

APPENDIX NO. 5 - TRANSCRIPTION PROTOCOL

I do not produce a collation of manuscripts, let alone a critical edition based upon such a collation.[footnoteRef:1] On the contrary, I limit myself to the transcription of a single manuscript, L4. However, I do not prepare a diplomatic edition, that is a transcription that stays as close as possible to the original manuscript, including, for instance, the representation of graphical peculiarities,[footnoteRef:2] but I produce an interpretative edition, that is a transcription with small adjustments to facilitate its interpretation by a modern reader.[footnoteRef:3]  [1:  For the definition of a critical edition: Maniaci, 241.]  [2:  On the concept of a diplomatic edition: Maniaci, 241.]  [3:  For the definition of an interpretative edition: Maniaci, 241; Stussi, 142-144.] 

To this end, I adopt a series of transcription rules inspired by Castellani and Giola. In accordance with this transcription tradition, the following elements of the manuscript are adapted:
(i) Capital letters are used according to modern practice.
(ii) Punctuation is added according to modern practice. In accordance with standard transcription practice, numbers are systematically preceded and followed by a dot (e.g. .xx.lv.), although this numbering method is not systematically applied in the manuscript.
(iii) Words are separated according to modern practice. Composite conjunctions are systematically separated (e.g. ‘sì come’ or ‘già sia cosa che’), where relevant taking into account consonant duplication (e.g. ‘a ddire’). However, the conjunctions ‘cioè’ and ‘perché’ are not separated. 
(iv) The spelling of u and v and of i and j is modernized. For the last number of Roman numerals, the j is however maintained. Likewise, the j is maintained in the spelling of names or places.
(v) Accents and apostrophes are added according to modern practice. Accents are maintained in case of an epithetic ‘e’ (e.g. ‘cusìe’) Apostrophes are also used to represent a vocal that is missing (e.g. ‘n stands for in). A missing consonant is represented by a point in superscript (e.g. i. stands for in). A particular problem arises when the letter ‘l’ can stand for both ‘il’ and ‘lo’. In those instances, the letter is preceded by a dash in superscript (e.g. che-l or e-l).
(vi) The conjunction ‘che’ can be relative or causal. In the latter case, it is represented as ‘ché’ (abbreviation of ‘perché’). In certain instances, the letter ‘e’ is, however, truncated in the manuscript, resulting in ‘ch’. If the conjunction is causal (and not relative), the transcription adds <per> to the letters ‘ch’.
(vii) Articulated propositions are, as a rule, separated (e.g. ‘de lo’, ‘da la’, ‘a l’’, ‘su li’). In two cases (proposition + ‘l and proposition + i), this separation does not take place (e.g. ‘del’ or ‘ai’).
In addition to these adaptations, abbreviations are expanded silently and indicated by the use of italics. These expansions are based upon Cappelli’s dictionary. The abbreviation 9 stands for the coordinating conjunction e, the indicative verb è or the proposition con, depending on the context. Although the manuscript uses both è and est interchangeably for the indicative, third person, singular of the verb ‘essere’, the abbreviation is systematically expanded as è since this is used more commonly in the manuscript. 
The beginning of a new line in the manuscript is indicated by a single slash forward /. The beginning of a new folio and/or a new column is indicated by a number and letter combination in bold between a double slash forward //. The number represents the folio, while the letter combination indicates the recto (r) and verso (v) side of the folio and the left (a) or right (b) column of each side. For instance, // 23ra // refers to the left column of the recto side of folio number 23.
The rubrication is inserted in bold. In some instances, the rubrication in the manuscript extends however beyond the single line. Rather than beginning a new line with the remaining bit, the scribe stowed it at the right-hand end of the following line, leaving the left end free for the beginning of the new chapter. In the transcription, the stow-away is enclosed by ( ).
Where one or more words in the manuscript are illegible, this is marked by the sign † †. An illegible letter is represented by the symbol *.
Where additions to the text are necessary and can easily be fitted into the text (for instance in case of a few missing words as a result of an Augensprung), these additions are enclosed by the sign < > in the transcription. In other instances, the critical apparatus refers to the missing information, followed by the term ‘omitted’.
Insofar as interpretative issues – such as the need for additions - arose during the transcription process, I used the critical editions of the Tresor, prepared by Carmody and Beltrami, and the partial edition of the Tesoro, prepared by Giola, as interpretative aids. In certain instances, these interpretative issues were not the result of missing words or phrases, but rather of a translation and/or interpretation error in the manuscript tradition. In these instances, the correct interpretation is given in the critical apparatus, whereas the transcription reflects the text of the manuscript. 
Excisions are enclosed by [ ] in the transcription.
Errors are maintained in the transcription. They are only corrected in the critical apparatus when such correction is deemed necessary for the proper understanding of the text by a modern reader. Such corrections are preceded by the term ‘read’. To assist the modern reader, the critical apparatus also contains, to the extent necessary, the modern variant of names and places in the critical apparatus. These modern variants are preceded by the term ‘it.’ and are, as a rule, based upon the modern Italian translation provided by Beltrami. Likewise, marginal additions and catchwords are mentioned in the critical apparatus. They are preceded by the terms ‘right/left margin insert’ or ‘catchword in lower margin’.
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