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Abstract

In light of today’s issues surrounding mass incarceration, it seems that the current criminal justice system in the United States is used to label people of color as ‘criminals’ (M. Alexander 2). Both If Beale Street Could Talk (1974) and An American marriage (2018) can be read as critical accusations against this racially biased criminal justice system, as both novels relate to the unjust treatment of African-American prisoners. With a comparative research on the effects of love and hate within the alignment of different racial groups in American society, this thesis also historically and politically reflects on the system of mass incarceration. From this point of departure, both novels are analyzed in light of the circulation of hate and an ethic of love. At first, the theory of Sarah Ahmed on the circulation of hate explains how people attach negative meaning and value to the physical differences of African Americans, through which ‘being black’ becomes merged with ‘being a criminal’. In the novels, this circulation of hate is seen when the Afro-American characters are perceived through a racialized (police) gaze, composed as a ‘common threat’ to society and eventually turned into ‘hated’ and ‘dehumanized’ bodies. In contrast to this hate is the love ethic of both James Baldwin and Michelle Alexander, as their ethics illustrate the importance of love, care and compassion between people and also ‘across color lines’. Both novels incorporate this love ethic to a certain extent, as love does not go ‘across color lines’. The Afro-American characters are mainly loyal and caring to each other, by which the loved ones are the sole reminder for the imprisoned characters of their humanness. As involved, autodiegetic narrators the loved ones are also essential in showing the humanity of the incarcerated Afro-Americans to the reader. This thesis analyses to what the extent the Afro-American imprisoned characters in both novels are dehumanized by hate and rehumanized through love and how – beyond the circulation of love and hate – these novels have an important part in showing the human consequences of mass incarceration.
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Introduction 

Neither love nor terror makes one blind: indifference makes one blind.
- James Baldwin

During the Civil Rights Movement, Martin Luther King Jr. told his followers to “love their enemies” (“Loving Your Enemies”) and in the same period, James Baldwin advised the people to act “like lovers” (“The Fire Next Time” 89). In light of today’s issues surrounding mass incarceration, Michelle Alexander argues that the current criminal justice system in the United States is used to label people of color as “criminals” (2) and is therefore, another means to hate and dehumanize (a part of) the Afro-American community. Similar to King and Baldwin, she states that this system of racial subordination still depends on a lack of care and compassion between racial groups: “It is this failure to care, really care across color lines, that lies at the core of this system of control and every racial caste system that has existed in the United States or anywhere else in the world” (234).
Looking back at the start of the current ‘racial caste system’, Bruce Franklin stated in The Literature of the American Prison that in the late 1970s, African Americans already were the largest single group of prisoners and consequently, “Afro-American culture ha[d] both shaped the form and content of contemporary prison literature” (Franklin 52). Within the genre of prison literature[endnoteRef:2], I will look at the literary tradition in which authors relate to the unjust treatment of African Americans in the entire criminal justice system “to the practice of unprosecuted state violence in a so-called free society” (P. Alexander 34). Within this specific tradition, there have appeared just a few novels. Still, I have chosen to focus on two novels[endnoteRef:3] written by African-American authors who both depict the experience of the wrongfully convicted prisoners and the loved ones that are left behind. To be more specific, the Afro-American male characters in these novels are convicted for a crime they did not commit, as color bias and a racialized gaze played an important role. In my choices, I paid careful attention to the literary and social-cultural quality of the novels and by selecting a novel from 1974 and one set in 2018, I hope to draw a comparison between the literary fiction of the past and the present. Furthermore, If Beale Street Could Talk (1974) and An American Marriage (2018) are not simply stories on specific cases. Both novels can be read as critical accusations against a racially biased criminal justice system in a country that is afflicted with police violence and where black men have a higher chance to be imprisoned that any other citizen (Ingabire).  [2:  Bruce Franklin states that prison literature includes novels, plays, poems, essays, letters, songs and autobiographies (52).
]  [3:  For this thesis, I decided to analyze novels in specific. Most works on the prison experience are very personal in nature, as they are often written by the prisoners themselves in the forms of autobiographies and memoirs. These works subject the reader to the brutality of prison life, as they are narrated and focalized through the prisoners themselves. This way, the readers become emotionally involved and empathize with the (imprisoned) characters (Kuiken 174), because they are asked to carefully experience what the characters (or authors) experience. In addition to these means to move the reader, I think that novels have different literary advantages to create empathy. Through the presence of different narrators and changes in focalization, novels can show the reader more than just one perspective. This way, the narrative voice and focalization are important literary devices to put something – or someone – into view. For this reason, I believe that looking at an imprisoned character through the eyes of a loved one, is another way to create empathy, make the reader become emotionally involved and see the prisoner’s humanness. ] 

James Baldwin is one of the most known authors on the Afro-American (prison) experience of the 1960s and 70s, as he wrote a lot of non-fiction and fiction on the subject. In his fiction, “Baldwin illuminates [his] point best” (P. Alexander 33), as he foregrounds the role of racial bias within the carceral system and gives the reader a probing look into racial profiling, police privileges and racialized prisoner abuse (37). His novel If Beale Street Could Talk (1974), is set around the 1970s in Harlem, New York City and the title refers to the street where the main characters, Tish and Fonny, grew up together. With Fonny – who is falsely accused or rape – Baldwin shows black men’s hyper-criminalization, incarceration and brutalization by the state (P. Alexander 32). In addition, Baldwin highlights how the family of the accused experiences these traumatic events. This way, the novel does not only present the unjust carceral system of that time, but also narrates the personal encounters between loved ones (Freeburg 188).
In the years after the publication of If Beale Street Could Talk, the literary practice on the contemporary prison experience continued to develop (P. Alexander 60) and prison literature was largely published in “mass-market paperbacks, newspapers and magazines” (Franklin “Twentieth Century” 14). However, to keep the American people unaware of the carceral situation, a lot of prison literature was turned illegal in the 1980s and 1990s (14). Consequently, this led to a lesser amount of published works and a reducing popularity of the prison literature (Chevigny xx), which might explain why in the last twenty years, there have only appeared a few novels on the subject. In 2006, Kalisha Buchanon wrote the coming-of-age novel Upstate, in which she depicts the young Antonio’s prison experience through letters between him and his girlfriend Natasha. In addition, Zachary Lazar also uses letters in his novel Vengeance (2018) to let the main character and the prisoner Kendrick King communicate when it appears that King is wrongfully imprisoned.
Literary works like these are important in showing a certain ‘inhumanness’ of the state and the ‘human’ consequences of mass incarceration. To illustrate this opposition, some novels employ a certain love ethic. Like Baldwin, Tayari Jones also reflects on the racially biased criminal justice system in her latest novel An American Marriage (2018). In addition, she also explores aspects of love and marriage by telling the story of the young Afro-American couple Roy and Celestial, which lives are changed when Roy gets wrongfully accused, convicted and imprisoned for rape. This way, she illustrates how mass incarceration affects both the victims and their families (M. Johnson 9). 
In this thesis, I will analyze how these literary works incorporate a certain kind of love ethic to rehumanize the ‘hated’ (incarcerated) Afro-American characters. I will first do a theoretical research on the effects of love and hate within the alignment of different racial groups in American society, by which I will also historically and politically reflect on the system of mass incarceration. After this, I will do a reading of If Beale Street Could Talk (1974) and An American Marriage (2018) in light of the circulation of hate and an ethic love. This way, I will show to what extent the Afro-American imprisoned characters are dehumanized by hate and rehumanized through love and how – beyond the circulation of love and hate – these novels have an important part in showing the human consequences of mass incarceration. 
















Chapter 1: The Circulation of Love and Hate in American Society

In any case, white people, who had robbed black people of their liberty and who profited by this theft every hour that they lived, had no moral ground on which to stand. They had the judges, the juries, the shotguns, the law – in a word, power.
- James Baldwin

In The Fire Next Time (1963), James Baldwin referred to the criminal justice system of the 1960s and 70s as “[a]nother means of holding Negroes in subjection” (28). Through the circulation of love and hate, I will illustrate how the United States has known many forms of racial subordination and dehumanization that went before the current racially biased criminal justice system.

1.1: ‘Hated Bodies’

After the 13th amendment in 1865 that abolished slavery[endnoteRef:4] , the period of Jim Crow started and slowly strengthened into a racialized caste system during the late nineteenth century and the first decades of the twentieth century (Armstead 140). An important moment in history for this caste system was the Plessy vs. Ferguson case in 1896 which standardized racial segregation in public accommodations and gave African Americans a “separate, but equal” status (Foster 130). In reality, Jim Crow policies disadvantaged African Americans and changed them into second class citizens (Hall 310). [4: 
 In light of today’s issues surrounding mass incarceration, I do acknowledge how the American history of racial subordination in the form of slavery is important in understanding the current ‘confinement’ of the Afro-American community. Many scholars and authors draw the comparison between the plantation and prison. George Jackson wrote in Soledad Brother (1970)  how “[b]eing born a slave in a captive society and never experiencing any objective basis for expectation had the effect of preparing [him] for the progressively traumatic misfortune that led so many black men to the prison gate”. James Baldwin also drew from this slave metaphor and registered historical continuities between past and present racial subordination in If Beale Street Could Talk (1974), since he characterized Fonny as a prisoner-slave and compared the New York subway to “slave ships” (114). Today, this comparison is still made as filmmaker DuVernay drew a straight line between Afro-American slavery and the racially biased criminal justice system in her documentary 13th. Despite these (and more) clear similarities between the plantation and prison, I have decided to not address the American history of slavery too much in this thesis, as it does not entirely connect to both novels of my choice and with my focus on the circulation of love and hate within these literary works. 
] 

	In this period, people also started to impose racial identities on Afro-Americans by ascribing meaning and value to their physical difference (Alderman 275). This way, the bodies of the African Americans could be transformed into ‘hated bodies’. Ahmed describes this process as follows: “The politics of racial hatred involves attributing racial others with meaning, a process we can describe as the making of unlikeness” (55). This way, Jim Crow policies led to characteristics of ‘unlikeness’ and ‘likeness’, whereby the bodies of African Americans and European Americans were separated into bodies that could be loved or hated (Ahmed 52). As a consequence, all African-American bodies were aligned together as figures of hate and seen as a “common threat” to the “ordinary white subject” (Ahmed 43). For this reason, contemporary stereotypes of mostly black men as ‘aggressive’ and ‘disobedient predators’ can be traced back to this time (M. Alexander 28). Important for the division between ‘hated’ and ‘loved’ bodies, is that hatred can be defined as “an attachment that is sustained through the expulsion of the other from bodily and social proximity” (Ahmed 54). Therefore, the characteristics of ‘likeness’ and ‘unlikeness’ led to social and spatial segregation (Alderman 275) that was openly represented by signs as ‘For colored only’ and ‘Whites only’. However, not only white people performed hate towards African Americans. The Afro-American bodies – that were seen as hated – also enclosed the hate in their skins and accepted their negative character, which resulted into self-hate: “The hated body becomes hated, not just for the one who hates, but for the one who is hated” (Ahmed 47).




1.2: ‘Like Lovers’

The end of the Jim Crow Era can be traced back to The Civil Rights Movement of the 1960s, a period motivated by a strong love ethic. Despite the nonviolent protests of this time, around fifteen thousand African Americans were imprisoned for participating in the demonstrations (M. Alexander 37). Consequently, civil rights protests were often portrayed as criminal, rather than political in nature (42) and when some of the peaceful protests changed into riots in 1964, many people adapted the opinion that civil rights for African Americans would lead to excessive crime (42). 
	Martin Luther King Jr, Malcolm X. and James Baldwin were important people within this period and all three “identified a kind of lovelessness among black people” (Butorac 716). In connection to the circulation of hate during Jim Crow, this ‘lovelessness’ was often defined as “the inability to love that arises from the self-destructive tendencies of hatred” (Butorac 716). Besides their shared opinion on ‘lovelessness’, Harris emphasizes that King, Malcolm and Baldwin all “had their own unique perspective on the meaning of love and its political purpose” (53). Baldwin’s love ethic was the freest, as his ethic and its significance to democratic politics “draws from the psychological and embodied experience of being in love” (Butorac 713). King distanced himself from this ‘embodied experience’ and emphasized the cognitive transformative experience of loving (Butorac 715). Malcolm was seen as the most radical in his thinking, since he solely believed in the efficacy of black self-love and black solidarity (Lomax 197). 
	Martin Luther King Jr. is mostly known for his aim to ‘love thy oppressor’ (“Loving Your Enemies”), but he also wrote about his enemies. In his letters from Birmingham jail, King acknowledged the issue of police brutality and argued how the “unjust treatment of negroes in the courts was a notorious reality” (3). In the same letters, he argued that the ‘lovelessness’ among Afro-Americans was a result of long years of oppression, that had “completely drained [them] of self-respect and a sense of sombodiness” (11B). This way, some of them had grown insensitive, displayed signs of bitterness and hatred and were now encouraging violence (11B). One of these people was Malcolm X., who rejected the Civil Rights Movement for its emphasis on integration and shifted the priority on power and self-determination (The Ballot or The Bullet 1996). Nonetheless, Malcolm did have an ethic of black love and black solidarity (Lomax 197), through which he pleaded for black people to rid themselves of self-hatred (Harris 44). This contradiction shows the limits of love and its resemblances to hate. Malcolm’s declaration on (self)love was defined by ‘likeness’ with other Afro-Americans (Ahmed 123) and with an ideology of hatred for the other (Harris 57). This way, he tried to erase the negative character of the black body by aligning the Afro-American bodies against the white bodies, which now became the figures of hate for the black community, or in Malcolm’s words: “the white devils” (Lomax 197). Malcolm’s vision clearly illustrates Ahmed’s association of the condition of ‘likeness’ for love with a failure to love difference, as she argues that “people might not mix with others who are already constructed as ‘unlike’ by scripts of racism” (Ahmed 139).
	James Baldwin mediated between the well-worn love and hate binary of King and Malcolm (Harris 55). Like King, and contra Malcolm, Baldwin decided to love white people (“The Fire Next Time” 64) and tried to move past Ahmed’s condition of ‘likeness’ for love by aiming for a love ethic that went ‘across color lines’:
	
It began to pry open for me the trap of color, for people do not fall in love 
	according to their color and when lovers quarrel, as indeed they inevitably do, 
	it is not the degree of their pigmentation that they are quarreling about, nor can 
	lovers, on any level whatever, use color as a weapon. (Baldwin, “Collected Essays” 
	366)

In this love ethic, Baldwin also used the embodied experience of being in love to get his point across. With the statement to act ‘like lovers’ (“The Fire Next Time” 89), he aimed for physical intimacy and vulnerability between people, by which they should eventually become conscious to each other (89) and understand their obligations to one another (Baldwin, “Collected Essays” 365). Today, Baldwin’s perception of love still surfaces in the discussion on racial conflict and mass incarceration in the United States (Freeburg 180). This way, Baldwin’s vision speaks more to America’s current racial problems “than the insights of either King or Malcolm X.” (Harris 66). 

1.3: ‘The Prison Label’

The period after Jim Crow showed a rejection of open racist policies, while at the same time customs similar to Jim Crow were still seen in American society (Bobo 23). After the Civil Rights Act of 1964, it was no longer socially accepted to use race as a justification for exclusion or hatred towards Afro-Americans. However, the shift to a general attitude of “toughness” in the criminal justice system (M. Alexander 55) did make it possible to label people of color as criminals and criminals, are the one social group in America that almost all people feel free to hate (141). 
	The construction of the African American as a new figure of hate – the criminal – involves a narrative of uncertainty and crisis (Ahmed 47): The War on Drugs in the early 1970s. This period went together with the state’s aim ‘to get tough on crime’[endnoteRef:5] (M. Alexander 54) which led to a racially charged political rhetoric and a media imagery where almost all crime went featured with African American offenders (106). This way, black men were often portrayed as ‘predators’ and seen as a part of an inferior criminal subculture (52). Similar to Jim Crow, this defensive narrative during the drug war produced a binary between ‘us’ and ‘them’ (Ahmed 47), whereby ‘them’ became the ‘criminal’ African Americans (M. Alexander 105). Consequently, people constructed new racial identities by attaching negative meaning and value to the physical differences of African Americans (Armstead 275). In other words, ‘they’ were composed as the cause of ‘our’ feeling of threat and hate, which turned ‘them’ into hated bodies (Ahmed 48). This made it almost impossible for people to tell the differences between the ‘black’ and the ‘criminal’ body (47), which led to a public consensus and a racialized gaze where ‘blackness’ and ‘crime’ merged into one: “to be a black man is to be thought of as a criminal, and to be a black criminal is to be despicable – a social pariah” (M. Alexander 198).  [5:  In the decades following the war on drugs, incarceration rates quickly increased. The number of people behind bars went from 300.000 in the 1970s to more than seven million at the end of 2007 (M. Alexander 60). Since the 1970s, the largest racial group in prison has been the Afro-Americans and if current trends continue; one in three African American men will serve time in prison (M. Alexander 9).
] 

The process of making African Americans ‘criminals’ has created a racial stigma, by which being black is once again defined negatively (M. Alexander 197). In line with Ahmed’s theory on self-hatred, M. Alexander argues that these ‘criminals’ enclose the hate and stigma in their skins: “They are not shameless; they feel the stigma that accompanies … incarceration” (164). Furthermore, this shame and stigma are not limited to only the (ex)offenders. As long as a person ‘looks like’ or ‘seems like’ a criminal, he or she is treated with the same distrust and contempt (Alexander 162). This way, the feeling of shame is extended to family members and friends, and even whole communities are stigmatized by the persons who are labeled as criminals (198). Many of them have no respect for themselves, as they have been branded their entire lives to be the bad people (M. Alexander 168).
The establishment of the Black Lives Matter Movement in 2012 illustrated that – even while Barack Obama was president – dehumanization of Afro-Americans was still a problem. In light of Obama’s presidency, it is important to understand that even if some African Americans have experienced great success, it does not mean that a racial caste system does no longer exist, as “[n]o caste system in the United States has ever governed all black people” (M. Alexander 21). Therefore, Obama’s presidency – characterized with ‘the era of colorblindness’ and people moving ‘beyond’ race – also illustrates that within today’s caste system in the form of mass incarceration, not all “black people are equally at risk” (Bereola). To be more concrete, class also seems to have an important role for being seen and monitored by a racialized gaze (P. Alexander 37). For this reason, there is a clear difference for Afro-Americans between the “daily lived terror” and “the perceived threat of terror” of mass incarceration[endnoteRef:6] (Bereola). Still, both the ‘lived’ and ‘perceived’ terror were reason enough for the BLM movement to oppose police violence against black people and to strive for a “society wherein Black lives are free from systematic dehumanization”[endnoteRef:7].  [6:  The terms ‘daily lived terror’ and ‘the perceived threat of terror’ indicate the difference between the reality of being stopped and interrogated by the police and the fear of being stopped and interrogated by the police (Bereola).
]  [7:   Systematic dehumanization in the forms of racism on universities, police violence, racial profiling and the strong punishment of Afro-Americans in the American legal system (Roberts).
] 

As an alternative to ‘Black Lives Matter’, the slogan ‘All Lives Matter’ was brought forward, through which people “claimed that society should be colorblind and value all people equally without regard to race” (Hillstrom 63). However, M. Alexander argued that this aim should not mean that people become colorblind to the existence of a racial caste in the United States (241). In other words, people should not aspire colorblindness, but a color consciousness where they show care and concern for others, even if they are fully aware of race and racial differences (M. Alexander 243). That this statement might be too good to be true, gets illustrated by Donald Trump’s current presidency. His election as president of the United States in 2017 marked the end of the ‘era of colorblindness’, but – as his “What do you have to lose” campaign[endnoteRef:8] and his reaction on the Charlottesville-rally[endnoteRef:9] illustrate - did not prelude an era of ‘color consciousness’ in a positive way. [8:  The Question ‘What do you have to lose?’ was part of Trump’s campaign rhetoric in 2016 and was perceived as defining all African Americans in light of helpless poverty and inner-city violence (J. Johnson)
]  [9:  At a press conference, reporters asked Trump about the violent protests in Charlottesville of 2017. As a response, he stated that “you also had people that were very fine people, on both sides”. Many people interpreted this statement as Trump assigning a moral equivalence between those spreading hate (Alt-right) and those with the courage to stand against it - who Trump defined as ‘Alt-left’ (Holan).
] 

The events after Trump’s election clearly illustrate why a certain kind of love ethic is highly necessary today. In line with James Baldwin, who emphasized the importance of service and compassion to others (“Collected Essays, 365), I do think and agree with M. Alexander that “we all have responsibilities to each other” (216) and therefore, should embrace the African-American’s humanness, rather than shaming and condemning an already stigmatized group into criminals (176). 









Chapter 2: If Beale Street Could Talk

I hope that nobody has ever had to look at anybody they love through glass.
- James Baldwin

In James Baldwin’s prose, the reader cannot evade the concept of love. Not only is love central to Baldwin’s writing, it is also essential in his thinking about social change (Freeburg 180). Besides love, prison was a returning theme in Baldwin’s literary imagination (P. Alexander 31) and with his prose, Baldwin showed the disturbed state of America (Freeburg 183). Within this context, If Beale Street Could Talk (1974) is a great example of the intertwinement of Baldwin’s embodied love ethic and his view on the problematic stereotypes surrounding “the criminalized Black body” (P. Alexander 33). Many of the events in the novel clearly underline the issues surrounding mass incarceration, but Tish and Fonny’s love story also opposes the common theory on people who are subjected to the carceral system

2.1: ‘Hated bodies’ – police harassment & arrest 

The circulation of hate in If Beale Street Could Talk is illustrated through the issues surrounding “racialized police intimidation” and “state violence” (P. Alexander 35). I argue that through these concepts, Baldwin highlights the disturbed state of America and describes the hate that the Afro-American characters experience. To be more concrete, Baldwin shows that within the carceral system mostly African-American men are not treated as equal human beings. It seems that their race, but also their gender, make the young Afro-American males typical targets for policemen. In Beale Street, this issue is mostly narrated around the character Fonny, who appears to be under constant surveillance of the police. When he and Tish are walking around the neighborhood together, there is a “cop car parked on the corner, with two cops in it,” (55) and “other cops swaggering slowly along the sidewalk” (55). This way, Fonny becomes “a young Black man who is both seen and unseen through an unrelenting, racialized police gaze” (P. Alexander 37). In line with Ahmed’s theory on the circulation of hate, I think that this gaze is very comparable to the process of turning the Afro-American bodies into hated bodies. In other words, the racialized police gaze in this novel illustrates how ‘being black’ and ‘being a criminal’ are merged into one. Through the constant police surveillance, Fonny is perceived as aggressive (P. Alexander 38), turned into a ‘common threat’ to society (Ahmed 52) and thus, dehumanized. As a consequence, I noticed a certain black solidarity and the adaptation of a different racialized gaze by the Afro-American characters. This gaze perceives the white policemen as “the worst cops” (Baldwin 9) and turns them into the ‘common threat’ to the black community.
	When Tish is harassed in a grocery store by an unknown man and Fonny intervenes, the problems surrounding a racialized gaze and police intimidation come forward. While Fonny is standing up for Tish, a police officer – named Bell - shows up and uses his racialized gaze to evaluate the situation: “Now, he looked at me, really looked at time for the first time, and therefore, for the first time, he really looked at Fonny” (Baldwin 138). After this event, the officer’s presence keeps luring in the background as “a patrol car is parked across the street from [their] house” (144) and since he keeps showing up around their neighborhood (174). This way, officer bell becomes a ‘common threat’ for both Tish and Fonny.
	In my opinion, this fragment along with Daniel’s experiences illustrate how police intimidation is a common reality and threat for these young Afro-American men. As “a big black boy” (Baldwin 11), Fonny’s friend Daniel is also a victim of the same racialized gaze, as he talks about the known experience of being stopped, interrogated and searched on the basis of race (M. Alexander 137): “They come and got me off my stoop and they searched me. When I thought about it later, I realized that I didn’t really know why” (Baldwin 107). After the police arrest Daniel for the possession of weed, they frame him for car theft. Daniel, who does not even know how to “drive a car” (Baldwin 102), finds no support with his own lawyer, who “was really their lawyer” (102). Daniel’s experiences with the carceral system, show the problem of an absence of love, truth and responsibility between people in American society (Freeburg 184). Furthermore, his fictional situation gives a good impression on how easy it was (and still is) for the police to grab someone basically anywhere (M. Alexander 63), how defendants are usually denied meaningful representation (84) and how they - out of fear and unknowing – plead guilty for something they did not actually do (89): “Since I had that weed on me, they had me anyhow and so they said that if I would plead guilty they’d give me a lighter sentence. If I didn’t plead guilty they’d throw me the book” (Baldwin 102).
Like Daniel’s body, Fonny’s ‘hated’ black body is eventually turned into the body of a criminal. When a Puerto Rican woman named Miss Rogers is ‘allegedly’ raped by a young black man, officer Bell frames Fonny for the crime by placing him as the only Afro-American male in the police lineup: “She says she was raped by a black man and so they put one black man in a lineup with a whole lot of pale dudes. And so, naturally she says it was you” (Baldwin 182). I think that these experiences of police violence and wrongful law enforcement illustrate how the young Afro-American characters are often seen through a racialized gaze and are composed as the cause of people’s feeling of threat and hate. This way, both Fonny and Daniel are defined by their hated bodies and treated as less human.

2.2: ‘Like lovers’ - prison time 

After the “police [come] knocking at the door” (Baldwin 174) and arrest Fonny, he spends the days waiting for his trial behind bars. In the novel, it is Fonny who gets accused of rape, but it is Tish who speaks for Fonny and tells what prison does to him: “He is placed in solitary for refusing to be raped. He loses a tooth, again, and almost loses an eye. Something hardens in him, something changes forever” (Baldwin 192). Tish is a very involved homodiegetic narrator, since she describes the story as a speaking, thinking and feeling subject (Rigney 177). Not only is Tish a witness to Fonny’s prison circumstances, she – as a loved one and as the protagonist of her own story – also depicts the situation as an autodiegetic narrator (Rigney 178). In her narrative – and unlike M. Alexander’s argument[endnoteRef:10] – it does not seem that Fonny’s feeling of shame is extended to Tish: “I’m not ashamed of Fonny. If anything, I’m proud. He’s a man. You can tell by the way he’s taken all this shit that he’s a man” (Baldwin 7).  [10:  “The shame and stigma is not limited to the individual; it extends to family members and friends” (M. Alexander 198). 
] 

In addition to Tish’s involved narration, the story is sometimes focalized through Fonny. This way, he also proves his own humanness:

He wonders what the whole world, his world, is doing without him, why he has been left alone here, perhaps to die. The sky is the color of steel, the heavy tears drip down Fonny’s face, causing the stubble on his face to itch. He cannot muster his defenses because he can give himself no reason for being here. (Baldwin 197) 

Fonny’s perspective does not only emphasize his humanness. His experiences in this dehumanizing jail environment, also illustrate how he still tries to focus on his enduring connection with human life (P. Alexander 56). Therefore, Fonny does not entirely resemble the stereotype of experiencing a diminished love[endnoteRef:11]. Even while he is behind bars, Fonny experiences a certain embodied love, where physical intimacy and vulnerability play an essential role (Baldwin, “Collected Essays” 366). Every time Fonny and Tish greet each other by kissing the glass (Baldwin 191), a material that does not stop them from loving one another: “We sat, and we just looked at each other. We were making love to each other through all that glass and stone and steel” (193). These elements of an embodied love are also highly important in the flashbacks of Beale Street. In Fonny’s absence, Tish thinks a lot about their time together and most of her flashbacks of physical intimacy are related to the night their baby was conceived: [11:  “They are not shameless; they feel the stigma that accompanies not only incarceration but all the other stereotypes that accompany it – fatherlessness, poverty, and often, despite every intent to make it otherwise, diminished love” (M. Alexander 164).
] 


I know it from the way Fonny touched me, held me, entered me. I had never been so open before. And when he started to pull out, I would not let him, I held on to him as tightly as I could, crying and moaning and shaking with him, and felt life, life, his life, inundating me, entrusting itself to me. (Baldwin 144)

Fragments like these quite literally underline Baldwin’s ethic of acting ‘like lovers’ (“The Fire Next Time” 89) and emphasize the importance of physical intimacy to become conscious to one’s obligations to each other (Baldwin, “Collected Essays” 365). Through this love and physical intimacy, Tish is not the only person who emphasizes with Fonny. Her love also makes it easier for the reader to emphasize with him. In other words, the embodied love between the couple and the novelistic advantage of Tish as an involved narrator, make it possible for the reader to become conscious to Fonny’s humanness. 

2.3: ‘The prison label’ - release

While Fonny is never released in the novel, the reader does get an insight in the parallel universe of the ex-prisoner through Daniel. After Daniel gets out of jail, he is trying to find his place in society again. During this time, Tish and Fonny do not treat him with scorn and contempt[endnoteRef:12], but like an equal human being. In line with Baldwin’s love ethic, they are conscious to his situation and understand their obligations to him (“Collected Essays” 365). They show Daniel care and compassion and when he tries to talk about his experiences, they are there for him: “Sometimes, when Daniel spoke, he cried – sometimes, Fonny held him. Sometimes, I did” (Baldwin 106). In these fragments, Daniel clearly shows vulnerability (Baldwin “Collected Essays” 366), but also displays self-hatred and adapts a certain racialized gaze when he repeats directly after Malcolm X: “I really found out in the slammer, what Malcolm … was talking about. The white man’s got to be the devil. He sure ain’t a man” (Baldwin 103). His adaptation of this gaze is not so strange if you take into consideration that outside prison, Daniel still finds himself excluded from the mainstream society[endnoteRef:13] and does not seem to belong anywhere: “Daniel … longs to be free to confront his life; is terrified at the same time of what life may bring, is terrified of freedom; and is struggling in a trap” (Baldwin 106). This trap[endnoteRef:14] becomes reality after Daniel testifies for Fonny, giving him an alibi of the night of the rape. After his testimony, Daniel finds himself arrested, by which the D.A.’s office uses his record to scare – the already traumatized – Daniel into altering his testimony. In my opinion, his situation does not only emphasize the issues of wrongful law enforcement, it also shows that even after being released, the prison label sticks and one is never entirely free. [12:  “Today, when those labeled criminals return to their communities, they are often met with scorn and contempt, not just by employers, welfare workers and housing officials, but also by their own neighbors, teachers and even members of their own families” (M. Alexander 165).
]  [13:  In The New Jim Crow, M. Alexander argues that the system of mass incarceration does not depend on prison time, but on the prison label. Once someone is labeled as a criminal, he or she locked out of the mainstream society and ushered into a parallel universe in which discrimination, stigma and exclusion are perfectly legal. Therefore, she describes the felony record as a “badge of inferiority”, by which civil rights – such as voting and jury service – are restricted. Besides these civil rights, most former prisoners are also barred from public housing by law, discriminated against by private landlords, ineligible for food stamps, forced to “check the box” – which indicates a felony conviction -  on employment applications and denied licenses for a wide range of professions (94).
]  [14:  A result of the exclusion from mainstream society, is that many people labeled as criminals find their way back into prison. Denied of their civil rights and obliged to “check the box” on job applications, they have a hard time readjusting in society and finding a real job. Furthermore, many ex-prisoners are subjected to regular surveillance and monitored by the police. As a result, they are far more likely to be arrested (again) than those whose behavior is not constantly monitored by law enforcement. Trapped by their second-class status and discriminated by their prison label, many former prisoners find themselves cycling in and out of prison for the rest of their lives (M. Alexander 95).
] 


In conclusion, we can notice how Daniel’s experiences in addition to Tish and Fonny’s story, do not only present the circulation of hate through the unjust carceral system. Baldwin’s novel is also intertwined with love and (physical) intimacy, which shows the humanness of the incarcerated characters. Therefore, mostly the narrations and personal encounters between loved ones rehumanize the (former) inmates and “remind the readers of their vulnerability to other people, events and forces that shape social life” (Freeburg 188).  As we will see in the next reading, the loved one will still play an important role in rehumanizing the incarcerated character. Nonetheless, the loved one might not entirely live up to the expected obligations and will therefore, not perform the role in the narrative that the readers are expecting.































Chapter 3: An American Marriage

The only thing that my good man ever hurt was his own hands.
- Tayari Jones 

Like Baldwin, Tayari Jones also writes about the (current) social problems in the United States and her latest work, An American Marriage, was praised as a book that “shines light on today’s America” (Flood). For this novel, Jones researched the system of mass incarceration. She defined it as the “the boogeyman of black America” and through this story, she decided to “to look under the bed and tackle it head on” (Flood). Therefore, An American Marriage is clearly a novel on mass incarceration, but it is also a story about “intimacies of human relationships” (Bereola) as a couple gets caught in the system. This way, the novel does not only pay attention to the prisoner’s perspective, but also emphasizes how the American criminal justice system affects both its victims and their loved ones.

3.1: ‘Hated Bodies’ – accusation & arrest 

Roy and Celestial seem to be a quite happy, young Afro-American couple, when their ‘American marriage’ is shattered as Roy gets accused, convicted and imprisoned for a crime he did not commit: the rape of an elderly woman. The couple is staying in a hotel when Roy meets the elderly lady at the hallway. On that same night, the woman is raped, and in the darkness of her room, she believed she recognized Roy: “Somebody raped that woman – that was clear from her shaky fingers twitching in her lap – but not me. I remember feeling tender toward her when I met her that night at the ice machine. I told her that she reminded me of my mother and she said she always wanted a son” (Jones 12). Despite Roy’s kindness, it seems that he is perceived through a (racialized) gaze and turned into a hated body, composed as the cause of the woman’s feeling of threat and hate: “She stared at me in the courtroom with a mouth quivering with fear but also with hurt and rage. In her mind, I was the one who did it” (Jones 127). 
	That night, Roy’s black body is merged with the body of a criminal, by which he also becomes subjected to “a racialized police gaze” (P. Alexander 33). The consequences of this gaze are represented by the contradiction of the official police report stating that “the [hotel] door was opened in a civilized manner” (Jones 35) and Celestial’s focalization showing how the police came “kicking in the door” (Jones 40). Furthermore, Celestial’s scar along with her memory of that night, illustrate how she – as a loved one - is also affected by the racialized gaze: “[W]e were both pulled from the bed. They dragged Roy into the parking lot, and I followed, lunging for him … [when] [s]omebody pushed me on the ground and my chin hit the pavement” (Jones 40). Celestial’s perspective of the arrest illustrates the wider issues surrounding police intimidation and violence within the system of mass incarceration. 

3.2: ‘Like lovers’ – wrongful conviction 

To show that Roy is more than a ‘criminalblackman’, the author “had to write kind of to the left and to the right of the issue” (Bereola). For this reason, the novel not only narrates Roy’s experiences with the carceral system, but also narrates and focalizes through Celestial. To be more concrete, the story is told by two homodiegetic narrators, who are both speaking, thinking and feeling subjects (Rigney 177). In addition, both narrators are to some extent autodiegetic, because they are the protagonists of their own circumstances. Nonetheless, Celestial is also a witness – in the theoretical and the literal sense - as she narrates and focalizes Roy’s situation during and after the trial. Therefore, Celestial plays a crucial role in the trial, as she seems to be responsible to not only convince the jury of Roy’s innocence, but also of her love for him (Bereola). As the jury does not believe her[endnoteRef:15], it seems that her testimony is not enough. However, I do think that her narration and focalization can convince the readers of Roy’s innocence and humanness: [15:  Celestial does not believe that her testimony is enough, as she states: “Even before I stepped down from the witness stand, I knew that I had failed him (Jones 39). In addition, it does not seem that the jury is convinced by het statement as “[n]ot even the black lady juror would look at [her]” (Jones 39).
] 

	
The time in the country jail shrank him; the boyish chub of his cheek was gone, revealing a squared-off jaw that I didn’t know he had … He’d chewed his nails down to the soft meat and started in on his cuticles. Sweet Roy. The only thing that my good man ever hurt was his own hands. (Jones 38)

With the last sentence, Celestial’s love for Roy comes through. Although, she does not only show care and vulnerability herself. When Celestial describes wat being behind bars[endnoteRef:16] did to her husband, she also illustrates Roy’s vulnerability and humanity by words as ‘the boyish chub’, ‘down to the soft meat’ and ‘my good man’. This way, not solely Celestial empathizes with Roy. Her role as an involved narrator also makes the reader empathize with him and become conscious to Roy’s humanness. [16:  After Roy is arrested by the police, he is declared to be a flight risk and therefore, he is held without bail (Jones 37).
] 

	Before the trial, Celestial was under the impression that she would leave the courtroom with her husband beside her, and how “secure in [their] home, [they] would tell how no black man is really safe in America” (Jones 39). As a young, successful couple from the upper middle-class, Roy and Celestial were both aware of the problems of mass incarceration, but – until then – it had not been a part of their actual lives: “I knew that things like this happen to people, but by people, I didn’t mean us” (Jones 46). Mass incarceration had only been a ‘perceived threat of terror’ for the couple, but after the trial it becomes a ‘daily lived terror’ for the both of themv. While Roy gets convicted for a crime he did not commit, Celestial tells what happens to him and – once again – describes his vulnerability as a human being:

Roy understood that twelve years was an eternity because he sobbed right there at the defendants table. His knees gave away, and he fell into his chair. The judge paused and demanded that Roy bear this news on his feet. He stood again and cried, not like a baby, but in the way only a grown man can cry, from the bottom of his feet through his torso and finally through his mouth. (Jones 39)

3.3:  ‘The prison label’ – prison time & release 

While Roy spends his days behind bars, both him and Celestial are completely subjected to the power of the state (Bereola). As ‘lovers’, they can only see each other in public and communicate through letters. In the first years of Roy’s sentence, their letters are filled with vulnerability and intimacy, as Roy states that everything he does “is a love letter to you” (Jones 91). In response, Celestial’s letters do not only show love, she also reminds Roy – and the reader – of his humanness, as she writes: “Let me care for you in the way that I can, as one human being to another”. Additionally, Celestial’s letters give a clear image on how the American criminal justice system does not only affect the prisoners, but also their loved ones:

[T]his is what loss has taught me of love. Our house isn’t simply empty, our home has been emptied. Love makes a place in your life, it makes a place for itself in your bed. Invisibly, it makes a place in your body, rerouting all your blood vessels, throbbing right alongside your heart. When it’s gone, nothing is whole again. (Jones 41)

Their letters do not only function to show love, care and compassion to one another. Time also passes in the form of letters, through which three years go by in a compressed way. As Roy is confined to a dehumanizing jail environment, Celestial becomes his emotional anchor and is the sole reminder of the life he had – and wants to live again (Jones 86). However, while Roy is doing time on the inside, it does not seem that Celestial is doing time on the outside. She is living her life. In Roy’s absence, Celestial becomes successful as an artist[endnoteRef:17], gets exhibitions in museums and – despite her clear love for Roy - eventually falls in love with her old childhood friend Andre. Therefore, Celestial does not entirely live up to the expected obligations of a loved one (Baldwin, “Collected Essays” 365) and might not perform the role in the narrative that the readers – and Roy – are expecting. This way, the novel gives attention to both perspectives and illustrates that the couple is not able to stay connected, when Celestial writes that she has tried her best “to be married without actually being a wife for three years” (Jones 82).  [17:  The dolls that Celestial makes, called poupées, are art objects in different museums, but people also consider them as toys for little children. In the beginning of the novel, the dolls are mainly connected to Celestial’s abortion and can be seen as symbols for how fraught children are. Therefore, Celestial is working out her frustration, fear and regret about the situation in her art works: “I’m dealing with it in the way that I do, through my work. I’ve been sewing like a crazy person, late at night” (Jones 50). At the same time, she uses her “daily lived terror” (Bereola) of mass incarceration as an inspiration for the dolls. To raise “consciousness about mass incarceration” (Jones 65), Celestial also makes a poupée that looks exactly like Roy, a child wearing a prison uniform, which illustrates the faith to be in prison as a black man. 
] 

	In the novel, Roy is sentenced for twelve years, but released after five when his innocence is proven and his conviction is overturned. Despite the fact that Roy is not welcomed back by his ‘loved one’, it does not seem that he is received with scorn and contempt by the Afro-American community[endnoteRef:18]. To the contrary, as they let Roy into their homes and set a table for him, they clearly understand their obligations to each other and are conscious to his situation (“Collected Essays” 365). They treat him like an equal human being, or maybe even as someone more than equal: “In a way, the whole black race was loyal to Roy, a man just down from the cross” (Jones 192).  [18:  “Today, when those labeled criminals return to their communities, they are often met with scorn and contempt, not just by employers, welfare workers and housing officials, but also by their own neighbors, teachers and even members of their own families” (M. Alexander 165).
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To conclude, we can notice how Jones – like Baldwin - did not only tackle the issues surrounding mass incarceration through the circulation of hate. She also emphasized the humanness of the imprisoned character Roy with a clear love ethic. In addition, she carefully paid attention to the perspective of the loved one, who became more than just an involved narrator to bring the prisoner’s humanness across. This way, Jones illustrated how the criminal justice system affects both the victims and their loved ones. Moreover, she demonstrated that characters do not always live up to the expected obligations and might not perform the role in the narrative that the readers are expecting.








Conclusion

Nobody around here thought you did it. It was just the wrong race and the wrong time. Police are shady as hell. That’s why everybody is locked up.
- Tayari Jones

In this thesis, I have been looking at the circulation of hate and an ethic of love in two novels, If Beale Street Could Talk and An American Marriage. For analyzing how the Afro-American imprisoned characters are dehumanized by hate and rehumanized through love, I used Michelle Alexander’s ideas on mass incarceration in combination with James Baldwin’s love ethic and Sarah Ahmed’s theory on the circulation of love and hate within society. 
From this point of departure, I have first explored how with - and within - the carceral system, many Afro-American bodies are turned into ‘hated bodies’. In Beale Street, Fonny was constantly surveilled by the state and perceived through a ‘racialized police gaze’, whereby the observation of ‘being black’ was merged together with the stereotype of ‘being criminal’. Like Fonny and Daniel, the Afro-American character Roy in An American Marriage was also seen through a racialized gaze and turned into a ‘criminal body’ when he got accused, convicted and imprisoned for a crime he did not commit. Despite these similarities, Roy – unlike Fonny and Daniel – did not seem to be constantly surveilled by the police before his arrest. This illustrates a clear distinction between the ‘daily lived terror’ of mass incarceration in Beale Street and the ‘perceived threat of terror’ in An American Marriage. Still, all three characters - and their loved ones - did not seem to get a lot of support and care from the state or from other people involved in law enforcement: the police officers, judges and the jury. This way, both novels illustrate the effects of an absence of love, truth and responsibility between people and show how – through this lack of care – the Afro-American characters become victims of a racially biased criminal justice system and eventually are dehumanized. 
[bookmark: _GoBack]At the same time, the imprisoned characters are also rehumanized by their loved ones. In Beale Street, Tish testified for Fonny and emphasized his innocence and humanness. Fonny’s imprisonment did not stop Tish from loving him and despite their distance, both characters still acted ‘like lovers’ and experienced a certain embodied love. Therefore, I conclude that the loved one is not only a sole reminder for the imprisoned character of his humanness, the loved one as an involved, autodiegetic narrator is also essential in showing the humanity of the incarcerated character to the reader. The necessity of the loved one also came forward in An American Marriage when during the trial, Celestial seemed to be responsible to convince the jury – and the reader – of her good man’s innocence and humanness. Furthermore, both Celestial and Roy acted ‘like lovers’ and showed each other vulnerability and intimacy in their communication through letters. Notwithstanding the similar roles of the loved ones in both novels, Celestial – in contrast to Tish – did not entirely live up to her obligations and expectations as a loved one. This way, Celestial becomes more than just an involved narrator to bring the prisoner’s humanness across to the reader. For this reason, further research on the novels might explore certain changing gender-stereotypes between 1974 and 2018. To be more concrete, one can focus even more on Tish and Celestial’s perspectives, as they are both highly interesting and important characters in the novels. Furthermore, I specifically analyzed the lovers of the incarcerated characters and not so much their family members. It might be interesting to further research their essential roles and perspectives in both An American Marriage and Beale Street. 
In light of the family members and loved ones, M. Alexander acknowledges a certain amount of shame and stigma that also affects them. As a consequence, many ex-prisoners do not get a warm welcome into society, but are often met with scorn and contempt by their own community. Therefore, I found it remarkable that both novels – to some extent – undermined these ideas, as the black community was loyal to the incarcerated characters. However, this loyalty can be explained by the fact that both characters were wrongfully convicted and that in An American Marriage, Roy was eventually proven to be innocent. Nonetheless, even before the imprisonment of Fonny, Daniel and Roy, there was a certain solidarity between the Afro-American characters. As victims of the circulation of hate and the same racialized (police) gaze, I noticed that these characters also developed a certain racialized gaze themselves. A gaze that resulted into a feeling of fear from and contempt towards the (white) policemen, who were considered as “the worst cops” (Baldwin 9) and described as “shady as hell” (Jones 168) This way, both novels show an undoubting loyalty and care within the Afro-American community, but do not live up to the ethic of a love ‘across color lines’ of either M. Alexander or Baldwin. In contrast, the characters do embody Ahmed’s theory on love: the condition of ‘likeness’ to love with a failure to love difference. 
Even if the love ethic in both novels did not go ‘across color lines’, I am convinced that this ethic still plays an important role in rehumanizing the Afro-American characters. Beyond the circulation of love and hate, I believe that the novels already have an important part in illustrating the human consequences of mass incarceration. If Beale Street Could Talk and An American Marriage show a certain vulnerable and intimate side of the imprisoned characters, by which each of them becomes more than their ‘hated body’ and might no longer be seen as just another ‘criminalblackman’. 
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PLAGIAAT

Fraude en plagiaat

Wetenschappelijke integriteit vormt de basis van het academisch bedrijf. De Universiteit Utrecht
vat iedere vorm van wetenschappelijke misleiding daarom op als een zeer ernstig vergrijp. De
Universiteit Utrecht verwacht dat elke student de normen en waarden inzake wetenschappelijke
integriteit kent en in acht neemt.

De belangrijkste vormen van misleiding die deze integriteit aantasten zijn fraude en plagiaat.
Plagiaat is het overnemen van andermans werk zonder behoorlijke verwijzing en is een vorm van
fraude. Hieronder volgt nadere uitleg wat er onder fraude en plagiaat wordt verstaan en een aantal
concrete voorbeelden daarvan. Let wel: dit is geen uitputtende lijst!

Bij constatering van fraude of plagiaat kan de examencommissie van de opleiding sancties
opleggen. De sterkste sanctie die de examencommissie kan opleggen is het indienen van een
verzoek aan het College van Bestuur om een student van de opleiding te laten verwijderen.

Plagiaat

Plagiaat is het overnemen van stukken, gedachten, redeneringen van anderen en deze laten
doorgaan voor eigen werk. Je moet altijd nauwkeurig aangeven aan wie ideeén en inzichten zijn
ontleend, en voortdurend bedacht zijn op het verschil tussen citeren, parafraseren en plagiéren.
Niet alleen bij het gebruik van gedrukte bronnen, maar zeker ook bij het gebruik van informatie die
van het internet wordt gehaald, dien je zorgvuldig te werk te gaan bij het vermelden van de
informatiebronnen.

De volgende zaken worden in elk geval als plagiaat aangemerkt:

et knippen en plakken van tekst van digitale bronnen zoals encyclopedieén of digitale
tijdschriften zonder aanhalingstekens en verwijzing;

*  het knippen en plakken van teksten van het internet zonder aanhalingstekens en
verwijzing;

«  het overnemen van gedrukt materiaal zoals boeken, tijdschriften of encyclopedieén zonder
aanhalingstekens en verwijzing;

et opnemen van een vertaling van bovengenoemde teksten zonder aanhalingstekens en
verwijzing;

«  het parafraseren van bovengenoemde teksten zonder (deugdelijke) verwijzing: parafrasen
moeten als zodanig gemarkeerd zijn (door de tekst uitdrukkelijk te verbinden met de
oorspronkelijke auteur in tekst of noot), zodat niet de indruk wordt gewekt dat het gaat om
eigen gedachtengoed van de student;

 het overnemen van beeld-, geluids- of testmateriaal van anderen zonder verwijzing en
zodoende laten doorgaan voor eigen werk;

«  het zonder bronvermelding opnieuw inleveren van eerder door de student gemaakt eigen
werk en dit laten doorgaan voor in het kader van de cursus vervaardigd oorspronkelijk
werk, tenzij dit in de cursus of door de docent uitdrukkelijk is toegestaan;

«  het overnemen van werk van andere studenten en dit laten doorgaan voor eigen werk.
Indien dit gebeurt met toestemming van de andere student is de laatste medeplichtig aan
plagiaat;

ook wanneer in een gezamenlijk werkstuk door een van de auteurs plagiaat wordt
gepleegd, zijn de andere auteurs medeplichtig aan plagiaat, indien zij hadden kunnen of
moeten weten dat de ander plagiaat pleegde;

«  het indienen van werkstukken die verworven zijn van een commerciéle instelling (zoals een
internetsite met uittreksels of papers) of die al dan niet tegen betaling door iemand anders
zijn geschreven.

De plagiaatregels gelden ook voor concepten van papers of (hoofdstukken van) scripties die voor
feedback aan een docent worden toegezonden, voorzover de mogelijkheid voor het insturen van
concepten en het krijgen van feedback in de cursushandleiding of scriptieregeling is vermeld.




image2.png
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In de Onderwijs- en Examenregeling (artikel 5.15) is vastgelegd wat de formele gang van zaken is
als er een vermoeden van fraude/plagiaat is, en welke sancties er opgelegd kunnen worden..

Onwetendheid is geen excuus. Je bent verantwoordelijk voor je eigen gedrag. De Universiteit
Utrecht gaat ervan uit dat je weet wat fraude en plagiaat zijn. Van haar kant zorgt de Universiteit
Utrecht ervoor dat je zo vroeg mogelijk in je opleiding de principes van wetenschapsbeoefening
bijgebracht krijgt en op de hoogte wordt gebracht van wat de instelling als fraude en plagiaat
beschouwt, zodat je weet aan welke normen je je moeten houden.

Hierbij verklaar ik bovenstaande tekst gelezen en begrepen te hebben.

Naam:
Vivian Beekman
Studentnummer:

5988012

Datum en handtekening

21 januari 2020

Dit formulier lever je bij je begeleider in als je start met je bacheloreindwerkstuk of je master
scriptie.

Het niet indienen of ondertekenen van het formulier betekent overigens niet dat er geen sancties
kunnen worden genomen als blijkt dat er sprake is van plagiaat in het werkstuk.





