
PREFACE 
 

The idea to write my master thesis about the origin and function of sixteenth century 

Netherlandish artist’ Roman vedute made ‘from nature’ was developed from a paper I wrote under 

the guidance of Prof. Dr. Meijer. This paper was dedicated to the study of the Roman locations 

sixteenth and seventeenth century Netherlandish artists have visited and drawn in the open air. 

In preparation of writing the paper, I was able to draw up a status quo of the research on 

northern draughtsmanship in Rome during the sixteenth and seventeenth centuries. Browsing 

through the literature, I became particularly interested in the function of Roman vedute of 

northern artists within the creative process, a subject that has not yet been fully explored. 

Besides, my internship in the Drawing Cabinet of the Royal Museums of Fine Arts in Brussels, 

where I assisted at the scientific preparation of an exhibition on French and Italian sixteenth and 

seventeenth century drawings from the collection De Grez, aroused my curiosity in the original 

function of old master drawings even further. 

 

I would like to take this opportunity also to express my sincere thanks to some people. In the 

first place, I would like to thank Prof. Dr. Stumpel for the supervision of my work and the 

unabated enthusiasm in sharing his knowledge. I am grateful also to Prof. Dr. Meijer and Mr 

Peter Schatborn for their appropriate remarks on the subject of my research and early versions of 

the manuscript. Furthermore, I would like to say a special word of thanks to Stefaan Hautekeete, 

head of the Drawing Cabinet of the Royal Museums of Fine Arts in Brussels. Stefaan’s invaluable 

advice and critical reading of the manuscript were crucial in the successful completion of this 

study. Moreover, he provided me with a stimulating workplace at the Drawing Cabinet.  

 

I owe debt also to many people of in the RKD in The Hague and several libraries and museums. 

My personal gratitude goes to Ingrid, Nathalie and Joëlle of the library of the Royal Museums of 

Fine Arts in Brussels and staff members of Drawing Departments worldwide: Mr Stijn Alsteens 

of the Metropolitan Museum of Art in New York, Dr. Albert Elen of the Museum Boijmans Van 

Beuningen in Rotterdam and Ms Angelamaria Aceto of the Ashmolean Museum in Oxford. 

 

I am most grateful to family and friends for their support and their attempts to prevent me from 

working ‘too much’. Thank you Joyce for your warm welcomes in The Hague, Valerie and 

Godfried for attentively proofreading my thesis and Bert for your advice and help with graphic 

issues. Thanks also to my brother and sister Gert and Rebecca, my parents, Jeroen’s parents 

Rudy and Christine and my ‘Italian parents’ Maria and Fabio, to you all I owe everything. Finally, 

Jeroen, most of all I thank you. With your love and humour you always keep my thoughts in 

perspective. 


