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Abstract

This thesis investigates the use of metaphors in both speech and gestures by a promi-

nent Brazilian televangelist pastor, providing insights that contribute to cognitive lin-

guistics and gesture studies. The analysis identifies metaphors in both modalities us-

ing established frameworks for gesture and verbal metaphor analysis (Kendon, 2004;

Müller, 2004; Cienki, 2017; Pragglejaz Group, 2007; Cameron et al., 2009). The research

aims to uncover how Pastor Silas Malafaia employs metaphors during his sermons

to engage his audience, with findings indicating that he consistently uses metaphors

in both speech and gestures. Microlevel analysis reveals that orientational metaphors

such as "Good is Up" influence his use of the gesture space and enhance the meaning

of his utterances. Additionally, the study shows how the size, location, shape, and

synchronization of gestures with accented syllables highlight the metaphoric concep-

tualization of religious referents, rooted in embodied cognition (Lakoff and Johnson,

1980). The findings also reveal that the pastor uses the center and the periphery of his

gesture space to metaphorically represent the centrality of the referents in his sermon,

making them prominent to his audience. This thesis demonstrates that televangelism,

with its rich use of gestures and dynamic metaphors, offers valuable data for studying

the interplay between gesture and metaphor in religious discourse.
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It may not always be clear whether a gesture ’was intended’, was ’part of the

original plan’, or just a spill-over from mental activity leaking during moments of

perturbation and uncertainty. But however that may be, we can certainly note

that speakers for better or for worse make something with their hands, something

that is subsequently there to be seen, by self and others.

Jürgen Streek, 1993

In the beginning was the word...and the word became flesh.

John 1:1-14
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1. Introduction

Nearly two decades ago, Jürgen Streek (2008) (Streeck, 2008) drew the gesture studies

community's attention to a signi�cant gap in research: the scant exploration of how

politicians employed embodied communication, especially during televised events

like debates. He advocated for descriptive analyses of hand gestures as a �rst step

towards understanding the "cultural practice" of political communication, which he

believed could yield intriguing conclusions. His own research revealed the existence

of a seemingly stable shared gestural code among politicians, irrespective of their

political spectrum. Since then, a wealth of knowledge has been produced both on

how politicians use hand gestures and bodily actions (posture, eye gaze), and on how

viewers perceive these gestures (Casasanto & Jasmin, 2010; Guilbeault, 2017; Poggi

& Vincze, 2009; Zhang et al., 2024). For example, politicians associate different emo-

tional valences to different hands during discourse (Casasanto & Jasmin, 2010), and

participants exposed to the gestures perceive two items contrasted in different posi-

tions in the politician's gesture space as more distinct from each other than partic-

ipants who are only exposed to the audio (Zhang et al., 2024). Thus gestures not

only are employed in political contexts to contrast ideas, but their employment has

effects on viewers' perceptions of those ideas. Findings such as these highlight the id-

iosyncrasies of political language and how politicians use it to in�uence and persuade

voters, which in turn leads to tangible consequences in the real world.

Another socially in�uential group whose gestures have not received enough at-

tention in gesture studies are religious leaders. In countries such as the U.S. and

Brazil (Miller, 2014; Pagliarini, 2023), televangelist pastors are an increasingly per-

vasive presence in the political sphere. Their considerable social in�uence, cultivated

over years of uninterrupted television exposure, guarantees that their familiarity earns

them voter support and positions in public of�ce. This was evident in the case of Paula

White, the American televangelist who held a position in the former U.S. cabinet of-

�ce (Peters & Haberman, 2019). Thus considering their potential in�uence in culture,

politics, and society, it becomes relevant to understand how televangelists employ

gestures to persuade their viewers. Furthermore, the investigation of gesture use in
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religious discourse, given certain characteristics of this discursive style, can help to

elucidate how metaphors appear in the gesture modality.

Metaphors play a crucial role in religious discourse, serving as linguistic tools that

transcend literal meanings to convey deeper spiritual truths and insights. They are

largely employed to make abstract concepts more accessible and relatable, and the

Bible often used parables (metaphorical stories with moral lessons) to impart ethical

principles. Thus, in sermons metaphors are used to illustrate both the divine and the

human experience, drawing on cultural and contextual symbols to enrich the narrative

with layers of meaning that reinforce communal identity and shared codes and beliefs.

Hence, considering how metaphor exploitation is crucial for religious discourse (Dan-

cygier & Sweetser, 2014; Stec & Sweetser, 2013; Turner, 2021), an examination of ges-

ture use in televangelism can increase the enrich the understanding of how metaphors

appear across both speech and gesture modalities to construct meanings.

This thesis, thus, introduces an investigation into the gestures and speech used by

Silas Malafaia, a prominent Brazilian televangelist pastor. A closer examination of his

discourse is performed with the aim of deepening the understanding of the role both

modalities play in religious preaching. Furthermore, it also represents a tentative �rst

step towards comparing the use of gestures in political and religious contexts. This

study takes as object a recording of one of Malafaia's sermons, and applies cognitive

linguistics analytical approaches(Bressem et al., 2013; Kendon, 2004; Müller, 2024b)

and metaphor analytical frameworks (Cameron et al., 2009; Cienki, 2013, 2017; Cienki

& Müller, 2014; Dancygier & Sweetser, 2014; Group, 2007; Müller & Cienki, 2009) to

explicate his use of metaphors in both gesture and speech language levels. By applying

a qualitative methodology involving a macroanalysis and a microanalysis of the data,

this thesis provides both a broad description of the overall gestures and metaphors

used, as well as a narrow account of how gesture forms co-occur with speech, working

alongside each other to construct meanings.

With support the methodological framework outlined above, and drawing from

the theoretical background to be introduced in the next chapter, this thesis takes ges-

tures as an integral component of language, essential for constructing meaning for

both the speaker and the listener. The concept of gestures and the metaphorical frame-

work employed are elucidated in Chapter 2. Chapter 3 presents a description of the

video data and of the Silas Malafaia. Methodological approaches for the macroana-

lytical phase, along with a general overview of the identi�ed gestures and metaphors,
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Introduction

are explored in Chapter 4. Chapter 5 delineates the methodological procedures un-

dertaken for the microanalysis and outlines the corresponding observations. Findings

from both macro and microanalyses are detailed in Chapter 6. Finally, Chapter 7 offers

a summary with the concluding remarks, a discussion of �ndings, limitations of the

study, and proposes future avenues for exploring the linguistic practices of televange-

lists.
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2. Gestures and Metaphors

2.1 Gestures

Gesture is the name given to the visible action performed as part of an utterance or as

a replacement for an utterance (Kendon, 2004). Simply put, gestures are body move-

ments that may or may not be accompanied by spoken words. These movements are

varied and exhibit a wide range of motion, from sweeping hand and body movements

to subtle cues like eyebrow raises and gaze shifts. They are prevalent in most commu-

nicative interactions, and their several forms underscore the inherent multimodal na-

ture of language (McNeill, 1985), since understanding the meaning of a message often

requires the consideration of the accompanying gestures. For instance, when some-

one says "I'd love to do that" while simultaneously shaking their head side to side

in a manner typically associated with negation, the listener interprets the message as

ironic, because the gestures contradicts the verbal assertion.

Furthermore, gestures also serve as a means for speakers to convey information

about their reasoning not only to their listeners but also to themselves, aiding in cog-

nition and in the conceptual planning of speech (Alibali et al., 2000; Kendon, 2004;

Streeck, 1993, p.81). This is evident in how gestures emphasize speci�c segments of

discourse by synchronizing hand movements with accented syllables, thereby high-

lighting key words in sentences. Moreover, gestures are essential for depicting in-

tricate scenes and descriptions; words like "here" and "there" lack the precision of a

pointing �nger in pinpointing a speci�c entity. In fact, these pronouns can often be

replaced solely by gestures, and the message will remain clear. Finally, gestures also

play a crucial role in maintaining audience engagement by visually interacting with

listeners, thus retaining their attention throughout the discourse.

As mentioned, gestures vary in their form and function. Some are more stable

and conventional, occurring in recurrent fashion within discursive events (Ladewig,

2014). Therefore, these are calledrecurrent gestures, and their frequent use led them

to acquire stable pragmatic meanings. One such gesture is the shrug, done with a

slight raise of the shoulders and forearms, with the palms of the hands upturned,
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Gestures and Metaphors

which can be used to indicate indifference, resignation, skepticism, or uncertainty.

Interlocutors can understand what a speaker means by this gesture within or without

context, and a further indication of its stability is that it can often be performed without

accompanying speech. On the other hand, some gestures are more spontaneous and

unstable, arising ad hoctailored to a speci�c context as single-use gestures (Müller et

al., 2013). Thesesingle gesturesare extremely context dependent, and normally depend

on accompanying speech to be fully understood. Although single gestures do occur

in the data analyzed, this thesis is primarily concerned with recurrent gestures.

To classify a gesture as recurrent, gesture studies �rst had to observe the consistent

movement patterns done during gesturing. Recurrent gestures exhibit a reliable set of

repeating kinesic features, which are the features of shape, orientation, location, and

movement:

1. Shape: Refers to the form or outline of the gesture. For example, a gesture shape

could involve making a circle with the �ngers, pointing with one �nger, or form-

ing a closed �st.

2. Orientation: Refers to the direction or angle of the gesture relative to the body. It

indicates where the gesture is directed or aimed. For instance, a gesture could be

oriented towards oneself, towards another person, or towards a speci�c object.

3. Location: Refers to the spatial position where the gesture occurs. It involves

where the gesture starts, moves through, or ends in physical space. For example,

a gesture could be made near the body, away from the body, or towards a speci�c

location in the environment.

4. Movement: Refers to the motion involved in the gesture. It includes how the

gesture unfolds over time, its speed, rhythm, and trajectory. Gestures can vary

in terms of movement intensity, smoothness, and abruptness. For instance, a

gesture could involve a quick wave of the hand, a slow sweeping motion, or a

repetitive rotating movement.

Based on these features, cognitive linguistic analyses of gestures (Bressem et al.,

2013; Cienki, 2013, 2017; Kendon, 2004; Müller et al., 2013) have identi�ed, described,

and categorized several different types of gestures, as well as their regular contexts of

use and their most common meanings. Two categorizations of gestures stemming

therefrom are the gesture families and the modes of representation, which will be

described in sections 2.1.1 and 2.1.2. This thesis performs a macroanalysis focused
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2.1 Gestures

on capturing the most frequently occurring recurrent gestures, following these cat-

egorizations. A subsequent microanalysis is done, which relies on kinesic features

and intentionality (Müller et al., 2013, p.708)1 of gestures to describe their metaphoric

function. This microanalytical approach facilitated the exploration of gestures' func-

tions within discourse, including the identi�cation of their referents and the contexts

in which they are employed.

Thus, employing Kendon's (Kendon, 2004) de�nitions of different referential and

pragmatic gesture families and Müller et al.'s (Müller et al., 2013) modes of representa-

tion de�nitions, the analysis identi�ed the types of gestures used by the pastor during

the sermon. This process was conducted in two steps, each with an increasing level of

detail. First, the most frequent recurrent gestures were annotated during the macro-

analysis. Subsequently, gesture-dense sequences identi�ed through these annotations

were explored in the microanalysis. The next subsections elucidate what are gesture

families and modes of representation, making clear the categorizations employed in

this thesis.

2.1.1 Gesture families

Gestures can be categorized asfamiliesbased on their common features and under-

lying themes, despite subtle variations. As long as they share similar shapes, corre-

spond to comparable meanings, and perform similar pragmatic purposes (Kendon,

2004; Müller & Cienki, 2009), hand movements can be grouped into families. Kendon

identi�ed �ve families of hand gestures, which include the pointing gestures, two

families of precision grip gestures (ring and grappolo), and two families of palm open

hand (palm up and palm down) gestures. These, plus the �st gesture (Müller et al.,

2013) and counting gestures, were the main categories of recurrent gestures in the data

1Intentional gestures are measured by articulatory effort with boundaries of preparation, stroke,
and retraction, with form features that distinguish them from other bodily movements.

(a) Pointing gesture (b) Precision grip gesture (c) Palm open hand gesture
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Gestures and Metaphors

analyzed for this thesis. Their kinesic and semantic features will be described below.

1. Pointing gestures are used to convey the location and direction of a particular

object, person, or event being mentioned in discourse. These gestures locate en-

tities in the gestural space 2, creating a kind of visual map of the discourse. The

overall function and meaning of this gesture is to isolate an "object" and focus

on it the attention shared by both the speaker and the interlocutor, projecting

a straight line that goes from the tip of the pointing �nger to the direction of

what is being referenced (Kendon, 2004). However, pointing is not restricted to

concrete components, being also used to refer to abstract entities (Kendon, 2004;

McNeill et al., 1993, chapter 10). Within this family, seven different variants of

pointing were noticed by Kendon (Kendon, 2004), with varying hand shapes and

forearm rotations. This study focuses solely on the Index Finger Extended point-

ing gesture because it was the most frequent gesture within this family found in

the data; this gesture also exhibited the highest overall frequency in the dataset

(see 4). Its use illustrates how an ordinary movement creates the foundation for

the metaphoric dimension of targeting an abstract concept as something so con-

crete that one can point at. This deictic function is the predominant function of

the Index Finger Extended gesture (Kendon, 2004, p.205).

Figure 2.2: Finger-bundle gesture

2. There are two main gestures families that fall under the categorization of pre-

cision grip: the R-family and the G-family. The �rst one is composed of Ring

gestures, performed by touching the tip of index �nger to the thumb, making a

sort of ring between the two. This gesture form is said to derive from the pincer-

like movement of the �nger to grab something small or delicate, and its semantic

meaning is related to ideas of precision, exactitude, or minutiae (Kendon, 2004;

2Gesture space is the space around the speaker where the gestures occur (see section 6, p.56).
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2.1 Gestures

Müller, 2014). The G-family gets its name from the grappoloor �nger-bundle ges-

ture that characterizes its form, in which all �nger tips touch each other in the

middle of the palm facing up, making a sort of purse with the �ngers. This ges-

ture is traditionally associated with Italian speakers, and serves the purpose of

topic delimitation or clari�cation, as though the central idea of the topic is be-

ing held at the tip of the �nger-bundle (Kendon, 2004) and is being displayed to

the interlocutor. An interesting characteristic of precision grip gesture's kinesic

features is that it is particularly plausible and clear that their form derived from

the manipulation of objects (Kendon, 2004). Thus, just as one can point to an

abstract concept, one can hold an abstract idea in the tip of the �ngers; a fur-

ther indication of the strong metonymic, metaphoric, and embodied nature of

gestures forms and meanings.

3. Amongst the members of the Palm Open Hand family (Kendon, 2004), the Palm

Up Open Hand gesture occurred frequently in the data analyzed. This gesture

is characterized by having the palm of the hand open, facing up, with extended

or slightly bent �ngers (Müller & Posner, 2004). It is used when a speaker is

showing, offering, receiving, or presenting an object to interlocutors (Kendon,

2004; Müller & Posner, 2004; Müller et al., 2013). As with the aforementioned

gestures, this object can be concrete or abstract, such as an idea or a concept.

This gesture appears to have derived from the instrumental use of the palm of

the hands to display or receive something, an action performed by humans since

early infancy (Müller & Posner, 2004, p.236). Therefore, much like with the point-

ing gestures and the precision grip gestures, a very concrete and commonplace

action becomes thus the substrate for the metaphorical use of the hands during

discourse (Cienki & Müller, 2014).

4. Finally, another recurrent gesture found in the data is the �st gesture (Müller

et al., 2013), or the "power grip" (Streeck, 2008). Fist gestures are done with one

or both hands close in �sts that move up and down. Of note is the fact that

�st gestures involve an inherent tension on the body and the movements, and

are usually done in situations which display physical strength, boldness, and

assertiveness (Schubert & Koole, 2009). This indicates the possible embodied

metaphoricity (Müller, 2008) inherent in the use of these gestures in contexts of

discourse that do not necessarily involve concrete physical strength.

As items above have described, gesture families can be recognized based on pat-

13



Gestures and Metaphors

terns of form and function that are quite stable and happen con�dently in certain con-

texts. Therefore, when a subject is explaining something gestures families such as

the palm open that metaphorically presents an object for inspection, or precision grip

that picks atthe details of this object can be expected to occur. The metaphoricity of

body movements suggests that their forms and functions depend on embodied cog-

nition lakoff1980metaphors, which is shown in how their discursive employment and

kinesic features arise as metaphors for everyday actions.

This subsection hoped to elucidate how recurrent gestures depend upon a metaphoric

conception of movements in order to have discursive sense. However, the gesture

metaphor analysis performed in this thesis goes beyond this to look into how these

gestures form larger, more complex metaphors that can be used to illustrate political

views. In order to do so, the modes of representation categorization was employed,

which categorizes gestures asmimeticof actions and referents.3.

2.1.2 Modes of representation

"Gestures are a form of visual thinking in the manual modality" (Müller, 2014, p.1689),

allowing the speaker to construct a visual depiction of what is being said to the inter-

locutor, by foregrounding some characteristics of a certain scene, concept, or object.

Based on the movement patterns adopted by the hands when depicting or miming

something, four modes of representation (Bressem et al., 2013; Müller, 2014, 2024b;

Müller et al., 2013) were identi�ed. Each mode embodies a speci�c dimension of the

concept depicted or mimed, with hands acting as if they embody the thing described

(Müller, 2014, p.1689). For this reason, the modes of representation will also be re-

ferred to here as as-if movements. This thesis will describe gestures based on all four

modes, although Müller et al. (Müller et al., 2013) suggest that given neuro-cognitive

research regarding how cognitive processes of acting and representing are shown to

be processed in different parts of the brain, would be possible to reduce the distinction

to two fundamental modes - as-if acting and as-if representing. Nevertheless, the four

modes are:

1. Acting mode: The acting mode is characterized by the hands and body acting

out an action, such as picking up a telephone, smoking, or opening a door.

3Mimesis is the imitation or representation of aspects of the real world

14



2.1 Gestures

Figure 2.3: The modes of acting, drawing, molding and representing. Figure reproduced
from Ortega and Özyürek (2019)(Ortega & Özyürek, 2019)

2. Drawing mode: The drawing mode is characterized by the hands tracing out a

pattern with the �ngers, by outlining the contour of an object or the path of a

movement.

3. Molding mode: The molding mode is characterized by the hands and body

molding out the shape of an object, sculpting with the hands an object such as a

bowl or a house.

4. Representing mode: The representing mode is characterized by the hands and

body being used to completely embody the object being depicted, such as by

using the �nger to represent a toothbrush or the whole body to represent an

animal.

These depicting gestures are created based on a metonymic and metaphoric un-

derstanding of both the thing described and the means to describe it. For the sake of

clarity, take the most common metonymic process: synecdoche. This �gure of speech

uses a part of something to represent the whole of that thing. Therefore, if a captain of

a ship says "all hands on deck", "hands" here stands for the whole crew, who should

all participate. Thus, a part of the body is used to represent the whole of the person.

Moreover, this is also a metaphoric understanding, because "hands" also stands as a

metaphor for hard work. Thus, both the metonymic relation, of a part representing the

whole, and the metaphoric relation, of a concrete entity representing a more abstract

one, are inextricably present in the conceptualization created by the saying.

The same is true for gestures. The choice to depict something with one or more

modes of representation is always a metonymic abstraction; moldinga bowl with the

hands to represent a real bowl is a metonymy of the bowl by its shape. If one uses this

very gesture to talk not about a bowl but about a concept, the gesture also pertains a

metaphorical understanding, in which an abstract concept is molded into a concrete

shape. In this context, the molding gesture embodies the metaphor "Ideas are Objects"
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Gestures and Metaphors

(Lakoff & Johnson, 1980), illustrating how a concept can be represented as if it is held

between the hands.

2.2 Metaphors

According to the Conceptual Metaphor Theory (CMT) metaphors are deeply rooted in

our cognition, structuring thought processes (Lakoff & Johnson, 1980). Humans con-

ceive of things metaphorically, conceptualizing one thing, usually more abstract, in

terms of another, usually more concrete. This process gives rise to linguistic patterns

that re�ect how the source domain (the concrete) offers the material or embodied sup-

port necessary to conceive of the target domain (the abstract). When a target maps onto

a source, meaning when metaphoric links are set up between these two, the conceptu-

alization being mapped surfaces on the linguistic level (Dancygier & Sweetser, 2014).

Mappings are represented by analysts in the form "Target is Source". Take for example

the "Time is Money" metaphor. Here, Time is the target domain, being mapped into

the source domain of Money, thus giving rise to expressions such as "Don't waste your

time" or "I'm spending my time with him". The abstract concept of Time embeds into

the concreteness of Money, making it tangible.

The same happens with primary metaphors, which are founded in embodied experi-

ences that shape conceptualizations. For instance, the metaphor "Affection is Warmth"

draws upon embodied experiences of feeling physical warmth when being held, which

leads to referring to someone as a "warm person". Another example is the "Good is

Up" metaphor, as in the expression "I feel on top of the world", which stems from the

embodied experience of feeling your posture more erect when you are happy. The

relations between metaphors and conceptualizations indicate thus that "linguistic pat-

terns re�ect cognitive ones"(Dancygier & Sweetser, 2014, p.8).

In religious discourse, metaphors are vital tools for approaching and explaining ab-

stract concepts. Concepts such as Divinity or Grace are often explained metaphorically

in Judeo-Christian traditions because, for these religions, God transcendsordinary lan-

guage (Dancygier & Sweetser, 2014). Metaphors, by extending beyond literal mean-

ings, are thus considered particularly suited to illustrating religious concepts. One

notable example of this is the "Divine is Up" metaphor. Heaven, God, and Divinity are

ubiquitously associated with upward movement and location (Meier et al., 2007). This

conceptual association is grounded in primary orientational metaphors like "Good is

16



2.3 Gestures and metaphors

Up" and "Power is Up," and is evident in biblical expressions such as "high Heavens"

and "The Lord is high above all nations." The use of vertical space to illustrate religious

concepts is so deeply embedded that research done on associations, encoding, mem-

ory and judgement revealed that participants consistently and signi�cantly associate

religious referents according to "Good is Up" and "Down is Bad" metaphors (Meier

et al., 2007). It is self-evident that the concept of Heaven and Hell as locations is also

inextricably dependent upon these orientational metaphors.

Moreover, metaphors in religious discourse extend beyond the linguistic level, per-

meating ritualistic practices, objects, and architecture (Dancygier & Sweetser, 2014;

Turner, 2021). An example of this multimodal nature of religious metaphors is the

sacramental wine and host used in the Eucharist rite as symbols of the blood and

body of Christ. Consequently, analyzing religious discourse requires considering its

metaphorical and multimodal nature. This thesis addresses this by examining how

metaphors manifest in a religious context across both speech and gesture modalities.

2.3 Gestures and metaphors

Given that metaphors (and metonymies and hyperboles (Dancygier & Sweetser, 2014))

are cognitive devices, their function in shaping reality is not restricted to spoken lan-

guage (Forceville, 2006); gestures rely on the same cognitive mechanisms speech does

(McNeill, 1992) in order to conceptualize the scene being depicted. Thus, just as verbal

metaphors map the source and target domains to formulate one thing in terms of an-

other, gestures also derive metaphors to represent abstract ideas in terms of concrete

movements. Importantly, studying the use of metaphors in both linguistic levels high-

lights the embodied nature of thinking and provides a more profound understanding

of how entities are being conceptually constructed.

Adding to what was described in sections 2.1.1 and 2.1.2, consider the example of

the "brushing away" gesture, part of the family of "Away gestures" (Bressem & Müller,

2014, 2017; Ladewig, 2014; Müller et al., 2013) seen in �gure 2.4. In this gesture, the

hand is moved from the body of the speaker outwards, as though brushing away lint

or dirt from a surface. This gesture derives from an everyday embodied action of

clearing away something unwanted from the vicinity of the person doing the gesture.

By a metonymic process of an action standing for a conceptualization, it comes to be

metaphorically interpreted as a gesture that signi�es the irrelevance or rejection of a
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Figure 2.4: Brushing away gesture

topic (Bressem & Müller, 2014, 2017; Ladewig, 2014; Müller & Cienki, 2009; Müller

et al., 2013). One brushes away to disregard an opinion, comment, or perspective, as

though this intangible thing was a movable object. Consequently, the repetition and

stability of this gestural metaphor gives rise to the stability of its semantic function.

In sum, this thesis explores how metaphorical usage manifests itself across both

language levels by looking into recurrent gestures that are well-documented in ges-

ture studies literature. The data selected, described in the next section, consists of a

televised sermon. Given length of the chosen data, the analysis will be divided into a

coarse-grained macroanalysis of the gestures and speech employed, and a �ne-grained

microanalysis of speci�c sequences to pinpoint instances of metaphor use. The macro-

analysis performed in this study focused on counting the recurrent gestures (Ladewig,

2014) which form-meaning is more conventionalized, and the modes of representation,

which can be perceived (Müller, 2014) without the need for a priori considerations of

their meanings. Their full interpretation can only be achieved through an analysis of

how they accompany speech, a consideration that becomes even more pertinent when

considering their metaphoric functions and that was performed in the microanalysis.

The method chosen for the macroanalysis of the utterances are the identi�cation of

deliberate metaphors (Steen, 2011), as when the pastor instructs the audience to think

of one thing in terms of another.

Moreover, the metaphor-led discourse analysis method (Cameron et al., 2009) was

also employed during the macroanalysis, providing a framework to identify overarch-
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2.3 Gestures and metaphors

ing metaphors that evolved or repeated during the discourse event. This framework

proposes that metaphors be identi�ed and coded both at the level of a stretch of speech

and of the overarching discursive event. This approach aided in identifying recurring

themes by quantifying the frequency of repeated metaphors. However, it focuses less

on speci�c words to qualify a metaphor, opting instead for a broader identi�cation of

metaphoric usage. On the other hand, the microanalysis looked into verbal metaphors

using the method proposed by the Metaphor Identi�cation Procedure (MIP) (Group,

2007), which meticulously examines the discourse word for word to ascertain if any

lexical item is being used metaphorically.
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3. Data

The data was selected with the aim of investigating which kinds of gestures and

metaphors are used in Neo-Pentecostal televangelism and the meanings produced by

their use, in order to draw a future comparison between religious and political use

of gestures. Therefore, a video featuring one of Brazil's most prominent televangelist

was selected for the analysis. The analysis is conducted at two levels of detail: macro

and micro.

The macrolevel analysis aims to provide a broad overview of the gestures and

metaphors used by the pastor, identifying recurring themes and patterns. This level

examines the pastor's overall movement pattern and seeks to uncover any overarch-

ing metaphors conveyed throughout the sermon. In contrast, the microlevel anal-

ysis meticulously examines speci�c kinesic features and speech to determine how

metaphors are constructed across both speech and gesture levels. It investigates whether

these metaphors work redundantly or complementarily to convey deeper meanings.

The video analyzed is called "The Awakening We Need today", and has 56 minutes

and 50 seconds of duration. It depicts a lesson given by pastor Silas Malafaia in one

of the churches of the World Assemblies of God Fellowship. The subsections below

describe both the video and the evangelical pastor showcased in it.

3.1 The video

The data was sourced from YouTube, the popular video-sharing platform. The reason

for choosing to use data from this platform pertains to the fact that YouTube has a

worldwide audience and a large selection of source data that can be easily searched.

The reason for choosing this video data in particular is twofold. First, pastor Silas

Malafaia, introduced in the next subsection, is one of the most in�uential televan-

gelists in Brazil to date. Second, this study primarily aimed to select a video from

the midpoint of his career predating the overtly politically motivated speeches of his

current era. The focus was on capturing instances of religious language rather than

political rhetoric.
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3.2 The pastor

The video was �lmed at a service in a church in Boston, Massachusetts, and it is

part of the teaching material of the EBO Escola Bíblica de Obreiros, which stands for

Church Worker's Bible School. Obreirosis the name given in Neo-Pentecostal de-

nominations to the church worker who is responsible for introducing members of

his community to the church, and for aiding the pastor in whatever needs he has in

the "internal and external facilities" of the churches. All workers undergo training in

their pastor's speci�c biblical hermeneutics. The video data in question pertains to

one such training session, wherein Malafaia preaches to the workers of the interna-

tional branch of the Assembleia de Deus Vitória em Cristo (Assembly of God Victory

in Christ) church about the necessity for a spiritual Awakening within the church.

3.2 The pastor

With 1.83 M followers on YouTube, 4 M on Instagram, 3.3M on Facebook, and 1.5 M

on X (as of March 2024), pastor Silas Malafaia is a Brazilian cultural phenomenon. On

1958's Rio de Janeiro, Silas Lima Malafaia was born into a family of two Assembly

of God church members, his father himself a pastor (Pagliarini, 2023). In his thirties,

during the inception of Brazilian televangelism in the early 1980's, Malafaia started

a TV program called "Victory in Christ". This program, dubbed in English, is now

transmitted via satellite to more than 200 countries (Pinheiro, 2011). In addition to the

television program, Malafaia also owns a proli�c publishing house and a record label,

both under the name "Central Gospel". He is also known to be an ubiquitous presence

in Neo-Pentecostal radio shows.

In total, Malafaia has been on television for more than 42 years, and has gained

quite a reputation so far, ranging from the accusation of involvement in a millionaire

corruption and money laundry scheme to becoming a spokesperson against same-sex

unions (Pagliarini, 2023; Pinheiro, 2011). His openly conservative and homophobic

views on gay marriage, stated on a 2013 interview, made him go viral, reaching far be-

yond his usual audience (Mazza, 2019). His involvement in politics has been growing

over the years, transitioning from expressing viewpoints to openly �nancing demon-

strations in support of pet politicians. In more recent years, Malafaia has become a

central �gure of the extreme-right movement in Brazil, rising to the position of spir-

itual leader of Brazil's former president, Jair Bolsonaro. He is an indelible �gure in

Brazilian contemporary culture, and therefore was the chosen subject for a case-study
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into televangelism's use of metaphors in speech and gesture. The objective of this

study is to elucidate his uses of metaphors, taking into account the interplay between

gestures and speech in religious contexts.
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4. Macroanalysis

The Linguistic Annotation System for Gestures (LASG) (Bressem et al., 2013) is a use-

ful guideline for researchers interested in describing and annotating how gestures are

employed during a communicative event. The LASG approach not only allows for

the observation of gesture use, but also provides means for incorporating different

linguistic levels into the analysis, thus relating gestures to what is happening in dis-

course, syntax, or prosody for example. A recent development stemming from the

LASG is the toolbox of Methods for Gesture Analysis (MGA) described by Müller

(Müller, 2024b). The MGA highlights how different methods of analysis of gestures

are tailored to speci�c research questions. It clari�es a methodological distinction be-

tween two possible levels of descriptive analyses of hand gestures - the macrolevel

and the microlevel. Based on this differentiation established in the MGA, this section

explains the methodology employed in the macroanalysis done in this study, as well

as elucidates the reasons for performing it.

The macroanalysis focuses on gesture dynamics as they unfold during a discourse

event or interactive setting, and observations made at this level normally zoom in on

gesture recurrence (Kendon, 2004), gesture stabilization (Müller & Ladewig, 2013), or

gesture comparison between cultures (Núñez & Sweetser, 2006). Gesture recurrence

analysis is the observation of the kinds of gestures shapes that repeatedly occur con-

comitantly with the same semantic meaning. An example of the result of these ob-

servations is the distinctions of gesture families based on similar kinesic and semantic

properties (Kendon, 2004). Gesture stabilization studies analyze how one particular

gesture, normally a singlegesture, is repeatedly used during a discursive event; evi-

dence shows that a single gesture form becomes simpli�ed and its meaning stabilized

within the participants of the event (Müller & Ladewig, 2013).

Finally, cultural gesture comparison analysis contrasts how the same gesture can

be used with similar or different meaning depending on the cultural background of

two groups. For example, Westerners typically envision the future as being in front of

themselves because most Western languages use an EGO-point reference, positioning

the self in the present and pointing forward when referring to the future. Compar-
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atively, however, the language of the Aymara people has a temporal-reference-point

model, and locate the future behind the self. This translates into gesturing to the back

when referring to the future, as Núñez and Sweetser observed (Núñez & Sweetser,

2006).

In sum, a macrolevel analysis entails a coarse-grained examination of how body

movements are performed during communication, which is important for understand-

ing the kinds of gestures that occur in the data. This examination helps to create a car-

tography of the gestures used based on their shape, delimiting where most gestures

happens. The macroanalysis of gestures performed in this thesis involved the observa-

tion of the most recurrent gestures employed by the pastor during his sermon in order

to perceive whether their recurrence related to recurrent utterances and meanings. The

next section outlines how this examination was carried out.

4.1 Procedure

Both the LASG (Bressem et al., 2013) and the MGA (Müller, 2024b) predicate a gesture-

�rst approach to the analysis, proposing that annotations regarding what is happening

at other linguistic levels be done in a posterior analytical step. Therefore, the macro-

analysis started out with watching the whole video data with the sound off, to avoid

any in�uence of the speech level in the interpretation of the gestures. During this

viewing, a broad description of Malafaia's gestural movements was done, consist-

ing of separating the larger movements into sequences, annotating the begin and end

times of these sequences, and remarking what kinds of movements were seen. If a se-

quence appeared interesting, given the shape, orientation or the range of movements,

a note was made to consider it for the microanalysis. Finally, descriptions of the cam-

era angles and of the audience's reactions were also made. An example of a broad

description of a sequence can be seen below:

Begin: 9:13 Camera is in wide focus. The pastor has both hands raised, with

hands in �nger bundles. The left hand lowers and the right hand does G-

precision grip; beats (a). The right hand opens and points with index down,

as-if locating something or someone in that spot, repeatedly bouncing the

arm up and down at this spot to the right of the pastor's body (b). Then the

left hand raises and acts as-if picking up a phone (c). This hand is held in

place. End: 9:40 Begin: 9:41 Audience is attentive, some heads bob up and
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