpus consists of translations in multiple linguistic varieties, even within the category of Old French. Apparently, these translations were needed to penetrate different regions and to reach different audiences.
 Insofar as Latini’s authorship of (part of) the Tesoro tradition is accepted, it even indicates that Latini recognized this particular need to ensure the dissemination of his work beyond its originally intended audience.
 

In this respect, it is crucial to distinguish the composition stage from the work’s later dissemination. I do not dispute that this text, through the combined effects of later copies, reached a broader audience (Sekundärpublikum) – and even acquired bestseller status.
 However, this fact cannot be retro-projected upon the original composition nor its particular language choice. The same line of reasoning applies to any teaching that Latini might have undertaken or to any reworking by Latini of similar content in other literary forms. Moreover, any reading aloud of the original composition would normally have had a relatively limited radius, namely the recipient’s circle present at such a performance – again a situation to be distinguished from the possibility of later public recitations of the work. 
II.G.1.4.
Language puzzle
The explicit motives do not stand the test well. Although they accurately reflect Latini’s location or highlight undeniable abstract characteristics of Old French, they do not fully explain Latini’s preference in this concrete case. 
Not all scholars have picked up on this with respect to the first motive.
 But they generally accept the second and third motives as conclusive answers to this language question.
 Some scholars do, however, point out the boiler-plate character of these motives because of the use of similar wording by contemporary writers.
 Other scholars call out the contrast between this language choice and the Italian character of the political message. Levergeois speaks of ‘une originalité paradoxale’, while Roux labels it ‘l’apparente contradiction du projet original de Brunetto’.
 Only exceptionally do scholars venture beyond these explicit motives to explain this language puzzle, for instance by linking Latini’s language choice to his lay status.

II.G.2.
Part of balancing act
Rather than speaking of a contrast between language and content, I propose to regard Latini’s language preference as part of a larger balancing act. 
 As stressed above, the political ideal of an Italian city-republic, led by an elected podestà, forms the ideological nucleus of this encyclopedia. To balance this Italian message, its content has unmistakable French elements. For instance, the historical section provides the French monarchy with Trojan origins, honors Clovis (466-511) as the first Christian king, stresses the continuity between the Merovingians and the Carolingians, and projects the exploits of Charlemagne (742-814), namely military success in Northern Italy, military action in the Orient and military victory in Spain, on the Capetians, and especially on Charlemagne’s namesake, Charles of Anjou.
 Another illustration is the inclusion of Aristotle’s Nicomachean Ethics, a hot topic in French circles in the second half of the thirteenth century.
 And, last but not least, Latini writes his encyclopedia in Old French, a language that he praises extensively in his prologue.


In short, Latini’s encyclopedia contains a remarkable balancing act. It packages an Italian message with French elements. 

II.H.
Explanation balancing act

This balancing act demands an explanation. Taking into account the objectives of the exiled Florentines (II.H.1) and the future Angevin ruler (II.H.2), I suggest that the composition of this encyclopedia, and its inherent balancing act, was a calculated move in a negotiation process (II.H.3). Next, I point out that the envisaged convergence of interests did materialize – at least temporarily (II.H.4). Finally, I specify the audience-driven nature of this explanation (II.H.5). 
II.H.1.
Objective of exiled Florentines
Once the exiled Florentines made up their mind on the best strategy to further their interests, this encyclopedia was commissioned from Latini. Based upon his experience as a public notary and record-keeper during the Primo Popolo, Latini was excellently positioned to be entrusted with this task. He supported the reconquest of Florence with the weapon of the written word.
 Like the merchants and bankers who, after some initial hesitation and under considerable papal pressure, were turning their wealth into political and military support for the Guelf cause, he channelled his knowledge into an active tool - a useful instrument to win over hearts and minds.
This commission was placed to promote a seriously threatened communal project. Its aim was to educate its recipient, the chosen ally and future ruler of Florence, in the customs of the Italian city-republic and to entice him to accept a role as ‘elected’ podestà instead of subjecting the city to traditional royal rule. This objective is evident in a recommendation in the prologue to govern ‘selonc les usaiges ytaliens’ 
 or in the following general instruction at the end of the political section: 
“Mes en some il [i.e. the podestà, DN] doit ensivre la loi comune, et la loi et les us de la ville a bone foi, et conduire son office selonc la costume dou païs, por ce que le villain dit: quant tu es a Rome, vive come a Rome, car de tels terres tels pot.”.

Admittedly, Latini degraded with this open invitation the figure of the podestà, ideally a freely elected and impartial authority carefully selected by the citizen body for his outstanding qualities. It limited the citizens’ choice to a single candidate or, at best, to a pre-approved pool of candidates.
 But, at the same time, he defended a participatory regime based upon a negotiated delegation of powers, subject to the city’s customs and constitution, limited in time, aimed at the pursuit of the common interest and subject to scrutiny upon completion.
 

It is also important to realize that Florence was already familiar with a tempered republican model. I refer in particular to the final episode of Frederick II’s reign characterized by imperially designated podestà.
 This regime was copied during the Ghibelline government.
 This can also explain why Latini fell back on Giovanni da Viterbo’s Liber de regimine civitatum for his political section instead of writing down his experiences under the Primo Popolo.
 De Vincentiis’ observation that the political system of Florence was sufficiently open to adapt to periodical experimenting with seigniorial models without it being perceived as foreign or radically different from the communal regime also merits to be mentioned in this context.

II.H.2.
Objective of future Angevin ruler 
The Angevin dominion consisted of three parts: the County of Anjou and Provence, acquired through donation and marriage and held for the French king, the Kingdom of Sicily and the amalgamation of city territories in Northern and Central Italy, both conquered on behalf of the pope.
 
Recent scholarship on the Angevin rule in Northern and Central Italy underlines its experimental nature. During this dominion, a royal model was accommodated to the political traditions of the Italian territories.
 Although this experimentation was not yet practiced during Charles of Anjou’s first forays into Northern Italy (1259-1260) which resulted in the unequivocal submission of these territories,
 his acceptance of the office of Senator in Rome (1263) was a turning point.
 This acceptance sealed the papal-Angevin alliance and made Charles of Anjou receptive to a work that explained this type of government. From this perspective, the cited proverb and its reference to Rome, the inclusion of a letter on the election of Charles of Anjou as Senator of Rome and the references to Rome throughout the work also gain in importance. 
II.H.3.
Negotiation process

Latini and his financial backers could, therefore, reasonably expect that this educational project cum open invitation would not entirely fall on deaf ears. It can even be read as a calculated move in a negotiation process with the ruler-to-be.
 It draws upon familiar and tested models and builds upon the accumulated political credit of the exiled Florentines as a result of their willingness to finance the papal-Angevin conquest.
 
To avoid any misunderstanding, I do not claim that this move consisted in the presentation of a manuscript to be read by, or to, its recipient from cover to cover. Expansionist rulers, such as Charles of Anjou, had more pressing priorities than reading encyclopedias. I do suggest, however, that such a presentation could be part of, even ritually symbolize, a broader lobbying effort by these financial backers to get their message across.

II.H.4.
Historical outcome

Although I am wary of building imaginary bridges between events based upon hindsight, I cannot simply disregard the fact that, in April 1267, Charles of Anjou was ‘elected’ as podestà of Florence – and would continue to occupy this function for the next thirteen years. Clearly, he did not warm to the proposed one-year limit,
 nor did he favor, nor implement, all characteristics present in Latini’s project.
 But the resulting governance structure gave the financial elite a firmer grip on Florence’s political scene. And Latini was not too disappointed to continue his involvement with the Angevins. Apparently, the promotion of different interests, namely those of Charles, the financial elite and Latini personally, could converge in this model - at least temporarily. Moreover, recent scholarship demonstrates that, during his second expansionist move in Northern Italy (1270-1272), Charles of Anjou negotiated intricate governing structures with local power groups, ranging from submission to alliance.
 These structures reflected Charles’ more mature understanding of the social and institutional peculiarities of Italian cities. This understanding had developed during his first expansion in Northern Italy and his subsequent consolidation of power in Southern Italy.

II.H.5.
Audience-driven balancing act 
This interpretation of the original composition provides a coherent explanation for the packaged message.
 Latini wanted to make his educational project on Italian governance ‘digestible’ to a French courtly audience and he intended to maximize the chances of success of his open invitation to the same audience to accept a position as ‘elected’ podestà. As a skilled rhetorician Latini was fully aware of the importance of an agreeable presentation to get a message across to an audience not already gained to the cause.
 
II.I.
Original Tresor put in context

The original Tresor is the literary product of an exiled, but still highly engaged Florentine notary, Brunetto Latini, a professional intellectual who is commissioned by his wealthy patron to break open a Latin knowledge monopoly. To this end, Latini transforms existing source material into a functional and valuable commodity, a weapon to be deployed in an on-going struggle for social status and political power. His encyclopedia promotes a relatively new political project, namely an Italian comune led by an elected podestà, in reaction to the severe adversity through which he, and his patron, are living. This project is, however, not only reactive, but also pro-active. It fits into a broader negotiation process. More precisely, the promotion of a tempered republican model is conducive to the convergence of the interests of Charles of Anjou, expanding his grip on the Italian peninsula, and those of his financial backers, the exiled Florentines. This model reflects an attempt to safeguard the characteristics of the ideal comune, while, it acknowledges the advent of a changed political environment at the supra-local level. In addition to Latini’s explicit motives, his novel language choice for Old French – and, more in general, the balancing of Italian and French features visible throughout the encyclopedia - can be understood against this specific background. It is part of the price to make the message ‘digestible’ to its intended audience.
III.
FROM TRESOR TO TESORO 

After a brief discussion of the scholarship on artes literature (III.A), I look into the reception of this encyclopedia on the Italian peninsula and I describe a series of general reception patterns (III.B). Next, I situate a specific Tesoro manuscript, L4, within the manuscript corpus. This exercise supports the selection of this manuscript for a textual comparison to the Tresor (III.C). Finally, I perform this textual comparison and I interpret the intervention that took place in this particular transmission instance (III.D). 

III.A.
Artes studies 
As a result of the pioneering work of Eis in the 1950s the concept of artes literature has gradually entered the German and Dutch studies of medieval literature. It covers texts with a utilitarian, instructive purpose, and not a (mainly) recreational, aesthetic, religious or emotional one.
 More precisely, it delineates the contents of a corpus of medieval texts by means of a medieval framework, namely the medieval sciences or artes (artes liberales, artes mechanicae and artes magicae).
 French and English scholarship use the more restricted concept of scientific literature.
 

Initially scholars focused on the identification and listing of texts belonging to this category 
 and the editing and publication of such texts.
 It is generally accepted that encyclopedias fall under the artes heading.
 Next, researchers aimed to contextualize the artes texts by reconstructing the socio-historical context in which they originated. They also paid attention to the variation of such texts throughout their reception history and they linked the high degree of adaptation, typical of the transmission of these texts, to their didactic nature in changing settings.

Recently, scholars stress the importance of studying not only the artes texts, but also the physical objects embodying them. By putting these texts in a codicological context, scholars intend to learn more about a text’s actual function and audience in the Middle Ages.
 In particular, the transmission of artes texts in miscellanies, typical for the majority of extant artes manuscripts, is a main area of interest.

III.B.
General reception patterns
The databases on Tesoro and Tresor manuscripts (Appendices nos. 3.A and 3.B) contain codicological, palaeographic and ornamental information with respect to 138 extant manuscripts. I examine these data from four angles, namely transmission format (III.B.1), chronology (III.B.2), geography (III.B.3) and level of execution (III.B.4). This examination sheds light on the interwovenness of Italian and French cultural spheres in the Middle Ages and on the bestseller status of the encyclopedia (III.B.5). 
Due to a survival bias,
 these conclusions are, however, necessarily indicative – and not conclusive. The oral transmission of this encyclopedia falls even completely outside the scope of this thesis. Moreover, this general examination is not designed to be exhaustive. It is geared towards a better understanding of manuscript L4, a luxury single item codex (III.C), and focuses only on those characteristics relevant for this purpose.
III.B.1.
Transmission format

III.B.1.1.
Terminology and figures
There is a growing understanding of the complexity of medieval manuscripts. Scholars adopt, however, different starting points. While one group focuses on textual diversity, that is the number of texts present in a manuscript (single-text versus multi-text), the other group looks at material diversity, that is the physical make-up of the manuscript (homogeneous versus composite).
 Once diversity is established, scholars look for an element of unity, such as unity of intent or purpose. In addition, they warn against the risk of oversimplification inherent in these dichotomies. They stress the modalities and gradations present within each contrasted term. It is, for instance, difficult to determine whether a manuscript’s physical make-up is homogeneous, that is produced as a single operation, or not when a single operation can be spread out in time.
 Likewise, it is hard to delineate the concept of a text – and thus the multi-text nature of a manuscript. For instance, it is debatable whether or not the presence of filler texts, that is texts which are only meant to fill up the remaining space on a folio or limited number of folios, turns a manuscript into a miscellany.
 Moreover, intentional unity is not always easy to ascertain. Many gradations exist between a rationally sensible organization and a completely random structure.
 Finally, scholars underline that this taxonomy is not static, but dynamic. It is necessary to look not only at the original producer, but also at the later owner(s) of the manuscript.

As a rule, the manuscript descriptions provide only information to ascertain textual – and not material - diversity. Consequently, I align the terminology to that of the first group of scholars. I label a manuscript that has the complete text of the encyclopedia as its single content a ‘single item codex’, while I refer to manuscripts that contain material other than the complete text or a fragment thereof as ‘miscellaneous manuscripts’ or ‘miscellanies’. The term ‘fragments’ is reserved for stand-alone parts of the encyclopedia. 

The following figures are based upon the current condition of the manuscripts. It is however possible that manuscripts changed category during their existence. For instance, the addition of material turns a single item codex into a miscellany, while damage changes it into a fragment. It is also possible that originally incomplete texts were restored, as illustrated by the partial restoration of manuscript R5 at the end of the sixteenth century.
 
III.B.1.2.
Transmission format patterns 

The manuscript evidence shows that, for both Tesoro and Tresor manuscripts, single item codices form only a small minority. The absolute majority has a fragmented or miscellaneous nature. 

This general finding puts the bestseller status of the encyclopedia into perspective. This status is mainly the result of a high number of fragments and miscellanies. The encyclopedia functions as an open source.
 

Given my focus on single item codices (III.B.1.3), I will only indicate the number of fragments and miscellanies, provide a basic typology and briefly discuss their contents (III.B.1.4-5). Researchers can develop these preliminary findings in the future.

III.B.1.3.
Single item codices

Only nine Tesoro manuscripts (A, Bg, D, F, L, L4, L7, R1 and T - out of a total of 103 prose manuscripts or slightly less than 9%) contain the full text and are limited to this text.
 Proportionally speaking, twice as many Tresor manuscripts fit this picture: six out of 32 manuscripts (A3, B, M3, T, V and V2 - 18,75%).
 This is indicative of a less active Tresor tradition.
Overall, only 11% of the manuscripts contain a single and complete text (15 out of a total of 135 manuscripts). These single item codices do, however, not necessarily contain the same text. As indicated above, different redactions exist.
III.B.1.4.
Fragments

III.B.1.4.1.
Number and types of fragments

The absolute number of Tresor fragments (6) is lower than that of Tesoro fragments (16), but, proportionately speaking, the numbers are almost equal. I cannot, however, exclude the existence of undetected fragments. For instance, two fragments used as cover reinforcements (Bo and Bo1) were only recently discovered.

Sizeable fragments are usually distinguished from small ones. Although an abstract demarcation line is hard to draw, the concrete evidence permits an easy allocation (Appendix no. 7). The sizeable Tesoro fragments outnumber the small ones (14 to 2). The situation is similar for the Tresor fragments (only 6 sizeable fragments). 
III.B.1.4.2.
Content of fragments

The large majority of sizeable Tesoro fragments derives from the first book of the encyclopedia.
 The picture is less pronounced for the Tresor fragments. Scholars link this preponderance to the fact that this part is more easily of use to an audience than the other more specialist sections.
 I would like to point out, however, that rhetorical fragments also exist, but that they typically end up in miscellanies (III.B.1.5.2). In addition, there is the practical difficulty of distinguishing between the circulation of ethical fragments based upon the Tesoro or based upon Taddeo Alderotti’s volgarizzamento of the Nicomachean Ethics, one of Latini’s sources.
 Finally, it is noteworthy that the political part, the nucleus of the original composition, is almost completely absent. 
III.B.1.5.
Miscellanies
III.B.1.5.1.
Number and types of miscellanies

Even more important than the presence of fragments is the existence of a significant number of miscellanies in which the encyclopedia, or more often part of it, is incorporated. This finding holds for both the Tesoro and Tresor manuscripts, with 70 and 15 miscellanies respectively. This difference between Tesoro and Tresor is, to a significant degree, the result of Divizia’s research. She adds almost 50 Tesoro miscellanies, mainly containing small rhetorical fragments, to the inventory list.


In a number of cases, the encyclopedia makes up almost the entire miscellany, only completed by filler texts. These filler texts mainly contain astronomical/astrological information (e.g. Tesoro’s F5, G1 or S), historical data (e.g. Tesoro R3) or letter models (e.g. Tesoro F3 or V1). In the large majority of cases, the encyclopedia is, however, part of a larger whole. 


Within the latter category a basic distinction turns on whether or not the encyclopedia is the central part of the miscellany. This centrality is often expressed by a position at the beginning of the manuscript. A second distinction is based upon the fact whether the (almost) complete encyclopedia, a substantial part or only a small fragment is included in the miscellany. 


Depending on the nature of the combined materials scholars make another distinction between additive and complementary combinations.
 An additive combination consists of texts dealing with the same topic, such as a set of histories dealing with the same period and region, whereas a complementary combination contains texts on different, but not necessarily unrelated topics, such as a series of monarchical and republican handbooks.
III.B.1.5.2.
Content of miscellanies 
As a rule, the Tesoro miscellanies contain more – and more diverse - material than the Tresor ones. This finding points again to a more active Tesoro tradition.
The combinations are not dictated by modern genre distinctions. Although the manuscripts contain predominantly non-fiction, fictional material, such as Petrarca’s sonnets (Tesoro Br) or Jean de Meun’s Testament (Tresor W), is also included. Likewise, the distinction between secular and religious material is not decisive. Not only are religious sources used by Latini, such as the twelve commandments or the seven virtues, included, but also religious material that reflects an owner link, such as particular saints’ lives or liturgical chants (Tesoro Pa or Tresor P). The distinction between prose and verse is also not decisive (Tesoro Pa). These medieval combinations point to a more unitary literary culture than ours.

Language barriers are also not decisive. A number of manuscripts contain a mixture of Latin and vernacular content (e.g. Tesoro’s As or F2). These manuscripts were apparently not intended for an audience without any skills in Latin. Moreover, some manuscripts combine different vernaculars (e.g. Tesoro’s G1 or L1). 

Nor is the organization of the miscellanies author-driven: no manuscript contains the collected works of Latini. In fact, no manuscript contains more than Latini’s encyclopedia. In the present case, the medieval user was not interested in this type of linkage.

Insofar as a connecting factor can be discerned, other than the texts being bound together for practical reasons (e.g. Tesoro Ar),
 it is thematic. The added material corresponds thematically to the encyclopedic, moral or politico-rhetoric part of the encyclopedia. Different interests can support this type of assembly, such as the goal to satisfy a general curiosity for the encyclopedic part, an edification purpose for the moral part or the desire to strengthen one’s professional skills or to stimulate citizen participation for the politico-rhetorical part. Through this type of customized Mitüberlieferung the miscellany’s thematic emphasis, and underlying purpose, is reinforced.

For the Tesoro miscellanies, the encyclopedic part is usually accompanied by astronomical/astrological treatises or by specific historical data, dealing with subject-matter as diverse as the emperors of the Holy Roman Empire (e.g. B or Br1) or the kings of France (e.g. L1). With respect to the moral theme, the works of Bono Giamboni (D2 and R4), Albertano da Brescia (D2) or Fra Domenico Cavalca (D2 and R4) can be mentioned.
 The rhetorical additions consist of model letters, model speeches or treatises on rhetorics, especially works by Guido Faba (L6) and Albertano da Brescia (R4).
 Moreover, the small excerpts included in miscellanies predominantly relate to the rhetorical part of the encyclopedia,
 with a large presence of the Catilinarian orations (R and nos. 75-91).
 Striking is the absence of political additions, except for the Secretum Secretorum, both in Latin and the vernacular (e.g. B or Br1). 

The Tresor miscellanies present different combinations. This difference in content is indicative of a different audience interest (see also, III.B.3.2 and III.B.4.5). The encyclopedic part is combined with other encyclopedias, either in the vernacular, such as the Livre de Sidrac (A5) , or in Latin, such as Thomas de Cantimpré’s De natura rerum (Latin). Or it is put together with a historical work, like the Pseudo-Turpin (Q2) or the Faits des Romains (R). The presence of (pseudo-)Aristotelian material is noteworthy (e.g. P or R4), although other moral material, such as Jean Gerson’s Science de bien mourir (X), is not absent. Contrary to the Tesoro manuscripts, these miscellanies do not contain rhetorical material, but they do include politically-oriented material, such as Jacques Le Grand’s Livre des bonnes moeurs (X) or Raoul of Petit’s Histoire de Fauvain (P).
 

If the addition cannot be explained thematically, such as the inclusion of a medical tract on the risks of air pollution and the addition of historical details of a fatal accident (Tesoro Ar), the production context usually provides an explanation, for instance a production following the plague and characterized by a family link between the killed person and the manuscript owner.
 

III.B.2.
Chronological patterns
III.B.2.1.
General findings

The encyclopedia was an immediate success, both as Tresor and Tesoro. For thirteenth-century material, it is quite exceptional to have extant copies from the author’s lifetime. Moreover, its manuscript tradition carried over into the print age. This continual transmission supports the view that medieval didactic works belonged to the cultural mainstream. And, finally, its reproduction stopped by the mid-sixteenth century. For this abrupt ending, several explanations have been suggested.
 Because of a new focus on original texts, there was no longer an interest in volgarizzamenti. In addition, a new type of encyclopedia emerged, supplanting the medieval encyclopedia. And the cumulative effect of the early print editions exhausted the demand.

III.B.2.2.
Production curve

This manuscript production did not follow a linear process.
 For both the Tesoro and Tresor the production curve starts with an immediate take-off in the late thirteenth and early fourteenth centuries, followed by less pronounced peaks in the second half of the fourteenth century and in the mid-fifteenth century. This production curve results from a combination of historical and cultural factors. For instance, the turbulent decade of the 1340s, ending in the plague, corresponds with the production decline of the Tesoro towards the mid-fourteenth century, whereas its resumption towards the end of the same century reflects an increased interest in the communal project when threatened, both internally (oligarchical government following the Ciompi revolt) and externally (pressure from Visconti Milan). 

III.B.2.3.
Analysis per transmission format

Ten single item codices – five Tesoro manuscripts (D, L, L4, L7 and R1) and five Tresor manuscripts (A3, M3, T, V and V2) - were copied during the initial production stage. Three Tesoro manuscripts (A, Bg and F) belong to the second production wave, while the remaining two, one Tesoro manuscript (T) and one Tresor manuscript (B), stem from the last one. Compared to the general pattern, the weight of the early production is even more pronounced for this transmission format. Interestingly, three early Tresor single item codices produced by an Italian scribe (M3, T and V2) play a major role in the editorial work of Barrette & Baldwin, Carmody and Beltrami (Appendix no. 4). This finding underlines the importance of an Italian contribution to this early core of the Tresor tradition. 

The production of fragments, especially of sizeable Tesoro fragments, also traces back to the early stages of the manuscript tradition. This finding indicates an early inclination to use only those parts deemed of interest to a particular user. The majority of fragments dates however from the fourteenth and fifteenth century. This is indicative of an increased ‘cut-and-paste’ approach during the later stages of the text’s circulation.

Noteworthy is also that, although the production of miscellanies traces back to the beginning of the manuscript tradition, the majority dates again from the fourteenth and fifteenth century. This finding corroborates the hypothesis of a ‘cut-and-paste’ approach during this period. 

I connect both the fragmented and miscellaneous production to a ‘cut-and-paste’ approach. In an alternative reading one could associate it with the phenomenon of corruption, typical of the manuscript era.
 However, the clearly delineated nature of the fragments, even in the case of the smallest ones, and the thematic combinations typical of the miscellanies correspond less with an arbitrary corruption process than with an intentional use of an open source. Moreover, the continued production of single item codices into the fifteenth century demonstrates that this ‘cut-and-paste’ approach did not result in a purely degressive process. Nevertheless, these statements should not be read as suggesting that the manuscript tradition is corruption-free. Textual drift (mouvance) surely existed, as illustrated by the various redactions that have been discerned.  
III.B.3.
Geographical patterns
III.B.3.1.
Production

The production of the Tesoro was an urban and regional phenomenon, concentrated in Tuscany. 
 Florence played a central role. This centrality is not surprising given the origins of its author and the orientation of its contents. It is, however, less pronounced for the single item codices. Their production was a polycentric phenomenon (Florence, Pisa,
 and Siena). Northern and Southern Italy, with only one (Bg) and two extant manuscripts (N and Pa) respectively, were of limited importance as production centers. Moreover, the southern production belongs to a late production stage. 

This picture changes, however, when one takes into account the Tresor manuscripts, especially those produced by an Italian scribe (A3, A5, B, B7, M3, N, O, P, R, T, V, V2, W, X and Y). Production links to two northern harbor cities, Genoa and Venice, appear. The lack of a Tesoro production in Northern Italy did, therefore, not entail an absence of this work in that region. Not only were Tesoro manuscripts imported in Northern Italy, but the production of Tresor manuscripts in this region, or at least by scribes originating from this region, is not negligeable (see III.B.3.2). For Southern Italy the traces are less direct. The ownership of R3, which later ended up in Rome, has been linked to Sicilian nobility.
 Moreover, Y has been linked to Naples.
 
III.B.3.2.
Preservation
The databases mention the centers currently holding the manuscripts. The reconstruction of the wanderings of a particular manuscript is very difficult and falls outside the scope of this thesis.
 

The manuscripts are preserved in public libraries. Today, there are no known manuscripts in private hands. 
The preservation of Tesoro manuscripts is concentrated in Tuscany with a predominant position of Florence. Over time Florence recuperated the single item codices produced in other cities. These collection efforts resulted in a current holding of five out of nine single item codices. Interesting is also that the only two Tesoro copies preserved in Milan are both single item codices and the result of import. One single item codex is held in Venice (Bg), while the other (D) is lost. Noteworthy is also the import of Tesoro manuscripts in Northern Italy (e.g. in Turin) and in Rome,
 that is two regions with a limited or non-existent Tesoro production. One of the two manuscripts produced in Southern Italy (N) was exported to France (Paris),
 while the other (Pa) is still preserved in Sicily (Palermo).
 Overall, the export of Tesoro manuscripts was rather limited. Moreover, export, especially to Rome or foreign areas, was a late phenomenon. The earliest Tesoro production was mainly intended for use in the proper region. 

The preservation of Tresor manuscripts complements and nuances this picture. The overwhelming majority of Tresor manuscripts produced by an Italian scribe are preserved in France. Paris attracts the majority of them, while Lyon occupies second place. Based upon the manuscript descriptions, I cannot determine whether this preservation is the result of a production in France by Italian scribes or of export to France of manuscripts produced in Italy. Recent art historical research indicates that both situations existed for illuminated manuscripts.
 Moreover, preservation in Paris does not imply that Paris was a major production center. On the contrary, Arras (T and R5) 
 and Thérouanne (R3 and Q2),
 two cities in Northern France, were the dominant production centers, especially in the initial stage of Tresor production. Italian Tresor production was also mainly an early-stage phenomenon,
 and only two Tresor manuscripts produced by an Italian scribe are currently preserved in Italy. They are both situated in a northern city, namely Bergamo (B7) and Verona (V2). The latter is a single item codex. One single item codex ended up in Madrid (M3),
 while the other four are preserved in Lyon (A3) and Paris (B, T and V). The Tresor miscellanies produced by an Italian scribe are also predominantly preserved in France, one in Lyon (A5) and six in Paris (N, P, R, W, X, and Y). This finding explains the difference in content between Tesoro and Tresor miscellanies: they were produced for different audiences (see also, III.B.1.5.2 and III.B.4.5). The absolute majority of Tresor manuscripts preserved in Italy without an acknowledged Italian scribe (E/N4, EA/M4, F7, OO/M5, M6, Q2, R4, R5, R6, T2, T3, T4, U3, and none) were imported in Northern Italy. Turin was an important preservation hub. A second preservation center was Rome.
 Interestingly, Florence did not extend its collection efforts to the Tresor. It has only one manuscript, a miscellany (Q2), in its collections. 

In short, this evidence, both at the production and preservation level, shows that the Tesoro dominated the reception of this encyclopedia on the Italian peninsula. The Tresor remained a peripherical phenomenon. This finding strenghtens the need for a modern critical edition of the Tesoro. 
III.B.4.
Level of execution
Given my objective to situate L4 within the manuscript corpus (III.C), I focus only on luxury manuscripts.  More precisely, I discuss a combination of variables characteristic of such manuscripts: the use of parchment (III.B.4.1), a large format (III.B.4.2), a spacious lay-out (III.B.4.3), considerable volume (III.B.4.4), the presence of ornamental elements (III.B.4.5) and the use of a formal bookhand (III.B.4.6).
 Non-luxury manuscripts, for instance prepared for family use, fall outside the scope of this thesis.
 The latter type of manuscripts provides, however, an interesting avenue for future research. For comparability purposes, I also concentrate on Tesoro single item codices, but, where relevant, I indicate the full range of the available evidence. 
III.B.4.1.
Use of parchment

The material use of Tesoro single item codices is divided almost equally: five on parchment (A, D, L, L4 and R1) and four on paper (Bg, F, L7 and T). These figures reflect a pattern in time. The manuscripts on parchment were produced in the late thirteenth and fourteenth centuries, while those on paper emerged during the fourteenth century and dominated the fifteenth century. 

III.B.4.2.
Large format
Compared to the typical dimensions of an Italian manuscript (24 cm x 16 cm),
 the manuscripts are both larger, with a maximum of 41 cm x 28 cm (Tesoro: Ca; Tresor: E/N4), and smaller, with a minimum of 18 cm x 13,5 cm (Pa). For the Tesoro single item codices, the evidence points to a large format within a 30-34 cm x 20-25 cm range. Only two codices have a smaller format: Bg (20,5 cm x 14,2 cm) and D (22 cm x 15 cm).
III.B.4.3.
Spacious lay-out
The external and lower margins of the Tesoro single item codices are bigger than the internal and top margins. This difference in margins results in a decentered writing area.
 Such a spatial arrangement accentuates the writing area and helps the eye to focus thereon.
The filling coefficient, also known as the ‘black and white’ coefficient, sets off the surface of the writing area against the surface of the entire page.
 The Tesoro single item codices fall within a standard 44% - 52% range,
 except for one manuscript (T) with a low filling coefficient of 39%.

The majority of the Tesoro single item codices have between 40 and 45 written lines. L and L7 have the highest (58) and the lowest (36) number respectively. This 40-45 range is slightly above the general median of 39 written lines, but well within the overall maximum (G and Y1: 63) and minimum figures (G2: 27). 


Another indicator of page use is the ruling unit, that is the height of the writing area divided by the number of written lines.
 The figures for the Tesoro single item codices are, as a rule, below the general average of 5,7 mm, with an overall minimum of 4,0 mm (F3) and maximum of 8,1 mm (G2). The Tesoro single item codices with the highest and lowest number of written lines have the lowest and highest ruling unit, namely 4,5 mm (L) and 5,8 mm (L7).

Finally, the Tesoro single item codices have a division in two columns. This division agrees with the large format. The exceptional use of long lines in codex T is typical of a fifteenth-century humanistic manuscript. Its adoption of long lines reflects a return to the Carolingian model.
 
III.B.4.4.
Considerable volume
In general, the Tesoro single item codices are voluminous.
 Two blocks emerge: one of circa 120 folios (A, R1 and T) and another of circa 150 folios (D, F and L4). At the extremes of this spectrum, there are a thin manuscript of 96 folios (L) and two bulky ones of 193 (Bg) and 217 folios (L7). For the extremes, this difference in volume is linked to a difference in the number of lines. The thinnest manuscript (L) belongs to the largest manuscripts and has 58 lines, while the most voluminous one (L7), although it has a rather large format, has only 36 lines. This criterion does not however explain the difference between the two blocks. These blocks have similarly sized formats and the 150 folios block has even a slightly higher number of lines (42–45) than the 120 folios block (40). An explanation possibly lies in a smaller or more dense script and/or a higher use of abbreviations for the latter block. This hypothesis can however not be verified based upon the descriptions.

III.B.4.5.
Ornamental elements 

The use of imagery in encyclopedias was a rarety in the thirteenth century.
 Moreover, Latini did not provide any iconographic instructions.
 Nevertheless the use of ornamental elements already appeared in copies produced during his lifetime.
 
Although art historians have identified iconographically related groups within the Tresor and Tesoro traditions,
 no single iconographic program exists.
 One of the most commonly used images is the author’s portrait, often represented in a teaching context.
 In addition, the level of ornamentation is the most developed in the first and the least developed in the third book.
 Art historians link this difference to the relatively new character of the content of the latter book. Artists could not fall back on an existing palette of images.
 
In general, the ornamentation of the Tesoro tradition is more modest, both qualitatively and quantitatively, than that of the Tresor  
 - a fact that has been linked to a difference in audience (see also, III.B.1.5.2 and III.B.3.2).
 Two-thirds of the Tesoro single item codices have historiated initials (F, L, L4, L7, R1 and T) and three (F, L, and R1) contain drawings or miniatures.
III.B.4.6.
Formal script

Luxury manuscripts adopt a formal bookhand. Six Tesoro single item codices (A, F, L, L4, L7, and R1) are written in such a bookhand, the littera textualis.
 One codex (Bg) is produced in bastarda and another (T) in littera antiqua. For one manuscript (D), the type of script is not mentioned in the description.

III.B.5.
Conclusion
The encyclopedia, originally written in France, had an immediate success on the Italian peninsula. During the late thirteenth and early fourteenth centuries, the Tesoro single item codices formed an important part of this reception. Each of these codices contained a translation of the Tresor in Old Italian as its single content, albeit in various redactions. They were mainly produced for use in the proper region, Tuscany. And, although this production was a polycentric phenomenon, Florence strengthened its central role through its collection efforts. In general, the level of execution of these codices was luxurious, pointing to a wealthy patronage of professional copyists and artists.

Over time this type of transmission became however the exception, without ever disappearing completely. Especially in the fourteenth and fifteenth centuries, the Tesoro functioned as an open source, securing its status as bestseller. Its material was adapted to contemporary purposes, both in a stand-alone form or in combination with other material, irrespective of the socio-historical context that created the original composition and that gave it its particular politically motivated form and content. This ‘cut-and-paste’ process resulted in a wider dissemination of its message, especially of its non-specialist parts, both in terms of geography and audience. In other words, the price for this bestseller status was the loss of formal integrity of its original message.

The Tresor manuscripts complement and nuance this picture. Those copied by an Italian scribe were produced abroad, in Northern France, or, at least destined for export to France. For the miscellanies, this difference in audience is discernible in the different combinations of material. This finding also underlines the importance of an Italian contribution to the formation of the Tresor tradition, especially in its earliest stage, and it demonstrates the existence of strong links between Northern France and communal Italy. But, despite this common ground, regional singularities resulted, for instance, in a more active Tesoro tradition, in a more diverse content of the Tesoro miscellanies and in a less luxurious execution of the Tesoro manuscripts. Over time the preservation of the Tresor manuscripts became concentrated in Paris and, to a lesser degree, Lyon. Even those manuscripts with a preservation link to the Italian peninsula were a peripherical phenomenon vis-à-vis the Tesoro production, as illustrated by their concentration in Italian regions without a significant Tesoro production and their almost complete absence in Florence.
III.C.
Situation of L4 within corpus
To situate L4 I look at its transmission format (III.C.1), the chronological and geographical parameters of its production (III.C.2), the identity of its scribe (III.C.2) and its level of execution (III.C.3). I also discuss its position within the most recent stemma (III.C.4). This exercise supports the selection of this manuscript as basis for a textual comparison to the Tresor (III.C.5).
III.C.1.
Transmission format

L4 is one of only nine Tesoro single item codices. 
III.C.2.
Chronology, geography and identity scribe
The explicit reveals the identity of the scribe and sheds light on the production circumstances:

“Bondì Pisano mi scrisse Dio lo be / nedisse Testario sopranome Dio / lo chavi di Gienova di prigione e / a llui e a li autri che vi sono, e da / Dio abiano benisione Amen, amen.” (own transcription, DN).

L4 was produced by a Pisan scribe, Bondì Testario, imprisoned in Genoa. The Pisan defeat at Meloria (August 9th 1284) and the peace treaty between Genoa and Pisa (July 31st 1299) delineate the outer limits of its production period.
 L4 is, therefore, an early Tesoro manuscript. According to Giola, it probably even belongs to the oldest redaction.
 
Manuscript production in prison was not exceptional in medieval Italy.
 For a prisoner this type of labor was one of the ways to cover his living expenses. Benedetti speaks bluntly of ‘scrivere per sopravvivere’.
 Zinelli even calls the Genovese prison, with its ten thousand imprisoned Pisans after the battle of Meloria,
 ‘le prigioni più letterarie del medioevo italiano’.
 Interestingly, scholars point to the Genovese Domenicans as possible patrons for such prison-produced manuscripts.
 
At the time, Genoa was known for its lively exchange between France and Italy.
 The city was possibly also an important link between the Tesoro and Tresor traditions. After an initial attribution to Southern Italy,
 scholars now ascribe two of the oldest Tresor manuscripts (R and V) to a Genovese hand.
 
Not much is known about the figure of Bondì Testario, except for the fact that he belonged to a family of Pisan notaries.
 Given the limited knowledge on the precise connections between the Tresor and Tesoro traditions, the question arises whether Testario actually translated from Old French or merely copied no longer extant manuscripts in which this transition from Old French to Old Italian was already accomplished. Roux suggests that Testario acted as copyist and translator. More precisely, she links the Genovese Tresor manuscripts R and V to Tesoro L4 on an art historical basis.
 This link requires further confirmation from other research angles. 
L4 is currently preserved at the Biblioteca Medicea Laurenziana in Florence. It is one of four manuscripts mentioned in the Inventario prepared by Rondinelli and Valori in 1589.
 Its red leather and board binding, imprinted with the weapons of the Medici family, shows traces of a chain attachment to the lecterns (plutei) that were put in place for the opening of this library in 1571.

III.C.3.
Level of execution
Limited to a consultation of a black-and-white microfilm I was not able to fully appreciate this aspect of the manuscript. Bertelli speaks however of a ‘vero e proprio libro di lusso’.
 L4 is written on high quality parchment.
 It is voluminous (148 folios) and has a large format (34,8 cm x 23,7 cm). The page lay-out consists of two columns. The margins are sufficient, especially at the bottom (in mm: 27 [210] 111 x 30 [68 (7/7) 68] 57) and the number of written lines is relatively low (42) with a reasonable interlinear space (5,0 mm). Furthermore, Bertelli describes its ornamentation as an ‘apparato decorativo di grande importanza’. It consists of richly decorated historiated initials and the text is written in a meticulously executed littera textualis.

III.C.4.
Position in stemma
According to Giola, there are six independent Tesoro redactions without a single archetype.
 L4 belongs to redaction α, which is probably the oldest redaction. Moreover, it is one of the three oldest extant manuscripts of subgroup α1. This subgroup is said to be more complete and closer to the French original than subgroup α2. Within subgroup α1, it forms group ‘a’ with a later manuscript As. This group is to be distinguished from group ‘b’ (A, F5, P1 and R1). 
III.C.5.
Ideal basis for textual comparison

According to this positioning L4 meets the chronological, geographical and codicological selection criteria set out above. This single item codex probably belongs to the oldest redaction. It is part of the Tuscan-produced manuscripts (Pisan hand in Genovese prison) and it occupies a top position within the latest stemma of the Tesoro tradition. In other words, L4 forms the ideal basis for the envisaged textual comparison to the Tresor.
III.D.
Textual comparison
The textual comparison confirms the hypothesis that L4 is not a slavish copy. There is substantial intervention. I interpret this intervention for each of the selected text segments. Isolated examples are, however, not sufficient as evidence. I look for coherence, manifested either as recurrence or as systematic absence. 
I do not present a case-by-case discussion of all instances of intervention. However, I do provide the necessary references through the footnote apparatus.
 In addition, I include a comparison of thirteen Tresor and Tesoro excerpts in Appendix no. 8 to illustrate the nature of these interventions.
III.D.1.
General reorientation

The fact that the original composition was written in Old French is systematically deleted in the incipit and prologue of L4.
 Only in the explicit, is this fact, as well as the translation in Old Italian, explicitly recognized: 
“Explicit libro lo quale fue conposto per lo maestro Brunetto Latino di Fiorensa e poi traslectato di franciescho in latino.” (own transcription, DN). 
Cigni stresses that ‘latino’ should not be read as Latin, as scholars sometimes wrongly assume, but as Old Italian.
 More precisely, Testario used the linguistic variety of Pisa.
 Medieval scribes often adapted the work that they copied to their linguistic variety.
 

Furthermore, the figure of Latini is only summarily acknowledged as the original compiler in the incipit.
 It states that Latini began (cominciò) this work. This wording indicates that Latini did not have the final word and that the encyclopedia was therefore open to completion.
 In addition to this qualified acknowledgment, the work as a whole is radically depersonalized. Explicit references to Latini’s personal experience and exiled position are systematically deleted.
 Along the same lines, the dedication in the prologue is changed from an affectionate and individualized biau douz amis to a neutral and impersonal amico.
 

Finally, explicit references to Florence 
 and its virulent infighting 
 are systematically removed. Through its language choice and its systematic addition of Pisan personages and events (III.D.2.2) the work is delocalized and transferred to a new local setting.

In short, through a series of precise and consistently interacting interventions, a pattern emerges. Right from the very start, the encyclopedia is reoriented on three fundamental levels: the language in which it is written, the identity of its compiler and the city-republic that formes its nucleus. These carefully designed interventions in the incipit and prologue of L4 prepare the work, stripped of these basic identifying characteristics, for an even more profound manipulation, that of its political orientation, especially visible in a remake of its historical section.
III.D.2.
Historical section

III.D.2.1.
Historical section in the original composition

To fully grasp the direction and intensity of this remake it is important to know that the historical section consists of three major components and that its original version is not devoid of propagandistic purposes. 
The first component deals with ancient biblical history from the creation of Adam until the birth of Christ. It covers five of the ‘six ages’, a traditional medieval timetable.
 This basic structure is however interrupted by a lengthy excursion in the third age. This excursion introduces elements of secular history.
 It deals extensively with the Troyan diaspora and the Roman Republic and it contains a discussion of various dynasties up to the Carolingian period (Charlemagne).
 The second component consists of biographical sketches of central figures of the Old and New Testament. The third component deals with the sixth age. It starts with the reign of Constantine and ends with the death of Charles of Anjou. 
As stated above, this historical section forms the central part of the first book. Scholars traditionally ascribe a pro-Guelf and pro-Angevin orientation to the original composition.
 

III.D.2.2.
Political remake

From these three components, the second one has, by far, known the least intervention. The addition of a holiness qualifier to the names of all saints, that of beatitude to Maria and that of prophet in the relevant rubrics are the main modifications. This observation is consistent with the attitude of the rubricator of L4. He adds a new rubric intended to visually assist the reader in skipping this part of the historical section and picking up where the third component starts.
 

In the first and third components, the referral to French and Italian elements is replaced by an unequivocal stress on the Italian situation. This shift is visible in some minor, but not less telling modifications, such as the use of more precise dates or place descriptions familiar to an Italian audience 
 or the deletion of information already known by the same audience.
 This change in focus can also be illustrated by a complete misinterpretation of Liège as the resting place of the legendary Saint Servaes,
 a place and legend more familiar to a (Northern) French audience, or the deletion of the mythical origins of the first kings of England, not only an important trade partner of Florence, but also an area not without interest to the French royal court.
 The intervention is even more intensive when dealing with subject-matters which are of particular interest to an Italian audience with Ghibelline preferences. Illustrative of an Italian focus are, for example, the more extensive discussion of Eneas’ journey to Italy 
 or the more enlivened treatment of Romulus and Remus, inter alia through the introduction of dialogue.
 The reference to the earlier inhabitants and earlier place name of Rome,
 the addition of the rape of the Sabine virgins 
 and an excursus on the founding of Constantinople, specifying the trick used by Constantine to secure the influx of Roman nobility into the city,
 also fit this picture.
 Concurrently, a reference to a Frankish victory over the Romans, undoubtedly pleasing to French ears, but less appealing to its new audience, is replaced by a more neutrally worded mention of the Franks’ advance along the Rhineland corridor.
 Interesting from a Ghibelline – read: imperial - perspective is, for example, the newly inserted defense of Caesar’s position in the Catalinarian conspiracy. This defense underlines that Caesar wanted to punish Catalina more and not less. The aim of this insertion is to prevent that the reputation of this emperor-to-be is sullied. Illustrative is also the elaborate treatment of Caesar’s rise to power and death without any reference to the treason that provoked this death.
 Moreover, various rubrics are adapted to stress the idea of a translatio imperii that ends with the German Empire.

The third component, the one closest to a contemporary audience, witnesses the greatest scribal interest.
 Not only results the greater familiarity of the scribe with this period in fewer mistakes in the writing of dates and the spelling of names, but it also leads to a considerable temporal extension of its coverage to 1285, conveniently ending with Charles of Anjou’s death. This feat is achieved by reworking the last chapters of this section and by adding no less than 15 chapters.
 Moreover, this reworked component does not only focus on the central historical figures of this period, but also includes a wider set of personae.
 It also provides a degree of vivid detail unprecedented in the other components, for instance in the description of two confrontations between Charles of Anjou and his opponents, Manfred and Conradin. In addition to this improved accuracy, considerable extension of temporal scope and increase in level of detail, the text of the third component is thoroughly reworked in a double direction. First, the geographical focus is reoriented to Pisa, stressing the city’s continued support for the Ghibelline cause. For instance, Pisa’s excommunication because of its support of Frederick II is underlined.
 The text also stresses the opposition of Pisa to Charles of Anjou and its support of Conradin, including the capture of Count Gherardo of Pisa as a result of the confrontation between both parties.
 It points out the imposed character of the subsequent peace-treaty between Charles of Anjou and Pisa.
 And, finally, but certainly not least, the text highlights the central role played by a Pisan gonfalon in unleashing the Sicilian Vespers.
 In addition to this stress on Pisa, the political orientation of the work shifts from a pro-Guelf to an outspoken pro-Ghibelline and anti-Angevin stance. This shift can be illustrated by the removed mention of imperial prerogatives of the Church 
 and by the systematically deleted references to the heavenly resting place of deceased popes.
 This reorientation is also present in the revision of the conflict between the Church and Frederick II. The latter is presented as an emperor who is constantly challenged and undermined by the Church, instead of vice versa.
 Moreover, the revised text stresses the perfidious nature of the alliance between the papacy and Charles of Anjou against Manfred. This coalition is said to be primarily inspired by financial and ‘nationalist’ motives. And, although this alliance succeeds in reconquering Southern Italy from Manfred, it could only achieve this goal because of widespread treason and bribery and despite Manfred’s valiance on the battlefield.
 Along the same lines, Charles of Anjou, originally hailed as the ‘Champion of Christ’,
 is systematically portrayed in L4 as a coward and as an arrogant, exploitative and untrustworthy ruler – and this, for instance, in opposition to a more appreciative portrayal of Conradin.
 Finally, the Sicilian Vespers and the accidental death of Charles of Anjou, crushed by his horse, are recounted with delight and in vivid detail.
 

III.D.3.
Geographical section

The textual comparison also validates the hypothesis that the intervention in the geographical section is less extensive than in the historical one, except for the description of the African continent. 


The first three chapters provide a traditional tripartite world view and a description of Asia and Europe.
 They show relatively few traces of intervention. The need for intervention was less pressing in this section since the description of Europe already focused on Italy, taking up almost half of the space, and did not put a particular emphasis on France.
 The maintenance of ecclesiastical bishopries as the structural underpinning of this description, one of the innovations of Latini,
 may seem contradictory to the anti-papal attitude in the revised historical section. From a practical point of view, it makes however sense that a non-essential section is not completely reworked. Furthermore, this continued use is not necessarily a pro-papal sign. At the time, it was not unusual for Italian communes to use an administrative church structure for their geographical contours, without making the latter less secular.
 Finally, precisely because of the limited intervention in these chapters, the little modifications that did take place, such as the deletion of a French translation of a measurement,
 the stress on the novelty of the archbishop of Genoa 
 or the provision of supplemental information on Sicily 
 are significant in light of, and concord with, the direction of the intervention as identified in the historical section.

The most striking intervention relates to the final and last chapter on the African continent.
 This originally underdeveloped chapter almost doubles in size and acquires a volume similar to that of the descriptions of Asia and Europe. In addition, its descriptive style changes drastically and no longer corresponds to the tradition-bound descriptions of the preceding chapters. Its style of writing resonates more with that of contemporary merchant manuals or travel stories,
 dealing with commercial opportunities, merchant routes and the practicalities of international trade. This type of information was available in, and of interest to, sea powers, such as Pisa and Genoa. 
III.D.4.
Mechanical section

One of Latini’s innovations is the inclusion of a section on the ars mechanica of agriculture and house-building. In the Tresor he skillfully politicizes this neutral topic in the last chapter of this section.
 More precisely, he symbolically links the large and luxurious building style of the French to the peace that they enjoy and he contrasts it to Florence’s fortified towers caused by a permanent state of violence.
 

In the Tesoro this final chapter is deleted. This deletion is not accidental, but deliberate since the end of the preceding chapter is rewritten to ensure a fluent transition to the bestiary, the next section of the encyclopedia.

III.D.5.
Binding element

Having observed the degree of revision that took place in L4, one could wonder why Testario bothered to use Latini’s encyclopedia in the first place. 

Besides motives of practical convenience, an explanation can be found in a common goal, namely the defense of a communal project when such a project was increasingly threatened.
 Trapped between papal and imperial interests, this shared objective was colored by competing Guelf and Ghibelline visions. Once the original composition was stripped of its identifying characteristics and politically reoriented, its central message, that is the promotion of a podestà-led city-republic, remained intact. Moreover, through a Ghibelline remake, an act of counter-propaganda was accomplished in the on-going ideological contest between Guelf and Ghibelline forces.
 In addition, the plea not to dismantle communal institutions in return for support at a supra-local level was also useful in an imperial context.

In short, through a carefully executed intervention, Latini’s Tresor was able to cross the Guelf / Ghibelline divide. It reappeared as a politically reoriented Tesoro and addressed a new audience in a different local setting that had shared concerns in some respects, but differing needs in other. 

III.E.
L4 put in context

Almost contemporaneously with the original composition, a Pisan scribe, Bondì Testario, worked on the production of Tesoro L4 in a Genovese prison. He stripped the original Tresor of its identifying characteristics. Not only did he depersonalize and delocalize it to a Pisan context, but he also supplanted Old French by Pisan. In addition, he radically reoriented the text from a pro-Guelf to a pro-Ghibelline and anti-Angevin stance. The newly revised Tesoro was thus able to continue the Tresor’s success in a new setting, but, this time, paying for it with the loss of intrinsic integrity of its original message.
IV.
FROM TESORO MANUSCRIPT TO TESORO PRINT

I arrive at the last phase of the reception history of this encyclopedia, namely the transition from Tesoro manuscript to Tesoro print. Until now, scholars have focused on the manuscript tradition, paying almost no attention to the early print editions in Old Italian (1474, 1528 and 1533).

In particular, I compare this print production to the production of two segments of the Tesoro corpus: (1) 19 fifteenth-century manuscripts (B, Br1, Ca, D2, F, F2, L2, L5, L6, N, P, Pa, R, R3, R4, T, V, V1 and none) and (2) nine single item codices (A, Bg, D, F, L, L4, L7, R1 and T). In this comparison I focus on chronology (IV.A), geography (IV.B), language (IV.C), production rate (IV.D), product circulation (IV.E), product format (IV.F), production process (IV.G) and product characteristics (IV.H).
IV.A.
Chronological co-existence

The Italian peninsula was the first foreign area to which German printers took the invention of printing from movable type (circa 1450) following the sack of Mainz (1462).
 The decade of the 1470s, when printing really took off in Italy,
 was still the playground of local and foreign-born typographers.
 Latini’s editio princeps, printed in Treviso by a Flemish immigrant, fits this picture. From the 1480s onwards, the major printing centers, with Venice in a leading role, fully developed. This resulted not only in a concentration trend, but also in a change from foreign tutelage to native independence.
 Accordingly, the second and third print editions were printed in Venice by Italians.

The manuscript tradition, with its continued production until the mid-sixteenth century, and the print editions co-existed therefore since the print edition of 1474, however local it might have been, and certainly since the print editions of 1528 and 1533. Manuscripts did not become less available because printed editions were produced. In fact, the first books to be printed were those with bestseller status in the manuscript age.
 More precisely, scholars links the editio princeps to Tesoro manuscript L, whereas the later print editions are said to be based upon the editio princeps.
 Moreover, communication cultures progress by supplementation as much as by replacement,
 as illustrated by the print exports supplementing earlier manuscript exports or even reaching regions untouched by manuscript exports (IV.E). 
IV.B.
Geographical shift

As indicated above, Tuscany, and Florence in particular, played a central role in the production of Tesoro manuscripts. The print production shows a different picture, replacing Florence by Venice.
 After a local experiment in Treviso, the later editions were both printed in the world’s printing capital. Theoretically, the possibility of commissioners living outside of Venice exists, but the dedication letter to a Venetian noble family in the 1533 print contradicts this scenario (see also, IV.G.2).
 This geographical shift illustrates a shift in production away from traditional writing centers and in favor of commercial centers, such as Venice.
 Baldacchini speaks of a new geography of the book.
 
IV.C.
Vernacular printing

This geographical shift does however not imply a language shift. The editio princeps continued the vernacular exceptionalism of the manuscript tradition, since, before 1500, about 77% of all printed matter was published in Latin.
 As to the respective positions of the vernacular tongues during this period, scholarly opinion differs. Gerulaitis states that Italian led (7,4%), closely followed by German (5,8%) and French (4,6%).
 Febvre and Martin mention similar figures,
 whereas Barbier claims that German was the most important vernacular (9%), followed by Italian (8%) and French (5%).
  Moreover, if the output is analyzed by country, the picture changes radically. England produced the largest proportion of vernacular books (almost 60%). Next was France (37%). Germany (20%) and Italy (19%) followed at a bigger distance.
 Most of these vernacular prints were translations, mainly of Latin texts. Original printed books in the vernacular were very exceptional.
 
Furthermore, the second and third print editions illustrate a flourishing in vernacular printing in Venice in the 1530s,
 building upon the language standardization that started in the 1520s.
 
IV.D.
Faster dissemination

Printing replaced consecutive by simultaneous multiplication. Instead of the number of manuscripts that survived or were known to have existed, the combination of number and size of editions indicates a work’s success from then onwards.
 Whereas the size of an edition reflects the sales estimate of a printer, the number of editions indicates that earlier editions actually sold out.
 
In the present case, the number of three editions, strenghtened by the quick succession of the 1528 and 1533 editions, points to a modest success story. Moreover, with three print editions within a timeframe of fifty years, the number of available copies, manuscript or print, increased significantly, and abruptly. 
The greatest difficulty is, however, our ignorance of the number of copies printed per edition. Not only are figures probably misleading, if only because the exceptional is more frequently cited than the normal,
 but scholars also cite varying figures, ranging from not more than 200 
 to an average run of 500 copies 
 and anything in between.
 In the sixteenth century, this figure is said to have grown to an average of 1.000 copies per edition.
 If even the lowest figures apply to the present case, the combined result of the three print editions would outnumber the extant Tesoro manuscripts. 

IV.E.
Wider dissemination

The information on the preservation of print editions is limited. There is no complete listing of all print editions for the period 1450-1550. Especially for the period after 1500 the evidence is imperfect and incomplete because of the mass of editions. With the information dispersed over various sources, it is also difficult to get a general overview of this preservation. 
In the web version of the Gesamtkatalog der Wiegendrucke only two copies of the editio princeps are mentioned, one in Tokyo (Nihon University) and another in Venice (Biblioteca Querini-Stampalia).
 The Indice Generale degli Incunaboli delle Biblioteche d’Italia mentions 14 copies of the 1474 print: Bergamo, Biblioteca Civica; Firenze, Biblioteca Nazionale Centrale (two print copies); Firenze, Biblioteca Riccardiana; Lonato, Biblioteca Da Como; Milano, Biblioteca Nazionale Braidense (incomplete); Padova, Biblioteca del Seminario; Parma, Biblioteca Palatina; Roma, Biblioteca Corsiniana dell’Accademia d’Italia; Treviso, Biblioteca Capitolare (incomplete); Treviso, Biblioteca Comunale; Udine, Biblioteca Arcivescovile; Venezia, Biblioteca Nazionale Marciana; and Venezia, Biblioteca Querini-Stampalia.
 The Third Census of Fifteenth-Century Books Recorded in North American Collections adds another two copies, one in the Harvard College Library and one in the Library of Congress.
 Moreover, a consultation of catalogues limited to the holdings of a single library results in the location of two additional copies of the editio princeps in the United Kingdom.
 This approach also results in the location of three copies of the later editions, two in the United Kingdom and one in the Netherlands.
 Finally, an on-line search yields two advertisements by antiquarians. They offer a 1474 print for 10.224,90 GBP and a 1533 print for 800 EUR.
 

This inevitably incomplete overview shows that the print copies spread over a wide area. Notwithstanding a significant holding in the Veneto region, the editio princeps found its way to other cities in Northern Italy and to Rome. It added to the manuscript imports into these regions. It was even exported to Florence, the centre of the Italian manuscript tradition. The print editions also had a broader international circulation than this manuscript tradition. Italy exported its printed materials.
 Finally, printed copies remained in private hands – and are traded up to the present day.

IV.F.
Single item content

As stated above, single item codices form a minority within the manuscript corpus. Most manuscripts are fragments or miscellanies. The print editions, on the other hand, contain the complete text of the Tesoro, and only this text. This production format was however not an inevitable consequence of printing. Giola reveals that a fragment of the Tesoro was already printed in 1473 by the Venetian printer Alvise da Sale as a constituent part of the Fiore novello.
 
Moreover, although print editions, and even copies within a single edition, could vary, the advent of printing, together with the tendency towards linguistic standardization and the growing importance of the editor as quality supervisor, slowed down, and fixated to a degree, the variance typical of the manuscript age.

IV.G.
Change in production process
The transition from manuscript to print is often presented as a shift from production on demand of a unique masterpiece by a disinterested scribe to the speculative production of a marketable commodity by a profit-oriented printing house. Although this dichotomy contains a kernel of truth, it does not express adequately the modalities of both manuscript and print production. 
The present case illustrates the existence of different types of print production, from the printer-craftsman working for a well-defined humanist circle to the proto-industrial approach of the later printing houses.

IV.G.1.
Printer-craftsman
Gerardus de Lisa (1430/40-1499) printed the editio princeps in Treviso in 1474.
 At the time, Treviso possessed a flourishing university as well as an active circle of humanists.
 Printing started in 1471. It was introduced by Gerardus de Lisa who enjoyed a monopoly during its start-up years.
 Treviso’s production peaked in 1480, with 19 editions,
 to disappear completely in 1494, the latest book printed by Gerardus de Lisa. It reappeared only a century later, in 1589.
 

Although biographical data of the early printers are normally scarce, researchers collected a considerable amount of archival information on Gerardus de Lisa and his printing press. The picture of an occasional, almost private press emerges. This Flemish immigrant produced 37 print editions (out of a total of 98 print editions produced in Treviso up to 1500).
 He was a man of many occupations, including scribe, schoolmaster, bookseller, cantor, choirmaster and debt-collector, who turned to printing as a side-line.
 Scholars generally link his somewhat haphazard,
 but innovative 
 printing career to the patronage of Francesco Rolandello, chancellor of Treviso 
 and son of notary Rolando Rizzo da Asolo,
 and his humanist circle. Gerardus de Lisa’s first print was, for instance, a Grammatica written by the same Rolandello.
 
Against this biographical background, the printing of the editio princeps, a political encyclopaedia aimed at city governors and written by a prominent political figure with origins in a family of notaries, becomes less of an enigma. On the same basis I also suggest that the number of printed copies was rather limited. It served the local elite. 

IV.G.2.
Printing house

The print editions of 1528 and 1533 tell a different story. They are products of the printing house built upon the triangular relationship of printer, editor and publisher.
 This task division is said to illustrate the emancipation of the printing business as an industry with more defined roles as time progressed.
 These roles were played by various people at different times and these relationships were structured in a variety of ways.
 
In both instances, the printers, Fratelli da Sabbio (1528 print – active from 1512 till 1550) and Melchiorre Sessa (1533 print – active from 1505 till 1555), belonged to established Venetian printing families.
 
In addition, the 1528 print mentions the role of Nicolò Garanta as editor. There were many reasons to employ an editor and to advertise his involvement. An editor was engaged to improve a text’s readability, to ensure the completeness of an edition and to guarantee its correctness and up-to-date character.
 
Moreover, the publisher becomes separately acknowledged. Printing required a significant capital investment by a financial backer because of the important initial outlay that was required, the constant ongoing expenses and the slowly incoming returns.
 For the 1528 print, Melchiorre Sessa acted as publisher, collaborating with the da Sabbio brothers as printers.
 Bernardino de Viano fulfilled this role for the 1533 print in collaboration with the printer Melchiorre Sessa.
 This dual role fulfilled by Melchiorre Sessa with respect to the production of both editions points to a possible bridging function of this person. 
Finally, a dedication letter in the 1533 print refers to a Venetian noble family, the Morosini. It also stresses as its print motives the need to give eternal life to a two-hundred year old work and the wish to assist people to lead a moral life. Contrary to a dedication in the manuscript age, a print dedication does not necessarily point to a restricted production for a specific patron, but it functions rather as a recommendation to prospective readers.
 Interestingly, this recommendation stresses the encyclopedia’s moral – and not its political – contents.
IV.H.
Change in product characteristics
A codicological, palaeographic and ornamental comparison based upon the manuscript and print databases (Appendices nos. 3.A and 3.C) reveals continuities and similarities, especially between the fifteenth-century manuscripts and the 1474 print. Leaving aside technology-related changes, such as the absence of ruling or a greater regularity of quires, there are technical continuities, such as the use of paper. In addition, structural similarities abound: the large format, the similar number of folios, the prevalence of quaternios and quinios, the similar number of quires and the division into two columns. 


A new economic context, characterized by professional printing houses, is however visible in the later print editions. The deliberate choice for a portable format with one column (15 cm x 10 cm) is indicative of a commercially savvy enterprise which exploits the latest trend in book ownership, the easy-to-transport-and-consult print pocket.
 The printing house also pays attention to profitability. An increased efficiency in page use, illustrated by the higher filling coefficient (56%) and lower ruling unit (3 mm), reflects this pursuit of profit. 
Contrary to the multi-faceted manuscript production with its ‘cut-and-paste’ approach, its variety of formats and scripts and its different levels of execution, the print editions represent, in general, a more standardized approach, consisting of a single item print, a limited choice of standard formats (large or portable) and type fonts (Gothic or Roman) and a preference for a sober execution. However, this standardization does not exclude commercially viable product innovations, such as the introduction of a title page or the inclusion of a table of contents with pagination.
IV.I.
Early print editions put in context
Printing did not end the manuscript tradition of Latini’s Tesoro, but it created a period of co-existence of both production techniques. It secured the continued dissemination of the Tesoro, notwithstanding a production shift from Florence to Venice. If anything, the transition from consecutive to simultaneous multiplication resulted in a faster and wider circulation of the work. The change from script to print did however signal a preference for single item content. In combination with a tendency towards linguistic standardization and the growing importance of editing, this preference heralded the end of the encyclopedia’s functioning as an open source, typical of its manuscript tradition. It fixated the message. This did however not mean that its presentation survived unchanged. After the production shift from printer-craftsman to printing house, a deliberate choice for a portable format was made and the efficiency in page use was increased. These adaptations were made in response to changing needs of both consumers and producers. They constituted the price for its survival into the print age.


V.
CONCLUSION

V.A.
Three snapshots

In response to an appeal by Beltrami, a leading scholar in the field of Latini studies, I examine the original composition of Brunetto Latini’s Li Livres dou Tresor and its reception on the Italian peninsula. More precisely, I make three snapshots. I focus on (1) the original Tresor (1260-1266), (2) a particular Tesoro manuscript, L4 (1284-1299) and (3) three early print editions (1474-1533). To this end, I use different methodologies per snaphot, adapted to the available research material and particular research focus.
For the first snapshot, I contextualize the composition of this encyclopedia on the basis of an in-depth analysis of the actual work and a critical study of the multidisciplinary literature on the topic. To start, I rethink the divide between the political and literary activities of Latini and stress the profound connection of both activities. The Tresor is the literary product of a highly engaged Florentine notary who turns his political efforts up, and not down, when exiled. He uses his literary production as an outlet for his political commitment. In addition, I demonstrate that Latini makes an innovative and politically motivated use of the encyclopedic genre. He transforms existing source material into a functional and valuable commodity, a weapon to be deployed in an on-going struggle for political power. This carefully designed encyclopedia culminates in the promotion of a relatively new political project, namely an Italian city-republic led by an elected podestà. Furthermore, Latini opts for the vernacular as the linguistic medium for his message – and not Latin. He does not employ his native tongue, Old Italian, but prefers the use of Old French. The contrast between this novel language choice and the Italian character of his political message has puzzled many scholars. I account for this language preference by considering it part of a larger balancing act, a mixture of French and Italian features directed at a specific audience. More precisely, it is part of the price to make an Italian message ‘digestible’ to a French audience.
For the second snapshot, I start with an identification of general reception patterns on the basis of a codicological, palaeographical and ornamental analysis of a clearly delineated research sample. To this end, I have constructed three databases based upon existing manuscript descriptions. This analysis shows the centrality of the Tesoro to the Italian reception of this encyclopedia, whereas the Tresor remains only a peripherical phenomenon on the Italian peninsula. In addition, this study underlines the importance of an Italian contribution to the formation of the Tresor tradition, especially during its earliest stage. Finally, it puts the bestseller status of the encyclopedia into perspective. It is not an immutable heritage, but malleable material, to be cut or expanded in response to contemporary interests. In other words, the price for its bestseller status is the loss of formal integrity of its message. Against the background of these general reception patterns, I demonstrate that a particular Tesoro manuscript, L4 , forms the ideal basis for a textual comparison. A detailed comparison of transcribed segments of this manuscript to their Old French counterparts reveals that, almost contemporaneously with the original composition, Bondì Testario, a Pisan scribe working in a Genovese prison, strips the encyclopedia from its identifying characteristics. In addition, he radically revises its pro-Guelf orientation into a pro-Ghibelline and anti-Angevin stance. The new Tesoro is thus able to prolong the original Tresor’s success in a new setting, but, this time, paying for it with the loss of intrinsic integrity of its message.
Finally, a third snapshot results from a comparison of the Tesoro’s print production to the production of two segments of the Tesoro manuscript corpus, namely fifteenth-century manuscripts and single item codices. This comparison shows that the advent of printing results in a faster and wider circulation of the Tesoro, supplementing a continued manuscript production. This shift from script to print heralds however the end of the open source function of the encyclopedia, typical of its manuscript tradition. Its message is no longer fluid, but it becomes fixed. But this textual fixation does not mean that its presentation survives unchanged. The shift from production by a printer-craftsman to a printing house production results in a deliberate choice for a portable format and an increased efficiency in page use. These adaptations are the price for its survival into the print age.
In short, the adaptability of Brunetto Latini’s Li Livres dou Tresor is both its weakness and its strength. The ability to change infringes on the formal and intrinsic integrity of the original composition, but it also secures its fitness to survive. It is the price to be paid for the bestseller status of this encyclopedia.
V.B.
Relevance and future research
This study also has broader implications. Obviously, its results are directly relevant for the field of Latini studies. The findings underline the benefits of a multidisciplinary approach. This approach integrates Latini’s literary achievement into a socio-historical context, warns against a false dichotomy between the political and literary persona of Latini and proposes a solution to the language puzzle that continued to surround the original composition. The findings also demonstrate the need for a modern critical edition of the Tesoro. Such an edition will fill a vacuum and complement the four editions of the Tresor. The different redactions of the Tesoro – and not the Tresor – form the core of the reception of this work on the Italian peninsula. The Tesoro merits more than a late nineteenth-century reprint.
But this study is also relevant for the area of encyclopedia studies. It underlines the importance of a dynamic view of the genre of the medieval encyclopedia. In contrast to the standard thirteenth-century encyclopedia written in Latin in an ecclesiastical context for divine purposes, Latini’s Tresor exemplifies the emergence a new type of encyclopedia, written in the vernacular in a secular and urban context for wordly purposes. In this new context, knowledge becomes a functional and valuable commodity – a treasure to be purchased. The findings also accentuate the social dynamics behind these developments. In Italy, this process is driven by the instructional needs of merchants and bankers, whereas, in France, it is the product of a propagandistic recuperation by a rising royal dynasty. 
This research project is also relevant for the artes studies with their recent focus on the codicological context of artes literature. Notwithstanding this project’s focus on a particular transmission circuit, i.e. the luxury single item codex, and a particular transmission instance within this circuit, namely Tesoro L4, the results underline the importance of other transmission formats, especially the miscellanies, and other transmission circuits, such as amateur copies for personal use, for the dissemination of this type of literature – thus opening up two promissing avenues for future research. In addition, these results demonstrate that the study of medieval literature – and its institutional organization - should not be divided along modern linguistic boundaries since these boundaries do not adequately reflect medieval cultural spheres. Modern linguistic boundaries can be particularly misleading when one tries to understand the politics of language choice and language switching in a medieval linguistic environment without standard, let alone national, languages. The outcome of this study also stresses the importance of comparative research and an exchange of views across national borders. Especially the position of Genoa as a meeting point between French and Italian culture and the possible link between Tresor R and V and Tesoro L4 merit additional research. 
Finally, these results are useful for the domain of reception studies. They validate an audience-oriented approach. Not only is an encyclopedia a compilation – read: appropriation and adaptation - of existing sources for the purposes of the compiler or his patron, but a study of the diffusion dynamics of Latini’s Tresor also underlines that a medieval encyclopedia is never a finished product, but always a work-in-progress. Its language, content and format are open to change, even into the print age. These modifications are not only relevant because they secured the continued dissemination of this work, but they are also significant because they provide an insight into the contemporary preoccupations of its multi-faceted and changing audience. 
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