Hermes

A Visual and Literary Interpretationf the GreekGod Hermeswith New
Evidencefrom Numismatic Iconography




Utrecht University

RMA Ancient, Medieval, and Renaissance Studies

Thesis under theupervision of

Dr. F. van den Eijndend Prof. Dr. PP.lossif

Robin de Keijzer
2021

\&\W}'
‘ﬂAAL\*

Universiteit Utrecht

W
Ak\k



Cover images:

Upper left:Reverse image of bronze chalkous of Aisesond/first century BCE
(BMC 43). Upper righ®bverse image alectrum sixth stater of Phocaed/ &
387 BCE(Bodenstedt82). Lower left:Obverse image of silver tetradrachm of
Ainos ¢.378/7-377/6 BCEMay396). Lower righRReverse image sflver drachm
of Abdera c. 355BCHClryssantakiNagle p. 123).



Y[ RGruvvuf{ Uy A Zwy RLERZRRNM JHUZRfW ZE 1 W
Z RY RD AU ARZP? My Un s & & {? [y YRURED ¢

Herodotus 2.53

ARAs to the questions of whbteerteeyweeah of
eternal, who they are and what they are like in form, [the Greeks] did not know

these things until, as We say, ye:

! Translation afteiPozzi andVickershan{1991) 5.
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Introduction

The aforementioned quote by Herodotus explains howhi®rcontemporariesthe Greek
pantheon was still very young compared to the Egyptian or Babyloniar? &nes1 another
passagéom Herodotug2.53) it becomes cledre believedhat it wasHesiod andHomer who
gave the Greek gods their names and distributed among them their powers and kienors.

stateghe following.

Hesiod and Homdeé ] It is these whorated a theogony for the Greeks, gave the gods their names,

distributed their honors and powers, and indicated their fbrms.

This might seem rather odd for a modern public. Did Herodotus really believe that the
Greek gods did not exist in their full capacity before Homer and Hesiod related them to their
fellow Greeks? Are we to view the gods as a literary construct or did Hesogee them as
or eal entitieso6?

These kind of questions haveuzzled scholars for centuries. Even today Greek
mythology keeps intriguingp e o p | e . The | atest Wegthosideroes bei ng
andTroy which have all been received well by the plidco While notwriting for an academic
public, Fryés work perfectly indicates how stra
modern dayeaders

That strangeneds perhaps most evident the character of the god Hermes. Where
some gods might seemore unambiguous and defined to a certain sphere of everyday life,
Hermes seems to evade any definite characterizafite. Homeric hymn to Hermeslls of
the birth of Hermes in a cave on the mountain Cyllene in Arcadmuhclear what the focus

of the hymn is andh the end the reader is still left in the dark agt@  H e rcosmmadodical

2Pagev.5SaLAGS OFffAy3a (KBisdadSierable abas KiG@ed wel detodzyhd Q ~
start of the Christian era. All dates, therefore, within this thesis arelB&#ss stated otherwise.
3 Pozzi and Wickersham (1991) 4.

4 CTULYASEY A ST A 8BRS YT WLt s T B T T cwwt T Y s AW
v R T D << T F TR BT A > h L Aah B wig RA N
Lt B <" Al b Cah s " Translatien afer Pozzi and Wickersham (1991) 4.

5 Of courseall Greek gods had their own patrticularities and this statement by no means tries to undermine
that fact. However, Hermes appears to tsee of the most peculiar as he never seems to fit in anywhere
specific. Théedomeric hymn to Hermeldustrates this perfectly since it was, in the wordsuidrtin West
untraditional, inaccurateand full of inconsistencied/ersnel (2019) 346.



placeis® In thelliad, Hermes is introduced #3e divine messenger of Zedddesiod mentions
that Hermes is capable of increasing livestock together with Hecate, that he is born 6f Maia
the daughter of the titan Atlasa nd t hat he was Ze&Teedhymnédaso wn e d
puzzled moderrscholars and has led JeRrerre Vernant to interpret Hermes as the clear
opposite of Hestiawhich would make hinthe antitheis of the home and hea@While all
these interpretations have merit on their own, a deage of Hermes does not arise. It seems
that all these theories contribute to a small part of what the Greeks thought Hermes was and
which spheres of divinity he acted in. Underneattsé¢tifferent theories there could be a
characteristic that would engsulte H e r messeiice Now the question begs whether a
uni fied understanding of Hermesd divine powe
themselves viead his powers as unified

Some scholamnight argue thaiooking for the essence of a Greddty is an unfruitful
venture sincamultiple variations of the gods might have existed at the sameairdea
unification cannot be foundNVe know of different versions of, for instance, Zewko was
worshippedunderdifferent names (epithets) in different locatidd$he question whether it is
possible to try antbring together all different versions of a gimdone essence has long been

debated! To explain this debatét is best taquote Vinciane PirenaBelforge.

In this respecté ] the contradictioni for modern scholark between a god honouredth various

cult-epithets in different places in the same city, such a Zeus Hypatos, Zeus Olympios and Zeus

Herkeios in Athens (supposedly) considered as distinct deities by the Atheriiaasd the

Airefl ective, myt hol ogi c awas one god wha eppearedin vagoust o whi c h
places under did fferent cult titleso.

6 For the Atest commentary onhte hymn, see Vergados (2013). There are, of course, different ways to look at

the hymn. Forinstancee SNEY St o6nnanmm0 &aLISYyRa | OKFLIGSNI 2y (4KS RSLI
hymn. By doing this, Versnel focuses on Hermeslasing that is placed more between gods and humans than

62@S KdzYlya (23SGKSNJ gAGK GKS 20KSNJ 32Rad . NBgy oOmMdn
NHza f Sa ! L2fft2Qa OFGdGftSd 2KATS ! £ty éxiensivelydlooksat (KS &A
the hymn.

"Hom.Il. 2.103.

8 Hes.Theog 4404 and 9399 resp.

9 Vernant (transl. from 1969). A criticatisnote should be put here, as Vernant clearly starts this chapter with

Hestia asispoint of view. Hermes is onlyriefly discussed andonstructed as the opposite of Hestia.

+SNY I yidQa | LILINRassOfptiok that ihe Gre®iRgods yould dai$ be defined by comparison to

each other: Graf (2009) 4.y G KI { & Srgo#ing instn&nNalisnbécondes evident.

10 Take Pausanias as an example: he mentions a Zeus Hieuthie262), a Zeus Meilichius (1.3, and a Zeus

Chthonius (2.38).

1 Take br instance thegods and heroes of the ancient wosleries. Fritz Graf (2@) 5 states in his

introduction,thathed g A f £ y 20 S@Sy (NE RATHSNB Y dapx B& da2 RS NILE X
Richard Seafor(2006) 3 in the same seriesyhen discussing Dionysaseest dzy A & dzy RSNI @Ay 3 &
processesan@ E LISNA Sy O0S & | 4 & 2 My dwih Selefssid RaiAKI K5 A{25/1 8TE22NERE Qi

12 pirenneDelforge (201Y.
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The problem with Hermesn thisregardi s our | ack of knowl edge
mythological modé . I t seems as inierpretation®m Hermasrae theaesare ma n y
sdholars. Everyonéas their own view on the essence of Hernbespite these differences, it
is assumedn this thesis that the Greeks saw the various versions of the gods as belonging to
one god who manifested itself in different ways at different plaoceshichHermes was not

an exception.

Historiography
To get to theessencef Herme® di vi ne ¢ methodomdical problesmiomust be
elucidated first. Hermes in literary sources has been researched quite extensively-akady.
sources, from the depiction of Hermes in thad to the mentioning of cultic practices by
Pausanias (a period which starts in éighthcentury and lasts until the middle of thecond
centuryAD), mentioning the swiffooted messenger of the gotive been analyzed many
times oved?

Wilhelm Roscheilinterpreted Hermes as a wind gate believed thaa | | of Her me
attributes and his roles in mythology served under this.iefrhis theoryassumedhat Hermes
evolved from a prehistoric wind go@ihe GreekslreadyworshippedZephyrus and Boreas as
the wind godshenceforththere would be no need for another wind dé&itevertheless,
Ro s c her 06 sof tayingpto lriagctdyether alldler mes 6 abi i ties and
identity, was very promising and | will follow along these lines with this research.

INn194 7 Nor ma nHerBesdahe Mhieproposed another theoryge believed that
magic and trickery were theaitsthat bestharacterized HermésBrown focuses mainly on
the Homeric hymrand comes to the conclusion that earlier interpretations of Hermegoas a
of cattleraideswere insufficient® According to Brownit was the institution of cattleaiding
that gave ris¢o the earlieinterpretations of thbirth of the myth of Hermes as a cattlteef1°
He moves away from the idea that the hymn was producéitha atmosphere of primitive

pastorallifed and putsitinfia sophi sti cated age which was ¢

13 Most recentlyby Arlene Allan (2018) but also by Versnel (2011) and Brown (1947). Especially Allan and
Versnelprovide an extensive bibliography for further reading on Hermes in literary sources.

4 The dating of thdliad is of course disputed. Willemijn Wa&0(L8 hasopted for an even earlier dating than
the eightcentury.

5 Roscher (1878).

16 Zephyrus and Beasare already mentioned y | SThdogoR&Ya8. That means that they are not later
inventions that took attributes and abilities from Hermlaser on.

7 Brown (947.

18 Inidem3-4, n. 1; these include the interpretations of Mdon, Eitremyilamowitz, Rademacher, and Glotz.
9 |pbid. 3.

13



i ndustry a#AWhile bistaproaah dagenerallybeenreceived withacceptance,

some issues have been pointed outas Wiei.e of t hese i ssues resi de
herms boundary markers shaped in the form of a mfao)n whichHermeghe magician would

have evolved! This interpretation is based on information that wasthat time,outdated

because of more research into the appearance of herms and their ggedegere crude

images)?

In 1979, Walter Otto discussed the Greek gods emacludedhatthe realm of trickery
and deceit was He¥Hisoomdudion mwasiled byheé cormadtian of Hermes
with the spirits ofthe dead. Similarly Karl Kerenyisaw a clear connection between Hermes
and the degdvhich he published ihis workHermes, Guide of Souté These interpretations
of Hermes ashe mediator between threalms of the living and the dedabld merit on their
own butl believethat these roles of Hermese subservient twhat his essencevas. The
evidence for the misinterpretation of Hermes as the guide of souls is disansseel
interpretational part ahis thesis.

Both Arlene Allan and Henk Versnel, for instance, have gathered the epithets used for
Hermes and elaborately discuss how Hermes is depicted in various stummeghout
antiquity2®> This method certainly has its strengths in being extensive and providing a picture
which iscomprised of as many sources as possible. It has, however, also its weakneisses
case of Hermesthis becomes clear when his transformation over time is icenmrsl.
Throughout scholarshiphtr ee 6ver si onsé of Hermes can be
The Archaic and Classical Hermes, tHellenisticEgyptian Hermes Trismegistus, and the
Roman MercuryThe first,which is theone thatakesa central psition in this research, is the
Archaic and Classicd@breek Hermes as he is depicted from the emergence Ibitithentil the
start of the Hellenistic Periodlbelieve thatin orderto find theessencef what Hermes was
what he meant for théreeks, and how he was used to explain their everydayhigeArchaic
and ClassicaHermes should be viewednd any powers, attributes connectiongrom later
dates should be stripped offllan and Versnetreatecan image of Hermes without untangling

the Classical, Hellenistic, and Roman sourdeshe endthey are left with a general image of

20 Both citations are attributed t@Bonner (1949).

21 This issue has beauvocated by Fontenrose (194204.

22 Most notably by Hetty Goldman (1942)-68.

23 Otto (1979 10424

24 Kerenyi (1987).

25 Thisnumberof epithets is not very impressive. Especially compared to the other Olympian deities, Hermes
did not have many epithets. Versnel (2019) #'h. 6 makes this more clear.
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a Hermes whavas for instancethe god of trade, but when we take thad6 portrayal of
Hermeson its own, thismage does nofit.

WhileAl | andés and ¥Yde coflentind adsany soerced as ghossibheold
merit on their own, | prefer a different approattainly becausé believe that there is a clear
essencehat defines Hermes under which ather scholarlyinterpretation®of Hermes can be
put. This approachconsidersthe date of the different sources and differentiates between
Archaic/Classical, Hellenistic, and Roman sourcdss newway of looking at tB sources
regardingHermed o es not st at e ({elyg.&dellenisttand BRdmadjlermey er si o
should be put aside, but allows them to be seen as an evolution exactly fessdheef the
GreekHermestogether with foreign influences, Egygut for Hermes Trismegistus and Roman
for Mercury. In other wordsthis newapproachshows that it would only seem logical that
Hermes Trismegistus came into beagthe syncretizednion of the Greek Hermes and the
Egyptian Thoth because of what they werd haw they functioned inancient thought® The
same goes for the Roman Mercury.

Let us look at these different versions of Hermes a bit cl@&aing the Hellenistic
Period tlere seems to have been an increase in the power ascribed to Hefimesource of
this increase is not determined without uncertatbityersneldescribes how Hermes received
new epithets during this period whigloint to a superior statdsThe coming together of the
Greek Hermes and the Egyptian god Thoth may Hasen thecauseof the increase in
popularity of the emerging Hermes Trismegistulm previous research | have problematized
the union of Hermes and Thoth becaud®ughtthey had different positions in their respective
pantheons. But now, with a better understanding of whaessenceof Hermes wastheir
syncretizationactually makes sense. Hermes Trismegistus can actuakgdreas alogical
evolutionfrom theArchaic and ClassicalermesThis is discussed and explained in full in the

conclusion of this research, when discussing the implicatioms/dindings.

26 Fowden (1993) is still the most extensive work on Hermes Trismegistus.

ZAD2NRAY3I (2 +SNBRYSt O0HnamMdpd ooy | SN¥Sa avYlyl3aSwR6e (2
N} y1Ay3a RSAGE Ayd2 +ty SYAyYySyd 3F2R3E FE2NATFASR Ay YI (OK
28 The solutions are addressed in Versnel (2019). The first solution@dBld | SNXYS&aQ Ll2aAxidAz2y | a
GKAOK g2dzf R KIS YIRS KAY adZAdlotS F2NJoSAy3a O2AySR
SylGrAta GKS dzaS 2F Ke@YYAO INBGlIf238r 6KAOK IbtiorOA RSy Gt €
NEasSyofSa GKS FANBG 2yS odzi RAFTFSNE Ay (GKS SEIFOG asSid
allows him to receive extra honors.

2%Some of lhese epithets aret & * "' (ruler),” " A _ 7 ¢ (almighty), and ~ * {authorative).

30 However, the argument may al$ead the other way around. The increase in popularity of Hegtiesugh

one of the solutions posed by Versnel (or notpy have resulted in the appearance of Hermes Trismegistus.

This is a very interesting issue in ifsshd will, unfortunately, not be a further part of this investigation.

15



The same goes for the third Hermes on theTibts version of the god isis Roman
equivalent: MercuriusThe Romans adopted many aspedétthe Greek panthegso it makes
sense thathere are similarities between Hermes and Merciltgwever,there arealso
differences between the tvdrities3! Arlene Allan stateshat Mercurydid notseem to have
received any fAdprayers or offeomiogdiaaryher ®d&v
somethingwhich can be recognized in Hermes at an earlier stagbe Roman Mercury was
influenced by othelocal versions of deitieas isexemplfied by the appearance of a scene on
the back of an Etruscanmirds’Ac cor di ng t o All an this scene
Hermeslike [deity called]Turms in Etruria and the Herméke god known as Mercury at
R o mé*Allan also states thilercuyii was f ar more narrowly a god
that fiHermesd connection to |less mercé&ntile
Even though the Mediterranean may have been an area of cultural and ideological exchange for
quite some time already, which allows for the possibility that Turms himself was inspired by
Hermes, this connection indicatésat Mercury cannot be a oite-one copy of Hermes but
rather a variant influenced by other local deities (like the Etruscan Turms)

What Allan, Versnel, and Brown have done in the past regarding the essence of Hermes
is essentialbbecauset presents us with thbuilding blocks to starpiecing together the full
picture of Hermes. Some of these blocks, howeaer the product of later sources and should
be viewed as suclso when thessencef the Archaicand ClassicaHermes is restored we can
only view these lateaspects as an evoluticoming from thaessenceOne of theséuilding
blocks which Allan discusses, is what | beliet@be theanswer to the research question of this

thesis: what was the essence of the Archaic and Classical Greek god Hermes?

Methodology
It is mentioned above how Mercury became the god of tpadexcellencén Roman times

At some places Her mgmaoHe ¢ oif vadc et hmear kit tpH atc e

31 The differences in Greek andRansocigy have not even been taken into consideration here but could add

to the plausibility of the claim. Cicero, for instance, views the herms mo2e@® S (i than R gbksié place

of veneration for the godAtt. 9.1.4): Allan (2018) 124.

32 Allan (2018) 124.

33 For the pecific scene, see Wiseman (1995)@5

34 Allan (2018) 123Formore on the Etrs@n equivalennamedW ¢ dzNJ)Y & QX & @®5).Espacally Wl vy 2 (i
pages 155 and 177 indicate how Turms differs from Hermes and could have influkacduaracter of

Mercury.

35 Allan (2018) 125.
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earlier, he is viewed by some as the god of transactions géhes, an intimate relation

between Hermes and coins would seem rather obvidus.is not the case, as Francois de

Callatayand Panagiotis lossifave pointed outAccording to deheirresearcbs Hermes was
not a popular deity to put on coifflsTherebre, mrhaps unsurprisinglyresearch on the
iconography of Hermes in numismatics is virtually missthlhe advantage of numismatic
evidence is the abundance aricientcoinagein generalthat has beemecoveredand the
possibility of constructing a reiae chronology through the means of die studfes.

Numismatics also gives insighnto the view ofissuingauthoritiesThere was a reason
for magistrates or rulers to select a certain topic, pesonpol,or godto be engraved on
coins.There must have been a reason for them to select Hermeslépiotedon somecoins.
Exactly because he was not often depicted on coins, there must haverbegspacial reason
for authorities to do so. In comparison, Zeus w#en set on coins and this seemsather
0 p op chomet® make Her mes wagopuladt THBAlserdéef or e, I
combination of Hermeand otherconographical scen@s coins can hint at local mythological
connections that help us understand what Hermes entailed for the Greeks.

By creating a databag@hichis presented in the appendikled with coinages which
include Hermes either on the obverse or reverse, ngghitscanbe drawn regarding hisle.
New relations between the god and otherwise unknown amialdappear as well. Comparing
the numismatic evidence with the known evidence fiitenary and other iconographic sources

canresult in either new insightor a firmer establishentof known patternsTo define the

BeKS SLAGKS(GH W JeHetmesdnPAusanias at filkdldereyitiioSaionsi In Athens (Paus.
1.15.1), at Corinth (Paus. 2.9.8), at Sparta (Paus. 3.11.11), at PRare¥(22.2), and at Thebes (Paus. 9.17.2).

Although Hermes was not the only deity to receive this epithet according to Pausanias, he is rewarded with it

the most (Hermes five time&eus four times, Athena one time, and Artemis one time); Chapter 4 of Allan
(2018) is completely dedicated to Hermes as the god of transactfomgther point of interest here is the
meaning of the epitheagoraios It has long been accepted thtiitis name relates to the marketplace but it
might also be possible that it refers g@therings or deliminationRecent work on this is done by Alma Kant for
her dissertation. Hopefully her research will shed miight onhow to view the agora and its use as an epithet
in the future.

37 De Callatay (203éhas done a short study on this. The result of this study indicated that Zeus was the most
prolific deity on coinage. Followed by Herakles, Athena, and Apollo. Hermes faumnideat place 18 of 22 of

most recurring types of divinities on coinadessif (2011) has done the same for Seleucid coinages and Hermes

only occurs on 1.7%f the reverse dies on bronzes.

38 Contrasting the trend in other iconographical fielMostreSy it @ G KS @2f dzyYS a ¢ NI
aSNOdzZNEé¢s SRAGSR 0@ W2KYy Cod aAiAfftSNIIFYyR WSyye (i
@2tdzYS /2t fFNR OHAM®POYE {KFELANZ OoHamMdpLuZ [ FSMNNKS
Zanker (1965) already treated the iconography of Hermesulpture

39 The studies of@amparingthe stamps whereon the design for the obverse and reverse of the eaiss
engraved. These studies can be used for both iconographical and qualiesiaech.
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essencef what Hermes wa# archaic analassicalGreekbelief, thistypeof information can
clearly be of help.

The information regarding the iconography of Hermes on doitiglly camefrom two
big databaseshe MANTIS numismatic database and the SNG numismatic datdBAdHE. IS
is an online collection with information on material from the American Numismatic Society.
This collection does not only include ancient coinsadsib modern material and paper money.
Theonline version of th&ylloge Nummorum Graecorum is @nlineresearch project of the
British Academy which publishes illustrated catalogues of Greek coins coming from British
collections (both public and privata)Nithin these databases | have searched for coins which
depiced Hermes. Some of these entries aretneddy old or are based on outdated scholarly
work. Thereforeehoicesconcerning the gathering of the datd to be madé& he iconography
of all the coins has been critically evaluated as all the coingpipegareavere put into my own
databasgcalled he Hermes Numismatic Database (HND)

Someinformation from the MANTIS or SNG databasisin particularinstances
inaccurate putdated or insufficient. These coins are supplemented with data fromuction
websites. For instance, fig. 1 refers to @€G auction website which had a cleaimage of
this coin type from Abder¢ghan the MANTIS or SNG databasdéscoin type is a design of a
scene on the front (obverse) or back side (reverse) of a coin. Betdlns@ppearance of types
which are identical except perhaps for certain symholts is possible to combine the
informationof the MANTIS and SNG databases with the information of the auction websites.

In order to draw any conclusions from the scenes on the dbisdjrst necessaryo
establisithat Hermes is actually represented on these coins. A few attributes play an important
role inrecognizing him. First and foremost is the appearance of the kerykeierkefykeion
is a staff that is connected to Hermes and his role as divine messgingady in1890 Otto
Hoffmann established that Hermes and the kerykeion were intrinsically fhRedording to
Lewis Farnell, the kerykeion evolved over time from astiee r d 0 and therheradds of that
time adopted the kerykeion, hence Hermes became known as the god of the me¥sengers.

It is important to note here that the way the kerykeion was depibathed over time.
For the way the kerykeion was depicted friigtfirst appearance in Greek iconography | refer
tofigs. 1 and 2 as an exampléhe kerykeion was a rod with an eight figure onwdpchis not
fully closed.From the coins that are examined héres clear that the kerykeion was not made

up of two snakes wrapped around to form the eight figtoe Allan, as for othescholars, the

40 Hoffmann (1890).
41 Farnell (1909) 20.
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representation of the kerykeion with snakes is canoficdierme$iconography*? There is
numismatical evidence for theerykeion tobe represented as two snakes intertwirieanga
Numismatics Ltd, ESale 87, 29/06/2021, lot 1127). However, this coin is dated t288€E
andl believe this is representative of the fact that the representation of the kerykeion with two
sn&es is an iconographical element of later tiffeBhe rod of Asclepiuss often represented
with one snake curled around it and this has led to a misconception that Hernsesneasw
connected tdnealthcare or medical practicEdn any case, the kerykeion is oftelepicted
alongside Hermes and it is thus aitribute to reognize Hermes with.

The second most weknown attributeof Hermes is the petasos. The petdasdbe hat
that Hermes oftegnbut not alwaysyears indifferent iconographic source$hat the petasos
wasa default attribute of Hermes was already establishd@®2 byA. Smith#> Hermes was
depicted wearing the hat in early pottery scenes already and this continued into his iconography
on coins.There vere however, different ways of depicting tpetasosFrom a scene om@n
Atheniankrater (550° 500)it become<lear that the petasesuld be adorned byings on its
side?¢Ona hydriafrom Attica he petasos i s swung back into
to contain wingg’ Thesetwo instance®othdepict the petasos as a flat and rounded hat. On a
calyx crater from Atticgd425- 400) the petasos is depctas a tighffitting cap more than a
broad flat hat® This petasos contains wings as well. Accordingly, in the numismatic
iconography concerning Hermes, the petasdgpicted in different ways.

In all sceneghat | have mentioneéHermes is not only depicted wearing the petasos but
also amantle. This mantle is called a chlamys andsedin identifying HermesThe chlamys
was a shouldecloakwhichwas fastened with a fibula above the cl&3tis allowed for the
arms to move freel§2 It was not a piece of clothing that was limited to people of a certain

social standing, as it was used by all inhabitants of Grédtevas, however, the typical

42 Allan (2018) 8Frotingham(1916) goes as far as claiming that Hermes evolved from a more ancient Snake
God. That would explain the canonicity of the connection between Hermes and snakes but, in my own opinion,
the sources are not clear on this.

43 From what | have been able to gaththis change in iconography can be traced back to the first century CE
but it might be even earlier.

44 For nstance in a medical journaRetief and Cilliers (2002).

45 Smith (1882B1-95 lists different lasses of how Hermes was depicted and from thisentories it becomes
clear how often Hermes was depicted wearing a petasos.

46 LIMC 9752.

47T LIMC 9713.

48 LIMC 20005.

49 Lorber ad lossif (2020) 158.

50 |bidem.

51 bid. 159.
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garment for military purposes, like horse riding, hunting, and during the milinyng of the
ephebe&? Interestingly enough according to Catharine Lorber and Panagiotis Iasgif the
early Seleucid kings, the chlamys was an excellent iconographical symbol to indicate that they
were men of actiof?

The lastattribute that sbuld be discussed, it the phiak phiale was a shallow bowl
used for making libations. It is encountered on several occasions and what this means for the
interpretation of Hermes is dis@agsl in the interpretational part of this thesis

After Hermes wasdentified on the coinsthese coinsvere analyzedSome coins had
to be removed from the database. This was determined mgstheldating that was either
wrong or lacking. The remaining coins are presented here as a catalogue. For edhé city
coins that appear in the HND are divided into coin types based on their similarity. For the coins
from Abdera, for instance, this resulih nine coins, divided into three coin types. After the
listing, the dating and the iconography of the cairesanalyzedFollowingthe cataloguésthe

interpretational part of thithesis

Toward a unified characterization of Hermes

The scenes on tlmins from the cities that are analyzed here, depict Hermes in their own way.
Despite their differences, there can also be found similarities. What | found was that certain
coins could be put together as pr Eethemes ng He
introduced in this research are the result from different depictions of Hermes from different
places. Based on the interpretation that these differences stem from the personal taste of issuing
authorities, it is stated here that the differenbsoepresent different local versions of Hermes.

We lack the information on the cults of Hermes as we have for some of the other Olympian
gods.The numismatic evidence takesplace as it gives us information on the local versions

of Hermes. The themese thus reflections of the local versions of Hermes.

The following themes are incorporatddermes as a guardian, Hermes as the bringer of
good tidings, Hermes the advocate of order, and Hermes as the messenger. There is one more
coin type of which | am msure where to put it. It is therefore put in a different category of
which the theme is unsure. the conclusion | show the essence of Hermigish can be found
underlying each of the different themes. Previous interpretations of Hermes as the god of
mesengers are thus not wrong, but a mere fragment of what Hermes meant to the Archaic and

Classical Greeks.

52 |bid.
53 |bid. 160.
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Map 1: A map of the issuing authorities whose coins are included in this thesis. 1. Abdera 2. Ainos 3. Croton 4. Cypsela 5.
Hipponium 6. Leucas 7. Opus? 8. Metapontum 9. Mithrapata 10. Mytilene 11. Pheneus 12. Phocaea 13. Sinope 14. Sybrita
15. TragilusBoth Qus (7) and Mithrapata (9) are located with a higher level of uncertainty. (own work)

Abdera

Abdera |
ID no. 194.410.015.440
Dating: 386¢ 375
Metal: Silver
Denomination: Drachm
Weight: 2.67 gr.
Diameter: X
AXxis: 2
Inscription: Obverse: ABDReverse9t L uw L[ ! Lh
ID no. 194.410.015.441
Dating: 386¢ 375
Metal: Silver
Denomination: Drachm
Weight: 2.91gr.
Diameter: X
Axis: 9
Inscription: Obverse: ABDReverse9t L uw L[ ! Lh
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ID no.
Dating:
Metal:

Denomination:

Weight:
Diameter:
AXis:
Inscription:

ID no.
Dating:
Metal:

Denomination:

Weight:
Diameter:
Axis:
Inscription:

ID no.
Dating:
Metal:

Denomination:

Weight:
Diameter:
AXis:
Inscription:

ID no.
Dating:
Metal:

Denomination:

Weight:
Diameter:
AXis:
Inscription:

ID no.
Dating:
Metal:

Denomination:

Weight:
Diameter:
Axis:
Inscription:

SNGuk_0504 3484
386¢ 375

Silver

Drachm

2.77 gr.

15mm.

6

Obverse: ABD

SNGuk_0300_1140
386¢ 375

Silver

Drachm

2.77qr.

15 mm.

1

Obverse: ABDReverse9t L uv L[ ! Lh

Abdera ll

194.410.015.432
411¢ 385

Silver

Drachm

2.62 gr.

X

3

wS@Y 9tL !'th[! DbLhy

1992.54.414
411¢ 385
Silver
Tetrobol

2.47 gr.

X

3

Rev:?

SNGuk_0300 1136

425¢ 400

Silver

Drachm

2.83¢r.

15 mm.

6

Rev:[HRI|@Opu ' b p 11
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ID no.
Dating:
Metal:

Denomination:

Weight:
Diameter:
Axis:
Inscription:

ID no.
Dating:
Metal:

Denomination:

Weight:
Diameter:
Axis:
Inscription:

Abdera Il

194.410.015.475
250¢ 1507

Bronze

Chalkous

2.83¢r.

X

8

X

1.941.131.481
250¢ 1507
Bronze
Chalkous
3.354¢r.

X

8

X

Abdera coin types analysis

(fig. 1): CNG, Auction 117,19/05/2021, lot 64 (ChyssantakiNagle p. 1278)
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(fig. 2): Nomos AG, obolos 19, 08/05/2021, lot 119 (Jameson 1042)

(fig. 3): Roma Numismatics, ESale 82, 15/04//2021, lot 293 (HGC 3.2, 1243)

From Abdera there are nine coins in HiED, divided into three coin type# division can be

made between coins from Abdera which have Hermes on the obverse and coins which have
Hermes on the reverse. The two which have Hermes on the obygedbderdll, fig. 3) are

dated between 250150. The remaining seven coins all have Hermes on the reverse. The main
denomination of these coingiseedrachm and there is one tetrobol. Interestingly, the distinction
between Hermes on the obverse or reverse a@sanith the distinction of the metal which

these coins are made of. Hermes appears on the obverse only on bronze coins and on the reverse

only for silver coins. Amongst the seven coins which contain an image of Hermes on the
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