Name:


H.B. Ruiter

Student number:
3583775

Title:


The introduction of Otherism
Course:

Bachelor Thesis English Language and Culture
Supervisor:

Dr. Roselinde Supheert 

Second reader: 
Prof. Dr. David Pascoe

Date:


27-06-2014
Words: 

10490(including quotes)
Table of Contents

Table of Contents
2
Introduction
3
Chapter 1: Broadening Orientalism
5
Chapter 2: Always-already a subject
14
Chapter 3: Otherism
21
Chapter 4: Warnings
26
Conclusion
30
Works Cited
32


Introduction
One of the most influencial works of the late 1900s is Edward Said’s Orientalism (1978), a multi disciplinary work that discusses the way the West speaks about the Orient. Said pointed out several very intriguing things about what at the time of publication of was considered a legitimate academic field. Summarized, the core problem with an Orientalist system is described by Huggan as follows:
Prescriptive rather than descriptive, the Orientalist system of representation was as 

likely to impede knowledge of the Orient as to produce it. Certainly, it was disinclined 

to the production of new knowledge: its contradictory reality was that it fostered a 

“textual attitude” or predisposition that allowed the Orient to be regularly rewritten, 

but that effectively prevented it from being critically reread (Orientalism (80-81) (127).
In chapter one of this paper, the concept of Orientalism will be discussed in detail. However, the general idea behind the concept of Orientalism can and should be applied to a far broader spectrum than its name implies. It should not be limited to the discussion that surrounds Orientalists and the Orient. However, to apply this concept in a broader context, several steps will be taken in this paper resulting in the introduction of a new theoretical concept, Otherism. This paper will argue that the new concept of Otherism is a productive term for the analysis of fiction. To substantiate this claim, this paper will make use of several theoretical works. The main ones will be Louis Althusser's Ideology and Ideological State Apparatuses (1971), Edward Said's Orientalism (1978), Chandra Talpade Mohanty's Under Western Eyes: Feminist Scholarship and Colonial Discourses (1984) and Kirsten Holst Petersen’s First Things First: Problems of a Feminist Approach to African Literature (1984). However, rather than opting for a purely theoretical approach, this paper will make use of the following literary works to illustrate the key concepts taken from these texts: Charlotte Brontë’s Jane Eyre (1847), Jean Rhys’ Wide Sargasso Sea (1966) and Gerd Brantenberg’s Egalia’s Daughters: A Satire of the Sexes (1986
). However, the use of these literary works serves a dual purpose. At once providing illustration of the theoretical concepts used to define Otherism and showing how these concepts can be used for the analysis of fiction. 


Chapter one, introduces Edward Said's text Orientalism and its underpinning concept with the same name. Orientalism deals with the perception of the Orient within what was at the time the academic field of Orientalism. This theoretical concept and its relevance will be explained by linking it to two different works of literature: Charlotte Bronte's Jane Eyre and Jeanne Rhys' Wide Sargasso Sea with a specific focus on the main character of Rhys' work, Antoinette Mason or as she is called in Jane Eyre, Bertha Mason. Chapter two will look at Althusser's text Ideology and Ideological State Apparatuses and in particular at the concept of always-already a subject. Althusser introduces this concept in conjunction with his concept of the ideological state apparatus and this paper will illustrate both the concept of always-already a subject and its relevance by linking it to Gerd Brantenberg's Egalia’s Daughters: A Satire of the Sexes. After the introduction of these key concepts, chapter three will introduce and define the new concept of Otherism. Explaining in more detail what it entails and how it can be applied to the analysis of binary oppositions in fiction, while at the same time offering more potential use beyond the analysis of fiction. Chapter four is intended as a warning to those who make use of binary oppositions in analysis and will look at Mohanty's text Under Western Eyes: Feminist Scholarship and Colonial Discourses, a feminist text that is particularly interesting because it makes use of the same concept Althusser uses, that of always-already a subject. Furthermore, Mohanty does not just make use of this concept, she also gives an adamant warning to the writers of and researchers on feminism in Africa. This warning will be addressed further through the use of Petersen’s First Things First: Problems of a Feminist Approach to African Literature. 
Chapter 1: Broadening Orientalism
This chapter will go into the main theoretical component of the new concept of Otherism, Orientalism as introduced by Edward Said. To explain the concept of Orientalism this paper will go back to Said’s text with the same title.  Said defines the concept in the following way: 
 
Taking the late eighteenth century as a very roughly defined starting point
 
Orientalism can be discussed and analyzed as the corporate institution for  
 
dealing with the Orient – dealing with it by making statements about it, 
 
authorizing views of it, describing it, by teaching it: in short, Orientalism was a  
 
Western style for dominating, restructuring, and having authority over the 
 
Orient (1867-1868).
Orientalism is a discourse that deals with the Orient, from a superior western standpoint. The naming of this discourse is based on Orientalism being a field of study from roughly 1780 until roughly 1980. However, it consisted primarily of work by western scholars, speaking on behalf of the Orient and after Said published his text, the term Orientalism gradually stopped being used for the field of study. When considering Said’s definition, it is important to point out that in his definition the western style or Occident would be the us and the Orient stands for the other. The us are the members of the ideology from which something is written and the other are those about whom is being written. In essence, Said describes a binary opposition in his text and points out two inherent problems in relation to dealing with this binary opposition, these problems will further be referred to as markers. 


There are two markers within this text that will be zoomed in on. These markers point out exactly how the concept of Orientalism works in practice. The first marker Said himself explains as follows: “I have begun with the assumption that the Orient is not an inert fact of nature. It is not merely there, just as the Occident itself is not just there either” (1869). Here he refers to the very definition of the Orient or the other. Within an Orientalist discourse, the Occident or us, defines the Orient or other. However, the other has a history of its own; it does not simply appear ready-made and predefined. It is us who define the others, represent them and make statements about them within an Orientalist discourse. However, both us and the other do not simply exist as unchanging facts. This is something that Said further touches on in his lecture The Myth of the Clash of Civilisation (2008), in which he debunks the debate about a clash of civilisations between East and West. Here Said goes into the definition of cultures: “Anyone who has the slightest understanding of how cultures really work knows that defining the culture, saying what it is for members of that culture is always a major (and even in undemocratic societies) an ongoing contest“ (23:08). The very attempt to define the other from the viewpoint of us will never succeed in the long term, as it is constantly contested and altered by the other him- or herself. Or as Said himself further states: “To emphasize the differences between cultures is to completely ignore the literally unending debate about defining the culture of civilisation, within those civilisations, including western ones” (Said - 28:02). Neither the definition of us nor the other will be a lasting thing and while most people are willing to accept this when applied to themselves, they are less inclined to accept that this also applies to the other.  
 
The second marker of Orientalism that will be discussed is that the way in which the us see the other, does not match with the way the other sees him or herself. In his lecture The Myth of the Clash of Civilisations Said makes this very point: 
 
In today’s Europe and the United States. . .  what is described as Islam belongs to the
 
discourse of Orientalism. A construction fabricated to whip up feelings of hostility 
 
and antipathy against a part of the world that happens to be of strategic importance 
 
for its oil, its threatening adjacency to Christianity, its formidable history of 
 
competition with the West. Yet this is a very different thing than what to Muslims 
 
who live within its domain, Islam really is” (31:40).
The other will not recognise himself or herself in the image that is portrayed and therefore, feel underrepresented or misrepresented when the us report about the other in the media. In the case of the academic context, authors of academic works also represent the other, even though they may not be part of them. This stems from the fact that authors, considering they are always-already subjects, cannot help but write from their own viewpoint as will be explained in depth in chapter two. The culture or ideology that the author stems from will influence his or her definition of both the us and the other. Please note that there is no final solution for this problem, the only thing that can be done to remedy this, is create awareness and hand tools for analysis, as is the goal of the new theoretical concept of Otherism. 
 
To remedy the problems that the previously discussed markers show, Said introduces the concept of intertextuality. He argues that while people readily accept the effects that political, institutional and ideological constraints have on texts, they do not accept this for the individual author of a text. As Said himself states it: “Yet there is a reluctance to allow that political, institutional, and ideological constraints act in the same manner on the individual author” (1875). To understand his introduction of intertextuality, the author and the way in which he or she is influenced by other authors before him or her, should be seen in much the same way as texts are influenced by previous texts. Important to note here is that authors are both influenced from the outside by other authors and from the inside by their upbringing and that this influencing takes place on both a conscious and subconscious level. The author should be placed in context and this context should be kept in mind, both while writing and while reading a text. Said goes on to explain more about the constraints mentioned: “Moreover, so authoritative a position did Orientalism have [until the flaws were exposed] that I believe no one writing, thinking or acting on the Orient could do so without taking account of the limitations on thought and action imposed by Orientalism” (1868). Knowledge of the Orient, existing in a vacuum as it was within the discourse of Orientalism, was so commonplace that it felt natural. This constrained the authors of academic works on the Orient and therefore, their works. Another observation Said makes in relation to this restriction is: “The scientist, the scholar, the missionary, the trader, or the soldier was in, or thought about, the Orient because he could be there, or could think about it, with very little resistance on the Orient’s part” (1871). It is because the other hardly represents him or herself within the context of the western scholar, that this could go uncontested for so long. The danger this entails is that, uncontested, colonial thought patterns can masquerade as unbiased science.
To both illustrate the concept of Orientalism as introduced by Said and show how it can be applied to fiction, this paper considers the character of Bertha Mason from Charlotte Brontë's Jane Eyre (1847). It will start with an examination of the character in Jane Eyre, followed by looking at the same character as she is portrayed in Jean Rhys' Wide Sargasso Sea (1966). The choice for Jane Eyre, in conjunction with Wide Sargasso Sea, was made based on these two novels being exemplary for showing how the concept of Orientalism, can be applied to fiction. At the same time, because the novels are not situated within the Orient, it shows how the concept of Orientalism can be applied to literary works that are outside Orientalism’s traditional framework. For the examination of the first marker of Orientalism, neither us nor the other are an unchanging fact, this paper will take a look at the portrayal of Bertha Mason in Jane Eyre. She is introduced for the first time in the novel in a vision by Jane, just prior to the planned marriage between Jane and Mr Rochester. In this scene, Jane wakes up in the middle of the night to something stalking through her room. The next day she states the following on the matter: “This, sir, was purple: the lips were swelled and dark; the brow furrowed: the black eyebrows widely raised over the bloodshot eyes. ‘Fearful and ghastly to me—oh, sir, I never saw a face like it! It was a discoloured face—it was a savage face’” (Brontë, 287). Here Bertha remains a ghostly figure in the background and it is not established whether or not Bertha is even real. It is only when Mr Rochester, the male protagonist of the novel, attempts to marry Jane that her existence is confirmed and her character discussed: “Bertha Mason is mad; and she came of a mad family; idiots and maniacs through three generations? Her mother, the Creole, was both a madwoman and a drunkard!—as I found out after I had wed the daughter: for they were silent on family secrets before. Bertha, like a dutiful child, copied her parent in both points” (Brontë 295). Up until this point in the novel, Bertha had been kept in a secret, hidden room at Mr Rochester's estate and had her entire existence kept secret. In this section, she is introduced as a madwoman and a drunk, from a line of madwomen and drunks. However, no history is given outside of the point of view of Mr Rochester, and the reader is not told if Bertha was always mad either. This would appear to be the statement that Mr Rochester is making about her at this point. He does go on to give a little more background on Bertha: “Miss Mason was the boast of Spanish Town for her beauty: and this was no lie. I found her a fine woman, in the style of Blanche Ingram: tall, dark, and majestic” (Brontë 308). This quote refers to a statement his father made about Bertha before Mr Rochester married her and indeed at the time, Mr Rochester appears to have agreed with his father. So at first, Bertha was not considered a madwoman and a drunk. However, Mr Rochester's point of view is explained in the following quote: “My bride’s mother I had never seen: I understood she was dead. The honeymoon over, I learned my mistake; she was only mad, and shut up in a lunatic asylum” (Brontë 309). It is only after the marriage that he finds out about Bertha's family history. He feels cheated and this also colours his perception of Bertha. This shows just how the perception of the other, in this case Bertha, changes with time or as the first marker of Orientalism stated, the other has a history of its own not formulated by the us; it does not simply appear ready-made and predefined. At the beginning Bertha Mason was considered a beauty and the boast of Spanish town, later her family turned out to have a history of mental illness and this is projected on Bertha. In the end, when she is locked up in the secret room, at the moment Mr Rochester shows her to the people involved at the wedding in the following section she is dehumanised even further: 
 
In the deep shade, at the farther end of the room, a figure ran backwards and forwards.  
What it was, whether beast or human being, one could not, at first sight, tell: it grovelled, 
seemingly, on all fours; it snatched and growled like some strange wild animal: but it 
 
was covered with clothing, and a quantity of dark, grizzled hair, wild as a mane, hid 
 
its head and face. The maniac bellowed: she parted her shaggy locks from her visage, 
 
and gazed wildly at her visitors. I recognised well that purple face,—those bloated 
 
features (Brontë, 296). 

She is no longer seen as a human being, but is referred to as: a figure whether beast or human being, a wild animal and a maniac. The way she is seen has undergone quite the change by the time this point in the narrative is reached. Bertha, like any other, is not an unchanging feature; she is a human being who herself changes and of whom perceptions change with time. It is also worth noting here, that none of the statements about Bertha or her history are made by Bertha herself. All that is known about her comes from Mr Rochester; Jane only gets to see her later on. So what happens in the concept of Orientalism on a large scale happens here on a much smaller scale; Bertha is spoken for and about, is judged and labelled by those from the superior Western society. Even though this is a work of fiction and this portrayal is therefore, intentional, it does illustrate this point. 


In this paragraph, this paper will examine the second marker of Orientalism, the way in which us see the other does not match with the way the other sees themselves, through analysis of the same Bertha Mason's portrayal in Jean Rhys' Wide Sargasso Sea (1966). Wide Sargasso Sea was, like other works of its time such as for instance J.M. Coetzee's Foe, written in response to an older work of fiction and gives the background of the madwoman in the attic about whom only very little information is given in Jane Eyre. It's very intention of giving the other side of the story, makes this an exemplary novel for analysis of Orientalism, outside the Orientalist context. Perhaps the most striking example in Wide Sargasso Sea, of the conflicting views of Antoinette is apparent in the following observation by Mr Rochester, made after Antoinette starts drowning her misery in rum near the end of the story arch: “When I turned from the window she was drinking again. 'Bertha,' I said. 'Bertha is not my name. You are trying to make me into some else, calling me by another name'” (Rhys 95). It is important to note that Bertha is called Antoinette for most of the novel and throughout never thinks of herself as Bertha. In this section she openly tells Mr Rochester as much. However, to create a distance between Antoinette and her mother, who was called Annette, Mr Rochester continues to call her Bertha, creating a view of her that she herself does not feel fits at all, making the name more than just a name. As mentioned earlier, Antoinette’s mother was called a madwoman and a drunk by Mr Rochester in Jane Eyre. However, what this novel does is give some background to both her and Antoinette’s story and by doing this, the madness becomes less of a matter of genetics and more a matter of circumstance. The first time something appears to be truly wrong with Annette is after she persuades a doctor to examine her son: “I [Antoinette] don't know what the doctor told her [Annette] or what she said to him but he never came again and after that she changed. Suddenly, not gradually. She grew thin and silent, and at last she refused to leave the house at all” (Rhys 4). Antoinette, who is the first person narrator for this section of the book, notices that her mother is never really the same after this visit. This moment in the novel is the first true crack in the sanity of her mother. It is not until later in the novel, when Annette’s house is burned to the ground by a mob of angry black people that the mother truly seems to lose her sanity. However, this only happens after she loses her son in the same fire and almost loses Antoinette to a wound sustained from a jagged rock thrown during the same incident. What is important to note here is that Annette had urged her new husband often and fiercely to leave their home and settle elsewhere. The following incident takes place right after Antoinette recovers from her injuries and goes to visit her mother: 

I [Antoinette] put my arms around her [Annette] and kissed her. She held me so tightly 
that I couldn't breathe and I thought, 'It's not her.' Then, 'It must be her.' She looked at 
the door, then at me, then at the door again. I could not say, 'He is dead,' so I shook my 
head. 'But I am here, I am here,' I said, and she said, 'No,' quietly. Then 'No no no' very loudly and flung me from her (Rhys 44).
Here, Antoinette's mother is very clearly broken. At the same time, through explaining her circumstances and showing what led her to become this madwoman, the source of Anette's madness is no longer considered genetic. What exactly this does to the mind of the young girl is never made entirely clear; but that this rejection by her mother and the fact that she went mad has a distinct effect on young Antoinette is evident. Another factor that takes a heavy toll on a young mind is introduced in the following section. Here, Antoinette has been placed in a covenant by her Aunt, who took her in after her mother’s rejection: “France is a lady with black hair wearing a white dress because Louise was born in France fifteen years ago, and my mother, whom I must forget and pray for as though she were dead, though she is living, liked to dress in White” (Rhys, 31). Antoinette has to forget about her mother and pray for her as though she was dead. She is marked by both her own past and that of her mother. Furthermore, she is an outcast, a stranger that belongs nowhere and to top this off she ends up marrying a man that does not love her and resents her for the secret she was taught to keep, a man who ends up giving her a different name, to try and make her into something that she is not. This change in his name for her starts to take place, soon after Mr Rochester finds out about this: “When he passes my door he says, 'Goodnight Bertha.' He never calls me Antoinette now. He has found it was my mother's name. 'I hope you will sleep well, Bertha' – it cannot be worse,' I said” (Rhys, 70). Taking all this context into account, the statement that Antoinette Mason is a madwoman from a line of madwomen becomes less a matter of uncontested fact. In this way, this work of fiction illustrates just how much of a difference there can be between the view the us can have of the other and the view the other has of themselves.


This chapter introduced the main theoretical concept used for the creation of the new concept of Otherism, Edward Said’s concept of Orientalism. It explained how Said noticed that within the academic field of Orientalism, there was a system created that allowed Western scholars to speak for and about the Orient, without the Orient itself taking part in the debate. He dubbed this phenomenon the discourse of Orientalism, or as this paper calls it, the theoretical concept of Orientalism. Followed by an in depth look at two important markers for the new concept of Otherism. The first marker, that neither us nor the other are an unchanging fact, was elaborated on in relation to Jane Eyre, showing how the  perception of Bertha Mason changed with time. At the same time this also exposed what happens if only one side of a story is known, after all it is only Mr Rochester who speaks about or for Bertha. After this, the second marker, the way in which us see the other does not match with the way the other sees themselves, was examined making use of Wide Sargasso Sea. This novel was written in response to Jane Eyre and contains a background story for Bertha Mason, who is called Antoinette in this novel. It was shown, how Mr Rochester tried to create a different image for Antoinette, by calling her Bertha and how Antoinette never did recognise herself in this image. Furthermore, by using works of fiction to clarify the markers used, this chapter showed how the concept of Orientalism can be applied to the analysis of fiction. 

Chapter 2: Always-already a subject
The second concept that will be introduced in this paper will be that of the always-already a subject. This concept comes from Louis Althusser and his notion of the Ideological State Apparatus as introduced in his text Ideology and Ideological State Apparatuses.
 For the purpose of this paper, the most important part of this theoretical work is Althusser’s final notion of the always-already a subject. However, to explain this concept adequately, this paper will start with a look at what Althusser has to say on the relation between ideology and the creation of subjects of ideology. He argues that it is ideology that leads to the creation of subjects, or as he himself states it “ideology interpellates Individuals as Subjects” (1355). He clarifies this in the following way: “—there is no ideology except by the subject and for subjects. Meaning, there is no ideology except for concrete subjects, and this destination for ideology is only made possible by the subject: meaning, by the category of the subject and its functioning” (Althusser 1355). Here Althusser states that ideologies exist only in so far as they have practising followers, which in turn leads to the next point Althusser argues. In his view on ideology, no us can exist without the other and neither’s ideology can exist without the subjects who make up both us and the other. Yet how does any ideology go about the creation of subjects and vice versa? To explain this, Althusser introduces the concept of the ideological state apparatus as a social mechanism by which an ideology creates new subjects. 


The Norton Anthology of Theory & Criticism in their introduction of Althusser defines an ideological state apparatus as follows: “Complex, numerous, and differing from one society to another, they [ideological state apparatuses] are civil institutions that have legal standing (hence their designation as 'state' apparatuses'), including churches, schools, the family, courts, political parties, unions, the media, sports and the arts” (Leitch et al 1333). For instance, everybody has the right to education in Western society, and in the Netherlands school attendance is compulsory until the age of at least 16. In other words, everybody attends school, learning to become good subjects for the current society. An important thing to understand in relation to the ideological state apparatus is that it is something entirely different from the repressive ideological state apparatus such as the police or army. The same Norton Anthology of Theory and Criticism in their introduction of Althusser says the following on this matter: 

They [ideological state apparatuses] are not unified, they operate primarily in 

the private sphere and they attain their power not by means of explicit coercion 

or force but through implicit consent realized in accepted “practices”. One tacitly 

learns the practice of obedience to authority, for example, in church, at home or 

on sports teams (Leitch et al 1333). 

Therefore, an ideological state apparatus is not something that actively enforces the rules and regulations of an ideological system. An ideological state apparatus is a system that implicitly reinforces the dominant ideology. To summarise: for ideology to exist, there need to be subjects, for subjects to exist, there needs to be ideology. An ideology only exists insofar as it has followers or subjects, yet followers only exist insofar as there is an ideology, making them very much interdependent. This is a circular argument, yet it is the most adequate way to state how things stand in the eyes of Althusser. Subjects create, follow and are created by ideological state apparatuses, which in turn create the conditions for the creation of always-already subjects. As stated earlier, it is this final step, the creation of the always-already subjects that is the part on which this paper will focus, as it is an important part of the new concept of Otherism. 

Individuals are always-already subjects within an Ideological State Apparatus. To understand this statement, this paper will first look at what Althusser states on the subject in relation to ideological state apparatuses: “—his [the subject’s] ideas are his material actions inserted into his material practices governed by material rituals which are themselves defined by the material ideological apparatus from which we derive the ideas of that subject” (1354). Althusser places a heavy focus on the material here, meaning that it does not just teach ideas, but the way to act within the physical world of the ideology. Here he states that it is from ideological state apparatuses that its subjects learn what a subject of that ideology is supposed to think and do and that therefore, it are ideological state apparatuses that perpetuate an ideology. One can then say that an ideology perpetuates itself by the subjects of an ideology creating the ideological state apparatus, which in turn creates subjects by implicitly teaching them how to be good subjects of the ideology. Ideological state apparatuses define what a good subject or us should be like, and by defining this, they also define everybody that does not fit this mould as the other. If the definitions of us and the other are derived from the ideological state apparatus, inserting this notion into the concept of Otherism gives another tool with which to approach the concept. Yet, how does an ideological state apparatus create always-already subjects? Althusser explains this with an example: “Before its birth, the child is therefore always-already a subject, appointed as a subject in and by the specific familial ideological configuration in which it is ‘expected’ once it has been conceived” (Althusser 1357). Here Althusser states that somebody can always-already, even prior to birth, be a subject of an ideology. The subject is given no choice in the matter and can even be unaware of being a subject. This allows for the incorporation of the awareness of the ideological dimension into the concept of Otherism. In a practical sense, this would mean the following. One needs to become aware that one is always-already a subject within an ideological system, before it is possible to take into the account that even as a writer of fiction, one is also part of (usually the dominant) ideology. By being aware that the subject of study is an other opposed to a member of us as defined by the ideological state apparatuses of the dominant ideology of us, it becomes possible to avoid inappropriate value judgements. In other words, only through this awareness can it become possible to refrain from imposing value judgements from one’s own ideology upon subjects that are not a part of it. This becomes critical in cases in which the other has no voice of its own in a debate, therefore, allowing these value judgements to go uncontested as happened within the academic field of Orientalism. 

The fictional world created in Egalia's Daughters: A Satire of the Sexes
 by Gerd Brantenberg, an author from yet another nationality, will be used in this paper as an example of being always-already a subject within an ideology, as the second theoretical concept out of which Otherism is composed, while at the same time showing how this concept can be used for the analysis of fiction. Furthermore, this paragraph focuses on a different binary opposition than that used in the previous chapter, showing how the concepts are not bound to a single binary opposition or geographical location. Like Wide Sargasso Sea, Egalia's Daughters: A Satire of the Sexes aims to show a different point of view, however, rather than focussing on a single character in a novel, this novel focuses on the binary opposition between men and woman. This particular novel has been picked due to the exemplary way in which it shows how people are always-already subjects within in their society. To be more precise, it shows that most of the subjects are unaware of the fact that they are caught in this particular ideology, in this case the ideological roles of men and woman.


Egalia's Daughters: A Satire of the Sexes is, as the title suggests, a satire of the sexes and portrays a world in which women are considered the stronger sex and have a dominant role in society. Men stay home and raise the children while the women go out to have a career and be the breadwinner, while in modern Western patriarchal society it are still usually the women who take on this role. It is the switching of the roles that creates the first sense of estrangement within Egalia's Daughters. However, what sets this particular novel apart from many other works that have turned the roles upside down is the way in which the writer has gone to extremes. For instance, she does not only turn the gender roles around, she introduces the peho (penis holder), a decidedly uncomfortable contraption to strap in the outward extremity with straps that cut into the flesh, which boys from a certain age have to wear as opposed to women having to wear a bra in modern Western patriarchal society. As a reader, one is constantly confronted with examples like this, which seem off to the dominant ideological sensibilities of modern Western patriarchal society. Yet the way this novel uses language really sets it apart.


This paragraph will mainly focus on the way Egalia's Daughters uses language as a tool for estrangement. Or more specifically the way in which the novel creates a different dominant ideology that is directly opposed to the modern Western patriarchal society, and reinforces this through it's use of language. Perhaps the most telling example would be the way in which Brantenberg alters the words for man and woman. She changes these words around to the word wom, for woman and the word manwom, for man, turning the way the word woman is derived from the word man around. In his novel, it is the manwom who is derived from the wom. This is made even more explicit in the story of creation as it is taught to the children in this novel: 


First She [God] made the world, and last She made wom. Actually She'd 

originally intended that wom would be the final touch to crown the rest of 

creation, so She wouldn't create anything else. But She hadn't realized the 

wom she created would feel lonely. Nor had She thought how She was going 

to reproduce herself when there was only a single example of her. The wom 

complained to God of her need, and then God took a limb from the wom, and 

from it She made manwom. That explains why the wom doesn't have to bear 

the most exposed and vulnerable of all limbs” (20).

Note how God is a She that created wom (woman) in her own image here, and how manwom (man) is made from one of her limbs. When this is set off to the story of creation as told in the Bible, where God creates man in his own image, and creates woman from one of man's ribs even the content of the story of creation is reversed. Furthermore, in the fourth line, both the reference to God and the reference to wom in the form of She are capitalised, implicitly reinforcing that it is wom who are created in God's image and therefore take precedence in society. This turns the modern Western patriarchal societal system completely upside down. Throughout the novel, it continues to require conscious effort to decipher these words, creating a profound sense of estrangement. 


Another way in which the novel manages to expose just how embedded always-already subjects are within their ideology is the way the story progresses. The reader is taken on a journey of emancipation of menwim. A small group of them hold meetings and start a movement to claim what they feel is rightfully theirs: equality. A section at the end of the novel shows just how derisive most men are about the cause of women striving for emancipation. Petronius, the male main character of the novel, has written a book in which the roles are reversed (or for us made right), a book in which menwim are considered the stronger sex and wom are the docile one. The following section deals with the way his book was received: 

Most of the reviewers of Petronius's book, The Sons of Democracy, were wim. 

Mostly, they used the opportunity to say what they thought of menwim's 

liberation, which was making considerable headway. The more liberal papers 

were relatively kind, having only minor reservations, such as, 'Ultimately it must 

be said that the wim in Petronius Bram's novel are, on the whole, content – even 

though the principal characters are most untypical, rebellious wim. (263) 

In this quote it are wim, using the occasion of the book's launch as an opportunity to speak their minds about the subject of menwim emancipation. The more liberal ones are not unkind, yet reading what they have to say about the novel still shows they consider it a minor atypical issue, something that is not high on the list of priorities, much as most men considered it a woman's right to strive for emancipation and felt sympathetic to their cause for their ‘liberal’ view of it. However, at the same time most men never really took the whole debate seriously. What this shows is how most men are unaware of how deeply embedded their views on gender roles are. They are genuinely not aware that they are derisive in their judgement of the female struggle for equality, at least not until something such as a novel like this turns everything around, making them the weaker sex striving for equality. Or in other words, making men aware just how embedded they, as an always-already subject of the current ideological view on gender roles, are within this current system. 

 
This chapter looked at the second theoretical concept that was used to create the new concept of Otherism, the always-already a subject as introduced by Louis Althusser. It explained how ideological state apparatuses both consist of subjects of an ideology and create subjects. Furthermore, it explained how these apparatuses keep a dominant ideology in power by creating always-already subjects, in the sense that people born into an ideology cannot escape the influence of these apparatuses. Therefore, the subjects are already subjects even before they are born. Next, this chapter both clarified this concept and showed how it can be used for the analysis of fiction, through the use of Gerd Brantenberg’s novel Egalia’s Daughters: A Satire of the Sexes. By turning the gender roles upside down, this novel exposes just how embedded gender roles are for subjects of the current modern Western patriarchal society. It is through exposing this embeddedness that the novel shows the reader that he or she is always-already a subject of the modern Western patriarchal society and that this is something that does not necessarily take place on a conscious level. 
Chapter 3: Otherism
In the third chapter of this paper, the new concept of Otherism will be defined, and its use explained. The first concept expounded on in this paper was Edward Said's Orientalism. This concept is the basis for Otherism and shall therefore, be summarized first. This will be followed by a summary of Louis Althusser’s concept of the ideological state apparatus and how this interacts with the concept of the always-already subject. The following step will be to give the grounds for the creation of the concept of Otherism and its definition. Lastly, this chapter will suggest that the concept of Otherism can be applied to more than just the analysis of fiction. 

The first concept that will be summarized in this chapter will be Edward Said's Orientalism from his text with the same name. Said defined Orientalism as a way of making statements about the orient from a ‘superior’ Western, or Occidental viewpoint. In his text Said goes on to call Orientalism a discourse, rather than a corporate institution. However, while this concept is very interesting indeed when dealing with the orient and occident, this paper argues that it could be applied in a far broader context if the name is altered into Otherism. This removes the concept from its geographical and academic niche. By altering the concept into Otherism, the name no longer implies both an academic field and geographical zone, making it applicable to a far wider range of locations and academic fields. For example, the concept can now be applied to works of fiction written in a colonial context, as was shown through the novels Jane Eyre and Wide Sargasso Sea. In Jane Eyre statements are made about Bertha Mason by Mr Rochester without giving any form of background about the character of Bertha and because these statements were not contested they were accepted as facts by the other characters. However, when background is introduced from the point of view of Bertha herself as was intentionally done in Wide Sargasso Sea, the statements made about Bertha by Mr Rochester can be placed within Rhys’ fictional context. Bertha is a woman from the West Indies, not the Orient, yet the concept can still be applied. While this alteration of the name of Orientalism into Otherism solves this particular problem with Orientalism, it does not explain how such a system would be able to maintain itself. To tackle this, the concept of the ideological state apparatus and its creation of always-already subjects has been introduced in this paper. These explain how the superior West creates its own subjects and therefore an Occident. Ideological state apparatuses as Althusser introduces in his text Ideology and Ideological State Apparatuses are defined by The Norton Anthology of Theory and Criticism as non repressive, state authorised institutions that serve to uphold the ideological system of which they are a part, such as schools, the family etc. In essence an ideological state apparatus is any non repressive institution that prepares individuals to become part of their respective society, or in other words; to become subjects of the dominant ideology. Althusser argues that there is no ideology without subjects and that therefore ideologies create their own state apparatuses to create these subjects. This brings this chapter to the final concept that requires attention before moving onto the new subject of Otherism. Althusser states the following on the creation of subjects by ideological state apparatuses: ideological state apparatuses show the subjects how to behave and act in order to become and remain good subjects of the ideology that instituted them. Here he states that it is from ideological state apparatuses that subjects learn what a subject of that ideology is supposed to think and do. Yet these apparatuses themselves are also comprised of subjects of the very system they propagate. Therefore, the subjects create the ideological state apparatus, which in turn creates new subjects. Once a person is born into a society, he or she cannot escape these apparatuses and is therefore a subject even before entering this world or in other words, always-already a subject. This second part of the concept of Otherism was explained using Gerd Brantenberg’s novel Egalia’s Daughters: A Satire of the Sexes. Here this paper explained how people within a modern Western patriarchal society are embedded within their ideological views on gender roles. The novel tells the story of men who are suppressed and are striving for emancipation and how the women react to this. By turning the gender roles upside down and the estrangement this creates for the reader, this novel shows how embedded the gender roles are within modern Western patriarchal society. Furthermore, it shows how all people within such a society are always-already subjects of it even if this takes place on a subconscious level.


The next step this paper will take will be to define the new concept of Otherism as “The discourse and system for making statements about and analysis of an other, from the viewpoint of an us, of which one, knowingly or not, is always-already a subject.”  By adding the condition of being always-already a subject, the new concept of Otherism becomes applicable to virtually any statement made about any other. It now addresses any author, of any work, since all people are always-already subjects of one form of ideology or another. This condition cannot be escaped, because all people are born into ideologies. When applied, it forces the researcher to look from which ideology or society the statement, either by the researcher him or herself or the primary text used for reference, is made and about what ideology or society, while at the same time forcing the researcher to admit that in this very process he or she is also making statements from a particular ideology. In chapters one and two it was shown how the individual parts of the definition of Otherism can be applied to the analysis of fiction. However, to apply the whole concept appropriately, several steps need to be taken. The first would be to identify the dominant ideology from which the subject is approached and the relevant ideological state apparatus that keeps the ideology in power. For instance, for any academic text, one should always keep in mind that this is written within an academic tradition, or ideology, an ideology that creates new subjects through ideological state apparatuses such as University, which can be seen as its most important ideological state apparatus. The second step is to point out the way in which this ideology influences the research subject and accept that as a researcher, one does not stand outside of this ideology. This was shown in relation to the analysis of fiction, through the analysis of Egalia’s Daughters: A Satire of the Sexes. Moreover, a researcher or writer of academic works is always-already a subject within this dominant ideology. Essentially, the first step will always be identifying both the us, and the other within a debate. 


A good example can be found in Mohanty’s text Under Western Eyes: Feminist Scholarship and Colonial Discourses which will be explored in depth in chapter four. Mohanty tackles both the markers of Orientalism in her text. She points out how women as a group are not an unchanging, homogeneous group. By doing this she tackles the first marker of Orientalism, the effect of which in relation to the analysis of fiction was shown in chapter one through the analysis of Jane Eyre. Furthermore, she points out Western feminists have written almost all academic works on feminism in Africa. While this discrepancy can be considered problematic, it does not mean that nothing good or productive has been written about feminism in Africa. However, the representation is askew and unless pointed out, this discrepancy will remain unnoticed, which in turn could result in Western feminists continuing to build on the works of their predecessors, accepting many of their uncontested conclusions for fact. At the same time, African women may not recognise themselves in their representation in the debate on feminism in Africa, which was dubbed the second marker of Orientalism in chapter one and the effect of which was shown in relation to the analysis of fiction through the examination of Wide Sargasso Sea. The danger here is that it can lead to a situation similar to that of what was once the academic field of Orientalism, where an entire field was built on a one-sided representation of the Orient. Therefore, the second step that should be taken when applying the new concept of Otherism should be the analysis of how each part of the binary opposition that is being analysed is represented and by whom. 
When these two steps are taken, the concept of Otherism can be a very useful tool to prevent inaccuracy through ignorance from repeating itself unnecessarily in much the same way as the concept of Orientalism did for the academic field of Orientalism. It is meant to create awareness of the ideological process taking place, how inescapable a process it is and warn future researchers and writers to refrain from sticking only to what they know and find logical. Moreover, it is meant to help keep in mind that there are forces at work that one may not be able to influence, yet that one can take into account in the works written and to refrain from making value judgements from one’s own ideology or society on something that takes place entirely outside of it, as for example happened in the case of Western feminists writing on feminism in Africa. When one makes use of the new concept of Otherism, it focuses the attention on the different ideologies that influence opinions the debate and therefore, making it possible to spot discrepancies in representation. Moreover, it forces whoever analyses a subject to become aware of their own ideology, of which they are, knowingly or not, always-already a subject and what this entails for their opinions on the debate and the subject of study. Once the awareness is created and the influence analysed with the use of Otherism, a more balanced picture can be painted and it becomes possible to give more nuanced views on the debate.
The next step this paper will take is to make a suggestion for the further use of the new concept of Otherism outside of the analysis of fiction. For instance, to show what happens when it is applied to the academic ideology and the University which can be considered its apparatus. One of the first things that students learns when attending University is to verify sources and only make use of academic sources. Furthermore, they are taught to always refer back to the one whose text is used to substantiate a statement made, to build on what others have done before and/or critically examine their work and to make no statements they cannot substantiate with academic sources, or in other words, how to be subjects of the academic ideology. While this all makes sense for those that are already a part of the academic tradition, it does lead to a somewhat limited view of what is going on outside of this tradition. What essentially happens here is that anything that does not come from an academic source is not taken seriously, yet at the same time, many academic works are written on subjects that are not part of the academic tradition or ideology. The us in this debate would be the academic world, from which the statements are made. The other would be whatever subject is studied, whether this is literature, culture, people or theory. This is by no means a criticism of the academic tradition as it currently exists, it is merely meant to illustrate that the concept of Otherism can be applied to more than the analysis of fiction.
Chapter 4: Warnings
This chapter focuses on feminism and the feminist approach to African literature and aims to give a warning for the use of Otherism in relation to binary oppositions. Two academic texts will be used: First Things First: Problems of a Feminist Approach to African Literature by Kirsten Holst Petersen
 and Under Western Eyes: Feminist Scholarship and Colonial Discourses by Chandra Talpade Mohanty.
 In chapter two, Egalia's Daughters: A Satire of the Sexes and the binary opposition between men and women was discussed. This is a binary opposition that can be highly productive in the sense that it gives a line along which to divide subjects. However, dividing people along one binary line alone has its drawbacks. It is the text by Mohanty that clarifies the first of the problems with this binary opposition, namely the assumption that the subjects on one side of this binary opposition are somehow a homogeneous group. In her text it is Petersen who identifies one of the pitfalls that this in turn can lead to: getting stuck within a single binary opposition, not taking into account the other characteristics that define the subjects of the binary opposition. 

This paper aims to introduce the new concept of Otherism, a concept that builds on Edward Said’s concept of Orientalism. Amongst other things, the concept of Otherism is intended to give authors of academic works dealing with works of fiction, a new tool for analysis as was shown in chapters one and two. One of the academic fields that focus on, at least the gender, of an author is feminism. Therefore, by focussing on feminism and its approach to African literature, this paper will explore some of the inherent problems that come to the fore in relation to the authors of academic works and the use of binary oppositions. In feminism, gender is often the first line of division used to categorize the authors, as well as the subjects of study. In her text Under Western Eyes: Feminist Scholarship and Colonial Discourses, Mohanty clarifies the problem with this approach as follows: “By women as a category of analysis, I am referring to the critical assumption that all of us of the same gender, across classes and cultures, are somehow constituted as a homogenous group identified prior to the process of analysis” (244). It is the preconceived notion of the subject of women as a somehow homogeneous group, based on the commonality of their gender that Mohanty challenges. She questions whether their gender is truly the most important binding factor among women. She acknowledges that women are always-already a subject of the gender binary opposition, yet at the same time she challenges the conclusions that are drawn from this. She goes on to argue that: 
 
The discursively consensual homogeneity of ‘women’ as a group is mistaken for 

the historically specific material reality of groups of women. This results in an 

assumption of women as an always-already constituted group, one which has been 

labelled ‘powerless,’ ‘exploited,’ ‘sexually harassed,’ etc., by feminist scientific, 

economic, legal and sociological discourses (244). 

Women are already labelled in many different ways, using categorisations that may have very little to do with the subject of study itself. All these labels are applied prior to analysis, playing a silent role in the background. However, if one is analysing a particular group of women, some of these labels may not apply and may even interfere with objective analysis. Mohanty challenges the assumption that somehow the category of women is a homogeneous group, the sense of sameness that is assumed prior to analysis. Here she points to an inherent danger to the theoretical concept of always-already a subject. Indeed, everybody is always-already a subject to the system in which he/she is born and this should be taken into account. Yet, the inherent pitfall here is that one fails to look beyond the obvious, and focuses only on one of the groups of which somebody is always-already a subject. Indeed, the subjects are all women, yet they are also part of a culture and a political system. It is easy to get stuck in one binary opposition that is spotted and forget to look outside of it.


In First Things First: Problems of a Feminist Approach to African Literature, Petersen identifies the trap spotted in the previous paragraph, that of getting stuck in one binary opposition. She identifies this problem in relation to feminism dealing with Africa and African literature. In her introduction she shows this in relation to a feminist conference she visited, where several young German feminists, after taking charge of the conference and making several “personal statements and comments in the tradition of feminist movement meetings” (235) started a discussion on whether or not they should raise their mothers’ consciousness: “The African women listened for a while and then they told their German sisters how inexplicably close they felt to their mothers/daughters, and how neither group would dream of making a decision of importance without first consulting the other group” (235). Petersen points out that there is not a dialogue going on between the Western feminists and the African women and that the fact that all are women is not as much of a binding factor as the German feminists seem to assume. She spots a distinct difference between feminism as it is experienced in the Western context as opposed to the way it is experienced in the African context: “whereas Western feminists discuss the relative importance of feminist versus class emancipation, the African discussion is between feminist emancipation versus the fight against neo-colonialism, particularly in its cultural aspects” (235). The Western feminists who claim a universal sisterhood based on gender and women’s struggle for equal rights as a class, do not take into account that the concept of feminism is something born from Western culture. Furthermore, they do not take into account the problem this raises for African women, that they need to borrow something from a culture they are at the same time trying to free themselves from. In the case of the example that Petersen starts her text with, the German feminists become stuck within the binary opposition of gender and stop further analysis there. However, within the African debate, one should not lose sight of the cultural aspect. In the case of Africa there are bonds that go deeper than those achieved on the basis of gender, as a piece of poetry from Felix Mnthali shows: “Why should they [Western feminists] be allowed/ to come between us?/ You and I were slaves together/ uprooted and humiliated together/” (qtd. in Petersen 236)


This chapter applied the concept of always-already a subject, as introduced in chapter two, to the field of feminism and exposed two of its major pitfalls. First of all, there is the assumption that all members of a subject group divided along the lines of a binary opposition are somehow homogeneous groups. This was challenged by Mohanty, who made her readers aware that one commonality does not make a homogenous group. The second pitfall is to become stuck in but one binary opposition and not look beyond it. This was challenged by looking at the feminist approach to African literature by Petersen in her text, where she showed what happens if only one binary opposition within a discussion is taken into account. So while the concept of Otherism can be a useful tool for analysis of both the subject group and the author it is important to keep an eye on the whole picture, to look beyond the most apparent binary opposition and also take into account the political and ideological dimensions that play a role below the surface. 
Conclusion
This paper discussed one of the most influencial works of the late 1900s, Edward Said’s Orientalism and how the general idea behind the concept of Orientalism can and should be applied beyond the scope of the Orient and Occident. This paper argued that the new concept of Otherism is a productive term for literary analysis. To substantiate this claim, this paper made use of several theoretical works. Namely, Althusser's Ideology and Ideological State Apparatuses, Said's Orientalism, Mohanty's Under Western Eyes: Feminist Scholarship and Colonial Discourses and Petersen’s First Things First: Problems of a Feminist Approach to African Literature. However, rather than opting for a purely theoretical approach, this paper used the following literary works to illustrate the key concepts taken from these texts: Brontë’s Jane Eyre, Rhys’ Wide Sargasso Sea and Brantenberg’s Egalia’s Daughters: A Satire of the Sexes. However, the use of these literary works served a dual purpose. At once providing illustration of the theoretical concepts used to define Otherism and showing how these concepts can be used in literary analysis.


Chapter one, introduced Edward Said's text Orientalism and its underpinning concept with the same name. Orientalism deals with the perception of the Orient. This theoretical concept and its relevance were explained by linking it to two different works of literature: Charlotte Bronte's Jane Eyre and Jeanne Rhys' Wide Sargasso Sea with a specific focus on the main character of Rhys' work, Antoinette Mason or as she is called in Jane Eyre, Bertha Mason. Chapter two looked at Althusser's text Ideology and Ideological State Apparatuses and in particular at the concept of always-already a subject. It showed how Althusser introduced this concept in conjunction with his concept of the ideological state apparatuses and this paper illustrated both the concept of always-already a subject and its relevance by linking it to Gerd Brantenberg's Egalia’s Daughters: A Satire of the Sexes. After the introduction of these key concepts, chapter three introduced and defined the new concept of Otherism. It explained in what Otherism entailed and how it can be applied to the analysis of binary oppositions in fiction, while at the same time offering more potential use beyond the analysis of fiction. Chapter four was a warning to those who make use of binary oppositions in analysis and looked at Mohanty's text Under Western Eyes: Feminist Scholarship and Colonial Discourses, a feminist text that is particularly interesting because it makes use of the same concept Althusser uses, that of always-already a subject. Furthermore, Mohanty did not just make use of this concept, she also gave an adamant warning to the writers of and researchers on feminism in Africa. This warning was addressed further through the use of Petersen’s First Things First: Problems of a Feminist Approach to African Literature.
Otherism was defined as “The discourse and system for making statements about and analysis of an other, from the viewpoint of an us, of which one, knowingly or not, is always-already a subject.” This paper showed how the individual components that make up the concept of Otherism can be used to analyse fiction. However, the potential of the concept does not end there. Essentially this concept argues that there is always a dominant system from which a writer of either academic or journalistic works makes statements about the subject of their work. Furthermore, this does not only apply to writers, it applies to any person thinking or making statements about those who are not part of their own group, the danger being that the other will be judged according to the value system of the us. To counter this, awareness of this phenomenon is crucial and both the us and the other need to be defined in any debate. That is where the concept of Otherism comes into play, offering both the basis and the tools required to do this.
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�	 A Norwegian novel originally written in 1977 and translated to English in 1986


�	 The text was originally written in 1969 and translated into English in 1971. This paper made use of the translation.


�	 The author came across this book a few years back and was struck by the way it uses language. When this Thesis was taking shape, it came to the fore as an excellent way to illustrate Althusser’s concept of the always-already a subject.


�	Petersen is a caucasian Western Feminist.


�	Mohanty was born and raised in India, is an English Major and a postcolonial and transnational feminist theorist. 
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