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Introduction
In 1950, Wystan Hugh Auden wrote “In Transit,” ¢r@toccasion of his plane making a
stopover at Shannon Airport in “Mad Ireland” (“W.Beats” 34) on the way to continental
Europé. This poem, in which words like “somewhere,” “eldeere,” and “nowhere” abound,
shows the airport as a non-place representatineoodiernity. Marc Augé has theorised the
concept of the non-place, writing that
If a place can be defined as relational, historgead concerned with identity, then a
place which cannot be defined as relational, dohisal, or concerned with identity
will be a non-place. ... non-places, meaning spadesh are not themselves
anthropological places and which ... do not integra earlier places [and] are listed,
classified, promoted to the status of ‘places ofoly’, and assigned to a
circumscribed and specific position. (77-78)
They are, thus, places where “our occupation / esano trace on this place or each other
who do not / Meet” (Auden “In Transit” 34-36). Ihdir existing without any relation to the
people that appear and disappear there, non-phaedike the abstract spaces Henri Lefebvre
describes. Lefebvre writes:
Capitalism and neocapitalism have produced abstpaate, which includes the ‘world
of commodities’, its ‘logic’ and its worldwide stemjies, as well as the power of

money and that of the political state. This spadeunded on the vast network of

! As Jenkins notes, Auden’s characterisation ofrélin “In Memory of W.B. Yeats” was “based on st
hand knowledge” (n.pag.) as he never really visitedcountry. The epithet is not entirely negatowards
Ireland. Peter Robinson argues that “Auden’s resiablout Ireland’s weather and madness [shouldogot]
taken as uttered in dramatic contrast to Englaciitisate and mental health; quite the contraryndeie died /
During a storm, the fells impassable’ or ‘immeaslganeurotic dread’, ‘the explosion of mania’ aactlassic
fatigue’ (241). He suggests that, in these passégasden is not distinguishing, but implicitly corapng
Ireland and England” (241). He also indicates ¥edts himself may have been a source for this
characterisation, as he described Ireland as “mlyddven land” (qtd in Robinson 247) in “All ThisgCan
Tempt Me” (247). In an essay on Yeats, Auden wfffesthe outsider, most Irishmen, both in the flesid in
their writings, seem to exhibit certain common auéeristics — an extraordinary gift for vivid andisical
speech, a greater concern for the charm, humoutypeéwhat they say than for its truth, and a temapent to
which hating comes easier than loving” (“Privatéel.i224), although he shows himself to be more aueed of
the Irish attitude towards truth than that towdodéng or hating (“Private Life” 224).



banks, business centres and major productive estais also on motorways, airports

and information lattices. Within this space the nowonce the forcing-house of

accumulation, fountainhead of wealth and centrgistbrical space — has

disintegrated. (53)

In response, David Pascoe suggests:

A prime example of such condensed spatiality isaihgort: a small city with hotels,

shopping malls, bars, restaurants, discothequegymd, all grouped around the

centre of the complex, a climate-controlled vacutihe special quality of a

landscape, bound to a particular place, becomepraducible atmosphere; the unique

experience becomes a staged one. Such virtual spadee created anywhere there is

a demand for it.Airspace<98)

Auden’s “In Transit” is not only about transitalso signifies a transition in Auden’s
ceuvre. As Jenkins suggests, Auden opened theddasiffhisCollected Shorter Poems 1927-
1957with this poem “To signal the opening of the npagtic chapter” (“Auden” 53). The
poem opens as its speaker is “Let out where tws fiegersect” (1) in “a point” (1) between
landing and takeoff, departure and arrival. Itasafet land, facing rough oceans,” (3), and as
such not completely safe from potentially harmffluences, yet it has never been arrived at
by the Latinate culture of the continent, here espnted by the semi-anagrammatic “Caesars
or a cartesian doubt” (4), unlike even Auden’svgtbtherwise so un-continental England.
Every character featured in the poem is out of@l#we “class[es] of souls” (40) that are told
“to foregather at the gate” (40) are only groupegkther on the more or less arbitrary basis of
their shared destinations, and the airport guidamisxymoronic “professional friend” (7),
nothing at all like a real one. Auden himself fetblat “here we are nowhere, unrelated to day

or to Mother / Earth” (33-34), the disconnectiomigereinforced by the enjambment (Hart



165), a device used throughout the poem to refiftectontinuous movement of the airport
business.

Separation leads the speaker to contemplate olhezg) from which he is at that
moment removed but which, as opposed to the ajrgortarry real significance to him:
“Somewhere are places where we have really bean spaces / Of our deeds and faces,
scenes we remember / As unchanging because thezlkeanged” (17-19). The young boy he
sees is similarly lost in thought, but in thoughtlee possibilities of the future rather than the
past; he is “Dreaming of elsewhere and our godi&edom” (16).

This is a sentiment Auden also knew very well; duthlife and his work show a
plenitude of borders crossed, both in the litee@ise of moving from one country to another,
but also in a broader sense of genre and sexuatity/jn the borders that play an important
role in Western culture, for example in the trams of Freudian and Christian thought, both
of which Auden was interested in during differeatipds in his life. Borders also become
apparent in the classification of Auden’s work, @ris at different times and stages and by
different people divided into, for example, Englestid American, early and late, Romantic
and classicist. Jenkins writes: “It is easy totbe¢ the cultural and philosophical co-ordinates
of Auden’s poetry range widely across space and.tBait it is also very much of its own
time, particularly in its restless, vagrant, somets harried, note of unsettlement”
(“Travelling” n.pag.) and “Auden’s status as aterialmost always ‘in transit’ derives from a
particular historical moment, and endows his woith\a certain very modern cultural
representativeness” (“Travelling” n.pag.).

Landscapes and borders, and our perspectives om thanged dramatically in the
early 20" century. The advent of the aeroplane meant tieatvtirld could be seen from a new
perspective. Nine years after Auden wrote “In TighEugene Henderson, the main

character from Saul Bellowldenderson the Rain Kingvould exclaim: “We are the first



generation to see the clouds from both sides. \&Ipaivilege! First people dreamed upward.
Now they dream upward and downward. This is boencthinge something, somewhere. For
me the entire experience has been similar to adrézb7). Although the general public,
including Henderson, had to wait for a few decattes changing perspective on landscape
already became apparent during the First World When planes were first used for
purposes of reconnaissance. The border of the eéaeemgitory could now be crossed in mid-
air. Paul K. Saint-Amour writes:

World War | was ... the most optical war yet, a wawhich observation involved no

longer the reconnaissance and reports of lone scoutoot, but a complex

technological matrix: semiautomated aerial camebdained photographic coverage
of the entire front, and the photomosaic maps ctedgrom this coverage were
reproduced through industrialized techniques artklyidisseminated; observers in
airplanes and balloons reported by Morse lamp atedt by wireless telegraph to
command posts, using the coordinates not onlynkeeng’'s trench and gun
placements but the production and movements of aregmoods, and armies far

behind the front. (354)

Landscapes, too, were blurred because of the skmity of movement through the
air. Auden’s interest in this type of movement bees apparent in the bird’s eye perspective
that he uses in several early poems, such as “@emsirhe fact that landscapes, like borders,
could be annihilated from the expanse of space@aboynd that was opened up by the
Wright brothers in 1903 would become clear to Audéar the Second World War, when he
worked as a Bombing Research Analyst for the U&t&gic Bombing Survey and travelled
through Germany, visiting cities that had been ceduo ruins by bombs that had come

falling from the skies.



If flight meant a different perspective on thedathat different perspective needed to
be seen by eyes that are aware of the changestiugrnity inflicts on landscape. Under
certain lighting conditions, landscape markers d@gpear as their opposites in photographs
interpreted with the aid of a stereoscope; a dewite which two nearly identical pictures can
be made to appear in three dimensions which wakingbe First World War to interpret
landscape:

Early interpretive manuals insist that in ordepteserve the light vectors of the

photographic image, aerial stereopairs must beiposd with the shadows falling

away from the observer’s light source, and thusatoMthe observer. The observer

who failed to reproduce the photograph’s light vestunder the stereoscope would

find relief inverted in gseudoscopieffect: holes would appear as mounds, and

trenches as walls. (Saint-Amour 363, original enghanless otherwise stated)
Photographs in this context could not stand orr then but were very much context-specific.
Saint-Amour notes an apocryphal story of a Brazipdot mistakes shell craters for gun
emplacements because in the Southern Hemispheeee Wk received his training, shadows
fall exactly opposite from the way they do in Eueq363).

There was another border crossing involved inrdimagining of landscape through
an artificial lens, that between the military ahd homely, the public and the private.
Stereoscopes had been a popular household itemtsiad$' century, and

In its reconnaissance application, the stereossqp@ier lay not just in making the

enemy’s intentions seem legible in the landscapeinoreawakening the observers’

personal associations with the medium and chamgettiem toward the ends of
military intelligence. These observers had encaedtés technological forerunner,
the parlor stereoscope, in another world — in p@aeg in childhood, in domestic

spaces where stereograms embodied and catalyzgidddor the past, for possession



of a toy-sized world, for escape to exotic locaBgappropriating the same optical
technology for reconnaissance, aerial stereosawopte over its observers’ first
associations; after the war, they would never agagard the stereoscope simply as a
portal to personal nostalgia or reverie. But whiley squinted through its eyepieces at
3-D images of tiny docklands, factories, airfieldsd launch platforms, the device
mobilized their affective ties to its former usesbuing aerial views of military and
industrial sites with the glamour of magic, fantasgnder, and play. (367)

In “Of Other Spaces: Utopias and Heterotopias,”idid-oucault writes: “The present

epoch will perhaps be above all the epoch of spafeeare in the epoch of simultaneity: we

are in the epoch of juxtaposition, the epoch ofrtear and far, of the side-by-side, of the

dispersed” (n.pag.). He presents in this papenttien of heterotopia, “a sort of

simultaneously mythic and real contestation ofgpace in which we live” (Foucault n.pag.).

Heterotopias are real places that can be entetetthdare nonetheless set apart from

normative society. They are the places where ttloegs occur that are, in whatever way,

unacceptable. Foucault describes them as places

which are something like counter-sites, a kindftdatively enacted utopia in which

the real sites, all the other real sites that @afolbnd within the culture, are
simultaneously represented, contested, and invePlades of this kind are outside of
all places, even though it may be possible to etéi¢heir location in reality. Because
these places are absolutely different from alldites that they reflect and speak about,

| shall call them, by way of contrast to utopiastdrotopias. (n.pag.)

He stresses that heterotopias “have a functioalation to all the space that remains. This

function unfolds between two extreme poles. [Orjdhdir role[s] is to create a space of

illusion that exposes every real space, all tressiiside of which human life is partitioned, as

still more illusory” (n.pag.).



Heterotopia connects with non-place as both akplaces set apart from the
normative world that question it by imposing a elifint set of rules on place. In non-place,
Augé writes, one is

Alone, but one of many, the user of a non-pladge ntractual relations with it (or,

with the powers that govern it). He is remindedewimecessary, that the contract

exists. One element in this is the way the nonglado be used: the ticket he has
bought, the card he will have to show at the tathpeven the trolley he trundles

round the supermarket, are all more or less cigasof it. (101)

In non-place, the subject must conform to a nevokrules that separate him from the world
outside, and also from other subjects inhabitiregrtbn-place. Like heterotopia, “The non-
place is the opposite of utopia, it exists, ardbis not contain any organic society” (Augé
111-112).

The sentence with which Foucault introduces hiecept of heterotopia, “There are ...
real places” (n.pag.) echoes Auden’s line in “lafsit” which says that “Somewhere are
places where we have really been” (17) but thegddloey discuss are very different.
Foucault refers to very specific physical placed Hre set apart from normative society but
can be easily identified; he names quite a fewiipexamples, such as boarding schools
(n.pag.), psychiatric hospitals (n.pag.) and brstfre pag.). Auden refers to a place that may
have a referent in the real world, but is locatednother place and time and therefore
physically inaccessible to the speaker. Becausenivt defined with any kind of precision,
only being described with the most vague “Somewh@rg), it is also mentally inaccessible
to the reader. However, when Auden closes an irggype door for the reader, rendering him
unable to define where the place that Auden hasiml is located, he opens a window: by

speaking in such general terms and by using teedarson plural “we” (17), he emphasises
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that we all, every one of us, know such places,randlls us to our own “dear spaces / Of our
deeds and faces” (17-18). Justin Quinn writes aboden’s use of the pronowne

Implicit here is Auden’s sense that he was the eppé&rson for his generation, that he

could find the best expression for what his peeesymed and that, as he progresses,

no single individual can fall outside his genernaligstatements. Integral to this mode
of address is the presumption that the peopleeoibrid live in one ‘age’, the salient
features of which are shared by all. We might diffiecontingent features such as
language, Christmas traditions and so forth, baiftimndamental structures are the

same” (57).

Foucault, in this paper, investigates differentgpbgl spaces that serve to challenge
normative culture. Auden, throughout his ceuvre]aep both physical and mental places,
geographically specific as well as universally aadlle, that are not set apart from society in
the way Foucault's heterotopias are, but do sewsiendar purpose. Foucault speaks of the
possibility that

perhaps our life is still governed by a certain bemof oppositions that remain

inviolable, that our institutions and practices éiaot yet dared to break down. These

are oppositions that we regard as simple givemsxXample between private space
and public space, between family space and squiales between cultural space and
useful space, between the space of leisure andtiairk. All these are still nurtured
by the hidden presence of the sacred. (n.pag.)
The distinction between private and public spacelwRoucault mentions here becomes
apparent in Auden’s poem “The Common Life,” whidtebrates the living room of his
house in Kirchstetten and is dedicated to Chesédimtan, Auden’s long-term lover to whom
he considered himself to be all but legally marriadhis last poem of the poem sequence

“Thanksgiving for a Habitat,” he writes how visisoto the house may infer facts about the
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dispositions and daily lives of its inhabitantsnfras furnishings. The living room “confronts
/ each visitor with a style, / a secular faith"§B-The attentive visitor may, indeed, guess
much from what he sees:

... What,

quizzing [our room], would Sherlock Holmes inferaiRly,
ours is a sitting culture
in a generation which prefers comfort

(or is forced to prefer it)

to command, would rather incline its buttocks
on a well-upholstered chair
than the burly back of a slave: a quick glance

at book titles would tell him

that we belong to the clerisy and spend much
on our food. (20-30)
Even this very private place, however, still hadgsrets from the silent observer.
... But could he read
what our prayers and jokes are about; what creature

frighten us most, or what names

head our roll call of persons we would least like

to go to bed with? (30-34)
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Furthermore, the house also imposes a hierarchlyase who enter it: only the ones who
belong there, namely Auden and his addressee, Hallduden’s familiarity with whom is
strengthened when he corrects his “you” (1) toatfelaic but informal “Thou” (2) “may
enter / without knocking, leave without a bow” (R-Bideed, although visitors may enter the
house at certain times and make their guesses #imlives of its inhabitants, the main
purpose of the house is to shut people and thieusive gazes out:

... I'm glad the builder gave

our common-room small windows

through which no observed outsider can observe us:

every home should be a fortress,

equipped with all the very latest engines
for keeping Nature at bay,
versed in all ancient magic, the arts of quelling

the Dark Lord and his hungry

animivorous chimaeras. (57-65)
Auden’s mention of soul-eating mythological monsteinows that the intrusion of the

outsider, crossing the border of the thresholdpismerely uncomfortable to the inhabitants

2 When Kallman first went to Auden’s apartment tsitvisherwood after having seen Auden, Isherwoat! an
Louis MacNeice read from their work in New York, @en whispered to Isherwood as he opened the diwsr: “
the wrong blond” (gtd in Davenport-Hines 188). Amtlolater, however, he wrote about him to his beathMr
Right has come into my life” (qtd in Davenport-HinE88). Kallman, who was 14 years Auden’s juniasw
very fond of opera and educated Auden on this tdfliey were to write several opera libretti togethe
Although Auden, too, was unfaithful, the fact thatllman slept with other men caused Auden gredtetis.
Richard Davenport-Hines points out that, in “Thagikig for a Habitat,” the only room in the housatis not
celebrated is Kallman’s bedroom (299). When Kallrdanided to spend his winters with a new lover ingge
rather than in New York with Auden, to Davenpories, this “seemed like a dire mutilation of theies”
(311), which both went downhill afterwards. Kallmsaid: “Every day for the past year ... | have dtoatside
his door in the early morning, afraid to go in” 234nd on the morning of 30 September 1973, heddurden
dead.
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but disastrous for the existence of the domesacaspNevertheless, even in this poem, a
border, however small, is being crossed betweepriliate and the public in a positive way.
Near the beginning of the poem, Auden assertsTiedre’s noWeat an instant, / onlyhou
andl, two regions / of protestant being which nowherertap” (13-15). This conviction even
has implications for his preferred size of theryiroom:

a room is too small, therefore,

if its occupants cannot forget at will

that they are not alone, too big

if it gives them any excuse in a quarrel

for raising their voices” (16-20)
Auden wonders how it can be that people not onlgtw@be close at particular moments —
this could be attributed to mere convenience -tdabnstruct a life together. However, he
does not contest this fact; he is subject to thehyust as much as anyone else.

... What draws

singular lives together in the first place,

loneliness, lust, ambition,

or mere convenience, is obvious, why they drop
or murder one another
clear enough: how they create, though, a commofdwor

between them, like Bombelli's
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impossible yet useful numbérsio one

has yet explained. (34-42)

It is beyond question that this is exactly whatytde, and Auden is no exception: everyone
forgives the odious habits of their partner, andl&uw asserts: “(were you to die, / | should
miss yours)” (46-47). Indeed, the poem closes Wighassertion that “though truth and love /
can never really differ, when they seem to, theateln should be truth” (74-76). It is in the
small crossing from one human being to anotherttteatmost valuable thing in the world,
more valuable even than truth itself, can be found.

In other poems, Auden blurs the distinction betweevate and public spheres even
more clearly. In “Talking to Mice,” written someghit years after “The Common Life,” he
presents a picture of perfect domestic happinelssyerhouse mice cohabitate with people “in
a peace as idyllic as only a Beatrix / Potter cqaoht” (28-29). If the mice had, as they
should have, learnt the language of their hosessgieaker indicates he “would have trained
[them] / how to obtemper [their greeds]” (17-18}wphrases which Auden himself might
well have heard from his mother as a child:

... bechiding whenever we turned our

noses up at a dishNow remember the starving Armenians! —

% Rafael Bombelli was one of the key mathematiciargevelop the concept of complex numbers, whieh ar
expressed as combinations of real and imaginareusrand used to solve equations that would have no
solution when using real numbers. Since “Minus smenus is plus / The reasons for this we needlisotiss”
(Auden qtd in Nahin 14), equations requiriigl) cannot be solved. Bombelli suggested the fisieeo
imaginary number i with the characterisfici-1 as a placeholder for a real number to sald ®quations
regardless. Although we do not know what i is, carplace it on the number line and the numberus th
“impossible” (Auden “Common” 41), it is a usefulsasnption. Our reasons for being engaged in relghips
with other people may be equally elusive or imaginhut the fact remains that they contribute t@sipeople.
We may not know why, but we know that we are hapigiethem.

* This phrase, which makes reference to the Armegéamocide of 1915, indicates that Auden is remeipex
time exactly 100 years ago now, when he was alight gears old. This episode during the First Waildr
meant the killing of an estimated 800.000 to 1.Biom Armenians, a predominantly Christian minoritythe
Ottoman Empire, who were perceived as a thredtdstate. Many were executed or sent on death emitoh
the Syrian desert. The genocide has so far beegmezd as such by only 28 countries worldwidea &imilar
context, the years between 1914 and 1923 saw tseqéion of Assyrians and Pontian and Anatoliaee®s in
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and when we gobbledEnough! Leave something for nice Mr Manners! —

cited you suitable maxim§&ood Little Mice never gnaw through

wood-work or nibble at packages. Good Little Miewer scatter

droppings that have to be swept up. Good LittleeMjet a tid-bit,

Bad Little Mice die young19-25)
However snug this picture is, it does not last\ybere there are two mice, soon there will be
more and indeed, “quite suddenly, there were arsvediryou, messing / everything up until
no cache was aloof to your insults” (30-31). Thacle” (31), “A hiding place, esp. of goods,
treasure, etc.” (“Cache” n.pag.) is clearly oubotinds: the mice may cross the threshold of
the house, but that does not mean that there mraer; there most definitely is one, and it
lies at the door of the cupboard. This is wherddhguage employed towards the mice
changes. The language of the nursery makes platedioof the “ancient political axiom:
When Words fail to persuade, then Physical Foreegthe orders(32-33). Indeed, the
household, from a private, domestic place, turts aminiature for the public state when the
speaker declares:

... We had felt no talent to murder,

it was against our pluck. Why, why then? Faisons d’Etat As

householders we had behaved exactly as every Giatg

when there is something It wants, and a minor @ats ip the way. (42-45)

Alejandro Lugo writes that culture is traditionathought of “almost exclusively [as
something that is] shared, patterned, and homogshé€b4). Renato Rosaldo, however,
writes that even within communities we think ofr@wing a shared culture, boundaries

abound and this complicates our notion of culturediso makes it more interesting:

the Ottoman Empire, while Muslims were being peused in the Balkans, where the Ottoman Empire lost
territory during several wars that raged therertythese years.
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The fiction of the uniformly shared culture increggy seems more tenuous than
useful. Although most metropolitan typificationstioue to suppress border zones,
human cultures are neither necessarily coherenlm@ys homogeneous. More often
than we usually care to think, our everyday livesaisscrossed by border zones,
pockets and eruptions of all kinds. Social borderguently become salient around
such lines as sexual orientation, gender, class, gthnicity, nationality, age, politics,
dress, food, or taste. Along with “our” supposetinsparent cultural selves, such
borderlands should be regarded not as analytieatlpty transitional zones but as sites

of creative cultural production that require invgation. (qtd in Lugo 50-51)

Reading Auden in this context presents us withlmgeuestion. Border theory is, to a
great extent, concerned with sexual, ethnic andrathnorities. Although Auden was a
homosexual in an era during most of which queeualty was not only frowned upon but
illegal in Britain, in another sense, he was haaliparginal character. From the beginning of
his career as a poet, he was considered a leadihgraof the modern era and although his
reputation diminished later on in his life, he rémea an established poet.

Nevertheless, as | have somewhat tentatively st Auden does question
borders between concepts that are traditionallypseg and, as | will show in this thesis,
many other borders of many different kinds. In thissis, | will investigate the ways in which
Auden describes different landscapes, inscribesimgan them and questions the fixity or
fluidity of landscape and the borders that areribsd upon it. | will first describe Auden’s
description of the landscapes and borders of tihhaiRes in the North of England, Germany
and the Nordic countries; Iceland in particulartHa second chapter, | will investigate how
Auden’s landscapes have been influenced by Sigriuead’s theory of psychoanalysis, and
how Freud feeds into his engagement with the naifaxile. The third and final chapter will

focus on the way in which religion with its manyrers and negation of borders gives



17

Auden a place both to transcend landscape andisotulg also to arrive at the landscape
that, in spite of his many efforts to flee fromwitas ultimately perhaps the most dear to him,

as it is to us: the landscape of home.
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“Truth Is Elsewhere”:
Crossing Borders in England, Germany and the NordicCountries

Auden and his lifelong friend Christopher Isherw@odved in the US in 1939, according to
Nicholas Jenkins “apparently intending to staydgrear and write a travel book about the
States, to be titleAddress Not Known“Auden” 40). Auden soon declared “l adore New
York” (gtd in Mendelson “Ode” n.pag.), although éstvood did not share this sentiment. In
his “Ode to the George Washington Hotel,” on theehim which he and Isherwood stayed
during their first months in New York, Auden pays bompliments to the hotel and asserts
his authority on the subject of hotels with theein

... I've stayed in hotels in most places

Where my passport permits me to go

(Excluding the British Dominions

And Turkey and U.S.S.R.),

And this one, in my humble opinion’s

The nicest I've been in so far. (qtd in Mendels@ué” 54-595
During his lifetime, Auden visited twenty-eight adtes, namely Austria, Belgium, Canada,
Ceylon, China, Czechoslovakia, Denmark, Djibougygt, France, Germany, Greece, Hong
Kong, Hungary, Iceland, India, Israel, Italy, Japsiacao, Norway, Portugal, Spain, Sweden,
Switzerland, the UK, the USA and Yugoslavia (JesKifiravelling” n.pag.). Upon landing in
Germany in 1945, coming from the US, he declaréd the first major poet to fly the
Atlantic” (Jenkins “Travelling” n.pag.). Auden owth@r rented residences for longer periods

of time in five countries during his lifetime; notly in the UK, where he was born in York in

® Auden is particularly pleased with the fact the visitor may be sure “that there’s food in theetéen / And
that water comes out of the taps, / That the staretaot covered with toffee, / And | think he nsafely
assume / That he won't find a fish in his coffé@r/a very large snake in his room” (gtd in Mendels0de”
30-35).
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1907, and in Austria, where he died in 1973, bsb & Germany, the US — he failed to return
after a year — and Italy, and he had been a cititéwo: the UK and the US. Jenkins writes:

He made no — or practically no — journeys abroathfthe place which was at the time

his de factohome during 26 years out of the 67 or so yealslife. ... However, if

we subtract his years of childhood from this totad, see that Auden made no — or

practically no — journeys abroad in only eight otihis 49 adult years, and five of

those eight years were a direct result of wartigstrictions. In other words, when

Auden was an adult and could have travelled abioadid so roughl94% of the

possible yearsfrequently for quite substantial stretches ofeifRor him, then,

travelling was a norm. (“Travelling” n.pag.)
Jenkins also notes that Auden spoke of himselftas Wandering Jew,’ as an ‘alien,” a
‘déracin€’ [uprooted] a ‘metic.” (“Travelling” n.pag.) andredicted that he would “probably
die in a hotel” (“Travelling” n.pag.), which inded did, in the Altenburgerhof in Vienna.
He was buried in Kirchstetten, the Austrian villagjénis summer residence of 15 years.

To travel from one country to another, one musssra border. Characters crossing
borders feature profusely in Auden’s early podbiy, the border between countries is not the
only one that is important in his poetry. The phgsborder makes place for the border
between the physical and the metaphysical worlds mapter will address these themes in
relation to Auden’s works regarding three countAeslen lived in or visited for some time,
and that had a profound impact on his writings.tAdise places, the north of England,
Germany and the Nordic countries may be locatdtumope, but Auden sees them as
essentially not part of the continent. He writeskafrope as the place “where if there are any
Protestants, they are in the minority. The Protdgstauntries — Scandinavia, Holland, Prussia,
etc. — do not quite belong to Europe. If we constteir inhabitants to be Europeans, then to

Europe they are, as the Viennese 3aghuschelfcoarse, contemptible outlanders]” (“Are
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the English” 430, Mendelson’s commenip Auden, however, they are a source of great
inspiration that invite thought on borders, crogdnorders, and being at home, which is what

| will discuss in this chapter.

“Oh How | Wish That Situation Mine”:
English Mining Landscapes

Auden for the first time travelled to Iceland in38) a destination he would return to in 1964.
Upon their homecoming, he and his fellow travelleuis MacNeice compiled the travel
guideLetters from Icelan@dn a commission from Faber & Faber, which had éahitheir
trip®. Included in this publication was Auden'’s “LetterLord Byron,” “a cultural and
autobiographical exercise in rhyme-royal [thatjghter in tone than the Iceland poems in
[the Collected Shorter Poerjydut more important” (Fuller 115). Auden writdéeetletter, he
says, because he is suffering from an ill tempét:caught a heavy cold in Akureyri, / And
lunch was late and life looked very dreary” (82) las argues, ill tempers, rather than “lover’'s
broken heart[s]” (82) have in the past inspired fiyna flawless lyric” (82). Auden starts by
asking Byron to “Excuse, my lord, the liberty | éakin thus addressing you” (81),
acknowledging that the poet, never mind the faat ke is long deceased, must be flooded
with mostly irrelevant fan mdil In the letter, Auden takes on many questionswHies at

the outset that he intends to

® Auden would “describe himself whimsically as ‘piNerdic™” (Carpenter 8) and stated: “In my childitbo
dreams Iceland was holy ground” (Carpenter 8).fatiser believed his family to be of Icelandic degcand
told his son Icelandic legends. When Auden tooKdniser pupil Michael Yates out for lunch in theigg of
1936 and Yates mentioned that he was to visit htkthat summer, Auden was greatly excited. Humphrey
Carpenter writes: “Such was his excitement thatrtraediately proposed to Faber & Faber that theykhgive
him a contract for a travel book about Iceland, sinoluld advance him enough money to finance hgs tri
Faber’s agreed. Auden then wrote to Michael Yaiesaly he would be leaving for Iceland in June” (198).

" Auden points out that the first poet to acknowketlyis was A.E. Housman (“Letter” 82). Tihe Name and
Nature of PoetryHousman writes: “I have seldom written poetryass! | was rather out of health, and the
experience, though pleasurable, was generallytagjtand exhausting” (49).

8 Auden dismisses Jane Austen, whom he writes hecalssidered as a possible addressee, becausa$shea
should be offended “if | wrote when I'd no right t83) and he would be forced to join the ranks$haf
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... talk on any subject that | choose,

From natural scenery to men and women,

Myself, the arts, the European news:

And since she’s on a holiday, my Muse

Is out to please, find everything delightful

And only now and then be mildly spiteful. (84)
One of the more delightful subjects he addressemdustrial landscapes in England. This
section will discuss how he portrays this landscapéalso how he describes a fundamental
distance that prevents him from connecting withlémel. | will also pay attention to the ways
in which the voices of other authors, in particula®. Eliot but also Thomas Hardy, enter into
Auden’s work to allow him to find a way of engagwgh a country that keeps its visitors,
however much they love the country and desire tmeot with it, always at a distance.

Throughout his life, Auden had a particular interasnachinery and the places that
were home to it. In a letter to Geoffrey Grigsoa writes: ‘My great good place is the part of
the Pennines bounded on the S by Swaledale, dd byethe Roman wall and on the W by
the Eden Valley” (qtd in Myers n.pag.) and to Hieth Mayer, he described the Pennines as
his “Mutterland” (gtd in Myers n.pag.). In the “ltet,” Auden writes:

Long, long ago, when | was only four,

Going towards my grandmother, the line

Passed through a coal-field. From the corridor

| watched it pass with envy, thought “How fine!

Oh how | wish that situation mine.” (88-89).

improper Crawford and Musgrove families and Mr atemMansfield ParkandPersuasiorin her opinion
and so, “it is [Byron] who is to get this letteB4). However, he writes that, when it comes to khmy; she is
no stranger to the habit herself, in her unforgilyrshowing to what extent that what we think degsen
primarily on love to a large extent depends on ecotins: “Beside her Joyce seems innocent as griagnakes
me most uncomfortable to see / An English spinstéine middle-class / Describe the amorous effétdirass’,
/ Reveal so frankly and with such sobriety / Theresnic basis of society” (84).
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The last word puns on the double meaning of thelwane as both a personal pronoun and a
place where valuable geological materials are brot@the surface. Alan Myers writes that
Auden recreated a mine-like space in his domeptcesas well: he slept “under vast piles of
blankets to remind him of being underground. Whexisg with friends, Auden himself
would occasionally pile the curtains or even arstaipet or framed picture onto his bed”
(Myers n.pag.). In the “Letter,” he also refergh lifestyle, not only in nightly, but also
daytime habits:

To-day | like a weight upon my bed;

| always travel by the underground,;

For concentration | have always found

A small room best, the curtains drawn, the light on

Then | can work from nine till tea-time, right dd.06)
For most of his youth, Auden wanted to be “a miremgineer or a geologist” (“The Art”
n.pag.), and for Christmas in 1918, when he wagehts old, his mother gave him E.H.
Davies’Machinery for Metalliferous MinégMyers n.pag.). In his review & Treasure
Chest of Tales: A Collection of Great Stories fhil@ren, his only criticism of the prose part
of the collection is that “The only kind of fantaat seems uncatered for is fantasy about
machinery, railroad trains, airplanes, etc.” (“@nén’s Anthology” 252). In “Letter to Lord
Byron,” Auden writes: “I like to see and know abouiéchines: / And from my sixth until my

sixteenth year / | thought myself a mining engin€206). While taking a walk with Auden

°In 1972, Auden gave a reading in the Universitgdtre in Newcastle. There, he met fellow author Sid
Chaplin, with whom he was unfamiliar. When Chapiiantioned he was a writer like Auden himself, giéelr
replied: “Oh, | see, a regional author” (qtd in My@&.pag.), with which words “Chaplin was reduceditence”
(Myers n.pag.). Chaplin notes that, when he meastlda former work in the mines later in the evening
“Momentarily his eyes lit up. He talked of Rookhopéll lead mining when he knew it. When did hestigo?
At 12. His father a doctor interested in geologg,brother in Geological Survey. His two most tigasl books,
he told me, th&eological Survey of Weardal@923) and Westgarth FosteBgctions of the Strata from
Newcastle upon Tyne to AlstdBaid | was the first person he’d met who had teadatter. My note:
‘Obviously little or no feeling for folk — | doubt he’d ever made friends with a Weardale or Alslead
miner.” (qtd in Myers n.pag.)
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when he was fifteen, his friend Robert Medley ssgge that Auden should start writing
poetry, a suggestion that Auden later said “did edike a revelation” (qtd in Davenport-
Hines 41). He describes this episode in “Lettdrdad Byron” as follows:

But indecision broke off with a clean cut end

One afternoon in March at half past three

When walking in a ploughed field with a friend;

Kicking a little stone, he turned to me

And said, “Tell me, do you write poetry?”

I never had, and said so, but | knew

That very moment what | wished to do. (109-110)
About the principles of art, Auden is clear. Hetesiabout this in the “Letter” as well:

To me Art’s subject is the human clay,

And landscape but a background to a torso;

All Cézanne’s apples | would give away

For one small Goya or a Daumier.

I'll never grant a more than minor beauty

To pudge or pilewort, petty-chap or pooty. (101)
In an essay on Robert Frost, he writes: “Man isiradity anthropocentric and interested in his
kind and in things or animals only in so far agythentribute to his life and sustain him; he
does not interest himself in things to the exclasbpeople till his relations with the latter
have become difficult or have broken down” (138is Eharacterisation of Frost’s “poems on
natural objects” (138) as ones that “are alwayseored with them not as foci for mystical
meditation or starting points for fantasy, butlasdgs with which and on which man acts in

the course of the daily work of gaining a livelilttig138) might go for his own poetry as
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well, although he is not a “farmer” (139) as hereleterises Frost, but rather a mining
engineer from a bygone era.

For the focus of Auden’s descriptions of landsdapés, for a good part, indebted to
T.S. Eliot, as he acknowledges in “Letter to Lorgtd@h:”

A raw provincial, my good taste was tardy,

And Edward Thomas | as yet preferred;

| was still listening to Thomas Hardy

Putting divinity about a bird;

But Eliot spoke the still unspoken word,;

For gasworks and dried tubers | forsook

The clock at Grantchester, the English rook. (110)

In 1934 and 1935, Eliot wrote “Landscapes,” fiversipoems about different
landscapes; three located in America and two itaBri In these poems, he “turns to
landscape as tHeremosimeans of objectifying the emotional/spiritual canteso that a
particular landscape becomes the central symbedah of the individual poems” (Hargrove
113). The first poem, “New Hampshire,” is set inaeohard “Between the blossom- and the
fruit-time” (2) and sees children playing in theds. The poem is seemingly light-hearted and
its ending “Cling, swing, / Spring, sing, / Swing unto the apple-tree” (10-12) with its short
lines, short words and persistent use of the gladund makes for a sprightly and carefree
tone. However, as Nancy Duvall Hargrove writes,gbem is also replete with images that
bear “connotations of the passage of time, deathnaourning” (115), so that “The poem is
not a simple description but a symbolic expressiotne poignant beauty and brevity of
youth and innocence on man’s earth” (116). The @¢ne remaining ones of which are
called, “Virginia,” “Usk,” “Rannoch, by Glencoe” drf‘Cape Ann” are alternatingly either

predominantly positive or negative in tone. Takagether, they show “the soul in states of
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innocence and experience and [continue the] sdar¢the meaning in human existence,
relying entirely on landscapes as ... symbols” grare 128).

In Auden, too, landscape is featured heavily bsih@expressed in “Letter to Lord
Byron” and as can arguably be said of Eliot’s “Laca@pes:” “landscape [is] but a background
to atorso” (101): it is ultimately the human wisalhe main focus of his poetry. About the
mining landscape Auden writes: “Tramlines and séagis, pieces of machinery, / That was,
and still is, my ideal scenery” (“Letter” 89). Intimvel guide he wrote fofoguein 1954, he
states that the landscape of his “Eden, his Inndeékee where no contradiction has yet
arisen between the demands of Pleasure and thaendsrof Duty ... is a landscape like that
of the Pennines, that chain of limestone hills \Whigns due North up the centre of England
from Derbyshire to Northumberland” (“England” 43Epr all its ideal characteristics,
however, the region provides, as he writes in &terlpoem “Amor Loci,”

... avision

not (as perhaps at

twelve | thought it) of Eden,

still less of a New

Jerusalem but, for one,

convinced he will die,

more comely, more credible

than either day-dream. (33-40)

The Pennines may be Paradise, but they are veaghcke Paradise Lost. It should be
remembered that the region that is so dear to Aigthounded ... on the W by the Eden
Valley” (gtd in Myers n.pag.) so itis, in fact, §af Eden: not the place where Adam and
Eve lived before the Fall of Man, but the place wehtheir son Cain was sent after he killed

his brother. Alan Myers writes, in his study of Aands relation to the Pennines: “Auden
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found derelict mines and gear symbolic of lostddelihe silent chimneys unable to furnish
answers. It should be remembered that the leadagindustry of the North Pennines, the
largest in England, and once of world importanea been virtually killed off by cheap
imports even before Auden came to the area” (n)pkman early, untitled poem, the sense of
a paradise lost emerges very clearly:

Get there if you can and see the land you once prexed to own

Though the roads have almost vanished and the ssggaever run:

Smokeless chimneys, damaged bridges, rotting whand choked canals,

Tramlines buckled, smashed trucks lying on thele sicross the rails;

Power-stations locked, deserted, since they drevibdiiler fires;

Pylons fallen or subsiding, trailing dead high-tenswires;

Head-gears gaunt on grass-grown pit-banks, seaamglabed years ago;

Drop a stone and listen for its splash in floodatkdelow. (“XXI” 1-8)

Although the cadence of the poem with its ongotngesn of trochees is mechanical and
reminiscent of something like working machines ouraning train, the content indicates that
such sounds are no longer heard here: insteadotive of the stone falling into the water is
almost a final verdict of desertion.

Frank Partridge writes how, as a 15 years old Boglen was “tramping across a
deserted moor in County Durham when he happened twmtall chimneys and some
abandoned mine workings. Intrigued by the discoweuch a remote place, he idly picked
up some stones and dropped them down the shafbel@aw, they splashed into the water that

had collected at the base” (n.pag.). However int@mdat may seem, Auden’s dropping a
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stone down a deserted Rookwell mine-shaft provéxtta life-changing experience that
recurred often in his poems. Myers writes that Autieas to define [this] as the seminal
moment in his life as a civilised, creative humamg” (n.pag.). It is referred to in the long
1940 poenNew Year Letterbut also in many earlier poems, such as “Thel@ktd Mine”
and “Rookhope (Weardale, Summer 1922).” A more-ketiwn poem than these latter two,
“The Watershed,” Myers notes, was originally titt&bokhope.”

“The Watershed,” rather than a tourist’'s guidéh®region, depicts a deserted waste
land:

Who stands, the crux left of the watershed,

On the wet road between the chafing grass

Below him sees dismantled washing-floors,

Snatches of tramline running to a wood,

An industry already comatose,

Yet sparsely living. A ramshackle engine

At Cashwell raises water; for ten years

It lay in flooded workings until this,

Its latter office, grudgingly performed. (1-9)
In the last stanza, the speaker actively urgesstin@nger” (19), the future reader\dbgue
three decades hence, to “go home” (19):

Stranger, turn back again, frustrate and vexed:

This land, cut off, will not communicate,

Be no accessory content to one

Aimless for faces rather there than here.
John Fuller writes that it is not only the incidarraveller, but also Auden himself who

should heed the warnings addressed to the straogére, for all his love of and familiarity
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with the place, is still very much an outsider: 8 Watershed’ is a self-addressed warning
that this kind of life may be observed but notIseahderstood. It can in no sense become an
integral part of the experience (‘accessory cofjtenita young middle-class poet who merely
happens to be ‘rather there than here’” (34). Thtevshed, a natural barrier separating
drainage basins, becomes a social and almostgabltorder, dividing not only hydrologic
systems, but also people.

Auden may not have been native to the place, I kavever, hardly someone who
“happens to be ‘rather there than here” (Fulley. 2% | have written above, the region was
very dear to him and he had great knowledge opthee. Cashwell is not a place found on
any general map of the area: Myers states thatitmine near Cross Fell, the highest point in
the Pennines. At times, even he, familiar thougisiveith the area, is not sure what place
exactly Auden refers to in his poems. He cannattileGreenhearth, a place mentioned in
“The Secret Agent,” with certainty, suggesting aynwefer to the Greenhurth mine in Upper
Teesdale or the Greenside mine near Keswick. Byrniaf) to such remote places, Auden
shows he has great intimacy with the place. LiketElhe chooses as these major symbols
highly personal landscapes ... [that] bear uniYersanings in that they are linked to
traditional, or archetypal, symbols” (Hargrove 1114).

“The Secret Agent,” like “The Watershed,” is madllkkoy a strong sense of exclusion.
Coming into a “new district,” the Agent finds “ané site for a dam / And easy power, had
they pushed the rail / Some stations nearer” (bui his findings are futile: “They ignored
his wires: / The bridges were unbuilt and trouldenong” (7-8). Fuller notes that the final
line: “Parting easily two that were never joined4{ is from an Old English poem entitled
“Wulf and Eadwacer,” in which a woman in captivegeaks to her lover who is on another
island than she, and says “They can easily partith&ch was never joined together” (gtd in

Fuller 34). The poem, then, is again one of disectian:
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the situation is one of unconsummated love. Thergpsesents the individual's

emotional urge to make contact with another hunengdo(‘this new district’); he is

forced to act as a secret agent because the indivilbes not consciously recognize
his love (the spy) and represses it. ‘They, whorgrhis wires, and eventually shoot
him, represent the conscious will, the Censor, tvingpresses the individual's

emotional desires (Fuller 34).

The poem “Consider,” which also makes referenciéi® Pennine moor” (17), has a
similar theme. It opens with a bird’s eye view loé¢ icountry, “As the hawk sees it or the
helmeted airman” (2), a perspective that echoesriHsaHardy, whom Auden admired (Fuller
47). The Victorian author also had a strong conaedb landscape; he constructed the large,
fictional region of Wessex in his works and useddgraphies as modes of cognition”
(Barrell 347) in novels and poems that are verymermgaged with disconnection and
incongruity®, a theme that also becomes apparent in “Consitewhich the protagonist
sees beginnings and endings, but only from far @pov“Through plate-glass windows” (7),
or even further and more vaguely indicated as b&Rajayed elsewhere” (12). The people on
the ground and behind the windows are equally diseoted: they show no emotion, but are
instead “Supplied with feelings by an efficient dafil1) as they are “constellated at reserved

tables” (10). Like the stars that the verb is tiadially refers to, the people are void of

1% Hardy used the name of the Anglo-Saxon kingdom/e§sex for the region in the south-west of England
where most of his fiction is set. Hardy felt hisvats “seemed to require a territorial definitionsoime sort to
lend unity to their scene. Finding that the area single county did not afford canvas large endoglthis
purpose, and that there were objections to an tedemame, | disinterred the old one. ... Howeves,gress and
the public ... willingly joined me in the anachremi of imagining a Wessex population living undee@u
Victoria” (gtd in Williams 103). He wrote of J.M.\WW.urner’s water colours: “each is a landscphesa man’s
soul” (gtd in Hynes 109). Much like Auden, he flalhdscape interesting only in relation to the hurmamdition.
He wrote: “l don't want to see landscapies, scenic paintings of them, because | don’'t warse® the original
realities — as optical effects, that is. | wansée the deeper reality underlying the scenic, tpeession of what
are sometimes called abstract imaginings” (qtdyné$ 112). Samuel Hynes comments: “There are em@lit
landscapes in Hardy’s poems, and Wessex rarelyefigas the specific scene for an action. the p@eensue
pictures, but only in the sense that they offergesaof a ‘deeper reality’; of a world gray with das, deprived
of every faith except the grim expectations of atioh; a world in which man is helpless and uncanef, and
life is ‘a thing to be put up with’; and in whichalture is played out as a Beauty, because for mamahdeauty
is a bitter irony at his expense” (112).
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emotion, and perhaps, like stars in a constellatimey have no relation other than the fact
that they are visible in the same part of the hegsyvand that only from our point of view.

An earlier poem that was dropped from the reissusuden’s first published
collection, “Poems,” has a similar theme but tivet it is approached in a less dramatic
fashion. As in the poems discussed above, the speakounters a deserted, industrialised
landscape:

So stepping yesterday

To climb a crooked valley,

| scrambled in a hurry

To twist the bend and see

Sheds crumbling stone by stone,

The awkward waterwheel

Of a deserted mine;

And sitting by the fall

Spoke with the poet there (“English14-22)
Again, a strong connection cannot be made: thegksgit their conversation is insignificant
and falls silent soon. They talk:

Of such and such and such

Till talk tripped over love,

And both dropped silent in

The contemplation of

A singular vision (“2"English25-29)
This incident then leads to musings on mortalitgt #re realisation that “everyman / Shall
strain and be undone” (“*2Znglish48-49) and that

... death shall sponge away
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The idiotic sun,

And lead this people to

A mildewed dormitory. (“2"English54-57)
The poem ends, however, on a slightly more cheadtd. The appearance of a blackbird
reminds the speaker that life may be fleeting last ot passed yet, a realisation that enables
him to shake off his melancholy at least partlyd &®el alive again. Curious in this passage is
the word “copse” (“2"English62) with its double meaning of both shackles, wtuah be
read to weigh down the speaker’s mind, and a fahestexists for industrial purposes: living
only to be cut down.

But as | see them go,

A blackbird’s sudden scurry

Lets broken treetwigs fall

To shake the torpid pool,

And breaking from the copse,

| climb the hill, my corpse

Already wept, and pass

Alive into the house. (“2English58-65)

“Nicht mehr in Berlin”:
Auden in Germany
It was probably in 1930, after returning from a soen holiday in Berlin, where he had
already spent the better part of a year in 19281829, that Auden wrote a poem that
continued the theme of disconnection that was ptasehis poems about the Pennines
(Constantine 1). This time, the disconnection watsomly thematic, but also linguistic. It was

written in German, a language Auden had no knovdexfgpefore coming to Germany
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(Waidson 347). Although he would come to undersiaipdrfectly over the years, he never
spoke or wrote it without mistakes (Constantindr&jeed, David Constantine writes about
the poems he wrote in German in the 1930s, “Thexatleast half a dozen major
grammatical errors — of gender, case, syntax, waddr — in every poem ... Sometimes the
absence or wrongness of grammatical connectiongsnakmpossible to be sure of the
sense” (1}". In the poem, which has no title, Auden writes:
Es regnet auf mir in den Schottische Lande
Wo ich mit Dir noch nie gewesen bin
Man redet hier von Kunst am Wochenende
Bin jetzt zu Hause, nicht mehr in Berlin. (“Rlap 1-4)*
Here, “zu Hause” (4) is Britain and Berlin is adan place, but a longing back to Germany is
clearly present: all Auden’s poems in German “hsegaration and absence as their given
context” (Constantine 1). Nevertheless, Constardgngees, Auden’s
city world is a bleak one. ... Absent from it, leenembers Berlin life without illusion.
He wants to get back there for the sex, but he knaawvy well what these remembered
relationships are like: mercenary. Associates @mthliemain essentially unconnected:
one moves off to where the money is, to whereitaed cushier, the other is left
behind. There is very little complaint. The tonevoice is resigned. (2)
Auden first travelled to Germany when his fathde#d him a grant to spend a year abroad
after he had finished his studies at the Univemsit@xford (Davenport-Hines 87). Richard

Davenport-Hines writes that “He was putting himsgdért from the timid routine of ‘a

Yin 1962, Auden gave a talk on radio for BayerisdRendfunk, the Bavarian broadcasting company. Heevr
his speech in English and it was translated byrF8ttedelmeyer and given the title: “Ein Englandehs
Europa,” which was then revised by Auden (MendelSaxtual Notes” 935). In this talk, Auden saysalhn

one of those — there are not many of us — wharfétve with the German language. | speak it veaglly, partly
because | have the poet’'s superstitious fear igatrtoment when | completely mastered a foreigndagg |
would lose all feeling for my own. | probably alagree completely with Lichtenberg when he says:|€emn to
speak a language well, and to speak in companythatheal accent of the natives, one must not balye
memory and an ear but must also, to some degreeplief a dandy™ (“Are the English” 430).

12 Constantine translates the passage literally lasyfs: “It is raining on me in the Scottish landé/here | with
you have never yet been / They talk here of atteatveekend / Am now at home, no longer in Ber{By.
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middle-class rabbit’ ... with the intention of adeing his self-knowledge and testing his
emotional endurance in ways that might improve agma poet” (88-89). Not long before he
died, Auden recalled “that, in Germany, he hadclass status, and so could make friends
with members of the working class in a way | coudder have done at home™ (Firchow 48).
He also wrote: “In Berlin ... | understood for thst time that something irrevocable had
happened, that the foundations had been shakenhainduring my lifetime the world would
never again be the same secure place it had beey anildhood” (“Are the English” 431);
life in England, he suggests, had not changed niudithe effects of the First World War
were all too visible in the capital of Germany. Andvould return to Germany every year
from then until 1934, briefly in 1939 and again &éconsiderable amount of time in 1945
(Jenkins “Travelling” n.pag.), when he became a Bmm Research Analyst for the Strategic
Bombing Survey and interviewed German civilianswalidS air raids. He would say of this
episode: “We asked them if they minded being bomldéel went to a city which lay in ruins
and asked if it had been hit. We got no answeitswkadidn’t expect” (qtd in Davenport-
Hines 231).

Auden’s crossing the frontier into a new countrgyed to be very important for his
formation as a poet and indeed, many charactens liis writings of this period are ones that
cross borders; as in the poetry of the Penninéss sipound, people whose very existence
depends upon the notion of frontiers and bordesterAEdgerly Firchow writes:

much of the poetry that Auden wrote in the periadrey and immediately following

his stay in Germany, is profoundly influenced by &xperiences there. This applies

not merely to the psychological ... dimension af poetry, but also to the powerful,
new influx of imagery and themes having to do veipiies, frontiers, ‘enemies,’” and
obscure conflicts. There is a nervous tensionenBérlin and post-Berlin poetry that

is absent from Auden'’s earlier work, a tension tiegeals his increasing concern with
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the often discordant links between the privateividdal psyche and the public, social

world. (47-48)

In this section, | will discuss the borders tha being crossed in AuderPaid on
Both Sidesas well as iThe Oratorsand some of his poetry from the Berlin era. | whikn
move on to a discussion of the landscap&haf Age of Anxietwhich Auden started writing
before he went to Germany again after the SeconddWVdar, but finished only after he
returned. In this long poem, a physical landscagedt established, but then left behind, and
borders are contested, but eventually re-estaldljgiesulting in a tension between dialogue
and exclusion.

Auden started writingPaid on Both Sideim January 1928, when he also wrote “The
Secret Agent,” about the spy in the Pennines whasmvery by the enemy is linked with
emotional disconnectiofaid on Both Sides a short play which he subtitled “A Charade”
and dedicated to Cecil Day-Lewiswas, according to Firchow, Auden’s “principal peeti
achievement during his first stay in Berlin” (4R)is centred around the Nower and Shaw
families, who are caught up in a feud the origihe/lich are unknown to the audience, and
quite conceivably also to the families themselvdse two families belong to, respectively,
the communities of Lintzgarth and Nattrass. Thesees are not very easily interpreted
geographically, sounding neither particularly Argllone nor particularly anything else. Peter
McDonald describes the setting as “the stark, umaamcative world of Auden’s Northern
landscapes, permanently ‘cut off’ from the layefrsivilization which might obscure the
contours of atavistic hatred and violence” (4583lded, Number Six, a character whose very
name hints rather overtly at espionage, returmogfwhat seems like a mission, says: “My
area is Rookhope,” the place in the Pennines wheden dropped a stone in a deserted
mining chimney which | mentioned before. There &myever, many instances that hint at

other geographical locations. John Fuller writélse*names of the characters indicate a
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German-Jewish conflict (the Nowers are Kurt, Walfappel, etc. ; the Shaws, Aaron, Seth,
etc). and again, in a further attempt at univezs#ilbon, Anne’s father is called Red Shaw,
indicating that the family’s biblical names arecaégppropriately those of American
hillbillies” (14). One character toasts with a GamiProsit” (7), to which the reply, however,
is an English “Cheerio” (7). Fuller traces sourasegliverse as Icelandic sagas (14),
Shakespeare (18), Old English texts suchtesWandererThe SeafareiBeowulfandThe
Battle of Maldon(18-19), traditional English mummers’ plays (2fgats (28) and Sophocles
(29). Firchow, however, sees Auden’s chorus askfiray] back not to Greek models but
forward to Marxist ones” (59).

If a clear geography, and thereby geographicaldoihnnot be clearly designated on
any map, that does not mean that it is not real that crossing it is not dangerous and even
lethal. John Nower’s father dies on his way to amamed Layard, ambushed by Red Shaw
and his men (4). This Layard, who does not appetra play but is only mentioned this
once, refers to John Layard, whom Auden knew ini8€r Layard was a student of Homer
Lane, who argued forférgivenessthat is, Christian charity, but without any moral

preconditions or moralistic rigmarole” (Firchow 45p Nower’s wanting to meet Layard

13 John Layard was a disciple of Homer Lane, whodaed him of paralysis after a mental breakdown. He
expounded his own variant of Lane’s theory to Audeguing that “God’ really means our physicalides, the
inner law of our own nature, and that the real ‘iDévin fact the conscious control of these desi~ something
that we should avoid at all costs. ... The only declared Layard, is disobedience to God (ourdgsand
obedience to the Devil (conscious control). .wéf allow our desires to take charge, we will ackiaxgrowth in
real spirituality and pureness of heart” (CarpeB#&r. Stephen Spender wrote about the pure-in-hesant who
has accomplished this goal: “The pure-in-heart meazame our new ideal ... He was essentially frelecasy,
generous with his money and belongings, withoutrigeror inhibitions ... He was entirely without fea and
without sexual guilt ... Above all, he was profoljndundamentally happy” (qtd in Carpenter 91).h&ltigh
Layard had so great an influence on Auden thatpwtayard came to show suicidal inclinations, Audaid:

“if Layard’s impulse was to suicide, then he mustnenit suicide” (Carpenter 99), he had some inlobii He
wrote: “I have often thought | would go brothelwtimg but | can’t do it ... | become attached toremne, and
enter on a relationship at once. Which means ofseothat | dontdic] want to be free. Complete lechery as
Christopher [Isherwood] remarked is the end oplhsure” (qtd in Carpenter 98). Layard and Audeuck up
what Carpenter deems “an odd relationship” (8%),atidest moment of which was probably when Layardec
to Auden’s apartment with a loaded gun and theasitinat Auden would “finish him off” (Auden qtd in
Carpenter 101) after Layard had shot himself infibed but had failed to kill himself. Auden inste¢ald him to
lie down on the divan and called a taxi, after vahi@yard fully recovered and went on to live uatihost 83 —
he died a day before his birthday — becoming aessfal anthropologist and Jungian psychologist.
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indicates he wanted to talk to him “presumably dlpmaceful ways of resolving the feud”
(Firchow 43). The spy, Seth Shaw’s brother, whimisd “hiding in an outhouse” is shot and
when John Nower has seemingly settled the feuddoyyimg Anne Shaw, Seth, encouraged
by his mother, kills John. This is where the plag®and it is indeed a very bleak ending. A
moment before the killing, Anne had said that “Boaenmer quickens all, / Scatters its
promises / To you and me no less” (22). When Jstuead, however, the audience sees an
empty stage, The back curtains draw[nJANNE with the deatl(26), as she awaits the
looming revenge of the Nower family, and says:

Now we have seen the story to its end.

The hands that were to help will not be lifted,

And bad followed by worse leaves to us tears,

An empty bed, hope from less noble men.

| had seen joy

Received and given, upon both sides, for years.

Now not. (26)

This bleak ending, seemingly devoid of all hopeyéweer, is not to be the final word
on the question of crossing borders. As Firchovesiofuden realised that “spies are not “just
spies.” Though they undoubtedly originate primaiiyhe formula spy stories published in
the once vastly popular Boys’ Weeklies, usuallytdeag villainous German spies, they tend
to have more in common with conflicts inside thamsale the self. Introspection, as Auden’s
Airman noted, reallys spying.” (54)

The reference here is The Orators which features a lengthy “Journal of an Airman,”
in which the said airman contemplates life andgitacture and implications. The work was

published in 1932 and, according to Davenport-Hiree4%he great creative sequel”’ (88) to
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Auden’s life in Berlin.The Oratorss an experimental work that is hard to charaateris
Firchow writes:
So obscure is it that critics have been at a lesa &r what to call it. Is it a ‘poem’ or
a fairy tale or a joke or a story or a collages@mnething else? John Sparrow, in
desperation, is reduced to calling it a ‘thing’ @addnroe K. Spears is not much more
helpful with his ‘piece.” For Stuart Hampshirest'pop-art’ of a hitherto unheard-of
kind, for D.E.S. Maxwell a literary counterpart@erman Expressionist cinema, and
for John Fuller an assemblage of automatic writiffgs confusion reflects a
confusion of Auden’s, very likely an intentionaler(257)
The epilogue td’he Oratorss a poem that clearly states that crossing bendesomething
that may be dangerous but must be done nonethélesdirst three stanzas all start with a
guestion asked by a cowardly voice, whose namknsst homophonous to that of the braver
addressee: “O where are you going?’ said readadér” (1). The coward speaker then
explains why a venturing out is a bad idea: “Thalley is fatal where furnaces burn, /
Yonder’s the midden whose odours will madden, /ta is the grave where the tall
return.” (2-4). In the final stanza, however, atldressees reply with a statement that
indicates that whatever the danger may be, inscessary risk that has to be taken to make
progress possible: “Out of this house’ — said rigtereader ... As he left them there, as he left
them there” (13-16).
Fuller suggests that this section displays “thingipm of the Quest theme” (74)
where “the Quest hero discard[s] the qualities lizate hitherto hindered him ... and set[s] out
with a fresh determination” (74) but Firchow hasawvations towards this section, suggesting
that it “confirms” (261) earlier “fantasies of dasttion ... with its clear preference for action
over contemplation” (261) and reading it in conaition of the “Fascist elements” (259) of

the section “Journal of an Airman.” Auden himseds later to write “My name on the title-
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page ... seems a pseudonym for someone else, sera@mted but near the border of sanity,
who might well, in a year or two, become a Nazitt(om Fuller 52). Firchow owns that
“Journal of an Airman” “is on some level simply adolescent hoax” (259) but argues that
“this particular hoax has overtones that prevert foom laughing too heartily” (259). He
writes: “The Airman’s uncritical glorification ofciion, his denigration of reason, his thinking
in terms of abstract enemies and friends rather ithdividuals ... all these are highly suspect
to ears that have heard similar sentiments in atbetexts” (259), Fascist contexts, for
example.

Firchow, however, also provides another readimgHe epilogue tdhe Orators
which does not refute the Airman’s realisationthat end of his journal, that “My whole life
has been mistaken” (93) and that his writings dteotights suitable to a sanatorium” (94),
thereby foreshadowing Auden’s own verdict on theMlof The Orators years later. He
writes that it is the picture of Uncle Henry witretwords “I have crossed it ... [that]
eventually leads to the Airman’s renunciation aflence and hatred” (269) and leads him to
write: “To my uncle, perpetual gratitude and lowe lhis crowning mercy. For myself,
absolute humility” (269). His uncle has committencgle, but Firchow does not see his
suicide as an escape but as a statement that (ideath and rebirth lead to immortality and
salvation” (270). It is, thus, an act of crossimgders that creates insight and leads to the
resignation of earlier fascist inclinations. Fireharites: “Instead of flying off to Valhalla or
Malekula, Henry hasrossednto heaven, to become the Airman’s tutelary sdimcle, save
them all,” the repentant Airman prays, ‘make metiwpi” (270). Action, then, does not have
to be something destructive, but can be an acivef. |

The notion that crossing borders may be dangdsous also very necessary is also

present in “1929,” a poem that was partly writterGermany and partly after Auden’s return
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to Britain and that references two places in Gegmbiessen and Gutenberg. The poem opens
with an image of spring, renewal and strength:

It was Easter as | walked in the public gardens,

Hearing the frogs exhaling from the pond,

Watching traffic of magnificent cloud

Moving without anxiety on open sky —

Season when lovers and writers find

An altering speech for altering things,

An emphasis on new names, on the arm

A fresh hand with fresh power. (1-8)
Then, however, this picture is disturbed by theeapance of an old man, who in all his
loneliness is like a personification of death. Euliotes that the universality of the image is
enhanced by the absence of an article (41). Thmergptogether of old and new leads to a
few pages’ worth of reflections on life and deathwhich the speaker comes to realise that
death “Is necessary condition of the season’smuftirth” (14). Near the end of the poem, he
declares that

We know it, know that love

Needs more than the admiring excitement of union,

More than the abrupt self-confident farewell,

The heel on the finishing blade of grass,

The self-confidence of the falling root,

Needs death, death of the grain, our death, (183-15
Fuller furthermore suggests that the last linethefpoem, describing “Stiff underground,;
deep in clear lake / The lolling bridegroom, befalitthere” (163-164), refer to Jesus Christ,

“who is particularlynot ‘forgotten in the spring’ (i.e. Easter), but isuatly dead, ‘necessary
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condition of the season’s putting forth.” (43). &k is not only necessary but should also be
seen as a beginning rather than an end.

In the poem “A Free One,” Auden presents a pictdire man wrongfully credited
with the courage and boldness to disregard anddrass borders. He is said to be
“nonchalant” (1) as he “Steps ... into cars” (3)eave, but this is a false interpretation:
“There is a free one,” many say, but err” (4). Bpeaker makes clear this man is no heroic
explorer, no Cortés or Roald Amundsen: “He is hat teturning conqueror, / Nor ever the
poles’ circumnavigator” (5-6). What he is, thenaiman with a pose, pretending to be more
courageous than he actually is: “poised betweenkshg falls, on razor-edge / Has taught
himself this balancing subterfuge / Of an accostirgjile, an erect carriage” (7-9). Rather
than heroic travels, the only movement he can nmkedalling one.

Seamus Perry writes that falling in Auden’s poétag a double meaning, both
“convey[ing] a sense of irresistible, determinegjdctory, like Newton’s apple drawn towards
England” (84) and “something quite contrary — sdrimgg that befalls, the happenstance, the
accidental, the lucky or unlucky, like slipping arbanana-skin” (84). Perry traces this
influence back to Thomas Hardy. He writes: “Har@gctibes a world that is remarkable — is
remarked, is noticed — not for its dutiful compbkarto some monist explanation, but for the
inconsequentiality of its vivid detail; and charareaccidence is a key part of any such
pluralist vision because the contingency of youngerspective upon things is an integral
part of the wisdom on offer” (86).

The same kind of accidental air surrounds the psé&uwed one. The poem contains a
suggestion of war: “the varied action of the blo¢ti0) that could “cancel the inertia of the
buried” (12). This stanza brings home a sense bitirginess similar to that conveyed by the
phrase “of course” which Auden uses several timegher poems, and which serves to show

“the phrase itself, momentarily, habitual, in a poabout something that happens habitually”
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(Perry 86). In “A Free One,” this function is takep by the word “would,” which occurs
twice, in lines 11 and 12, and is echoed in the dyg@mone “wood” at the end of line 11. It
suggests that “The song, the varied action of thedj (10), will “cancel the inertia of the
buried” (12), the capitalist, decadent middle adssg-uller 39). That is, however, if it will
come about, for now, the poem still sees the maavdlling by daylight on from house to
house” (13), performing, as Fuller writes, “therf@lized gestures of the imperialist class,
based at several removes upon the heroes theygerleesemble, now merely inflexible and
evasive” (39). That may be so, but it is also that, however, slowly, as long as he is
moving, he is progressing. The way he takes mayhedongest way” (14) but it leads “to an
intrinsic peace” (14) nevertheless. His steps neynbarked by “love’s weakness” (15) but
that does not mean that the reassurance of “|didke8ty” (15) is not there as well.

Auden returned to Germany again for a longer jgeoictime again in 1945. In 1947,
he publishedhe Age of Anxietya long poem subtitled “A Baroque Eclogue” in whfour
characters, Malin, Rosetta, Quant and Emble sitbar and have a discussion on “The Seven
Ages” (465) of man, or, as Quant, less matter-oftyecalls it,

a Think-Fest [the] theme [of which] tonight is

HOMO ABYSSUS OCCIDENTALIS

or

A CURIOUS CASE OF COLD FEET

or

SEVEN SELFISH SUPPERLESS AGES)

In this poem, Auden’s engagement with places amddss has come to differ vastly from the
way in which he portrayed these before. The poeafiegorical: Quant, an aged Irish
immigrant with an exhaustive knowledge of mytholagyo works as a shipping clerk,

represents intuition, Malin, a Canadian Air Forcedital Intelligence officer stands for
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thinking, Rosetta, a Jewish immigrant who cherigiestalgic thoughts of Britain and works
as a buyer for a department store stands for fpald Emble, a young Navy recruit and the
only American-born character in the poem, repressansation (Fuller 189). Auden had
begun writing this poem in 1944, and, accordin@&venport-Hines, it was probably already
half-finished by 1945 (238).

Different from most early poems, the setting’ime Age of Anxietyan be
geographically determined very easily: it is sedibpar in New York City, on Third Avenue in
Manhattan, to be more precise. Auden charactefigegoem as an eclogue, referring to a
poetic genre typically very strongly grounded iiuna. Auden’s pastoral is set in the city, but
shares the eclogue’s preoccupation with showingitnglicity of life in harmony with its
environment, something the characters are all tapkor. As the evening progresses, Quant
addresses Rosetta “in somewhat whimsical termastbpal chivalry” (Fuller 195), asking
her to show the three men the way to a happyHigecalls her “peregrine nymph” (483) and
himself and the others her “shepherds” (483). His aer:

... O show us the route

Into hope and health; give each the required

Pass to appease the superior archons;

Be our good guide. (483)

Rosetta may be peregrine as a member of the evetaniag Jewish tribe whose occupation
as buyer for a department store refers to the tastgry of Jewish pedlars — indeed, many
department store owners in thé"i@ntury had started their careers as pedlars (Dipag.);
she is, however, certainly no nymph and she mdke<lear straightaway. She cannot be a
guide in the context of a journey with which evergas equally familiar:

What gift of direction

Is entrusted to me to take charge
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Of an expedition any may

Suggest or join? For the journey homeward

Arriving by roads already known

At sites and sounds one has sensed before,

The knowledge needed is not special,

The sole essential a sad unrest

Which no life can lack. (483-484)

Davenport-Hines writes: “When the poem was nearptetion Auden confessed his
‘constant regrets that | am too short-sighted,neh of a Thinking Type, to attempt ...
poetry which requires a strong visual imaginatiof239). Whereas the poems | have
discussed before are all very much preoccupied th@motion of borders, they never clearly
define what border exactly is meant; a clear ggugcal focus is only rarely achievethe
Age of Anxietyegins in a bar in New York ; the characters &lsth Rosetta’s flat and the
poem ends with Rosetta and Emble in Rosetta’s batrQuant walking eastward and
eventually arriving home, and Malin sitting in aitr, riding over the Manhattan Bridge.

However, for all this geographical clarity, thesestill much vagueness regarding
locality. The poem contains “a surrealistic dreamrpey through seven stages of the
unconscious” (155) which is set apart completetyrfrany grounding in the real world, and
even the bar is a place that seems somehow renfimradt. It is a kind of nowhere, as the
bar is “an unprejudiced space in which nothingipaldr ever happens” (449) reminiscent of
a kind of purgatory, a neither here nor there. Blisse is reinforced by the day on which the
narrated events occur; the night of All Souls, itradally the day on which members of the
Catholic Church pray for the souls of those whosarféering in Purgatory. Purgatory here is a

place where nobody and everybody belongs, a bdrthentime at which it manifests itself is
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“war-time, when everybody is reduced to the anxstasus of a shady character or a
displaced person” (449).

After Rosetta has declared that she cannot guidmtand the others on any journey
towards a good life, the dream sequence follows. fdrrator says that, all being slightly
inebriated, Quant, Malin, Rosetta and Emble confappear to function as a single
organism” (484) and that they begin to seek

that state of prehistoric happiness which, by hub®ings, can only be imagined in

terms of a landscape bearing a symbolic resemblante human body. The more

completely these four forgot their surroundings bosd their sense of time, the more
sensitively aware of each other they became, thail achieved in their dream that
rare community which is otherwise only attainedtates of extreme wakefulness.

(484-485)

Indeed, as the next part starts, all recognisable Mork landscape has disappeared: “At first
all is dark and each walks alone” (485). All chaeas describe general landscapes that cannot
be connected to any real place. Quant hears “Aaadtlapping” (485) and Rosetta sees “a
sad plain / Without forests or footpaths, / Rimmeth rushes and moss” (485). Malin sees
“Curlews on kettle moraines” (486) and Emble ddssi“broken bridges and burnt hamlets /
Where the starving stand, staring past them / éibte inedible hills” (486). He comments:
“The earth looks woeful and wet” (486). The poer st all topographical precision at this
point. In an essay on John Betjeman, written arabadime of the publication dthe Age of
Anxiety he wrote that he would have loved to write poems

about Schrafft's Blue Plate Special, Stouffer’stezp, the Brighton Beach Line, the

General Theological Seminary on Ninth Avenue at fitydirst Street, the

Shakespeare garden in Central Park, the Portuge&ssh cemetery on West

Eleventh Street, Italian opera in Brooklyn, theiGaldi house on Staten Island,
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Welfare Island, the Hotel Seville on Twenty-nintine®t, Sam’s Umbrella Shop, the

Museum of American Indian Art, etc., etc. (“Intraxion” 306)

Alas, however, he does not possess “Mr Betjematent’ (“Introduction” 306) and he
cannot manage geographical precision.

This, then, is where the adjective of the poernalstiie comes inThe Age of Anxiety
is not any eclogue but a baroque one, referriraydtyle that is not at all grounded in reality
but floating above it, sometimes quite literallyller writes: “The baroque element makes
reference to that appeal to the senses charaiterighe religious art of the seventeenth
century known as baroque, and seems an approfparator Auden’s ingenious discovery of
metaphor applicable to the elusive states of madsftoncerned with” (189).

The last part of the poem is set in Rosetta’stapart, where the four characters “all
felt that it was time something exciting happenied decided to do their best to see that it
did. Had they been perfectly honest with themseltressy would have had to admit that they
were tired and wanted to go home alone to bed”)(bui7for the sake of propriety they keep
up appearances. When Rosetta switches on the veldiich has been speaking intermittently
throughout the poem, for the first time, it anncesmmusic:

We present a series of savage selections

By brutal bands from bestial tribes,

The Quaraquorams and the Quaromanlics,

The Arsocids and the Alonites,

The Ghuzz, the Guptas, the gloomy Krimchaks,

The Timurids and Torguts, with terrible cries

Will drag you off to their dream retreats

To dance with your deaths till the dykes collags&8)
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The music is clearly foreign, coming from anothkacg and bringing its listeners to yet
another place. The music not only transcends baiesdaut also breaks them dowithé

dykes collapse(518). The effect of the music is not overstatédoes bring people together;
soon, Emble and Rosetta are dancing and they granwasingly attracted to one another. The
narrator comments: “In times of war even the cruégsl of positive affection between
persons seems extraordinarily beautiful, a nobhel®/) of the peace and forgiveness of which
the whole world stands so desperately in needo$arcers and spectators alike, this quite
casual attraction seemed and was of immense imm&'td518-519). Rosetta lays her head
on Emble’s shoulder, and they kiss and even ex@&aomething like vows: “If you blush,

I'll build breakwaters. / When you're tired, I'lidy your table” (521).

Soon, the characters find themselves in “a euptstaite in which it seemed as if it
were only some trifling and easily rectifiable ernmnproper diet, inadequate schooling, or an
outmoded moral code which was keeping mankind fileemillennial Earthly Paradise”
(523). In their attempts at putting their conceptad paradise into words, Emble emphasises
the rendering obsolete of borders, saying thatigflace, “Where frontier sentries / Stood so
glumly on guard, young girls shall pass / Trespagsi extravagant clothes” (524). The
reality, however, is much more dimly coloured. Windalin and Quant are gone and Rosetta,
after having let them out, finds Emble passed outer bed, she muses on the reality of
borders and their power of exclusion. She realisesEmble belongs in America but she, a
Jewish woman whose people has been persecutedisiecenmemorial, does not, and must
forever be prepared to leave a place that shetiw@lcome to any more:

... YOU'll build here, be

Satisfied soon, while | sit waiting

On my light luggage to leave if called

For some new exile, with enough clothes
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But no merry maypole. (527-528)

Borders are not simply a demarcation betweenreiffieareas that can be crossed at
will, if one is only courageous enough. Johnson ldithaelsen write that “for all of border
studies’ attempts to produce a cultural politicgliokrsity and inclusion, this work literally
can be produced only by means of — and can be &liadly upon — exclusions” (3). Borders
are very much also presences with great poweictraexclude those that one side of the
border deems unwanted. In a talk for the Bayerigtnedfunk, Auden takes on the exclusory
character of the border from a much more optimigéicspective, arguing that the different
perspectives that result from different places Hwatlers define, enables much more engaging
dialogue, whereas, if no borders existed and everyeas native to the same place, everyone
could only talk to himself, and learn nothing.

I must not forget that, for most of the populatiorour countries, life is more

agreeable than it has ever been, and | have noebat to reconcile myself to what |

cannot change, and make the best of it. As a poemfort myself with the thought

that, so long as different peoples speak diffel@mjuages, there cannot be such a

thing in poetry as an International Style. So lasgGermans speak German and |

speak English, a genuine dialogue between us slgeswe shall not be simply
addressing our mirror images; as Karl Kraus s&geéch is the mother, not the
handmaid, of thought.” Let us praiden lieben Gottand thank Him for the Tower of

Babel. (436)

“The Magical Light beyond Hekla:
The Nordic Countries
In the foreword to the 1965 edition loétters from IcelandAuden writes: “In my childhood

dream Iceland was holy ground” (8). Icelandic awdtfigured quite heavily in his upbringing;
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Auden’s father believed himself to be a descendbAudun Skokull, one of the first settlers
in Iceland. This family myth may have been true,ibyprobably a fairly fanciful fiction
(Carpenter 7). Nevertheless, the elder Auden iedtih his son a fascination for Icelandic
sagas that was to have a great influence on hifdaakBeekman Taylor notes (216). Auden
was very excited about the trip he made to Icekamdi“The boat’s gradual approach to
Iceland delighted him” (Carpenter 197). Howevee, finst week which he spent in Reykjavik
he described as “very miserable” (qtd in Carpeh®h'“. In spite of all these inconveniences,
however, Carpenter writes that “As a holiday, aeief fun, the trip had been a huge
success” (202).

Beekman Taylor writes that Auden’s first trip teland contributed to his “life-long
artistic commitment to Iceland, and particularlyMedieval Icelandic literature” (213).
Carpenter, however, has his doubts about the ectelhl effects of the voyage. He writes:
“whether Auden’s more ambitious objectives had kesneved was another question. He had
absorbed a great amount of sheer information aleelgnd, but he was too independent, too
self-sufficient, to respond quite freely to whatdaav. It was not an experience that changed
him” (202). Beekman Taylor notes Auden’s early p@gation with exile and traces its

influence back to Icelandic myths, a common themieelandic literature where it “is the

4 Even after leaving Reykjavik, the voyage was ndivided success. Humprey Carpenter writes thatywhe
Auden first mounted a horse to practise for hisrithorseback journeys that would be undertaker tre
whole of the travelling party would be together, tiell right over the horse’s neck while gettingn full view
of a party of picnickers’. Later he went to Laugyatot far from Thingvellir, where, riding agairg lshocked
an English girl by yelling for help™ (198). Whehe party took to camping in the outdoors, it taroeit that
MacNeice had brought no camping equipment and araed to share a tent with Auden, who was less than
pleased. Carpenter writes: “His fears proved jiggtifThe tent, which was missing part of its palas far too
short for them, and their feet stuck out of therd@y. Auden lay down on a pneumatic mattress — Mo
said he looked like something out of Breughel whienwing it up — and adopted the foetal positionjolHeft
MacNeice almost no room. It began to rain, and¢hné¢ which they had pitched with both skins of thavas
touching, began to subside and close in on thésa domething in Edgar Allan Poe’. The Bryanstondyavho
being properly equipped had a dry night, woke tiet morning to see no sign of either poet excdjzteened
tent on the ground. ‘Perhaps they had sneakea tffiet nearby tin hut for coffee’, wondered Mich#ates.
‘Then the tent undulated and two wet cross facesaned™ (201). On another occasion, “the two efthwere
discovered early one morning lying asleep withrtheadsoutside the tent doorway” (Carpenter 202) and even
their primus fell apart, so that Auden was foraednake tea with water from a geyser. After a nobhyh
successful trip to see whales, Auden had the oppitytof describing Yates's countenance as “Pictfra
person in a fucking awful temper” (Yates qgtd in Bagort-Hines 153) and MacNeice lamented that “ehéany
he touches turns to cigarettes” (qtd in 202).
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most wretched of human conditions (see Old Englisdtan‘to drive out,” andwvrecca
‘exile,” cognate with Modern English ‘wreck’)” (2).7He writes:

In archaic myth and historical legend Auden savstadt and clear reflection of the

social and intellectual worlds through which he ywassing. Foremost in that

reflection was the theme of exile that shadowedhis successive moves of
residence. A trace of these *axial’ turns in Audecareer reveals an incremental

Norse influence on his style and diction, but marportantly, it reveals the growth of

the poet’s conception of the profitable uses otpyoé213)

A characteristic of exile being a preoccupatiorhwite land of origin, it is perhaps not
surprising that, for all the influence of Icelantiterature and its theme of exile, prevented
Auden from truly connecting to the real Icelanelany exile, he was too preoccupied with
home.

In this section, | will discuss how Auden portrdgsland as a country fundamentally
remote from Europe, but also his own position m¢buntry, as an exile from England still
very much, and perhaps irrevocably so, connectélgdeteontinent. While a voyage is made
and a boundary is crossed, another, new boundagygest the one separating the native from
the tourist, as well as the boundary between thkeared the imaginary. First | will discuss
Auden’s distinction between Utopia and Arcadiagrtthich | will describe how Auden
imagines Iceland as an Arcadian place. | will thensider the ways in which Auden
positions himself in relation to the border of Bueas at times someone who is removed
from the continent, and at other times someongawably imbued in its historical context,
showing both the fixity and fluidity that characser the border.

It is hard to ascribe a genreltetters from IcelandAlthough it contains practical

information regarding exchange rates, accommodaitnohtransportation et cetera, the many
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poems and letters to Auden’s wife Erikand friends make it a far from conventional travel
guide. The book also contains a section of quatatfoom other writers regarding Iceland that
Auden collectetf and the Daily Mail called it “The most unorthodmavel book ever

written” (qtd inLettersinside cover). Auden himself, in the foreword o thook, merely
comments: “the three months in Iceland upon whigitgrs from Icelanfdis based stand out

in my memory as among the happiest in a life wihiabk, so far, been unusually happy, and, if
something of this joy comes through the writingh&ll be content” (9).

Auden did not believe in the idea of a Utopia timaght one day be established on
earth, preferring to consider the notion of Arcadigpastoral world that may once have
existed, in Christian theology before the Fall, that is now gone. Since the first half of the
twentieth century, Utopian thinking has mostlyéallout of favour. Irving Howe writes about
this: “God died in the nineteenth century, utopighe twentieth” (qtd in Kohlmann 1).
Benjamin Kohlmann comments on this statement thatinfluenced by “the assumption that
in a world permeated by the forces of capitalisarehucracy, militarism and (in some
countries) dictatorial power, utopia is a thresihea than a promise” (2). Although Kohlmann
guestions this attitude (2), it very much holdsAmden, who elaborately discussed notions of

Utopia compared to those of Arcadia, another vaoéthe happy plac¢éthat is not situated

15 Auden married Erika Mann, the daughter of Germatha Thomas Mann, in 1935. It was a marriage of
convenience with the objective of granting ErikBréish passport. When Christopher Isherwood, tomh
Erika had previously proposed, asked Auden if haldvmarry the German refugee, Auden sent a teldgptat
read “delighted” (Carpenter 176), although he haen met Erika. Erika “was largely lesbian by inaliion”
(Carpenter 175) and the marriage was never constedniaut the two never separated.

'8 This section, entitled “Sheaves from SagalandAathology of Icelandic Travel Addressed to John
Betjeman, Esq.” recalls other, meticulously groupeliiections of citations that Auden published,sasA
Certain World which was intended as a “map of [Auden’s] plar{@t'Certain Worldvii) that should stand in for
a biography. Among many more general quotationse&Ses from Sagaland” contains sections providieg s
useful information as the affirmation of Pliny Mil¢hat Iceland is an actual geographical locatk®) and
Horrebow’s declaration that its inhabitants “arenian beings and experience the sensations common to
mankind” (61), but also a quotation in which WithiaShakespeare, “The Immortal Bard proves that ngthi
escapes him” (60) as he mentioned Icelanidanry IM60) and one far less jolly one in which “[a]n uokm
Nazi” (59) declares that “Fir uns Island ist dasd’a(59). He also includes two quotations from Mg
Journals of Travel in Icelan{b8; 72), showing that he was aware of, and had at¢éeast parts of this work.
71 will use the ternhappy placeo refer to both Utopia and Arcadia, as Auden dod@he Dyer’'s Hand409).
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in a future in which the problems of humanity h&deen solved, but rather in a lost past in
which they had not yet come into existence.

In “Dingley Dell & The Fleet,” an essay publishedlihe Dyer's HandAuden writes
that there is a largely irreconcilable differenetvizeen people who favour Utopian images of
the perfect society and people who prefer to imadircadian ones:

Though it is possible for the same individuali@gine both, it is unlikely that his

interest in both will be equal and | suspect trediveen the Arcadian whose favorite

daydream is of Eden, and the Utopian whose fav@datdream is of the New

Jerusalem there is a characterological gulf asidgéable as that between Blake’s

Prolifics and Devourers. (409)

As Auden points out, the distinction between Utggna Arcadia is largely “a temporal one.
Eden is a past world in which the contradictionshef present world have not yet arisen; New
Jerusalem is a future world in which they haveaat been resolved” (409) The characteristics
of an Arcadian and Utopian society may be the s#@nhmost, there may be a slight

difference in the inhabitant’s respective mindsass;Eden is a place where its inhabitants
may do whatever they like to do ... [whereas] Newdalem is a place where its inhabitants
like to do whatever they ought to do” (409).

The most important distinction between Utopia ancadia that Auden notes is one of
perspective. He writes:

The psychological difference between the Arcadis@acher and the Utopian dreamer

is that the backward-looking Arcadian knows thatdxpulsion from Eden is an

irrevocable fact and that his dream, therefore,wash-dream which cannot become
real; in consequence, the actions which led t@kmilsion are of no concern to his
dream. The forward-looking Utopian, on the othendyanecessarily believes that his

New Jerusalem is a dream which ought to be realpdatiat the actions by which it
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could be realized are a necessary element in Badrit must include images, that is

to say, not only of New Jerusalem itself but ateages of the Day of Judgement.

(410)

Here, it becomes clear why Auden found Utopian Archdian daydreamers to be
fundamentally irreconcilable. Here also arise tbgative feelings he has regarding
Utopianism. He continues:

while neither Eden nor New Jerusalem are placesevliiggression can exist, the

Utopian dream permits indulgence in aggressiveaaes in a way that the Arcadian

dream does not. Even Hitler, | imagine, would hdgBned his New Jerusalem as a

world where there are no Jews, not as a world wiheng are being gassed by the

million day after day in ovens, but he was a Utap&o the ovens had to come in.

(410)

Edward Callan comments on Auden'’s feelings towé#nddwo types of dreamers of a better
world that Arcadias are, in Auden’s opinion, pratde because they exclude the possibility
of actual violence in the present: “In the realmnofgination he is more tolerant of Edens
than of Utopias. Both are imaginatively possiblat, While Edens are immediately
recognizable as fanciful and therefore innoceritawsmless fun, Utopias can cause endless
suffering if their agents attempt to impose thenpmsent reality” (244).

Auden, then, is deeply sceptical about the conaeptopia, but although he sees less
danger in it, he is hardly more forgiving towardsc@dia. In his analysis of “Vespers,” one of
the series of poems named after the canonical lef@aristian doctrine that were published
together as “Horae CanonicaeThe Shield of Achilles 1955, Jan Curtis argues that Auden
rejected the notions of both Arcadia and Utopiaaliee both ways of thinking entail an
escape to a different time which Auden deems unmidek. Curtis writes:

A particular moment, the right moment, in histoonpels Auden to let go of the
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dream of safety which the Arcadian and Utopianrdfigheir siren fantasy of the

Happy Place outside time. ... We are bearers tdiyisresponsible for the ‘Time

Being which is the most trying time of all.” The@adian and Utopian elevate

themselves above the Time Being by seeking refug@iher a past or a future

perfection. Auden cannot accept the arcadian/utoffiieand turns instead to the

Christian doctrine of original sin as a metaphodéscribe the character of human

history. (207)

Nevertheless, Auden’s rather jubilant descriptiohkeland constitute a close
approximation of the perfect society, greatly reBkmg Arcadia. The Fall, when Auden
discusses it, is something that seems to have mttoutside of Iceland and therefore affects
him and his fellow Europeans, and haunts him eveitevine visits Iceland, but does not have
an effect on Iceland itself. However, differentrfrdooth Utopia and Arcadia, Iceland is a
place that really does exist, in the present rathen in an unattainable future or past. It may
therefore be read as a place where the two cone¢hexgto form a symbol of hope, where the
border between these different ideologies of padtpaesent, as well as the border between
the real and imaginary world dissolve, albeit vaipnificant reservations.

In different sections of his various writings aelland, Auden expresses the idea that
Iceland means an escape from the chaotic contofdfuirope that is very much like Arcadia.
In doing so, he describes not so much a societhioh life functions perfectly, but rather
one on which the horrors that occur in contineBtalope have no effect. In “Journey to
Iceland,” he writes: “and North means to all: ‘Rxje( Letters23), more specifically a
rejection of the events that occur in the homeldm@nother poem, “On This Island,” a
similar sentiment is expressed. The poem contamérnes:

Far off like floating seeds the ships

Diverge on urgent voluntary errands,
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And this full view

Indeed may enter

And move in memory as now these clouds do (15-19)

Beekman Taylor argues that the island in questidoaland (217), and the poem suggests a
society where real problems do not exist, as evgant errands are voluntary. It thereby
offers an alternative to the “depressed islandswilization in Western Europe and invit[es]
the reader to look for alternate landscapes aret atftistic and moral terrain” (Beekman
Taylor 217). Perhaps the most captivating desopdf an Arcadian Iceland occurs in the
poem “Iceland Revisited” which Auden wrote upon $gegond voyage northwards in 1964.
The penultimate stanza of this poem reads: “OncerhA child’s dream verified / The
magical light beyond Hekla” (37-39). This passagggests that the Fall has in this place not
taken place: not in the child’s dream, which ishagas not surprising, but also not in the
perception of the adult who reflects on the lani@gmagined it once, and as he sees it
before him now. The Arcadian aspect of the coustigonfirmed in the last stanza:
“Fortunate island / Where all men are equal / Battwulgar — not yet” (40-42). This is a
sentiment that is also present in a poem Audenenontanother northern place, namely
Hammerfest, “The northernmost township on earthid@n “Hammerfest” 2), a place in
Norway which he visited in 1961. In this poem, whi. Kingsley Weatherhead describes as
“pastoral” (103), he writes: “Whatever noise ouesips cared to make still mattered. / Here
was a place we had yet to disappoint” (19-20).

This notion of Iceland as an Arcadian place alserges from the prose included in
Letters from Icelandn the letter to Christopher Isherwood that alsdudes the poem
“Journey to Iceland,” Auden writes: “If you have particular intellectual interests or
ambitions and are content with the company of yamnily and friends, then life on Iceland

must be very pleasant, because the inhabitanfsi@ndly, tolerant and sane. They are
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genuinely proud of their country and its history tithout the least trace of hysterical
nationalism” (28). In this letter, Auden also wstabout the inhabitants of the island, who
emerge as legitimate inhabitants of an Arcadiangylas they are down-to-earth and seem to
escape the irrational and violent idealism of awenital Europe:

My general impression of the Icelander is thatsheealistic, in a petit bourgeois sort

of way, unromantic and unidealistic. Unlike the @an, he shows no romantic

longing for the south, and | can’t picture him in@form. ... The difficulty of getting
any job at all in many European countries tendsaasie the inhabitants irresponsible
and therefore ready for fanatical patriotism; lng kcelander is seldom irresponsible,

because irresponsibility in a farmer of fishermasuld mean ruin. (27)

At times, Europe can seem surprisingly far awaynfiauden’s life in Iceland. In a letter to
Erika, he writes: “The young headmaster of the stiv@lcomed us, and we sat and listened
to the wireless while supper was prepared. Somapparently had tried to assassinate King
Edward VIIl. Nobody looked very interested. Supp@ss poor, and we played rummy till
bedtime” (116). Beekman Taylor captures Auden’sraspions of Iceland very well when he
says: “This is Auden’s island-ship Iceland, whose&jue centricity affords a privileged and
protected perspective over the city-civilizationkafrope and America” (219).

Interestingly, another of the Arcadian aspecticefand is the fact that the pastoral life
Auden witnesses there cannot really be experiebgddm. As he says ifihe Dyer’s Hand
“Eden cannot be entered; its inhabitants are bweret (410). In the same vein, he recognises
that for him, born in England as he is, the idyliie and “sane” I etters28) disposition of the
Icelanders are inaccessible to him. In the letidsherwood from which | have quoted above,
he writes:

But | had the feeling, also, that for myself it vadready too late. We are all too deeply

involved with Europe to be able, or even to wislesoape. Though | am sure you
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would enjoy a visit as much as | did, | think thatthe long run, the Scandinavian

sanity would be too much for you, as it is for mike truth is, we are both only really

happy living among lunatics. (28)

The escape, thus, is never complete. In “Lett&.td.S. Crossman, Esq.,” a letter in verse, he
Auden writes:

For that’s our vulgar error, isn't it,

When we see nothing but the law and order,

The formal interdiction from the garden,

A legend of a sword, and quite forget

The rusting apple core we're clutching still. (91)

The continental traveller to Iceland may think las lescaped the turmoil of Europe, he cannot
really get away from the conflicts the Icelandes haver known; he has, with Adam and Eve,
eaten from the apple and no longer belongs in EAEmough, as | have pointed out before,
this is not always the case, Auden often finds Bifrthinking back to the situation in Europe.

“I listen to everything from England, even the ket matches and the Stock Exchange
quotations. | wish | knew how things were reallyrgpin Spain. Do write and tell me if you
know anything authentic” (145), he writes to Erika.

Auden realises that, in spite of the resemblaodertadia that Iceland has to him, this
association results more from his own imaginattantfrom the actual state of the country
itself. In a letter to Kristjan Andresson he writggon his arrival in England, he writes:
“Finally the remoteness of Iceland, coupled withliterary and political history, make it a
country which, if visited at all, is visited by g@e with strong, and usually romantic,
preconceptions. ... ‘I know that we frequently inmegto have really found what we most
think of, or most wish for™” (209-210). Imhe Principle of HopeErnst Bloch’s study of

utopianism, Bloch argues that it is exactly thimioteness that makes the traveller a subject
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that is in a sense once removed from reality, alatvs for a vision of a better world to
emerge. He writes:

Of course it remains true that nothing is as exati& foreign country as the foreigner

himself; but the latter dsourgeoisenthusiast at first does not see the everydaypfife

foreign countries at all, least of all does he wargee the misery in it which does not
cash the cheque for him made out in the name aftipelae sees in foreign countries,
often with incurable subjectivism, the personalhfig image of them he has brought

with him. (371)

There is an element of fiction in travel that iscadition for the place of destination to be
seen as Utopian and that allows memories of ttavieécome “embellished again post festum
with utopian festiveness” (Bloch 374). Augé alseesahis, writing: Travel ... constructs a
fictional relationship between gaze and landsc&pg (

Even if they may be fictional, Auden’s impressiafidceland as Arcadia do add a
dimension of lived experience to his Arcadia. Ugyiccording to Gilles Deleuze, can be
“not only a disguisedo-wherebut a rearrangedow-heré (333 n.7), and the same goes for
Auden’s Arcadia. It is here that the concepts eflthiopia of the future and the Arcadia of the
past, in a sense, come together: in the Icelatidegpresent. They are simultaneously once
removed from reality — as Auden’s descriptionsceldnd are those of a foreigner to the place
— but also from the complete fiction in terms oftbbme and place that characterise both
Utopia and Arcadia, which typically exist solelythre minds of their creators.

Auden’s writings on the Nordic countries thus shbat crossing borders between
countries may lead to a contestation of metaphlysmalers as well; Iceland, in his
imagination, is made into a Utopia- or Arcadia-ljdace. However, the precondition that
these observations must be made by a travellekimgpm a country foreign to him, means

that this conception is restricted to the realrthefimagination. As a traveller who is not
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native to the place he describes, Auden is eveluésd from the fiction he himself
constructs: even if his idea of Iceland is thaaiwfArcadia removed from Europe, he, as a
European, cannot live in this idea. A physical reeldrom home in this case does not
necessarily mean a mental one as well. Neverthelessotion of the happy place is one that
can still be considered and remains relevant botimagination and in travel, and that it has

certainly not disappeared — not yet.
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“What Could Be More Like Mother:
Freudian Landscapes

In November 1939, Auden wrote “In Memory of Sigmufre@ud,” two months after the death
of its subject. In it, he writes affectionatelytb€ father of psychoanalysis for “if often he was
wrong and, at times, absurd, / to us he is no ragrerson / now but a whole climate of
opinion” (66-68). He writes that Freud’s achievemisrthat he upset the general neurological
theories that saw mental illness as “patternsudtfation” (48). Conversely, he writes of
Freud:

if he succeeded, why, the Generalised Life

would become impossible, the monolith

of State be broken and prevented

the co-operation of avengers. (49-52)

In an essay published Tthe New Republim 1952, he explains this idea: “if every one & h
theories should turn out to be false, Freud wotildtgwer up as the genius who perceived
that psychological events are not natural event$istorical and that, therefore, psychology
as distinct from neurology, must be based on teespppositions and methodology, not of
the biologist but of the historian” (“Sigmund” 343)

In psychology, other than in neurology, mental ¢bods are considered to be not the
result of a fixed set of influences that logicd#gd to a certain typical problem, but it is the
individual history of a specific human being thedidls to one particular case. The appeal
psychoanalysis has to the general public, therhdsed on a sound intuition that it stands for
treating every one as a unique and morally resptaperson, not as a keyboard — it speaks
of the narcissism of the Ego, but it believes i éixistence of that Ego and its capacity to

recognize its own limitations — and that in theagdis a great deal” (“Sigmund” 344). He
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adds: “Psychoanalysts and their patients may samstseem funny little people, but the fact
that they exist is evidence that society is salitly human” (“Sigmund” 344).

The histories of travel of Freud and Auden descsibmething of a circle. Freud was
born in 1856, in Freiberg in Mahren in Moravia, antoday is part of the Czech Republic
and was then situated in the Austrian Empire. At fgears old, he moved with his parents
and sister to Vienna, where he would live for thst of his life until the rise of National
Socialism in Austria after the Anschld&gorced him into exile. He then moved to Great
Britain in June 1938, where he died a year lateddnuary 1939, Auden moved from Great
Britain to America because he wanted to go intéeekeeling that “An artist ought either to
live where he has live roots or where he has ntsrapall ... In England to-day the artist feels
essentially lonely, twisted in dying roots, alway®pposition to a group ... in America, he is
just lonely, but so ... is everyone else; with ti0ion lonelies milling around him he need
not waste his time in conforming or rebelling” (Aardqgtd in Davenport-Hines 180).

Many people suggested he fled because of the tbfeer in England, but Guy
Davenport suggests rather: “He could have gonea@ rrerrible places, Rome for instance,

but he wanted a place he could not romanticizée .came to ensure that he was among

8 \When Hitler annexed Austria, making it part of @any, Auden and Isherwood had been in China for two
months, which was at that time involved in the Siapanese War that Auden and Isherwood would reymairt
the collaborativelourney to a WarWhen the Germaaide-de-campnforms Auden and Isherwood that “Last
night the German Army marched into Austria” (qtddnden and Isherwood 518), Isherwood writes: “The
bottom seemed to drop out of the world” (518) Imet ADC seems to take the matter more lightly, sgyi®f
course ... it had to happen. And now | hope thafid and Germany will be friends. That's what weri@ans
have always wanted. Austria was only causing t@bletween us. A good thing the whole businesdtiede
once and for all” (518). Isherwood muses “As wekedl home the whole weight of the news from Austria
descended upon us, crushing out everything els¢hiByvening a European war may have broken aud. A
here we are, eight thousand miles away. Shall vaa@ our plans? Shall we go back? What does Chetizim
to us in comparison with this? bad news of thi¢ kas a curious psychological effect: all the gand bombs of
the Japanese seem suddenly as harmless as gmasaré killed on the Yellow River front our deathidl be as
provincial and meaningless as a motor-bus accideBtrton-on-Trent” (518-519). Europe stays in Antde
mind as well. The 2poem in the sonnet sequence “In Time of War,” jshield at the end dburney to a War
he states that “maps can really point to placeséM life is evil now / Nanking. Dachau.” (12-13he first
reference is to the Nanking Massacre, which toakin late 1937 until early 1938 and killed betwa6,000
and 400,000 people. He finishes the poem, howauittr,a European place, Dachau, the place wherérite
concentration camp the National Socialists fouraed where over 30,000 people met their ends. Asiwhe
Auden was in Iceland, Europe is again not far flosonmind here.
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humanity at its worst in this century” (qtd in Dang®rt-Hines 180-181). In 1958, Auden
settled in Kirchstetten, some 40 kilometres outsid€ienna, where he died fifteen years
later. Both, Freud and Auden then, during roughy¢ame period, envisioned and
experienced “a dream of travel and change” (Edmom@3), in which they would live until
the ends of their lives. In this chapter, | wilide the influence of Freud’s thinking on psyche

and the borders of the psyche on Auden’s landscapes

“An Important Jew Who Died in Exile”:
The Borders of Freud

Borders of different kinds feature heavily in Freugiork. The end of his life was in a way an
enumeration of borders crossed: he lived acrosbdider of his own country and across the
border between dictatorship and democracy. Theetandis jaw, from which he had long
since suffered, had created a hole in his cheekyifig “an open communication between the
oral cavity and the outside” (Schur gtd in Edmumd2a&3) so there was no longer an inside or
outside of his head, and indeed he seemed to ing cross the border of death, his mouth
smelling so foully that it started attracting fli@&mundson 213). In a way, this was strangely
fitting, as the negotiation and transgression aflbcs was something that Freud had written
about throughout his career, from his first pulilma Studies on Hysteriantil he died.

Freud’s engagement with his work itself even wasraestation of borders. Mark
Edmundson calls him a “mental warrior” (26) whdpsssessed by an intellectual form of
what heroic cultures call ‘battle joy”” (26) andeferd himself described himself as “by
temperament aonquistadot (qtd in Edmundson 26). Even the position of tieddf Freud

created is one that balances on a border. Edmundsas:
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Dali*® and the Royal Societ} art and science — those were the borders between
which Freud’s work unfolded. He would love to bscéentist, so as to assume
science’s abundant cultural authority; but he neveamted to be constrained by the
limits of empirical thinking. ... Freud wanted foesulate; he wanted free play for his
mind. Art, too, drew Freud: he adored literaturd aaulpture, and wasn’t immune to
painting. ... But art, however great, could nev@nmand the level of respect, and
more important, of belief, that Freud thought p®aralysis deserved. Part of what
makes Freud’s work so rich is that he was unwiltmgommit himself to either side

of the art/science divide. (170)

19 Edmundson writes that Freud was wary of surreali@mud’s single encounter with Dali was not a sasc
Freud told Dali: “In classic paintings | look fdret subconscious — in a surrealist painting forctivescious” (gtd
in Edmundson 168). Edmundson comments: “This, pnedly, was Freud’s way of saying that Dali’s
apparently spontaneous dreamscapes were overlgattml, schematic, mere illustrations of ideand
Sigmund Freud’s ideas at that. The effect wasagitdn the painter. ‘This was the pronouncemeagsPali,
‘of a death sentence on surrealism™ (168). Audesarsd Freud’s suspicion. Pascoe writes: “Audenaddi that
his only knowledge of Surrealism derived from ‘Ma&&oyne’s books, a few French writers like Bretot a
Aragon, some paintings of Dali, Ernst, and othansl from the pages of tiMinotaur [sic]. | have never met a
surrealist.” His knowledge was vicarious, indeegiwanted it to remain so. In late 1936 he expressedivings
about the imminent trip to Spain: ‘| do hope thwre are not too many surrealists there’. This evdg half
joking; for such people were not simply to be aedigdbut to be bested. He considered their godle &t once
trivial and totalitarian; ignorant and knowing; am such, products of a cynical duplicity” (“Evéinipng” 145).
% The Royal Society has its origins in scientifisaission groups that started to gather around 16Was
officially founded after the Restoration in 166@lamas granted a Royal Charter by King Charles db&tt
Boyle writes that the society engaged with “natpfasilosophy, the mechanics and husbandry accotditige
principles of the Philosophical College, that value knowledge but that it has a tendency to ugel'iq “The
Royal Society” n.pag.). However, its members wareaxclusively scientists. Lyons writes about 38iadnal
members who join the group after an appeal fronfdbaders: “nineteen may be considered as meniefice
while the other sixteen included statesmen, sa@dentiquarians, administrators, and one or tveodity men”
(gtd in “The Royal Society” n.pag.). One such Bigr man, who joined the society three years latag John
Dryden, who praised it iAnnus Mirabiliswith the words: “O truly royal! who behold the lavAnd rule of
beings in your Maker’s mind: / And thence, like liiwks, rich ideas draw, / To fit the levell’d usehmman-
kind” (stanza 166). His membership, however, wastslived. His negligence to pay his dues resuitethe
termination of his membership only four years afterentered into the society. Claude Lloyd writ&ste lusty
praise of the Society in thennus Mirabilisseems to represent only a temporary enthusiasma lpart of his
celebration of the stirring, hopeful spirit of ttime. ... Dryden, it is clear, did not associat@s$elf with the
Society; and few, if any, outside the Society ftkakew that he had ever had any connection withhiere is
little need, therefore, to attempt to reconcile day’s ‘scientific’ beliefs with those of the sciet$ of his day”
(975-976) and the blurring of the divide betwedraad science in this case seems a lot less hi¢énta in
Freud’s case.
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In Freud’s second book-length woftudies on Hysterjavhich was co-authored by
Josef Breuer and published in 1895, Breuer andd=saggest that “what cannot be
remembered cannot be left behind; an insight negfare expressed in a scientific paper”
(Stafford- Clark 30). Hysteria, they argue, is tasult of traumatic memories which both lie
beyond a border that prevents the hysteric fronesging it, but are also “denied the normal
wearing away processes by means of abreactionegndduction in states of uninhibited
association” (Breuer and Freud qtd in Stafford-K20). Freud’s very conception of the self
is one heavily marked by borders, namely those &&twl, egoandsuperegowhich are
forever being contested and renegotiated. As Asdgn: “Whatever we may think of that
famous trio Ego, Super-Ego and Id, we can sedliegtare like Prince Tamino, Sarastro, and
The Queen of The Night and not like mathematicalbgigns” (“Sigmund” 342).

If borders are so central to our constitution asan beings, it is the crossing of these
borders that show us at our most interesting, amckaver, can lead us to heal what mental
problems we may have. Edmundson writes: “Freuditkthg moved backward into the dark
past — rather than forward into the highly reasdiéate” (40) and he quotes Auden, who, in
his elegy on Freud, writes “He would have us remanmhost of all ... to be enthusiastic over
the night” (qtd in Edmundson 40) and was himseiis@abed by what was old, atavistic,
uncanny, and heretofore undecipherable” (Edmund&ynfor Freud believed that “the only
way to move forward as a civilization was to falce tepressed — the disordered accumulation
that was packed down in the cellars and crypth®fpisyche” (Edmundson 40).

When Auden writes that Freud encourages us to tldsiastic over the night,” he
gives reasons for this as well: we should lovendt“only for the sense of wonder / it alone
has to offer, but also / because it needs our I¢ta"Memory of Sigmund Freud” 99-101).
The visions we conjure up in our nightly hours edtr “the fauna of the night” (Auden

“Sigmund” 18) may be “exiles” (Auden “In Memory 8igmund Freud” 104) in the realm of
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darkness but they want nothing more than “to ehtiee bright circle of ... recognition”
(Auden “In Memory of Sigmund Freud” 19-20):

... With large sad eyes

its delectable creatures look up and beg

us dumbly to ask them to follow:

they are exiles who long for the future

that lies in our power, they too would rejoice

if allowed to serve enlightenment like him,

even to bear our cry of ‘Judas’,

as he did and all must bear who serve it. (“In Mgnad Sigmund Freud” 101-108)
Auden suggests that the images our unconsciousipesdvant to help solving problems and
move forward, into the future, as much as Freudtsvdrem to, but he also points out what
the cost of this would be for them and those whgwe them up: another form of exile; the
castigation of the masses who do not wish to saie dlvn dark sides, such as the advocates
of the German National Socialist regime. Freud leifnsaid: “To profess belief in this new
theory called for a certain degree of readinest@pt a situation of solitary opposition” (qtd
in Edmundson 144).

Freud argued that our selves are not only dividatdessentially transgressive. They
not only harbour traumas and sexual desires batiatsinations of the most violent kind.
Edmundson writes: “Freud believed that even thetrmpgarently civilized people nurse
fantasies of violence, rape, and plunder. To Frexgdare all in our hearts criminals” (52).
When circumstances allowed for these feelings, iwvaire normally repressed, to emerge, as

they did in National Socialist Germany, Freud wassurprised: “Something like this was
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inevitable, ... | am not sure that from my standpbican blame them” (Freud qtd in
Edmundson 53). All the same, Edmundson writes:
one can find a certain measured optimism in higldging view that in the simple,
often-forgotten corners of human life, there is neg to be found — and that in such
meaning there lies hope for freedom from psychalagnisery. By becoming more
conversant with their desires, Freud suggestedaimieagain, human beings might
expect a little less renunciation from themselvas $0 might become a little freer,
more at peace. ... simply by attaching words todespest wishes, making conscious
what had been repressed, we might achieve a Iégelfeacceptance that would lead
to some tranquility and — who knows? — maybe a glitnappiness from time to time.

(53)

Bringing the out-of-bounds within the realm of splgeoverseen by an analyst working “from
a detached, disciplined position” (Edmundson 2&0gxisting across another border, can
thus lead to happiness and peace. Like Auden ipdké&y of his German period, then, the
crossing of borders can here again be seen aslsagétat is as dangerous as it is necessary
to our development, and Freud was the perfect pdstacilitate this. Edmundson describes
him as “someone worth believing in with fervor amarth following into the future” (229).

In 1939, the person with whom this description wlomlore readily have been
associated on the continent was Adolf Hitler. Whidter crossed borders, however, his
actions could hardly be mistaken for attemptstairahg inner peace, even if it would take a
long time and the annexation of Austria and theeferdand before France and Great Britain
finally declared war on 3 September 1939 after Gayts invasion of Poland two days
earlier. Auden wrote about this occasion in “Seftend, 1939,” a poem he famously started

disliking soon after having published it; he calietthe most dishonest poem | have ever
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written” (qtd in Davenport-Hines 319) and refustdimclusion in many later editions of or
including his work.

If Hitler was a figure of hope to many Germans,1fse leads Auden to characterise
his own situation as one in which he sees “thearl&opes expire / Of a low dishonest
decade” (4-5), now that public life and politicya@ale “our private lives” (9) and the world
being divided into “the bright / And darkened laradghe earth” (7-8). Auden refers to
psychoanalysis and Freud®oup Psychology and the Analysis of the iEgwhich he
describes “the dynamics of the leader principl¢ §asind of falling in love en masse,
whereby groups of people will turn to a leader hadd over their super-ego judgements to
him before introjecting his standards into themsgl\(Stafford-Clark 153). He writes:

Accurate scholarship can

Unearth the whole offence

From Luther until now

That has driven a culture mad,

Find what occurred at Linz,

What huge imago made

A psychopathic god (12-18)

However, he suggests he is equally capable of giryia simple solution to this question:

| and the public know

What all schoolchildren learn,

Those to whom evil is done

Do evil in return. (19-22)

Masses are a powerful force, and whereas they sebma symbol of inclusion and oneness,
they exist by grace of the exclusion of dissenélgments. In the case of National Socialism,

these are minorities such as Jews, homosexualsaRathSinti and political dissidents, but
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historically they have been all kinds of people‘&siled Thucydide§"” (23) could already
have asserted in the fifth century BC when he veasshed from Athens upon failing to
safeguard the city of Amphipolis from Sparta.

James Miller suggests that there is another diciatthe poem, albeit a less politically
inclined one. Auden writes that we all want to quga position set apart from all the world
in the eyes of the ones we love. He uses Sergeginidév, the founder of thBallets Russes
who was criticised for this feeling by his protég@ lover Vaslav Nijinsky, as an example.

What mad Nijinsk§” wrote

About Diaghilev

Is true of the normal heart;

For the error bred in the bone

Of each woman and each man

% Thucydides was an Athenian historian, philosogtmet military leader who lived from around 460 BQilun
around 400 BC. He was sent to defend the stratggiogportant Amphipolis when it was attacked bya®jan
forces, but failed to arrive in time, after which Wwas forced into exile. His attitude towards deraog was
ambivalent. Born an aristocrat, he was greatlyaatéd by the democrat Pericles, although he desthis rule
as “a democracy in name, but in fact the rule effttst man” (qtd in Bowersock 138). He became cletety
disillusioned after Pericles died and was succebgddaders far inferior to him, and who banishéadidydides
from Athens. G.W. Bowersock writes: “It appearshat in those latter years of the war the demgccacild
have been managed in a way Thucydides approvduibthe democracy in its worst aspect — in its Bisp
and fickleness — prevented this from happeningibfddes was driven to treason and subversion, art§m@nd
lonia, before his return to Athens in 407 and sdadismissal in the following year. For Thucydidesrn a
Cimonian and converted to Periclean democracyfadihge of Alcibiades meant the failure of Ather{840).

2 Euller points out that the last two lines are adtadirect citation from Nijinsky’s diary, in whiche writes:
“Some politicians are hypocrites like Diaghilev,awloes not want universal love, but to be lovedald want
universal love” (27). Nijinsky was born in 18891890 and was perhaps the most famous ballet dahbés
time, known age dieu de la dans@he god of dance) (Nijinsky n.pag.). He performéth the Mariinsky
Theatre, the Bolshoi Theatre and later with Diagyhd Ballets Russedn 1919, he stopped performing due to a
nervous breakdown. Diagnosed with schizophreniaple@at most of the rest of his life in institutiofs his
diary, he advocates Christianity, vegetarianismamdersal love. Nijinsky had a relationship witieBhilev,
which terminated when Nijinsky got married. Nijigskrrites about his relationship with Diaghilev:disliked
him for his too self-assured voice, but went tokseg luck. | found my luck. At once | allowed hiro make
love to me. | trembled like a leaf. | hated himt pretended, because | knew that my mother anduldwdie of
hunger otherwise. | understood Diaghilev from tingt inoment and pretended to agree with him at.oncke
worked hard at my dancing and was always tired.| puétended not to be tired at all in order th&tdhilev
should not be bored with me. | know what he fedt|dved boys and therefore could not understand ohenot
want people to think that Diaghilev was a villaimdathat he should be imprisoned. | would cry, ibple were to
harm him. | do not love him, but he is a human gelroving everyone, | do not want to cause paiartgone”
(49).
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Craves what it cannot have,

Not universal love

But to be loved alone. (59-66)

Miller argues that Auden may have identified himhgath Nijinsky, as both were
“extremely subject to the public eye, ... and omlesexuals in countries lacking tolerance for
different sexual orientations” (117). He describesghilev as an almost dictatorial figure:
“Some speculate that Nijinsky’s madness was broaghty Diagilev’s [sic] impossible
demands of him as a dancer, as an artist” (117pamddes an account of Diaghilev that
describes him as “proud of his resemblance to RleteGreat, he was always a dictator. ...
Both ruthless and tender hearted, but the ruthéssswas that of the artist: when each
[dancer] had nothing new to offer, Diagilev paseado the next who had. This led to some
heartaches and in the case of Nijinsky — trageBwtkle qtd in Miller 117). This brings
Miller to the conclusion that “In this light, art the relentless pursuit of art, is easier to
understand as a form of fascism. The theme of ticthip, weaved throughout the poem, is
also strengthened with the example of Diagilevaateur, whose instruments of work were
human beings” (117), because “Diagilev’s ‘ruthlessarch for the aesthetic ideal ignored
human, physiological barriers or limits, and inrdpso was progressive yet dehumanizing”
(117).

Most of us, however, in our daily lives try to catt on a more human level and our
“morning vow” (70) of “I will be true to the wifé, I'll concentrate more on my work” (71-72)
may be weak and show us as essentially falliblepbawes we are human and capable of
love, which is indeed our only hope, as Auden iatlis in what he came to find perhaps the

most problematic line of the poem: “We must love amother or die” (88]. In the final

% Jenkins indicates that as early as the perioddmtvi942 and 1944, Auden omitted the final stafiza o
“September 1, 1939” when he compiled the text oédition of his collected poetry. It was also oettin a
1950 edition, but reappeared in a 1955 edition thighlast line altered to “We must love one anotatdie”
[Jenkins’'s emphasis]” (“Either” 24). Jenkins attribs this revision to Cyril Connolly, who wrotearcopy of
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stanza, he shows humanity as constantly endanbgreidtory, “Beleaguered” (97), in fact,
in danger of having its borders transgressed bytieeny. Our only hope in this situation is
taking the step of communication and bridging thp getween one person and another, not
to lose each other in the dark.

Defenceless under the night

Our world in stupor lies

Yet, dotted everywhere

Ironic points of light

Flash out wherever the Just

Exchange their messages:

May |, composed like them

Of Eros and of dust,

Beleaguered by the same

Negation and despair,

Show an affirming flame. (89-99)

In “September 1, 1939,” the sense of place is usaa interesting way. As ifihe
Age of Anxietythe poem starts in a very particular place in Newk, later to move towards
a broader, universalised setting. Fse Age of Anxietlyegins in a bar on Third Avenue in
Manhattan, “September 1, 1939” opens with its spefikding himself in one of the streets

intersecting with Third Avenue: “I sit in one ofghilives / On Fifty-Second Street” (1-2). He

poems by George Crabbe that he gave to Auden “Wystan Cyril / ‘we must love one another AND die”
(“Either” 31). Jenkins comments on this alterati®ecause speaking soberly, we clearly cannot priever
deaths by loving one another, the ‘or’ in ‘We miaste one another or die’ does not exactly functimset out
true alternatives on a literal plane of meaning @ssthe ‘or’ in ‘To the citizen or the police’ doaot really
organize these two groups antithetically. Neitloerin Auden’s poem quite has the sense of whaiateries
sayor means. Both are in different ways threshold instarof the word. As such, ‘or’ in ‘We must love one
another or die’ indicates that the final line of tanza cannot be taken as a prosaic statemfamt dfut rather
has to be grasped as an exciting foray into thealetarkness, a reaching for a paradoxical intaigibout
spiritual survival, a truth that, as the tremblofghe language shows, is almost beyond words. aakey the
‘or’ in ‘We must love one another or die’ and sutegé an ‘and,’” and the tensions are lost.” (“Eithg9).



70

describes the feelings of those around him but $oanches out to other places and more
generalised and abstracted opinions, to arriver &ur stanzas, at “the international wrong”
(44). Indeed, Stephen Burt points out that Josapldky argued that the “whole offence”
(13) from the second stanza goes all the way baokiginal sin (536). The opening stanza
shows the speaker grounded firmly in the Ameriaahan which Auden has recently landed:
“The locality given, and the word ‘dive,” show agtdooth confident in the idiom and
geography of a new country, and drawing attentohi$ confidence” (Bayley n.pag.). After
having established this scene, he shows that wehbab to say is nonetheless not only
relevant for Manhattan, New York, but for all thend. Burt writes:

To movefrom European history, bureaucrats, and dictatothis universal ‘error’ is

to shift the ground of the poem’s inquiry to a spéeidely shared, transhistorical

emotion) where poetry might find itself more at hrgvocations of original sin

announce the importance of the literary in genanal of this poem in particular, if and

only if the problem we face at this moment concénnman nature ... will poems of

this kind help us address it. (536)

“Never, Thank God, in Step”:
The Necessity of Borders

Freud understood that borders are everywhere imemtal constitution and that they
need to be crossed for us to make progress. Hesalgdhat the existence of borders is
necessary, as is contestation of and even cordlietrding borders, because the converse of a
life marked by borders is a life of fundamentaliand totalitarianism: a life as that in the
home country he left behind. Edmundson writes: ‘FRaud, “life is best defined as ongoing
conflict” (98) and: “At the center of Freud’'s woliks a fundamental perception: human

beings are not unified creatures. Our psychesara/hnole, but divided into parts, and those
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parts are usually in conflict with each other; Foeud the psyche is often in a state of tension

that borders on civil war” (98). However, he alsias that, according to Freud,

a measure of inner conflict is not the worst thimghe world: We need to learn to

understand the conflict to whatever degree we admparhaps modify it in certain

ways. But overall we need to learn to see some it@msion as inevitable, and to live
with it. Freud’s view that we need to tolerate aveén at times cultivate conflict is

part of what makes his thought as radical as {tLi4)

Indeed, a certain degree of conflict is much lessg@rous than the total absence of it:
Freud’s implicit ethos in the face of the temptatibat fascism and fundamentalism
offer — the temptation of oneness — is counteriivieli He believes that the inner
tensions we experience within the psyche are bylangé necessary tensions. This is
so not because the tensions are enjoyable in tihesssethey are not — but because
the alternatives are so much worse. ... compldbnding of the inner tensions is
worse: that leads the way to public and privateosh§l23)

Introspection, the ability to at least try to betprknow oneself, exists by grace of
abstraction and abstraction necessarily leadsr itension and conflict. According to Freud,
this ability originated with the Israelites, and $4s in particular. IMoses and Monotheism
he argues: “The Jew is the one who can invest hinmsehat is not present, for God exists in
the mind of the Jew and there alone” (Edmundsor). 28hile the Jews have found it hard to
keep up the idea of an invisible God and not dbaek into idolatry, other religions, including
Christianity, tend to worship a God who is moreaete than the Judaic one, because the
belief in a totally abstract concept is hard: “Humieings revel in appearance: they delight in
the many-toned glories of the world. To renouneeMisible in the interest of the unseen is an

enormously difficult human task” (Edmundson 232).
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The belief in an abstract deity, whom Freud seesrasult of “sublimation” (qtd in
Edmundson 232), is hard because it demands theggiy of worldly values in favour of
abstract ones and this makes for tension. Edmunastes:

Moses was someone capable of more inner tensiam imaer conflict than others: he

could want and not want something at the same fiee¢poth desire and its

antithesis, and live in that state for prolongedqus. Freud suggests that the ability to

sustain such tension turned to a high degree i$ mmhkes someone a hero of
civilization. ... Ambivalence that has been fulgsamilated, that has infused the flesh
as well as the mind and spirit, is what civilizatis about for Freud, and in this regard

Moses was heroic, and heroic in a new way. (233)

The abstraction or sublimation of God is also dallectually enriching process, for
“If [people] can worship what is not there, theyn@dso reflect on what is not there, or on
what is presented to them in symbolic, not immexlisgrms” (Edmundson 233) and this, in
turn, can lead to insight into “the invisible, lpdrhaps determining, dynamics of the inner
world” (234). Indeed, according to Freud, “To Imell, to begin to know himself, the modern
individual, with his divided psyche, must live wighstraction” (Edmundson 234). It is
therefore that “There is no social ceremony motétleetical to Judaic and psychoanalytic
inwardness than the mass rally, where the tordass, the searchlights play against the sky,
the banners float and snap in the wind, and theelegeveals the truth behind all
appearances.” (Edmundson 235): they are cultutadlydeeply grounded in the history of
inner conflict to believe in the fiction of the ns&s, and they have every right to be, for Hitler
proves exactly how dangerous it can be.

The importance of different and conflicting opingoalso shines through in Auden’s
works. In “The Prolific and the Devourer,” an unfhed work of prose written mostly in the

summer of 1939, in which Auden discusses mattessaté and religion, he writes about the
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difference between art and totalitarian politicsaggin, one that depends on the inclusion or
exclusion of conflicting views. He writes:

To be useful to an artist a general idea must palia of including the most

contradictory experiences, and of the most sulatteations and ironic interpretations.

The politician also finds a general idea usefut,fbuhis purpose, which is to secure

unanimity in action, subtlety and irony are dravksad he political virtues of an idea

are simplicity and infallibility.

“How can one think to fill people with blind faiih the correctness of a

doctrine if by continued changes in its outwardstarction one spreads uncertainty

and doubt?” (Hitler) (421)
The work of artists exist for the purpose of inchgldifferent perspectives. He may choose to
work within “a framework of general ideas, e.g.{l@dicism or Marxism” (421) but he may
also work without such a framework: “One can pombDante as a proof of their value, and to
Shakespeare as a proof of their unimportance” (4R1den writes. He continues: “the value
of such a framework lies, not in its scientificttrubut in its immediate convenience. A
scientific hypothesis is a provisional framework émganising future experience: an artistic
Weltanschauung is a fixed framework chosen by thst as the most suitable for the
organisation of past experience” (421). Although filamework is a fixed one, Auden stresses
the point that “Artists, even when they appeardtd lieligious or political dogmas, do not
mean the same thing by them as the organisergiofdiurch or party” (421): the framework
is in their case a purely theoretical, not a pcattone, as it is for men of state. He
summarises this view with two maxims; one for thest “Whoso generalises, is lost” (421)
and one for the politician: “Hard cases make bad (d21).

This attitude also leads the artist and the pdditicespecially the dictatorial politician,

to see others in a radically different way: Audetes of “The Dictator who says ‘My
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People’: the Writer who says ‘My Public™” (411). &hwriter thus sees the people as separate
from himself, a group of people who expect somegliiom him, critically engage with the
material he produces and may revolt or cast hiksvaside if they feel they are not useful.
The dictator, on the other hand, sees the peogara®f himself, belonging to him and
denying them agency because they are inseparalhehiis person. The abolition of this
border makes critique of the leader impossible,thatiposes a grave danger. In an only
partly comic piece in “Shorts,” written in 1940, heites:

When Statesmen gravely say, ‘We must be realistic’,

The chances are they're weak, and, therefore,ipacif

But when they speak of Principles, look out: peghap

Their generals are already poring over maps. (1-4)

In many of his poems, Auden shows a mistrust é@asions of too much concord. In
another sequence of “Shorts,” this one written fi#id2-1973 he states: “When truly
brothers / men don’t sing in unison / but in hargigii-3). When, in “In Praise of
Limestone,” he pictures a “band of rivals as thieyle up and down / [the landscape’s] steep
stone gennels in twos and threes” (21-22), he syridieved, that they may do so “at times /
Arm in arm, but never, thank God, in step” (22-2Bey may belong together but they are not
performing a military march.

In “In Praise of Limestone,” the main asset of ldredscape that is being lauded is the
fact that it is unfixed and ever-changing. Audeggasts that this feature is why we are
attracted to the “limestone landscape” (93) infitst place: “If it form the one landscape that
we, the inconstant ones, / Are consistently honkesiG this is chiefly / Because it dissolves
in water” (1-3). Like people, the limestone langse# constantly worked upon and changed
by external factors: Auden anthropomorphises itléscribing it as “a stone that responds”

(29), and the connection between stone and marhsneed when Auden writes it can take
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the shape of “Innocent athletes and gesticulatngtains” (87). Furthermore, as in us, things
are going on beneath the surface of the limestdnehmve get hints, but which we cannot
fully grasp:

... Mark these rounded slopes

With their surface fragrance of thyme and, beneath,

A secret system of caves and conduits; hear thegspr

That spurt out everywhere with a chuckle,

Each filling a private pool for its fish and cargin

Its own little ravine whose cliffs entertain

The butterfly and the lizard (3-9)
In the letter to Elizabeth Mayer in which he refeyrgshe Pennines as his “Mutterland” (qtd in
Myers n.pag.), Auden writes that he “hadn’t realigét | came how like Italy [it] is” (qtd in
Myers n.pag.). He continues: “Am in fact startingaopoem, ‘In Praise of Limestone’, the
theme of which is that rock creates the only hutaadscape” (qtd in Myers n.pag.). Rock,
however, does not mean any rock, but limestonarhqular. Fuller writes: “At the heart of
the poem is praise of moderatio€dmmentary07) and the limestone landscape is indeed a
moderate one:

... That is why, | suppose

The best and the worst never stayed here longdugths

Immoderate soils where the beauty was not so eadtern

The light less public and the meaning of life

Something more than a mad camp (43-47)

Other landscapes call for the attention of those wrlave more than the average

limestone. The first of these voices is that ofthaprock, but this time it is the hard and



76

constant granite of the mountain, and in all kediness and resistance to influences from
outside, it is far from human:

‘Come!’ cried the granite wastes,

‘How evasive is your humour, how accidental

Your kindest kiss, how permanent is death.’ (Saiotbe

Slipped away sighing.) (47-50)
The massive, permanent and bare granite wastedgmésented as something of a geological
opposite to limestone, and its message is simit@posed: here there is no nuance, there is
no love, only totalitarianism and death. The twisentlandscapes whose calls are heard
convey a similar message: the voice of “clays alaggs” (50) calls for militarism and
dictatorship and is followed

By an older colder voice, the oceanic whisper:

‘I am the solitude that asks and promises nothing;

‘That is how | shall set you free. There is no love

There are only the various envies, all of them’gaé-59)

In “Bucolics,” a sequence of poems written in tleang following the publication of
“In Praise of Limestone,” Auden continues to expltre relation between man and nature.
The sequence encompasses seven poems that areds"\Wxtepted, about different
landscapes, indicated by their respective titl#go6ds,” “Mountains,” “Lakes,” “Islands,”
“Plains” and “Streams.” In “Mountains,” Auden elahtes on the hostile nature of mountains.
In “In Praise of Limestone,” he adds to the grasitey the note that “(Saints-to-be / Slipped
away sighing)” (49-50). Rebecca Price Parkin qoestthis addition, saying: “Are these real
saints? Do people in our tradition turn toward g@nd because they are convince that there
is no reality beyond death, that even the greataspassion is an accident, and that any

humor or playfulness life may hold is only a flimstgempt to conceal its essential grimness
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and ugliness? Such doctrines breed, not saintgyoits” (303) and Fuller characterises the
saints as “putative” (213). The landscape of “Maumt” seems, indeed, to be inhabited by
cynics: “it is curious how often in steep plac&olu meet someone short who frowns, / A
type you catch beheading daisies with a stick” 142-If there is religiosity in them, it is
dubious to say the least: “They have the balanee/en/ And habit of the Spiritual, but what
God / Does their order serve?” (20-22).

As in “In Praise of Limestone,” in “Mountains” theers again a contrast between the
average and the outstanding, the changeable arfickélde Monroe K. Spears writes: “The
basic contrast is between the exceptional andtebl@nd also unsociable and monstrous)
types who love mountains and the normal and orgipaople who don’t” (383), but here the
focus lies on the other opposite, the landscapaghmchangeable and will not be influenced
by whatever events happen there.

Auden acknowledges that the mountains have alwegs bnd are “Still, a fine
refuge” (45). The ancestors of “That boy behindduats” (45) were “of a clan / That fled
with bronze before a tougher metal” (46-47), anexiee to the violent transition from the
prehistoric Bronze Age to the Iron AgeEven now, “that quiet old gentleman” (48) who
“used to own / Three papers but is not receivesldaiety now” (49-50) can live here

comfortably, as “These farms can always see amgagtvernment coming” (51). As for him,

4 Eric H. Cline writes about the decline and falkloé bronze age: “The Bronze Age in the AegeanpE@nd
the Near East lasted nearly two thousand yeans, &qgproximately 3000 BC to just after 1200 BC. W
end came, as it did after centuries of cultural @athnological evolution, most of the civilized anternational
world of the Mediterranean regions came to a drenhatt in a vast area stretching from Greece &agl In the
west to Egypt, Canaan, and Mesopotamia in the eage empires and small kingdoms, which had taken
centuries to evolve, collapsed rapidly. With theid came a period of transition, once regardedthglars as
the world’s first Dark Age. It was not until cenies later that a new cultural renaissance emerg&teece and
the other affected areas, setting the stage foewbkition of Western society as we know it todég). As for
the reasons for this collapse, he states that re@lis inconclusive. He suggests causes as digsrse
earthquakes, climate change, draught and famitexnial rebellions or foreign invaders and the dhectr
termination of trade routes, or a combination atdes, “a system collapse that was caused by assefievents
linked together via a ‘multiplier effect™ (165).dHis forced, however, to conclude: “No unequivqualof has
been offered as to who or what caused this disastéch resulted in the collapse of these civiliaas and the
end of the Late Bronze Age” (164).
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Auden declares “I'm nordic myself” (52) and so leed not have to fear persecution,
belonging to the race that typically is the pergietr, not the victim of it. Nevertheless, he
says, “I'd much rather stay / Where the nearesq@rewho could have me hung is / Some
ridges away” (53-55).

Still, the mountains are unimaginative and do maioeirage psychological growth:

... To manage the Flesh,

When angels of ice and stone

Stand over her day and night who make it so plain

They detest any kind of growth, does not encourage

Euphemisms for the effort: here wayside crucifixes

Bear witness to a physical outrage,

And serenades too

Stick to bare fact: ‘O my girl has a goitre,

I've a hole in my shoe!’ (36-44)

Auden’s suggestion that mountain people are uninadigle may also be taken as a
reference to totalitarian regimes, which, in themteth century, have typically advocated
what is sometimes called heroic realism, to arestylart meant to “unite their citizens behind
an idea or ruler” (Heller n.pag.). Its subjectthis hero “who rises above the ordinary and
must therefore appear to be extraordinary. ...@rimeary method is to use an exaggerated
representational style, a form of ‘realism’ thatnamticises and even beatifies those depicted.
After the warts and blemishes have been removedhenohuscles have been fleshed out,
what remains is a heroic shell” (Heller n.pag.)isIdingle reality that has no room for critical
reflection proves to be a problem for Auden, fas tell-organized but dull and totalitarian
landscape

... would keep me happy for
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What? Five minutes? For an uncatlike

Creature who has gone wrong,

Five minutes on even the nicest mountain

Are awfully long. (62-66)

In the poem dedicated to the landscape that metiically opposed to mountains in
terms of appearance, a similar sentiment beconEsamt. “Plains” opens to the speaker
imagining different situations he could end up srha gets older, but neither the prospect of
being a “quarrelsome, / Disreputable old man” (3v¥Ap occupies himself with “Cadging
drinks from the unwary” (3), nor that of living “8econd childhood in a valley, scribbling /
Reams of edifying and unreadable verse” (5-6) arappalling to him as having to live on a
plain: “I cannot see a plain without a shudde® /God, please, please, don’t ever make me
live there!”” (7-8). Like the “clay and gravel” (Alen “In Praise” 50) from “In Praise of
Limestone,” the plains are “ground for warriors datalitarian governments” (Spears 383).
Much like the mountain, the plain offers no podgipfor imagination, because everything
can be seen far and wide and “all elsewheres arale(d.7). There are no mysterious places
hiding secrets and as for “Romance? Not in thistineg& (25). Auden declares: “If | were a
plainsman | should hate us all’ (49) because thengld be no surprises and no miracles. The
plain is a scene only for nightmares:

... | know them personally

Only as a landscape common to two nightmares:

Across, them, spotted by spiders from afar,

| have tried to run, knowing there was no hiding ao help;

On them, in brilliant moonlight, | have lost my way

And stood without a shadow at the dead centre

Of an abominable desolation (57-63)
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Fuller writes: “plains are a nightmare landscapeictimization to the poet, who is not a man
of power. ... They are a reminder of the extensgsrof evil” (221).

In “In Praise of Limestone,” Auden does not demgttthere are no fixed facts: death is
one, for example. In most other matters of lifeybwer, he expresses a strong desire for
things to change. Even heaven and perfect love baistibject to change for them to be
human in any way and not to turn oppressive irespitheir supposed ideal nature.

... In so far as we have to look forward

To death as a fact, no doubt we are right: But if

Sins can be forgiven, if bodies rise from the dead,

These modifications of matter into

Innocent athletes and gesticulating fountains,

Made solely for pleasure, make a further point:

The blessed will not care what angle they are oghfrom,

Having nothing to hide. Dear, | know nothing of

Either, but when | try to imagine a faultless love

Or the life to come, what | hear is the murmur

Of underground streams, what | see is a limestangsicape. (84-93)

“Dislodged from Elsewhere”:
Auden in Exile
Freud was very attached to his native Vienna andneaer wanted to leave the place until his
situation in the city under National Socialism beeaall but untenable. For a long time, he
and his family could not conceive of his leaving tity permanently. The situation for Jews
had been precarious for decades, even if Viennasujgosed to be a liberal and tolerant city.

When Hitler gave a speech in the German Reichsi&pd-ebruary 1938 about “the Austrian
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problem” (Edmundson 2€)and the streets of Vienna filled with people cirantSieg Heil!
Sieg Heil! Heil Hitler! Heil Hitler!” (Edmunson 21)reud’s youngest daughter Anna wrote
to psychoanalyst and family friend Ernest Jones:
There was an atmosphere of panic in Vienna ... lwhas now calmed down a little.
We have not joined in the panic. It is too earlye @an not yet fully assess the
consequences of what has happened. For the timg beerything is as it was. It is
perhaps easier for us than for others who are mot&le, we do not need to consider
many decisions since for us hardly any come inttsicteration. (qtd in Edmundson
21)
Edmundson comments on this fragment: “What Annadrreeant was that her father was too
old and too sick to try to escape, and that inergnt, he would probably never consent to
leave Vienna” (22). Edmundson writes that Freudélb— and despised — the city a great
deal” (23) and that “if [he was] never exactly hgpp Vienna (Freud did not put much of a
premium on happiness per se), [he] nonetheless kmawit provided him one of the things he
most needed, which was productive conflict” (25)year before, however, Freud had already
expressed something of a wish to leave Vienna éamrof travel and change” (Edmundson

37), and even if his medical situation was preceasjdis wish would become reality only a

% |n this speech, Hitler addressed the questioreople of German descent living in areas that haa Ipart of
the German Empire before the Treaty of Versaillas gsigned in 1919, and who were now, accordingtier
“depriv[ed] of rights” (n.pag.). He says that “Imetlong run it is unbearable for a world power,smous of
herself, to know there are citizens at her side at@oconstantly being inflicted with the severestesings for
their sympathy or unity with the total nation, fissth and philosophy” (n.pag.) and he points oat ttit is not
only the same people but above all a long commhisédry and culture which bind together the Reiod a
Austria. Difficulties which emerged in the carryiongt of the agreement of July 11, 1936, [in whicri@Bany
recognised the sovereignty of Austria and bottestagreed that the internal political order inezittountry was
the concern of that country only] made essentiadtteempt to remove misunderstandings and obstaxkasal
reconciliation. It is clear that whether we wisliedr not an intolerable position might have depeld that
would have contained the seeds of catastropheek dot lie in the power of man to stop the rolktgne of fate
which through neglect or lack of wisdom has be¢ms®ving” (n.pag.). Later, he says “The German pedp
no warlike nation. It is a soldierly one which medindoes not want a war but does not fear ibwek peace, but
it also loves its honor and freedom” (n.pag.).
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few months after Anna’s letter. In 1937, Freud wr@lso to Jones: “If our city falls, then the
Prussian barbarians will swamp Europe. | should iklive in England” (37).

Auden, different from Freud, was on the move dlllie, applying the notion he had
of the importance of crossing borders, it seemsash as possible to his life. Almost all of it
was spent in some kind of self-imposed exile. Ietter to Lord Byron,” he wrote: “no one
thinks unless a complex makes him” (355) and fodéyy this complex was exile, a move
away from “England, my England” (355) which has

... been my tutrix —

The Mater, on occasions, of the free,

Or, if you'd rather, Dura Virum Nutrig®

Whatever happens | am born of Thee;

And Englishmen, all foreigners agree,

Taking them by and large, and as a nation

All suffer from an Oedipus fixation. (355)

Auden also wrote: “The real ‘life-wish’ is the desior separation, from family, from
one’s literary predecessors” (“I” 299) and so, & home to become a consciously dislocated
poet. Patrick Deer characterises the first twesiof his self-imposed exile as “cities in flux,
discovered before the storm: Weimar Berlin in thestic and political ferment before the
Nazis came to power in 1933, and New York amortgsBuropean refugees in the neutral

United States after the defeat of the Spanish Rigfiand on the eve of the Second World

% Latin for “A stern nurse of men.”

" The Spanish Civil War lasted from 1936 until 198@lentine Cunningham writes: “All wars capture the
imagination, get aestheticized, inspire literat@et none more so than the Spanish Civil War” (1&%) Auden
was to write what Cunningham deems “the most fanknglish poem to appear about the war” (185). Many
writers from across Europe were vocal about theeneaand the majority of them sided with the sasial
republicans rather than with Franco’s nationalistso would eventually win. Many of these also aeltjv
participated in the war. Auden, too, travelled g in early 1937. Cunningham sums his involve meatit
military activities up with the words: “Auden weotit intending to drive an ambulance (‘I shall prolyabe a
bloody bad soldier’), did some propaganda work &evicia, came home speedily, shocked by Barcelona’s
churches burned out by republicans, and wrote I8pgi87). In the poem, he writes about “The coonssi
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War” (24). He continues to write that Berlin “ofé&t a prism through which to defamiliarize
the English landscape and body politic. The ‘ilsiedf English culture could be manifested
through a series of Weimar tropes that revealediattegnness of home” (25).

Ten years after the year spent in Germany, Auderechmore permanently, and to
the displeasure of many compatriots, to the UrBtdes, the country of which he obtained
citizenship in 1946. He settled in New York, a glac which he turned “at first as a gritty
fantasy of urban alienation, an austere retreat foolitical commitment and militarization
into the abstraction of the modern metropolis. iHawted the myth of his exile in ‘Refugee
Blues’, where the city with ‘ten million souls’ Btihas ‘no place for us, my dear” (Deer 28).
Even if, as Patrick Deer argues, “Instead of sdéthe found love and employment, and
home in a series of apartments in Brooklyn and @xezh Village” (29), he exiled himself
again from New York by spending his summers backercontinent, first on Ischia and then
in Austria.

In The Interpretation of Dream$&igmund Freud writes that in dreams, “The male
organ [is] symbolised by persons and the femala landscape” (175). Callan characterises
Ischia’s “fishing ports / that lean against amppoBeo, holding on / to the rigid folds of her
skirts” (“Ischia” 28-30) as having an “associatiwith the term ‘anacliti® in Freud'’s theory
of infant sexuality — ‘leaning up against’ the matlior safety and nutrition” (221). Auden
describes a familial relation to the landscapecis “Dear to us whether we choose our /
Duty or do something horrible” (11-12). He acknogges that “Dearest to each [is] his
birthplace” (13), England in his case, but he madt equally affected by the Italian landscape
he inhibits at present:

... | am presently moved

acceptance of guilt in the necessary murder” (94, like “September 1, 1939,” he would come talfthis
poem dishonest, altered it and eventually camedtude it from later collections of his poetry (Gsa84-85).
2 Anaclitic is a term Freud uses to describe peajiese choice of a partner is motivated by a depereien
that other person: they choose mother or fatherdig as sexual partners.
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By sun-drenched Parthenopea, my thanks are for you,
Ischia, to whom a fair wind has

Brought me rejoicing with dear friends

From soiled productive cities. (17-21)
Like England, this country, too, is motherly andieates the speaker:
... How well you correct
Our injured eyes, how gently you train us to see
Things and men in perspective
Underneath your uniform light. (21-24)
In “In Praise of Limestone,” the Italian landscamain takes a motherly role:
What could be more like Mother or a fitter backgrdu
For her son, the flirtatious male who lounges
Against a rock in the sunlight, never doubting
That for all his faults he is loved (11-14)
Price Parkin writes:
Negatively considered, the limestone landscapeaedeloved landscape of childhood
for which the grown-up is always homesick. Symbadlic then, it is the region of
immaturity and self-centeredness. It is the lanpisa®ot only of the biological child
but of the natural man, the “old Adam.” Homesicla&x this landscape cannot be
altogether condoned. For it is the desire to retarthe womb, to be sheltered from
reality and comforted, as a mother comforts a cl{@@0-301).
Auden left Italy permanently for Austria after tg@ars of summer residence in 1958.
Upon leaving, he wrote “Good-Bye to the Mezzogigtmo which he takes his leave of the

“sunburnt otherwhere” (4) that southern Italy, log Mezzogiorngis. In using this
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characterisation, he achieves an effect oppositeatioof the familiarity that was established
in “Ischia” and “In Praise of Limestone.” Leavingg finally renounces the earlier familiarity
he saw in the landscape. In “Good-Bye to the Mexzag,” he expands upon the difference
in mental constitution of the people from northarmd southern Europe and the myths that
exist in the minds of the former regarding thoséheflatter, such as the notion thahiore/
Is better down South and much cheaper” (13-14thatr“exposure / To strong sunlight is
lethal to germs” (15-16). Auden debunks both myhisespectively “doubtful” (15) and
“patently false” (17) and after describing the nuous wonders that the northerner is
confronted with in the south, concludes that betwaartherners and southerners,

... those who mean by a life a

Bildungsromarand those to whom living

Means to-be-visible-now, there yawns a gulf

Embraces cannot bridge. If we try

To “go southern”, we spoil in no time, we grow

Flabby, dingily lecherous, and

Forget to pay bills (73-79)
The southern ways make us forgetful and spoiledrlgycomfortable. And so, Auden must
go although he “[goes] grateful” (85),

... invoking

My sacred meridian namegico, Verga,

Pirandello, Bernini, Bellini,

To bless this region, its vendages, and those

Who call it home: though one cannot always
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Remember exactly why one has been happy,

There is no forgetting that one was. (86-92)

The people Auden refers to in this poem are sigguifi: Giambattista Vico was an
Italian Enlightenment thinker who, in H8cienza Nuovargues against the Cartesian notion
that the purest form of knowledge is rational. Viadds that “The reduction of all facts to the
ostensibly paradigmatic form of mathematical knalgke is a form of ‘conceit,’ ... which
arises from the fact that ‘man makes himself thasuee of all things’ and that ‘whenever
men can form no idea of distant and unknown thittgsy judge them by what is familiar and
at hand”” (Costelloe n.pag.). Not to reduce “thet$eof the human world ... to mere
contingency or explaining their order by way of @ative principles” (Costelloe n.pag), he
argues for the terml“vero’ (gtd in Costelloe n.pag.) to be complemented ibgérto” (qtd in
Costelloe n.pag.):

The former is the object of knowledgeeienza since it is universal and eternal,

whereas the latter, related as it is to human d¢ounsoessdonscienzy is particular

and individuated. ... As Vico says, ‘philosophy mnplates reason, whence comes

knowledge of the true; philology observes that adfch human choice is the author,

whence comes consciousness of the certain... eTitwsdisciplines combine in a

method or ‘new critical art'rluova’arte criticg where philosophy aims at articulating

the universal forms of intelligibility common tol &xperience, while philology

adumbrates the empirical phenomena of the worlahvarise from human choice: the

languages, customs, and actions of people whictermplcivil society. (Costelloe

n.pag.)
Only when both disciplines are being executed aid im equal esteem, can we arrive at

meaningful knowledge, as only then have we “gradut the necessity of human affairs ...
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and the contingency of the events which form th&teat of the causal chains. Philosophy
yields the universally true and philology the indivally certain” (Costelloe n.pag.)

Giovanni Verga was a realist writer with a greatssevity for both landscape and
human nature; both hiehe House by the Medlar TraedSir-Workman Gesualdare
concerned with the difficulties arising from soamabbility. He was a major inspiration to
Luigi Pirandello (Whitfield n.pag.), whose worksasften concerned with the borders, such
as that between fiction and reality, asSix Characters in Search of an Author that
between the self and others, a®ine, None, and a Hundred ThousaAdden also mentions
Gian Lorenzo Bernini, the Baroque sculptor whosekwalefy gravity and are often
concerned with metamorphosis, as inAp®llo and Daphnéut also inThe Martyrdom of St
Lawrence which shows the moment at which St Lawrence’siimgy flesh turns fragrant. Not
only does he show metamorphosis, his very sculptare metamorphoses. Simon Schama
says:

It's no good pretending that ecstasy isn’t a praisis well as a spiritual experience;

that passion doesn’t work through the body as agthe soul. Bernini knew all about

passion; that's what his art was about. It wasghigsical intensity that would
transform sculpture. No-one before Bernini had ngadao make marble so carnal. In
his nimble hands it would flutter and stream, quied sweat. ... He could, like an
alchemist, turn one material into another: marbte trees, leaves, hair, and of course,
flesh. (1:59-3:12)

The last person Auden mentions i"X@ntury composer Vincenzo Bellini, many of
whose operas concerned characters whose love was$ lbounds; the objects of their
affection belonging to people of rival families jad Capuleti ed i Montecchior political or
religious convictions (as ihPuritani andZaira). Indeed, Bellini himself would have been a

love out of bounds for Auden as a child, had henbeterested in opera at the time. He wrote:
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“I was brought up to believe that opera was a bdste-form. The great Mozart operas might
just do because Mozart was Mozart, but Wagner enveatly and Verdi in another were
considered vulgar; as for Rossini, Bellini and Drettii, they were simply beyond the pale”
(gtd in Weisstein 109). Auden'’s artistic saints whbe salutes upon leaving the island that
showed such capacity for changing landscapes anesttlves references to this very
changeability.

In “Prologue at Sixty,” Auden gives what is perh&os most potent argument for
exile. The poem discusses his move of his sumnedeto Austria and narrates how he has,
ten years after the event, by “chance and [his] olgice ... arrived / To bide here yearly
from bud-haze / To leaf-blush” (21-23); from thesfisigns of new life on the trees until their
leaves turn red in autumn. As in “Good-Bye to thezlgbgiorno,” he discusses the differences
between people from the north, like Auden, andAtstrian population. He writes how he is
“By blood barbarian, in bias of view / A Son of tNerth, outside thémes’ (24-25): not an
inhabitant of the Roman Empire, but one occupyireggrounds outside of thiene<, the
fortifications that formed the boundary of the Emepand, to the Romans, that of civilisation.
Auden seems to agree with this view:

Rapacious pirates my people were,

Crude and cruel, but not calculating

Never marched in step nor made straight roads,

Nor sank like senators to a slave’s taste

2 England, including the region of Auden’s nativerk,chad in fact been part of the Roman Empire f@ro
three and a half centuries, and lay within the ldauy that Hadrian’s Wall constitutes. Auden’s viefABritain
as separate from the Roman Empire may have to tiothe fact that the former province of Britainteaf
Roman rule in the land had been abolished, retaieedlittle of Roman culture, unlike occupied regs on the
continent, which saw a much less disruptive culttremsition. Michael E. Jones writes that thistflaas been
very important for British identity formation: “aifie assumption of a fresh beginning [after Romarupation]
rest the very foundations of English national camssness and constitutional and social identitye Tilherties of
Englishmen, the ‘Ancient Constitution,’ limited gennment, and the rights of property are seen aeihtng
back from the eighteenth century to the anchohefftee peasaweorl and the new world formed by the Anglo-
Saxon conquest. The coming of the Anglo-Saxonsautegly initiated a peculiar, insular historical
development” (1).
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For grandiose buildings and gladiators. (26-30)
Auden seems to be quite delighted with his barbdzaakground, and shows no little pride for
the fact that his ancestors were a disorganisduleatthose societal structure had little, if
anything, in common with the organised societyiofadorial Rome. However, he
acknowledges that the barbaric culture of anciemtd is gone: “the Gospel reached the
unroman lands” (31) and, similarly, “the Greek Cga¢to us also” (41), teaching the Britons
To make One, there must be Two,

Love is substantial, all Luck is good,

Flesh must fall through fated time

From birth to death, both unwille@34-37)

The Gospel, however, does not only teach thatditestring of consequential events that
follow the laws of nature:Spirit may climb counterwise=rom a death, in faith freely
chosen/ To resurrection, a re-beginning38-40). Faith provides a way out of determinism:
choice consciously made by the individual in spitall the world seems to be, it reverses
death, a reversal reinforced by the woedtinterwisé (38) which itself is an invented word,
not part of the system of the English language escommonly used.

In spite of the differences between the Austriath Bnglish peoples, the place has
become home to Auden, who says the place can ndistbée among other places that have
been dear to him over his life thus far, many ofahhave been referred to before in this
thesis. First he mentions sites close to his oaighome:

This unenglish tract after ten years

Into my love has looked itself,

Added its names to my numinous map
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Of theSolihull gas-works, gazed at in awe

By a bronchial boy, th8lue John Ming

TheFestiniograilway, theRhayaderdams,

Cross Fell, KeldandCauldron Snou(69-75)
Solihull is the place where Auden grew up aftergasents left York. Carpenter writes of the
place:

Solihull was an undistinguished settlement of hews®l small shops, most of them

recently built. Down the road, however, was sommeglthat the small boy did find

exciting: the local gasworks. ... He loved it théiidose at the gasworks were my

favourite men,” he wrote of his early childhoodnembering the smells and pipes and

huge gasometers which rose and fell. The gaswoakstle first place that seemed to

him (he said) ‘numinous’, arousing a feeling of Wenand awe. (5)
The Blue John Caves are a system of caves in Darbysamed after the semi-precious
stone that is mined there, which Auden visited akilal, and which Carpenter links directly
to Auden’s imagining of an underground system ahtls in “In Praise of Limestone” (357).
The Ffestiniog Railway is situated in Wales and/egithe slate mining town of Blaenau
Ffestiniog. Carpenter notes that after seeingrdiigay, Auden the six-year-old “added
narrow-gauge railways to his map of special numsnglaces and objects” (13). Near
Rhayader, which is also in Wales, lie the Elan 8aReservoirs, a system of dams and lakes
from which Birmingham gets its drinking water. Csd=ell is the highest point in the
Pennines and is close to the waterfalls of Caul@oout, and some 25 kilometres south of
Cauldron Snout, in Swaledale, lies Keld.

Auden continues to talk “Of sites made sacreddmgething read there, / A lunch, a
good lay, or sheer lightness of heart” (76-77), endoing so, moves from the mysterious

wonder of England to the comparative openness mtireental Europe. He speaks of “The
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Furbringer and theFriedrich Strasse/ Isafjordur, Epomeo/ Poprad Base] Bar-le-Duc
(78-80). For most of his Berlin time, Auden livedRairbringerstral3e 8; around the corner, at
a distance of 73 metres, was the Cosy Corner aenes Stral3e 7, the gay brothel which he
frequented. It was in this area that Auden’s hawaality came to flourish, and which
caused him to write: “Berlin is the buggers daydre@here are 170 male brothels under
police control. | could say a lot about my boyrass between a rugger hearty and Josephine
Baker. We should make D.H. Lawrence look ratheebllam a mass of bruises” (gtd in
Carpenter 90). Friedrichstral3e is a major shopsgiregt that is almost a northerly
continuation of Zossener Stral3e. From Berlin, Auah@ves to Iceland, to the small northerly
settlement of Isafjordur, the not so very imagwathame of which meanse fjord, and from
there on to Epomeo, the mountain which is descnibduighly motherly terms in “Ischia.”
Poprad was a city in Czechoslovakia, now locateBlavakia, which Auden visited during
his motor trip through Europe in 1934, during whighprobably also stopped in Basel and
Bar-le-Duc (Jenkins “Travelling” n.pag.).

The following stanza concerns America. Here, Ausigeaks “Of more modern holies,
Middagh Street/ Carnegie Halland theCon-Edstacks / Orfirst Avenué (69-83). One of
Auden’s many New York addresses was 7 Middagh Stageouse which he shared with
writer and editor George Davis, writers Carson Mit€2s, Golo Mann and Paul Bowles, his
wife Jane, composer Benjamin Britten and his parthe singer Peter Pears, and theatre
designer Oliver Smith (Carpenter 303-304). Carnefgik is one of the most famous concert
halls in New York, and Con Ed refers to the enaxgynpany Consolidated Edison.

It is in this setting that Auden sees himself asdpenost at home: “Who am | now? /
An American? No, a New Yorker, / Who opens Tiimesat the obit page” (83-85). Of all the
places he names, he feels he belongs to a plaage Wwees not present, and the place he

characterised as one where nobody really belonganANasley writes: “To be an American,
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Auden argues, is to be fundamentally nationlessirskmown citizen in a land of fellow
pilgrim souls” (51). In addition to a New Yorker ldescribes himself as someone who, rather
than stories of local or wider significance reduslives of the dead, those who have passed
on to another world altogether. Auden exists, tiaeed, “dislodged from elsewhere” (23),
removed from a place that is in itself marked fanstl foremost by its removal from yet
another place.

At the end of the poem, Auden addresses the plitysti communication between
different groups. He wonders: “Can Sixty make saos®ixteen-Plus?” (101) if he is an old
man now, no longer hip, let alone a hippie, andykiseration and the new one have such
different interests: “What has my camp in commothuheirs, / With buttons and beards and
Be-Ins?” (102-103). He answers the question diyestld with much conviction: “Much, |
hope” (104). As evidence he refersfats of the Apostleshe fifth book of the New
Testament in which the story of Pentecost is nedrahe day on which the fiery tongues
appeared over the heads of the apostles and tigdghe ability to speak foreign languages
and could tell the Gospel to other peoples. Audmnically reduces this story of the abolition
or reversal of the Tower of Babel to the simplelifiraste was no problem at Pentecost”
(105). Neither generation gaps nor worldly distasieould pose a problem to
communication between people: we are designediftitihat: “To speak is human because
human to listen” (106), and our speech goes mucthduthan the fashion of the times,
indeed, it goes “Beyond hope” (107), speculatingamEighth Day” (107), the day when all
will be revealed, “When the creature Image shatbinee the Likeness” (108) or when we,
flawed creatures as we are, will finally become Ig&od. Until then, Auden calls upon God to
facilitate this communication: “Giver-of-Life, tratate for me / Till | accomplish my corpse

at last” (109-110).
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“My Cosmos Is Contracted”:
Landscapes of Religion

In 1965, Auden wrote the words for “The Twelve Piace of music by Sir William Walton;
an “Anthem for the Feast of any Aposi|@15). In it, he describes how “Unimportant perso
/ From an unimportant Province” (815), upon thedmd of the Holy Ghost, “Went forth into
a joyless world / Of swords and rhetoric / To bringy” (815). This joy of the gospel, “The
glad tidings (of the kingdom of God)”” (“Gospel”’pag.) or evangely, meaning “good news’
of redemption” (“Evangely” n.pag} is reflected in the chorus, whose words are vibwath
internal rhyme, a feature that is enhanced by iteped in the music: “When they heard the
Word, some demurred, some were shocked, some maock#e sick were healed by the
Truth revealed; released into peace from the gwla&in, men forgot themselves in the glory
of the story told by the Twelve” (1:30-2:49).

The “Dark Lord” (815), however, soon decides to gutend to this and “The loud
crowd, the sedate engines of State, were movedshyitto kill. It was done. One by one
they were caught, tortured and slain” (815). The soice that follows it can muster far less
merriment than that of the Recitative or the fpatt of the Chorus could. He sings:

O Lord, my God,

Though | forsake Thee,

Forsake me not,

But guide me as | walk

Through the Valley of Mistrust,

% TheOxford English Dictionangtates that, when the Old Englighd spelwas adopted as translation for the
Latin evangeliumit came to be understood to be derived from tbedeGod andspel meaningdiscourseor
story, rather than from the wolgbodandspell which was actually the case: “The mistake way watural, as
the resulting sense was much more obviously apjatepthan that of ‘good tidings’ for a word whiclasv
chiefly known as the name of a sacred book or goof the liturgy” (“Gospel” n.pag.). The new wbwas
taken over by several other Germanic languages$, &1©ld Saxon, Old High German and Old Norse, but
continental Germanic languages today typicallyaisierivative of the Latievangelium(*Gospel” n.pag.), such
asEvangeliumn German an@vangeliein Dutch.
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And let the cry of my disbelieving absence

Come unto Thee,

Thou who declared unto Moses

| SHALL BE THERE. (816)

The chorus then answers that today, “Children plagut the ancestral graves: the dead no
longer walk. / Excellent still in their splendoueahe antique statues: but can do neither good
nor evil. / Beautiful still are the starry heavehst our Fate is not written there” (816).
Nevertheless, it tells us: “Envisaging each in aal glory, let us praise them all with a merry
noise” (816).

In other words, the days of redemption and theyaest of death are over; the Saints
are cold, immovable statues that will not hearmraryers and heaven, if anything, is a remote
idea. The apostles, in spite of their fiery tongue silent today; they cannot be heard or
even seen; they can at best be “envisaged” (81beiparticular frames in which we decide
to paint them — oval or otherwise. Still, Audenides they are worth the effort of praising, if
only with a not particularly elevated or beatifimérry noise” (816).

Auden’s parents were both children of Anglicaravs; but his mother was the more
religious of the two and took her children to chuteice every Sunday. When he was six
years old, Auden served as a “boat boy” (Carpéjtat church, carrying incense-grains to
the altar in a boat-shaped container. Carpenteesvabout Auden’s early religious
experience: “Looking back on this, he felt it hagkh a thoroughly good thing that his first
encounter with religion was aesthetic rather tmellectual. ‘My first religious memories are
of exciting magical rites,’ he recalled, ‘ratheathof listening to sermons’™ (Carpenter 6-7).
Ten years later, however, Auden had started totdwglaith. Carpenter writes: “he gradually
ceased to take any active interest in Christiamitip accept its doctrines. On the other hand

he did continue to go to church with some enthusjakanks to the fact that he enjoyed
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singing in the school choir at Gresham’s both beford after his voice broke. He also
retained a vague conviction that ‘life is ruledraysterious forces™ (27). Carpenter writes
that after roughly ten more years, when he washiadmaster in Scotland, Auden showed in
a conversation that “he was still very interestethe dogmas and arguments of religion, and
he gave no indication ... that he himself had abaad belief in a personal God” (133).

The first significant shift after his loss of flaiin his teenage years, however, came
when he was in Spain during the Civil War. He wrot®arcelona, a convinced Republican
stronghold: “I found ... as | walked through thg/¢hat all the churches were closed and there
was not a priest to be seen. To my astonishmastdibcovery left me profoundly shocked
and disturbed” (qtd in Carpenter 209). Carpentenroents:

Auden’s sense of shock at this puzzled and wotried “The feeling was far too

intense,” he said, “to be the result of a mereréibdislike of intolerance, the notion

that it is wrong to stop people from doing whatthke, even if it is something silly
like going to church. | could not escape acknowiegghat, however, | had
consciously ignored and rejected the Church fdesix years, the existence of
churches and what went on in them had all the been very important to me. If that

was the case, what then?” (210)
When Auden and Isherwood travelled to China togetskerwood suspected that Auden was
returning to his faith, and although “Auden did nofact regard himself as anything like a
Christian believer” (Carpenter 237), Isherwood phldout Auden’s increasingly Christian
leanings: “I have to keep a sharp eye on him —oardflop the characters on their knees;
another constant danger is that of choral interoaptby angel-voices” (qtd in Carpenter
237).

In November 1939, Auden s&veg im Polandn a New York cinema. Some of the,

largely German-speaking audience, shouted “Kilittigqtd in Carpenter 282) when Poles
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appeared on the screen. It was this experiencétbaght him back to religion: “I wondered
then, why | reacted as | did against this denia\ary humanistic value. The answer brought
me back to the church.” (qtd in Carpenter 282). Whalen missed, and what he hoped to
find in the Christian faith was a justification fthris sentiment: an objective moral ground that
would validate the conviction that dawned on himt thhuman nature was not and never
could be good” (Carpenter 283). It seems, ther,“thaden’s conversion had apparently been
an exclusively intellectual process rather thapiataal experience; and this remained
characteristic of his religion in the years thdlowed it” (Carpenter 298). Like the chorus
that is heard at the end of “The Twelve,” he ispential to miracles and wonder, but a clear-

eyed seeker for objects of praise.

“Gone the Boundary Stone”:
Auden and Co-Inherence
Like landscapes, like Freud and like Auden, Charsty is marked by borders. The episode of
Auden in the cinema and its aftermath showed Miaction to one of them: the clear
distinction between objective good and objectivik €/S. Lewis, inMere Christianity
makes a similar suggestion. He writes, in a boak tbmmenced as a series of radio talks
during the Second World War, and that was publigwede years after this war had ended:
The moment you say that one set of moral ideadvedretter than another, you are, in
fact, comparing them both by a standard, sayinggagha of them conforms to that
standard more nearly than the other. but the stdriiat measures two things is
something different from either. You are, in faaimparing them both with some Real
Morality, admitting that there is such a thing agal Right, independent of what

people think, and that some people’s ideas geenéathat real Right than others. Or
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put it this way. If your moral ideas can be trusrd those of the Nazis less true, there

must be something — some Real Morality — for therbe true about. (25)

To Lewis, the existence of this Real Morality me#trat there must be a God. As this
supposed law is of no immediate practical use {o us

this Rule of Right and Wrong, or Law of Human Natwr whatever you call it, must

somehow or other be a real thing — a thing thegzadly there, not made up by

ourselves. And yet it is not a fact in the ordingeyse, in the same way as our actual
behaviour is a fact. It begins to look as if welkhave to admit that there is more than
one kind of reality; that, in this particular caieere is something above and beyond
the ordinary facts of men’s behaviour, and yeteydefinitely real — a real law, which
none of us made, but which we find pressing orn{3%.
It is this notion of a real law that leads Lewidyonconverted to Christianity some ten years
before Auden did so, to accept the Christian God.

The radio talks that would eventually culminatéviare Christianitycommenced only
three years after the incident with Auden in thevN@rk cinema. The first theological book
Auden read after he became more interested inaogli@€arpenter suggests, was Charles
Williams’ The Descent of the Dove: A Short History of theytBpirit in the Church
Williams was a writer who, like C.S. Lewis, was amber of the Inklings, the Oxford literary
circle to which J.R.R. Tolkien also belondbd’he Descent of the Doi®also very much

concerned with borders but more with their dissoluthan their assertion.

31 The Inklings were a group of Oxford literary mehowmet regularly to discuss their work. They shaned
interest in Christianity, Old Germanic literatugesd fantasy writing. Auden'’s tutor at Oxford, Né@bghill,
was also a member and Auden remembered being Bspaldl” (gtd in Phelpstead 434) by a recitation of
Beowulfduring a lecture by Tolkien. Auden became a stawupporter of Tolkien, writing multiple, highly
favourable reviews for hishe Lord of the Ringseries; the two also wrote poems for each otheth Bolkien
and Lewis wrote about alliterative poetry and gdsaduced it themselves, but Auden took more libsrtiith its
rules, as he was convinced ‘it is impossible to glyrwith them in modern English without ‘an obvidys
artificial diction.” The alliterative verse by Lesvand Tolkien might be said to prove this pointfi¢pstead
455). Influenced by, but contrary to Tolkien andii® Auden “succeeds in using alliterative metethaut
drawing undue attention to the act of its reviy@helpstead 456).
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The two central statements to which Williams keegtarning throughout the book are
“Another is in Me” and “My Eros is crucified.” Thigrst of these is an avowal of Felicitas, a
Carthaginian woman who was slave to Perpetua, aaRamblewoman who was martyred
with her. When both women were imprisoned, Perpetsmnursing her infant child while
Felicitas was pregnant. Williams writes that, wisée delivered the child, “In her pain she
screamed. The jailers asked her how, if she shiakihat, she expected to endure death by
the beasts. She said: ‘Ndwsuffer what suffer; then another will be in me who will suffer
for me, as | shall suffer for him.’ In that, Fet&s took her place for ever among the great
African doctors of the Universal Church” (28). Téerond statement is by Ignatius of
Antioch, who was martyred approximately 100 yeafote Felicitas and Perpetua were.
Williams comments on this phrase:

Learned men have disputed on the exact meanirgeatord: can it refer, with its

intensity of allusion to physical passion, to Ctirier does it rather refer to his own

physical nature? We, who have too much separatedvau physical nature from

Christ’s, cannot easily read an identity into te meanings. But they unite, and

others spring from them. “My love is crucified”; ‘M_ove is crucified”: “My love for

my Love is crucified”; “My Love in my love is cruieed.” The physical and the
spiritual are no longer divided: he wholiseoss Anthropos and all the images of

anthroposare in him. The Eros that is crucified lives agama the Eros lives after a

new style: this was the discovery of the operatibfaith. (46).

What Williams emphasises in his history of the Gt faith is the transcendence of borders
between the human and the divine: the humadine divine and vice versa. In Jesus Christ,
according to Christian theology, God and man haweectogether: God is man and man is

God.
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In The Descent of the Dow¥illiams develops the concept of co-inherence. It
becomes apparent, most emphatically, in the dactirthe Trinity; the notion that Father,
Son and Holy Ghost are separate but one; no eraityequate another, but all are God.
Origen, the early Christian theologian from Alexaadvho developed the notion of
subordination of the Son, is crucial in Williamsiation of co-inherence. He writes of Origen:

He strongly maintained, if he did not discover, vioéuntary Subordination of the Son;

he contemplated in Deity Itself the joy of obedienabedience which is a particular

means of joy and the only means of that partigoharThe Son is co-equal with the

Father ..., yet the Son is obedient to the Fathéhing so sweetly known in many

relations of human love is, beyond imaginationspr in the midmost secrets of

heaven. For the Son in his eternal Now desiresrsiuiation, and it is his. He wills to
be so; he co-inheres obediently and filially in Eather, as the Father authoritatively
and paternally co-inheres in him. And the wholeeEhPersons are co-eternal together

— and co-equal. (39-40)

He argues that this co-inherence is the foundatidgheology:

Was there, in the most Secret, in the only Adoredas there that which can be

described only by such infelicitous mortal wordsaasequal relation, an equal

goodwill, an equal love? Was this in its very esgéhwas the Son co-eternal with the

Father? if there had been no creation, would Lareelpractised love? And would

Love have had an adequate object to love? Nicaaaeard yes. It confirmed, beyond

all creation, in the incomprehensible Alone, the alr Felicitas: “Another is in Me.”

The Godhead itself was in Co-inherence. (52)

If objective morality is something that can be at&skthrough Christian law, as Auden
hoped and Lewis suggests, it is also rendered pnally ambiguous by it. Augustine writes

that God’s Law is impracticable: “Chaste was wihatlaw had bidden him to be and what he
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had not been able to be. The law was precisely ssipte. Man precisely was niota
situation — not even in a difficult situation. Hasy himself, the situation; he was, himself,
death-in-life and life-in-death. He was incompetéMtilliams 66). The only way man can be
saved was by the Grace of God and the Grace of &jyaak), is transcendent. In guilt, as in
redemption, all humanity is brought together, beeaall humanity experiences the same fate
and suffers and is saved by the same events:
“Fuimus ille unushe said; “we were in the one when we were the’oiatever
ages of time lay between us and Adam, yet we wehémh and we were he; more, we
sinned in him and his guilt is in us. And if indetimankind is held together by its
web of existence, then ages cannot separate ameainother. Exchange, substitution,
co-inherence are a natural fact as well as a sapeal truth. “Another is in me,” said
Felicitas; “we were in another,” said Augustine.ilfisims 69)
If we are all born in sin because Adam sinned, ha&areve are in the same way collectively
saved through Christ.
The co-inherence reaches back to the beginninigsagiches on to the end, and the
anthroposs present everywhere. “As in Adam all die, evernsG@hrist shall all be
made alive”; co-inherence did not begin with Chaisity; all that happened then was
that co-inherence itself was redeemed and revédsldldat very redemption as a
supernatural principle as well as a natural. Weavmade sin in Adam but Christ was
made sin for us and we in him were taken out af Binrefuse the ancient heritage of
guilt is to cut ourselves off from mankind as centaas to refuse the new principle. It
IS necessary to submit to the one as freely dsatother. (Williams 69-70)
In Auden’s introduction td he Descent of the Dowehich he wrote in 1956, he
comments on Williams’s personality: “So many comseions, even good ones, are really

several monologues which only now and then andcbidant relate to each other, for the
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talkers are more concerned with their own thougds with a living exchange of ideas, but
any conversation with Charles Williams, no mattewhrivial or impersonal the topic, was a
genuine dialogue” (25). This attitude, he is detgghto find, is reflected in Williams’s work,
which he characterises as follows: “When, latégdgan to read his books, | realized why this
was so; the basic theme which runs through alheifrtis a doctrine of exchange and
substitution, a way of life by which, it was clebhg himself lived” (25). One of the things he
admires most iThe Descent of the Dowethe fact that Williams is always “courteous tio a
alike. Whatever the issue, Faith against Worksadieh versus Jansenist, whoever the party
leader, Calvin, St Ignatius Loyola, Montaigne, R&sZoltaire, Williams never fails to be just
to both sides” (29). That Auden appreciated one teb& such care to show both sides to
each case with equal attention is not hard to wtaled, taking into account his own
engagement with stories involving opposing sides.

Robert L. Caserio writes: “W.H. Auden underwenb tgonversions: one to
Christianity; one to American citizenship” (90). Hais equates Auden’s religious move with
his spatial one. Indeed, landscape plays a sigmfimle in Auden’s religious writings that he
starts to produce after his conversion. In “ForTirae Being: A Christmas Oratorio,” a long
poem retelling the story of Christ’s nativity ircantemporary setting, landscape plays a big
role in the portrayal of the state of society, @efing the political situation and the ways in
which it changes as the events of the nativity ocEhe poem is designed as a musical piece,
with choruses, semi-choruses and recitatives; & sugposed to be set to music by Britten,

who refused it, much to Auden’s dismay, becausesadfmpossible length (Hecht 242).

32 Auden and Britten came from similar backgrounds] Auden was a great influence on Britten. Pautliél
writes: “The confidence to read and understandrpaeitside the pastoral constraint of his upbriggivas
indeed an important gift [which Auden brought Bait}’ (46), arguing that Auden made “Britten’s Idey taste
... more sophisticated” (46). They worked togettreseveral projects, includindight Mail, a GPO
documentary film, the opeiRaul Bunyarand the song cycl®ur Hunting FathersKildea writes that, in the
works of many left-wing modernist artists, “inclasi not exclusion, was sought” (48) and Britten was
exception: “In the renowned epilogue to the docuiaagrfilm Night Mail, Auden and Britten did just this” (48).
Britten also wrote many works for amateur or semateur performers, so the gap between people and
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Anthony Hecht describes it as “an unambiguouslyisiian work, ... though it is based upon
the Kierkegaardian dictum that ‘the quest for féadgins in anxiety’ (242).

The first part of the poem, “Advent,” starts witketchorus uttering the line:
“Darkness and snow descend” (349), followed byraisghorus which goes deeper into the
theme of landscape, lamenting that today, evenuesstands

Utterly lost, he cannot

Even locate his task but

Stands in some decaying orchard

Or the irregular shadow

Of a ruined temple (349)

It gets even worse: not only is the once abundantitawd no longer bearing fruit and the
temple deserted by its faithful and, presumablyhwhem by its godhead, Hercules is “Being
watched form the horrid mountain” (349). These ntains, especially since they are
populated “By fanatical eyes” (349) recall the miaums of “Bucolics” and “In Praise of
Limestone,” in which they are portrayed as symlobt®talitarianism and dangerous to the
individual. The chorus follows, strengthening g$arence to winter. Not only do “Darkness
and snow descend” (349), as it had earlier samd, ‘Wdinter completes an age” (349). The
landscape, too, is presented even more bleaktsdémise now seems final: “Heaven’s
tourbillions of rage / Abolish the watchman’s towend delete the cedar grove” (349-350).

The narrator, who in the following section deseslthe state of the country, alongside
different everyday socio-political problems thatuible the contemporary citizen, also pays

attention to the threat of “Flood, fire, / The desition of grasslands” (351) but all these, he

performers was narrowed. Britten moved to the US#e same year as Auden did, but their relatiaieb
when Britten did not appear very interested inisgttFor the Time Being” to music, although he didange
two parts of it and its full length was decidedtyorkable (Carpenter 323).
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mentions, “are our familiar tribulations, / And \Wwave been through them all before, many,
many times” (351). The narrator continues:

As events which belong to the natural world where

The occupation of space is the real and final fact

And time turns round itself in an obedient circle,

They occur again and again but only to pass

Again and again into their formal opposites,

From sword to ploughshare, coffin to cradle, wawtwk,

So that, taking the bad with the good, the pattemposed

By the ten thousand odd things that can possihhypéa

Is permanent in a general average way. (351)
Life is a process of crossing borders, progressmg one opposite to another; from war to
peace and from birth to death. The narrator emphashat the only reality we have, next to
the progression of history, is “The occupationmdee” (351) and in the next stanza he says
that we are marked by “the fern’s devotion to spatecessity” (351), but that is not what
emerges from what he, or any other voice, havesaifdr: all the spaces he has described are
abstract spaces with no referent in the real wéiddtures of scenery have thus far typically
occurred accompanied by a definite article: “thepiat (349), “the horrid mountains” (349),
“the watchman’s tower” (350), “the cedar grove” @35‘the boundary stone” (350), “the civil
garden” (350), but spatial definition goes no fertthan that. The location cannot be located.
What that means must be apparent to Hercules,istaimd“some decaying orchard” (349),
the only undetermined space, besides “grasslaiéd)(that we have seen thus far: the lack
of a definite location means we are lost.

That, however, was before. Now, the situationdtesged, and so has our place:

... Itsasif
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We had left our house for five minutes to mail el
And during that time the living room had changegcpk
With the room behind the mirror over the fireplace;
It's as if, waking up with a start, we discovered
Ourselves stretched out flat on the floor, watclong shadow
Sleepily stretching itself at the window. | mean
That the world of space where events re-occuiligtstre,
Only now it's no longer real; the real one is novéhe
Where time never moves and nothing can ever haf3%)
The real space of existence of before, then, hasggd places with the non-space of mirrors
and shadows. Lefebvre writes:
The mirror is a surface at once pure and impurepst material yet virtually unreal; it
presents the Ego with its own material presendéngaip its counterpart, its absence
from — and at the same time its inherence in —'thieer’ space. Inasmuch as its
symmetry is projected therein, the Ego is liablédcognize’ itself in the ‘other’, but
it does not in fact coincide with it: ‘other’ meyalepresentsEgo’ as an inverted
image in which the left appears at the right, esflaction which yet generates an
extreme difference, as a repetition which transsthe Ego’s body into an obsessing
will-o’-the-wisp. Here what is identical is at tsame time radically other, radically
different — and transparency is equivalent to dya¢184-185)
In describing the world we inhabit as a mirror-vdprAuden demotes the place that was
originally described as a place that we cannotteooa a map and where we are lost, to one
that is fundamentally removed from the real woddon-place masquerading as a place. If
we were lost before, the mirror-world rids us dfredpe of finding the way back home,

because that no longer exists.
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The last part of “Advent” is again the chorus, @hnow overtly questions its position
in the land:

O where is that immortal and nameless Centre frich our points of

Definition and death are all equi-distant? Where

The well of our wish to wander, the everlastingrftain

Of the waters of joy that our sorrow uses fors@4B354)
Again, these are symbolic landscapes that exsaysomething about the state of humanity,
and they have now lost all pretention of refertioghe real world. The Centre, the well and
the fountain are very emphatically literary conetsyitheir artificiality is enhanced by the
persistent alliteration, reminiscent of the stygeviould employ not long after ifhe Age of
Anxiety As in the dream sequenceTdfe Age of Anxietyn this artificial world with no real
landscapes, only made-up ones, borders do noy ma#lt, as the wise men note when they
relay their travels: they may have travelled milag, they have hardly moved an inch:

FIRST WISE MAN

Led by the light of an unusual star,

We hunted high and low.

SECOND WISE MAN

Have travelled far,

For many days, a little group alone

With doubts, reproaches, boredom, the unknown.

THIRD WISE MAN

Through stifling gorges.

FIRST WISE MAN

Over level lakes,

SECOND WISE MAN
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Tundras intense and irresponsive seas.

THIRD WISE MAN

In vacant crowds and humming silences,

FIRST WISE MAN

By ruined arches and past modern shops,

SECOND WISE MAN

Counting the miles,

THIRD WISE MAN

And the absurd mistakes.

THE THREE WISE MEN

O here and now our endless journey stops. (381)

Here, too, the alliteration emerges at times, aedstrreality of the journey is reinforced by
the fact that the men seem to travel through tpassing by ruined buildings as well as
modern shops. As the conclusion the three men rieddtates, their journey is only over
because they stop travelling, not because they teaahed their destination.

Williams writes about his concept of co-inheretita it is that which connects
humans through the ages; it is that which make® three and makes them partake of each
other’s actions: it is co-inherence that makeslluguglty of Adam’s sin, and it is co-inherence
that makes that we are all redeemed in Christ'siftxton; it is also co-inherence to which
the statements of Felicitas and Ignatius of Anticefler. Williams writes: “Whatever ages of
time lay between us and Adam, yet we were in hichvae were he; more, we sinned in him
and his guilt is in us. And if indeed all mankirsdhield together by its web of existence, then
ages cannot separate one from another. Exchanggitation, co-inherence are a natural fact

as well as a supernatural truth” (69).
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The fact that Auden’s places in this poem are alrabvgays undefined is highly
relevant in this context. Bahlke notes: “In ‘Foethime Being’ Auden uses colloquial diction
in such a way that the reader at first realizegeh®vance of the poem to the contemporary
situation and recognizes only subsequently thaggoreand past are one” (117). In the same
way, by not referring to any specific location limery late, and even then only sparingly,
Auden emphasises that this is not a story of peapkeare far away from us, but these people
could be us, and in fact are. By setting the poemhere, it is set everywhere, and because it
is set everywhere, it involves everyone, past aedgnt; it is abouthere certainly, but just

as much aboutere

“You Have to Leap before You Look™:
Borders and the Leap of Faith

The notion of borders played a big role in the gdolphy of another theologian whose
writings on Christianity Auden greatly admired: 8miKierkegaard. Auden starts his
introduction toThe Living Thoughts of Kierkegaangdhich he himself edited, with the
following characterisation of the Danish authorhtligh his writings are often brilliantly
poetic and often deeply philosophic, Kierkegaard waither a poet nor a philosopher, but a
preacher, an expounder and defender of Christiatride and Christian conduct” (285).
Auden first encountered KierkegaardTine Descent of the Doy8harpe 80), in which
Williams writes about him: “He forbade us resignatihe denied tragedy; he was a realist
and unbeliever — both in this world and in the otlead his life of scepticism was rooted in
God. ‘God is that which demands absolute love”3RI5ranting Him this absolute love,
however, is no easy matter. It requires a step idsveomething that cannot be known,

crossing the border from the empirical world anelworld of logic into a world of a wholly
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other nature. This is what came to be known aski€égaard’s famous leap of faith. Edward F.
Mooney describes the concept of this leap as falow

In Postscript Kierkegaard quotes Lessing'’s ‘leap over an enasrbtch.” From this

we get allusions to Kierkegaard’s ‘leap of faithictured as a hero vaulting wildly

over a pit of poisonous snakes. But Kierkegaardap’ is closer to the shifts from
numbers to values, from the story of good Samasitaranswering a cry for help, or
from evidence of atrocities to faith in (or despaflr humanity. To cross over to value

or faith or faithful action of any sort, we musagethese sizeable gaps. (139)

The belief in God is a belief of a wholly diffetdand than that in most other truths of
daily life. That is why, Kierkegaard suggests, “Wtafeats scepticism ... is not so much
cognition as will. The greater the contingencyahgthing we would believe in, the greater
the leaps required for conviction” (Mooney 146)efBg Jesus as the Son of God can never be
the result of reason; it is a conviction that mhaestachieved by other means. Mooney writes:

in coming to believe that Jesus is the Eternalimel(for instance), | do not bring

myself into a cognitive position. Something disgiseny cognitive position, obstructs
and dismantles it. If | come to believe that therkal entered Time, it is not because |
have assumed a position appropriate for making gogditive judgments. My best
cognitive positions are roundly dislodged. Themdédisables my expectations and
shuts down reason. If | emerge with a positive §tfain conviction, it is because my
receptive equipment has been refitted. Closummmes primarily through an unseen
initiative that undoes my preferred cognitive piositand simultaneously provides
new angles of orientation — at first unsettling affénsive, at last, satisfying and

saving. (146)

This leap of faith is in no way easy. Because ftederationality, it upsets our way of

conceiving the world, and this is in many waysghhy disturbing experience. Mooney goes
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as far as likening it to a war trauma. Kierkegadisfinguishes Socratic and Christian
knowledge. The former describes knowledge thatnate, that the individual may not be
aware he has, but that can be unearthed by a ®diogate who asks the right questions. The
latter, however, is of a wholly different kind addes not connect to anything that we can
relate to in any fundamental way. This type of kiexge is
truth breaking through in soul-shattering convergimuma. Christ can make
unbelievers Christians ‘in the twinkling of an éyis Truth fits nothing we were or
could know (‘Love your enemies!’). Unlike Socratassavior provides a jolting
awareness of the heterogeneous. In his technigajaClimacu¥ says that Socrates
gives us the occasion for the arrival of innatetiiywhile a savior gives us the design
feature and weakness required as a condition efwiag Truth. For a Christian,
receiving Truth is receiving the savior who is Truivhose intervention hollows out a
space for his own reception. The Socratic modéfgaalization as becoming what
we already ‘eternally’ are. The Gospel models raldieconstruction, accepting new
being with-and-for-others. But this offer will seexorbitant and offensive in its

demands. To accept appears to be participatingefs@wn extinction. (139-140)

% Many of Kierkegaard's writings were published undiferent pseudonyms, who comment on each other's
works and whose views overlap to greater or lessemts with Kierkegaard’'s own. Kierkegaard sugeg:$hey
were “poetic constructions’ or distinct literargrsonalities, each having his own characteridegeview which
he expresses with an idea consistency. Kierkegasaisted upon the importance of his pseudonymschttat
there were contradictions between their views, bddgbat anyone quoting from their works would tite name
of the responsible pseudonym, and even suggesiéd tturrent misinterpretation of one of his cat&gowas
due to the fact that these warnings were not takeiously” (McKinnon 116). Johannes Climacus, namauiter
the seventh-century saint, and investigates asasadtiticises Christendom; he is not a Christiamsklf. He is
the author oPhilosophical FragmentandConcluding Unscientific Postscripin his comments oGoncluding
Unscientific Postscriptwhich was written when Kierkegaard felt he wodid soon at the age of 33 (which in
fact he would not for another nine years), Climatabearse[s] the products of the other pseudongsell as
his own, [and comments] on the signed works” (Harirg which causes Alastair Hannay to suggestt‘tha
Climacus occupies a position superior to that sfdulleagues — at least one that affords him aicert
detachment enabling him to provide a kind of itargrinto which the paths of the other pseudonyrasdaawn
in a single direction” (ix).
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Even being as wildly upsetting as it is, Kierkegbargues that Christianity is still to be
preferred over lack of faith, a conviction whichdean shared. Kierkegaard argued that living
by an ethical standard required religion, becayserely ethical state
made no claims on any transcendent notion of éyerand because its foundation, a
belief in the individual’s (or humanity’s) basighteousness would soon prove false —
which was precisely what Auden [in 1940] had jestlised. In consequence,
Kierkegaard argued, a new decision becomes nege3ser individual must either
abandon himself to despair, or must throw himsatifely on the mercy of God.
(Carpenter 285)
Kierkegaard's ideas appear and reappear throughalen’s poetry from this period.
It is perhaps most obvious in the poem “Leap be¥re Look,” with its invocation of the
leap. Auden apparently wrote the poem for Kallmamgn unsuccessful attempt to have him
convert to Christianity (Carpenter 300-301). Thempads honest about the difficulty this
poses; it starts with the words “The sense of dangest not disappear” (1). If Jesus is “the
way, the truth, and the life” (John 14:6), then ETay is certainly both short and steep” (2)
and even treacherous: “However gradual it looksfrre” (3). Nevertheless, the leap has to
be made: “Look if you like, but you will have tcalg’ (4). The poem ends with a
measurement, but similar to the metaphorical wag space that is measured here is not
actual space. Instead, what is measured is “Austdit(22) which is found to be “ten
thousand fathoms deep” (21) and which “Sustaind#teon which we lie, my dear” (22).
Not only is this unreal space, however, it is abgeen in its unreality and this is why the
leap is necessary: the state the addressee ifomnded on nothing: the leap may be
dangerous but the only possibility of reaching Eiabround: “Although | love you, you will

have to leap; / Our dream of safety has to disapg2a-24).
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In a poem written a month after “Leap before Yaok,” Auden again addresses a
nonexistent place, but of a different sort. “Atiahtefers to a place that is imagined in very
spatial terms, but is fictiondl In the poem, the addressee goes in search opfhenent of
the perfect state from PlatolsmaeosandCiritias, which eventually fell out of the gods’
favour and was submerged into the Atlantic Océanin the case of the leap into religion, a
safe arrival is less than sure. However, in the cdsSLeap before You Look,” only the
landing is doubtful. The leap itself is based aiorality; there is no question about its
motivation, only its success. In “Atlantis,” the ames of the journey itself are dubious to say
the least:

Being set on the idea

Of getting to Atlantis,

You have discovered of course

Only the Ship of Fools is

Making the voyage this year (1-5)

Auden here refers to another concept derived fratoPthe Ship of Fools, a ship with no
captain sailing with no sense of direction whichtBlused as analogy for democracy. The
weather seems to be too unpredictable for any nedd® company to venture out. Whereas
the leap of faith is to a certain extent a ratiaregdision, here, to participate in the journey, the

addressee

3 Auden was not the first to blur the boundary beven allegorical and a real voyage to Atlantisl882,
Ignatius Donnelly publishedtlantis: The Antediluvian WorJdn which he argues that “1. There once existed in
the Atlantic Ocean, opposite the mouth of the Madinean Sea, a large island, which was the renafizant
Atlantic continent, and known to the ancient walAtlantis. 2. That the description of this islayiden by
Plato is not, as has been long suppose, fablesditable history” (n.pag.). He even suggests ‘aflit was the
true Antediluvian world; the Garden of Eden; thed&ms of the Hesperides; the Elysian Fields; thel&es of
Alcinous; the Mesomphalos; the Olympos; the Asgdrtthe traditions of the ancient nations; repreisgna
universal memory of a great land, where early mashkiwelt for ages in peace and happiness. 6. Tikajdds
and goddesses of the ancient Greeks, the PhoesitienHindoos, and the Scandinavians were sinhgly t
kings, queens, and heroes of Atlantis; and theatributed to them in mythology are a confuse@Hiection of
real historical events” (n.pag.). If anything, hawee the book shows that crossing borders is ajl well, but
that does not mean that confusing one thing fottarpfiction for fact, necessarily makes for gaatholarship.
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Must therefore be ready to

Behave absurdly enough

To pass for one of The Boys,

At least appearing to love

Hard liquor, horseplay and noise. (8-12)

The journey may take the voyager many placesspeaker suggests. All of these are
actual places in ancient Greece, and all provitferént distractions that may be arrived at by
different accidents. They may well prevent thevailrat Atlantis, but the narrator suggests the
voyager must and can resist them. The first pl&méntions is lonia, a region in modern-
day Turkey. Here, the addressee must resist logigaiments against Atlantis:

... Speak

With her witty scholars, men

Who have proved there cannot be

Such a place as Atlantis:

Learn their logic, but notice

How their subtlety betrays

A simple enormous grief;

Thus they shall teach you the ways

To doubt that you may believe. (16-24)

As in Kierkegaard, then, doubt to the addressed gius way to faith, and is indeed a
condition for it. The speaker then proceeds to Waesthe temptations of the frenzy of other
places: “The Mediterranean metaphor is supportedesgribing humanistic philosophy as
lonia, religious enthusiasm as Thrace (i.e. theafuDionysus) and hedonism as Corinth or

Carthage (cf. AugustineBonfessions (Fuller 180). What follows is the “terrible trek
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inland” (42) to the city of Atlantis “Through squdwoods and frozen / Tundras where all are
soon lost” (43-44) so the voyager ends up alori&iane and snow, silence and air” (47).

Still, the arrival, even if it is not wholly sucgsful, is occasion for celebration. By now
alone and worn out, the speaker encourages hiesshl to “Stagger onward rejoicing” (52)
and suggests that he will probably not make it lais after all:

... perhaps

Having actually got

To the last col, you collapse

With all Atlantis gleaming

Below you yet you cannot

Descend, you should still be proud

Even to have been allowed

Just to peep at Atlantis

In a poetic vision:

Give thanks and lie down in peace,

Having seen your salvation. (53-63)
The journey that has been undertaken, then, wasneobf personal salvation: the addressee
will have gained nothing in his travels himself;wid not be received in the Kingdom of
Heaven or any Just Society, but he has gainedettt@ity that such a place exists, and that is
enough. The validation of principles of righteouses what matters; whether or not the
individual can take part in it is of secondary impaoce.

This unsentimental approach to salvation conrtecégiden’s own, very
unsentimental approach to religion. Carpenter ardgjuat religion to Auden was all but

completely void of miracles and wonder; rathewais a foundation for thought:
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All this is, of course, an attempt to accept Charsty on entirely secular, humanist,
and non-supernatural terms. Indeed Auden declhatsany religious teaching is, at
bottom, prudent advice to the human race abouttbdwe successful in the
evolutionary struggle.” As to supernaturalism, hguas that Jesus’ teaching was
really quite devoid of it: ‘Jesus took such car@avoid making any statement for or
against survival after death and the existencesoipgrnatural world that one can only
conclude that he considered this belief unimport{@a9)

He summarises Auden’s reasons for his belief dgvist “Faith might itself be irrational, but

it was the door to a system of thought which caxplain the whole of human existence; and

it was for such a system that he had been seartagghout his adult life” (298).

Spears argues that “In Sickness and in Health” beaftuden’s most Kierkegaardian
poem (qtd in Bahlke 28). The poem evokes the ngenews from th&ook of Common
Prayer, which makes those who take them promise theystalhd by their partners through
good, but also through bad times. Auden shows Hintesbe very aware of the hardships of
love: in the first stanza, he argues that “all ehence of fingering lips / That does not ask
forgiveness is a noise” (1-2); reaching out, arttbed humbling ourselves before the ones we
love, is essential, especially because

Now, more than ever, we distinctly hear

The dreadful shuffle of a murderous year

And all our senses roaring as the Black

Dog leaps upon the individual back. (5-8)

Auden has little good to say about the individutiles; he imagines him as a set of
“Inarticulate wastes where dwell / Our howling aies” (11-12) and encourages his “dear
heart” (12) not to

Think lightly to contrive his overthrow;
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No, promise nothing, nothing, till you know

The kingdom offered by the love-lorn eyes

A land of condors, sick cattle, and dead flies-{63
The closeness which a relationship entails meatsygative aspects will be magnified,
aspects that will all have to be forgiven:

Let no one say | Love until aware

What huge resources it will take to nurse

One ruining speck, one tiny hair

That casts a shadow through the universe (25-28)

As man is figured as different problematic landgsap metaphoric somewheres — a
redemptive voice comes from nowhere: “tohu-boh)(@r “the very word used in Genesis
1.2 (translated as ‘without form and void’) to dabe the chaos out of which God created the
world” (Fuller 181). His answer resonates with tae of the traveller to Atlantis, who, even
if he does not reach his destination, is still emaged to celebrate. Here, the voice “utters an
absurd command — Rejoice” (64). What is being cgigiin, in the italicised stanza that
follows, is the inventiveness of God that made shato recognisable objects, and objects of
beauty at that, even if, as Susannah Young-ahiG@ottgues, “Auden ... weakens the
rhetoric of the sublime by binding the image of theninous ‘whirlwind’ to the lowly diction
of abricoleur’ (37):

Rejoice. What talent for the makeshift thought

A living corpus out of odds and ends?

What pedagogic patience taught

Pre-occupied and savage elements

To dance into a segregated charm?

Who showed the whirlwind how to be an arm,
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And gardened from the wilderness of space

The sensual properties of one dear fa(@®-72)

The fact that order can be created from madnesason for celebration: “Rejoice,
dear love, in Love’s peremptory word; / All chana# love, all logic, you and | / Exist by
grace of the absurd” (73-75). This, as Gottliemfout, is a phrase that can be linked to
Kierkegaard according to whom a satisfactory lifeetigion depended upon the acceptance
of the absurd; the fact that we cannot prove Gegistence rationally, but cannot live a
rewarding life without Him. Auden turns this inta affirmative “without conscious artifice
we die” (76); “supplement[ing] the first Kierkegagan formula and condens[ing] his
paradoxical defense of marriage” (38-39). The speakthe poem invokes the “Essence of
creation” (84) to

Force our desire ...

To seek Thee always in Thy substances,

Till the performance of those offices

Our bodies, Thine opaque enigmas, do,

Configure Thy transparent justice too. (84-88)

However, he emphasises that although we may gliiesdivine through the worldly, the
one should certainly not be mistaken for the other:

Lest animal bias should decline our wish

For Thy perfection to identify

Thee with Thy things, to worship fish,

Or solid apples, or the wavering sky,

Our intellectual motions with Thy light

To such intense vibration, Love, excite,

That we give forth a quiet none can tell



117

From that in which the lichens live so well. (8996
We may use fish as symbol for Jesus, apples asagrdy divine knowledge and look at the
sky as the place where God resides, but we mustvbee that they are little — if anything —
more than metaphors, even if outwardly that chahgks in our thoughts we are silent,
silent, indeed, like lichen. Unlike lichen, howeyeur silence can, and indeed should, mean
contemplation.

Auden speaks of marriage in much the same watypdi,is a way of recognising the
divine but recognising it as separate from theextbHe writes:

So, lest we manufacture in our flesh

The lie of our divinity afresh,

Describe round our chaotic malice now,

The arbitrary circle of a vow. (77-80)
Indeed, the marriage vows and other symbols inebinghe matrimonial ceremony are
highly contingent, in fact, as Auden points oug thound O of faithfulness” (97) may also be
“an empty nought” (98). Marriage has nothing towdth physicality; it is pure symbolism
and this reminds us of our humanity. Gottlieb vaiaédout Auden’s engagement with the
concept of marriage in this poem:

creation is a divine act, but the union of two induals, while likewise creative, is

contrariwise imperfect. It is without a secure fetérom the perspective of which, for

example, a marriage could be seen as the rebitithrofinity. And this means that the

marital vow must and should remain always precaritD, lest we manufacture in our

flesh / The lie of our divinity afresh.’ ... Unlei®e ‘now’ of the vow is continuously

created, which requires a word analogous to thelwate¢amed the ‘tohu-bohu,” we

fall prey to ‘chaotic malice’; unless the precasaoass of the vow is constantly

recognized, we are in danger of self-divinizatidnd the precariousness of the vow is
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itself demonstrated in the very word that, as tite of the poem suggests, represents

the condition sine qua noaf the marital vow, namely ‘and.’ (38)

As | have argued throughout this chapter, the utaedscapes that appear in Auden’s poetry
can give a sense of being lost and disconnectigrthley also show the possibility for
everyone to inscribe meaning in them, and thissis @hat happens in “In Sickness and in
Health,” which celebrates symbolism and metaphuatwe use to think about our place in
the real world; serving ultimately to “hold us teetordinary way” (112).

The celebration of artificiality is something thraturs in Auden’s poetry, for example
in “Many Happy Returns,” which was written for ahet celebratory occasion — one that
typically occurs more often in a person’s life treawedding does: the birthday. Specifically,
this poem was written on the seventh birthday dhJRettger, the son of friends of Auden’s
in Ann Arbor, although it was inspired by Kallmanvgenty-first birthday (Carpenter 321).
The poem, like many of Auden’s poems, is simultaisgofacetious and profound. Auden
starts by pointing out some fundamental differencggersonality that exist between him and
Johnny, on account of their different star sigmgl @ontinues to reminisce about how

Seven years ago you

Warmed your mother’s heart by

Making a successful

Début on our stage; (9-12)

The first gift that Auden offers the boy, thenaisSense of theatre” (18), so he will be able to
discriminate between “what we say and do” (23) ‘ANtio we really are” (24) — something,
he implies, quite different from the former. He waidohnny not to take the analogy too far:
he may

... any day now

Have this revelation:
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“Why, we’re all like people
Acting in a play.” (25-28)

Even if this analogy works to some extent, it alees “Man’s unique temptation” (31);
even if he recognises that life is like a playchanot escape the reality that the story cannot
be changed. Auden writes:

Remember if you can then,

Only the All-Father

Can change the cast or give them
Easier lines to say;

Deliberate interference

With others for their own good

Is not allowed the author

Of the play within The Play. (33-40)

Birthdays, however, pose a good occasion of remgds of our humanity by temporarily

forgetting about it: by celebrating life, we forgtath, but only for a moment. Auden writes:
Just because our pride’s an
Evil there’s no end to,
Birthdays and the arts are
Justified, for when
We consciously pretend to
Own the earth or play at
Being gods, thereby we

Own that we are men. (41-48)



120

Here, too, we “manufacture / ... the lie of ouridity” (Auden “In Sickness” 77-78) to remind
us of our humanity. Birthdays are like the carniaslIMikhail Bakhtin described it; a
temporary upsetting of life’s order:

As opposed to the official feast, one might say taanival celebrated temporary

liberation from the prevailing truth and from thetablished order; it marked the

suspension of all hierarchical rank, privileges;m®, and prohibitions. Carnival was
the true feast of time, the feast of becoming, geaand renewal. It was hostile to all

that was immortalized and completed. (10)

He mentions that the carnival, and other feasts fother cultures, like the Saturnalia that
Auden also mentions (14), invokes laughter direetietthose at the top of the hierarchical
society, but also at the celebrating common pethy@mselves: “the people’s festive laughter
... Is also directed at those who laugh. The pedplaot exclude themselves from the
wholeness of the world. They, too, are incomplitey also die and are revived and renewed”
(12).

The celebration, then, serves to transcend the al@muation to become conscious of
it and reflect on it. Again, however, after thistagghysical reflection, Auden directs Johnny’s
and our attention back to the real world: fairy gadher Auden may decide against offering
Johnny “Following convention” (58) the gifts of “Baty, / Money [or] Happiness” (59-60)
but wishes instead for him to be able to

... combine

Intellectual talents

With a sensual gusto

The Socratic Doubt with

The Socratic Sign. (108-112)
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As Jenkins point out, “The Socratic Sign referStzratesdaimonion(‘divine sign’), an
inner voice, sent to him by the gods, which, asxX@ains in Plato’®\pology directed his life
away from political involvement” (“Vocation” 27 4.3); Johnny must learn to doubt and ask
the right questions, but he must also be able tcerpaactical decisions. Auden’s final advice
i, as in “In Sickness and in Health,” one thaatet very much to the physical world and
urges Johnny to actively take part in it as muchassible:

Happy Birthday, Johnny,

Live beyond your income,

Travel for enjoyment,

Follow your own nose. (117-120)

“A Place | May Go Both in And out of™:
Coming Home

If Auden’s landscapes became increasingly univeadlabncompassing and as a result, less
specific and harder, if not impossible to plac¢hi real world, at the same time, they very
emphatically make a point to call attention to, amdked celebrate daily life. Indeed, home as
a specific place is an important theme for celetnah Auden’s later poetry. If before,
Auden had been an almost incorrigible escapistetliag from England to Germany, then to
America, Italy and Austria, and even if his travedsmtinued throughout his life, he began to
celebrate the home, the most local of places, avitlgour not found before in his work.

Faith and home come together in “Horae CanonicaRith was written between
1949 and 1954, and first published in full in 19b&e For the Time Beingt relates a New
Testament story in a contemporary setting, butttine the story is that of Good Friday and
the form that of poem sequence like “Thanksgivimgd Habitat” rather than an extended

oratorio. The poems are named after the canonaakhinto which the day is divided. The
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first, “Prime,” is named after the prayer thatasdsat dawn, the first of the day. As the
speaker, “Simultaneously, as soundlessly, / Speatasly, suddenly” (1-2) shifts his attention
from the realm of dreams to the sensuous world angakith him, the sibilants of the first

two lines hush the tone of the poem, indicating tha speaker is in no rush and has no need
to be: “Without a name or history | wake / Betweey body and the day” (15-16). He has
neither become fully aware of himself, nor of therhd that is waking up outside. This
situation is one that can only exist by grace efltbundary of the home that keeps danger at
bay. In the next stanza, the speaker draws attetdibis physical surroundings; as he
becomes increasingly awake, he becomes aware dfgtiection between inside and outside:

... next

As a sheet, near as a wall,

Out there as a mountain’s poise of stone,

The world is present, about,

And | know that | am, here, not alone

But with a world (19-24)

It is this dawning realisation that effectuates s@urt of small-scale re-enactment of
the Fall; as, following Williams, with his consceness comes the freedom to do wrong and
therewith inevitably the doing wrong itself. If g as of yet, “Unvexed” (25), this state, as
the unfamiliar negative of the vetb vexindicates, cannot last. Soon enough, he will bg ve
much vexed; indeedgexeds an understatement for the state he will beyindon, when he
will not only have witnessed a second Fall, butehbgen complicit in the murder of his
saviour. He may now be “The Adam sinless in ouiirb@gg, / Adam still previous to any
act” (31-32), but soon enough he will

... draw breath; that is of course to wish

No matter what, to be wise,
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To be different, to die and the cost,

No matter how, is Paradise

Lost (33-37)

With the realisation of the Fall emerges a distdnme the speaker and the objects
that were so near to him before:

The eager ridge, the steady sea,

The flat roofs of the fishing village

Still asleep in its bunny,

Though as fresh and sunny still, are not friends

But things to hand (38-42)

His surroundings, from now on, are only definedeirnms of usefulness to the speaker, and
even his body is distanced from his person: nawthe vessel he inhabits and controls, but
one day it will, by dying, take him too into theage: “this ready flesh / Most honest equal,

but my accomplice now, / My assassin to be” (42-44)

Throughout “Horae Canonicae,” Auden will come baxkhe home on several
occasions, but no longer is it the safe haven@btginning of “Prime.” The hangman who is
the protagonist of “Terce” is a good man, as testiby his dog (2), and takes care to “Gently
clos[e] the door of his wife’s bedroom / (Today $t@s one of her headaches)” (6-7) but his
innocence, if not feigned is at least compromisgthle fact that, even if he is only doing the
bidding of others, will kill the Messiah that dagsting a shadow over his homely happiness.
When he has performed his duty, the order of thedxseems the same, but is still upset.
Feebly, the speaker muses: “It would be best tbayoe, if we have a home” (79). Home is a
place of safety and security, a refuge from thaidetworld, but it is lost with the death of
Jesus, who remains unnamed. For Auden to unequiyaedebrate these values, he had to

wait for almost ten more years.
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This Auden does when he writes about his home iahistetten in “Thanksgiving for
a Habitat,” written between 1958 and 1964 and ghblil in 1965. Here, he describes a locale
that is very specific; it is one particular houseé\ustria, but it can also be regarded in a wider
sense as the concept of home in general. It ia@ghat the critic can place in a particular
area of Austria, but also one that the reader kn@mg well from his own experience: it is
not, as many places described earlier, somewhisexyleere or nowhere. It is here and it is
now. Still, it is a place that, like and perhapsrewmore so than any other described before,
exists by grace of boundaries, inclusions and exmhs. Auden is at this time growing older;
not many years after would he come to explicitliassif[y] himself with the Horatian
tradition” (Hopper 138) in the poem “The Horatidras one who

... can only

do what it seems to us we were made for, look at

this world with a happy eye

but from a sober perspective. (qtd in Hopper 138)

In “Thanksgiving to a Habitat,” Auden praises hane in Kirchstetten. Kirchstetten
was a great source of inspiration; Auden also wabteut the experience of celebrating
Whitsunday there in a Catholic church, as welllzasuathe death of his housekeeper Emma
Eiermann. The sequence consists of twelve poeidedicated to different people and apart
from the first, “Prologue: The Birth of Architeceyf to a different room in the house. Heidi
Hartwig writes of Auden’s poetry:

Auden had sought a version of the ‘great good pkinee his earliest poems,

primarily in landscapes; it is a significant depeaetfrom these outward locations that

he discovers it in the domestic space. From tlegtaephic landscape poems of the
twenties and thirties up to ‘Good-Bye to the Meznagp’, his valedictory to Italy

upon relocating to Austria, much of Auden’s work/eguely about place. (10)
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She identifies a similar pattern of inscribing miegnn space in “Thanksgiving for a
Habitat”: “We see in [this work] a shift from thearous forms opaysage moralis@uden
had been writing since the twenties — psychologmahbolic, or allegorical landscapes — to
an interiorized domestic space imbued no less mithal values. What Auden informally
called hisHausgedichtes amaison moralisé€l0).

Nevertheless, she finds one important differendtofigh Auden’s poetry had been
concerned with borders and exiles from its earlesgfinnings, and it still was, its tone had
changed dramatically. “Thanksgiving for a Habitigta poem of exile in the sense that he is
himself in exile in Austria, and the place wherehlas arrived has historically been a
borderland: “Lower Austria being historically Cargian marchland and in the 1960s on the
border of the Iron Curtain” (13). She writes: “Bafig the doubled nature of the Roman god
Jupiter Terminus’s purview, as that of boundarykess, ‘[o]f walls, doors, and reticence’ ...,
but also of destinations, Auden’s domestic ‘termsins a boundary zone. As such, Auden’s
Hausgedichteelebrates and registers the anxieties of beinigdme’ in a transnational
sense, as a situation that is precarious” (13). @&¥@wn the associations with notions of
borders and exile have changed since the early poem

Strikingly different from Auden’s poems of the tins and the forties which feature a

distant and detached stance associated with #x@se thanksgiving poems practise a

form of literary intimacy, of housed affection angoam small coterie in a common

world that stands over and against the fundameotadition of exile so pervasive in
the landscape of twentieth-century Europe and@ithiversal condition of threatened
extinction, whether by natural causes, ‘conventitshanderbuss war’ ..., or by the
possibility — and Auden notes this parentheticallyif to keep it at bay — that ‘at the
nod / of some jittery commander / | be translated hano-second / to a c.c. of

poisonous nothing / in a giga-death.’ (14)
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Auden starts the sequence by distancing himsath fpeople from bygone eras. Most
of history, to him, is “just a still prehistorf@nce/ where anything could happen” (8-9).
Ancient structures from earlier days,

Stonehenge and Chartres Cathedral,

the Acropolis, Blenheim, the Albert Memorial

are works by the same Old Man

under different names (10-13)
We can study him and write academic works on hum woll never understand his reasons
because we do not live his life: “(To get that, eald have / to be selfish in His way, /
without concrete or grapefruit)” (15-17). Auden aeg that there is a reason for this distance:
architecture, no matter of what type or style, eserno create a boundary between inside and
outside, the self and others, those who have adddaspecial permission to enter and those
who have not, as the postscript to this poem malgs clear:

Some thirty inches from my nose

The frontier of my Person goes,

And all the untilled air between

Is privatepagusor demesne.

Stranger, unless with bedroom eyes

| beckon you to fraternise,

Beware of rudely crossing it:

| have no gun, but I can spit. (1-8)

In the next poem, also entitled “Thanksgiving &afabitat,” he elaborates on this
point. Again, Auden writes that he is differentrfrgpeople from earlier days; this time he
describes ancient rituals that would seem ludicrbpsrformed today:

Nobody | know would like to be buried
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with a silver cocktail-shaker,

a transistor radio and a strangled

daily help (1-4)

What unites those who did with us, however, isfondness of our physical integrity, our
personal space: “which of us wants / to be touchadvertently, even / by his beloved?” (28-
30) and the home is a place where he is guardedtfis happening: it is “a toft-and-croft /
where | needn't, ever, be at homog those | am not at honvath” (75-77). Still, it is not only
a place meant to shut himself in and other peopieitois “a place / | may go both in and out
of” (79-80).

The notion of borders continues in the next pd@rhe Cave of Making” which is
addressed to MacNeice, who had died the year b#ferpoem was written, and is about
Auden’s study. Auden describes his “antre” (2) m®fe private than a bedroom even, for
neither lovers nor / maids are welcome” (3-4) dreldense of privacy and exclusion is
heightened when Auden addresses MacNeice dirautly Ehe reader feels suddenly
marginalized as she realizes she has been ovaergefrartwig 16). As the first actual room
that is described,

Structurally, it sits at and as the threshold efist of the house, in terms of the order

of precedence in which the rooms of the housegiven'’ or described in the

sequence. ... As a space of poetry-making, whdeate is turned into objects’,

Auden acknowledges the frontiers or border zonpesented by language itself,

especially the frontier of silence that death reprgs: ‘athat frontier | wouldn’t dare

speak to anyone / in either a prophet’s bellowd diplomat’s whisper.” (Hartwig

15-16)

The house, however, is not only a place from whittters can be excluded. It is also a

refuge and a place that provides a sense of contynimawever small. The cellar that is
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described in the fourth poem, “Down There,” maypleeceived as dangerous, it is not really:
there may be “creepy-crawlies or a ghost” (14)ibigt safe enough for “A father [to send] the
younger boys to fetch something / For mother frawml there” (16-17), not for a moment
doubting that they will “re-emerge with proud faték8). Indeed, even if the cellar is the
most disregarded of all rooms, only used for steragd never inhabited, “It takes us as we
are” (23), accepting its owners even if they payoitheed in return. The attic in “Up There,”
is a place that stores the family history and wiohiklren can find a sanctuary to escape
“when Mother is bad” (16) — Auden’s taking the safehe children here emphasising this —
and to play games of make-believe; transformingithinto “a schooner on which a lonely
only / Boy sails North or approaches coral islands-18).

The last poem in the sequence, “The Common Lifieguathe living room, is
dedicated to Kallman and it, too, describes a glee for human relations to flourish: it may
shut outsiders very emphatically out, but onced@sind welcomed, it is a place of love; this
is the room that gives expression to Auden’s cdrocthat “though truth and love / can
never really differ, when they seem to, / the stdoalshould be truth” (74-76).

If Auden started to believe in God because heHisstaith in humanity, the home is a
place where he is able to find it back. Alan Jacuiies:

A consistent theme in Auden’s work of this periedhat we lack the power todo

the evil that we have the powerdo. It is this belief that leads Auden to what would

become one of the most persistent features ofdesrypuntil his death: his praise of

humility. Thisis the point at which his conversion to Christigrind his acceptance

of the validity of local culture converge. (552)



129

In this convergence a Kierkegaardian influenceagain be traced, as Kierkegaard too, felt a
particular “appreciation of domesticity” (Mooneyd)1One of his pseudonyms, Johannes de
Silentio®®, writes that the most faithful are often the miastgnificant:

Faith can be embodied by a weaning mother or ayaar-collector — ordinary and

unspectacular humans, far from Abraham’s monsyroBi¢é Silentio becomes unsilent

as he tells of these ‘ordinary’ knights of faitihddets the diction of faith move away
from the spectacular to dance steps or leapsytogyup and getting back an object of
love, to walking jauntily home. His ordinary knighgive us simple actions and

sufferings that speak of grace, courage, trustdafight in the simple shimmers of a

life. They are what they are, not what they repmese try to dramatize on the stage of

the Terrible and Holy. (Mooney 118)

This seems a far cry from the literal escapism thatked most of Auden’s highly
peripatetic life, but although he still existed@perpetual border, always an exile in more
ways than one, perhaps he was, at the end off&jsble to find a place that provided him
with a sense of belonging and even contentmerihank You, Fog,” Auden writes about a
visit to his other home, which he had left behiodd ago, but returned to often: Britain.
Auden welcomes the disliked weather condition bseatprevents his company from
leaving the “ancient manor-house” (16) to which “oosmos is contracted” (15). Thus, a
community is established: “four Selves, joinedrieridship” (17). Auden proceeds to contrast
the indoors with the outdoors. Whereas inside gtlaee people, distinct from each other as
“four Selves” (17), “Outdoors [is] a shapelessrsiie’ (19). No birds can be heard, the trees
are but “vaguely visible” (27), and only a smalftpaf the fog condenses into “definite drops”

(30).

% Johannes de Silentio is the authoFe#r and TremblingLike Johannes Climacus, although he studies
religion, he is not religious himself.
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The situation inside the house is markedly differéindoors specific spaces” (31),
Auden begins. The house is a clearly defined spaogyved from the normal world, although
that cannot be kept at bay for very long:

how soon must we re-enter,

when lenient days are done,

the world of work and money

and minding our p’s and g’s. (41-44)

That world outside may be a miserable place, brihthuse is a welcome refuge that can
provide real happiness, and the veil of vaguertesisthe fog casts over the earth, obscuring
boundaries while keeping the house distinct camp keey the tedious forces that make life
dreary. They have to be reckoned with, and witlure course, but not yet.

our earth’s a sorry spot, but

for this special interim,

so restful yet so festive,

Thank You, Thank You, Thank You, Fog. (51-54)
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Conclusion

When Auden returned to Austria for the summer 43, %e found himself living no longer
on Hinterholz, as he used to, but on Audenstra@ep@hter 448). Carpenter writes that he
had opposed the name change, and still used haddiess, but also that he “Privately ...
sometimes admitted that he was pleased” (448¢€lins fitting that the author who paid so
much attention to landscape and the inclusionseanhlisions that come with it, should have
his own street named after him; if he was everhambove, escaping homes and finding them
in other places, the place he eventually honourédaywoem sequence celebrating the home
decided to include him with perhaps the most welognof gestures. The Kirchstetten
community had decided that Auden was home.

This thesis began its journey at the place thstimathe 28 century, become the
staple point of departure for journeys of all kindamely at the airport, the opposite, perhaps,
of home. As a non-place with no historical backgibto make it culturally specific and
meaningful to the people who pass through it, louhot influence it, to Auden, it gave rise to
thoughts of other placebereis nowherethereis somewhere, elsewhere. From the airport, |
have moved to some of the real places that hadtigydar significance for Auden. In his
writings about the Pennines, he shows great afiedtir, and knowledge of this landscape.
Still, his poems are more about human relationstiias the landscapes that are featured so
heavily. Auden connects to the voices of Eliot &zady in his attempts at engaging with the
landscape in this symbolic way, but what emergesttiearly here is a disconnection with
the landscape that shuts its visitors out, estaiblisa divide that is impossible ever to be
crossed. Such a divide also emerges in Auden’sngsitof Germany, but here, it becomes
apparent that, even if there are borders and treglangerous, they have to be crossed to
make human interaction possible. However, Auden sit®ws that this cannot always be

done, and that sometimes, to cross a border, osenmesort to the land of the imagination.
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Even real places, then, can preclude personakbitien with the landscape by setting up
boundaries, natural, cultural or otherwise; elierecan beslsewherga notion that also
becomes apparent in Auden’s writings on Icelandclwkhow that he, as a foreigner, cannot
take part in the Icelandic culture and mindseteapdrceives it.

That crossing borders is nevertheless essentahes all the more clear when taking
into account Freudian psychology and Auden’s engege with this theme. Freud argues
that borders are the foundation of our constityteord that the contestation and renegotiation
of these borders are what makes us human beirfger tabin machines or, perhaps even
worse, dictators. This conviction also emerges fAamden’s engagement with landscape: the
landscape he likes best is that which has the @ggaachange: the limestone landscape. In
contrast, he sees the eternity of fixity that ofhedscapes, such as mountains and plains
suggest, as dictatorial and nightmarish. If chaarge crossing borders is so vital, the step into
exile can hardly be a big one, and indeed, Audetimeously moves away from home. He
goes from the UK to the US to find a place withraots, and when he comes to feel at home
there, he starts spending his summers in Italy.lEhan landscape he describes in motherly
terms on several occasions, and unsurprisinglg toyunow, he leaves this place as well,
recalling fondly the Italian border-crossers whegaded him intellectually.

Not long after his move to the US, Auden becar@hastian again, after having lost
his faith as a teenager. What he sought in religias a clear border between the objective
moral good and the objective moral evil, but whafdund was yet another myriad of
borders, that were not so much contested as dexoWilliams’ notion of co-inherence
influenced his writing, for example in the dissadatof temporal and spatial borders in “For
the Time Being,” which shows the relevance of tlaiwty to all, because we are all
connected and part of the same story. The steprdsvielief, however, is a difficult one

because it cannot be founded on empirical findorgstional thought. This makes for a very
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tentative celebration of life, and in Auden’s hantsurns into a celebration of artificiality,
which is set in artificial landscapes with no refarin the real world, but ultimately do come
back to that real world. Indeed, they enable abraten of the physical world, and that is
what Auden performs towards the end of his lifeeeAhaving escaped it time and again, he
comes to rejoice in the notion of home and celesrboth it and the borders that define it.

Borders, as we have seen, are hard to theorisdefyition, they exclude people,
usually minorities, and to say this is painful wbble a painful understatement. When taken
too seriously, they can lead to war, as Auden walsaware. He was an outsider himself for
most of his life, although, as a white, male wasterto whom even his queer sexuality was
not much of a problem, he did not experience tl®dusion or even persecution that many
others have faced in the past, and still face toblathis sense, he sought exclusion from a
very much privileged perspective. Borders, howeass,necessary to make us feel at home;
we have to be able to shut others out, if onlynagés, to feel at ease. Then again, if home is
that which is set apart from the outside world,need the outside world to define home. To
shut ourselves in, to have a place to come himmee need a place to come hofram.

That his place is perhaps equally hard to defewines apparent in Auden’s work as
well. If anything, his writing of landscape shovsit landscape, to us as human beings, is not
just landscape. In our hands, or at least in Auglenhbecomes much more than that.
Mountains are no longer just mountains, or evenitgar basalt, and woods are no longer
woods, or even coniferous or deciduous, fir, ceaeaple, or chestnut. Rather, landscapes of
all kinds become settings inscribed with meanirgdigerse as the human mind. Richard Peet
writes:

Because landscapes are partly natural, their signfequently long lasting, and

because landscapes are the homes of women andhegmyre particularly suited to

the ideological task of framing the social imagdBy.recreating landscapes, filling
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them with signs carrying ideological messages, esage formed of past and future

‘realities,” patterns of meaning created and chdngad, thereby, control exerted over

the everyday behaviour of the people who call tireaeufactured places their natural,

historic homes; this applies to people of all assgqtd in Mitchell 120)
Auden’s work shows that this practice takes plameonly in the real world, but also in the
world of literature, and perhaps does so even msiwoagly there, as the writer, different from
the landscape architect, is not bound to the realdwThis is only normal: to think of the
world and conceptualise it, and to bring acrossidess about it to others, we need language,
and by introducing language into the matter of faxaghe, we introduce our entire system of
cultural thought, be it Freudian, Christian or duyy else, along with it. A rose is certainly a
rose, but in our perception and in our writingahdecome much more than that:

Stones, old shoes, come alive, born sacramegtad,si

Nod to us in the First Person of mysteries

They know nothing about, bearing a message from

The invisible sole Source of specific things. (Dne Season” 21-24)



Appendix:

Landscape Photographs

ABRPORT NA SIONNA, RINN @ANAIS, éine SHANNON AIRPORT, RINEANNA, IRELAND
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Shannon Airport in the 1940s.

One Way BridgeTrafalgar. Photograph by Fay Godwin.

135



(] b 4
i ¥ £ [ b,
IS W
i | A R
.F’ k i : -I_ ; ] {':, A
2 { Nt b Al o e
3 ; ¥ '\1 'l 1 | ! %: b b g f
L T DLk n ‘ ¢ i L
i ! i 1 ;/F i T
Bt 4 I 2 {E | ¢ o ot w1
| VAN s ek b il TG 4
R S R o) \
i . -;-ﬂj\ i ' [I_E;ﬂ_.' i :le' jlﬁ‘e iz i A
e k- - - f) = ._'a
s R Sl LS

Reedy LockSunderland. Photograph by Fay Godwin.

-4 -

Choinnich Cuillin Hills, Skye. Photograph by Fay Godwin.
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Mount Hekla from Odddceland. Photograph by W.H. Auden.
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The South Side of 52nd Street, between 5th & &hues — Looking East from 6th Avenue

(c. 1948).New York. Photograph by William P. Gottlieb.

52nd Street, New York, N.Y., ca. July 1®&tograph by William P. Gottlieb.
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Portrait of writer and poet W.H. Auden in his gande Ischia, Italy, 1954

Photograph by John Deakin.
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Kirchstetten, Auden-Hau#ustria. Photograph by Christian Wachter.
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