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Introduction
From the moment the Dutch East India Company cetzhthe Cape in 1652 until the first
democratic elections in 1994, a large part of S@dtlta was in the hands of the white, non-
native population. However, over the decades, thigewppopulation that was once regarded as
a group of intruders slowly but gradually mingledaind became part of the South African
residents, in a country that was still largely ded. Until the fall of apartheid in 1994, when
the African National Congress (ANC) won the eleatidrom the National Party (NP), the
oppression of black South Africans by the whiteydapon had been a point of discussion
and rebellion (Davenport and Saunders 21-568). 8atm1973 and 1994 in particular,
protests and rebellion of black South Africans waammon in everyday South African life.
The so-called Soweto Uprising on 16 June 1976 keplaoff by a protest march by
schoolchildren in Soweto that ended up in a blotdbaas “South Africa’s most massive
insurrectionary movement to that date” (Lodge 4Heywever, the release of Nelson Mandela
in 1990, the repeal of the remaining apartheid laywState President F.W. De Klerk in 1991
and, most importantly, the victory of the ANC in9¥9have all contributed to a more united
and more peaceful new South Afridde most recent change, the ANC-victory, is the
greatest change in contemporary South African histois the first official step towards
democracy and it marks the change of South Afntathe Republic of South Africa. In
April 1994, the ANC won the first non-racial elexnts and Nelson Mandela, who had spent
25 years of his life in prison, became the firda¢k) president of the Republic of South
Africa. These changes were considered predominpo8gitive for the majority of the
inhabitants. However, the years before the elesfialso known as the the transitional period,
but also the years after the elections are marlgeatts of violence, crime and racism (Lodge

481-486).



As a result, to express themselves but also tagedheir readers with an impression
of life in transitional and in post-apartheid So@ffinica, a number of important South African
authors wrote novels that aim to express the impllsbth apartheid and the change towards
becoming a democracy. In her bodgartheid and Beyond: South African Writers and the
Politics of Place Rita Barnard discusses the work of a numbergrfiicant South African
authors. Among the authors that Barnard mentiomZakes Mda (1948) and Sindiwe
Magona (1943), two South African writers of blackiéan descent who have written several
stories in which they describe the impact and titeame of apartheid and the transitional
period @partheid and Beyond). Both authors have published stories that esipbdhe
violence, the crime and the inequality that maracklSouth Africans have been and still are
confronted with. Nevertheless, along with showigith Africa’s dark side and pointing out
hardships, they express the need and the hopebdiettex future. Mda’s novéVays of Dying
which he wrote in 1995, is set in the transitioyedrs before the 1994 elections. Mda’s novel
describes the life of Toloki, who spends his daggiming at funerals as a so-called
Professional Mourner. According to Toloki, peopte an need of such a person, as he can
carry some of their grief and help them mourn thest ones better. Through Toloki, Mda
describes the upsetting times in which tribal godlash and are responsible for many acts of
vandalism and brutal killings. Nonetheless, Toliskable to find happiness; he earns a small
amount of money for his mourning services and lemdp his days with a woman he used to
look up to when he was younger. Similar to Md&/ays of DyingSindiwe Magona’s 1998
novelMother to Motheliis set in the transitional years. Unlike Mda’s elpWwlagona’s book is
based on a true story, namely the murder of whiteeAcan student and anti-apartheid
activist Amy Biehl in 1993, who was attacked anltekli by a mob of angry black youngsters
in the black residential area of Guguletu, Cape m.dWagona expresses her dismay and

discontent as she writes from the perspective®htbther of one of the killers. This mother



not only sympathises with Amy’s mother; she alsegjions Amy'’s judgement. At the same
time, the killer's mother provides the reader vathexplanation of her son’s deed by
portraying their life and with this the life of tmeajority of poor, black South Africans who
live in the shantytowns of Cape Town.

While both Mda and Magona are praised for theardiry achievements, they have
only won literary prizes in their home country drae hardly gained any popularity outside
of South Africa. This is different for white Souftfrican writer Nadine Gordimer (1924),
whose work is well-known and has gained worldwiglgognition. During her long-standing
career as an author, she has written many novdlgal®74, she was awarded the Booker
Prize for her novel'he ConservationisiWhat is more, in 1991 Gordimer was awarded the
Nobel Prize for Literature. In her novehe House Gu(i1998), Gordimer discusses similar
issues Mda and Magona touch upon, namely the \@elghe crime and the on-going racism
in post-apartheid South Africa. The novel tells shary of a wealthy white South African
couple that tries to get to grips with the fact ttieeir son has murdered one of his male
housemates, who also turns out to be his ex-ldneheir desperate quest for their son’s
motive, Claudia and Harald only find facts thadelem further into the dark. Also, they
come to realise that they have to rely on theickl@ountrymen for help and support. At one
point, they believe that South Africa’s violenttioisy may play an important role in their
son’s criminal act.

In their books, Mda, Magona and Gordimer demotsstifze effects of South Africa’s
problematic and complex history, particularly tinepact of the period of apartheid and the
switch towards a democratic South Africa. Thesedlauthors, who are currently all over 60
years, have witnessed these critical episodes uthSafrican history, albeit from a different
perspective. This is probably part of the reasog,\as Hazel Rochman states, Md@é/ays of

Dying, Magona’sMother to Motherand Gordimer'sThe House Gurmre all stories that are



told “from the inside” (1923). Together, these nlgvattempt to give insight into the post-
apartheid struggles of both black and white buh alsmale and female South Africans in the
new South Africa. While comparing and contrastirgk@s Mda'sWays of Dying Sindiwe
Magona’sMother to Motherand Nadine Gordimer$he House Gurnif becomes clear that
although post-apartheid and the first step towaetsocracy have made room for hope and
freedom, the transition towards the new South Afigcovershadowed by traces of violence,

crime and inequality that the past has left behind.



Chapter 1:

Zakes Mda’s Ways of Dying
South African-born critic Hazel Rochman fittinglgstribes Zakes MdaWays of Dyingn
her 2002 book review: “Writing from the heart oéthew South Africa, Mda tells his
country’s stories through beautifully realized dwers whose search for love and connection
takes you up close to the black experience, paspegsent” (1923). Rochman’s review
predominantly praises Zakes Mda’s novel and whikemainly highlights the positive
aspects, she omits the darker side of Mda’'s sWays of Dyings set during the transitional
years in South Africa and describes the presenpastiof self-proclaimed Professional
Mourner Toloki, who lives a secluded life until hieets Noria, a woman who used to be part
of his past. Although both have experienced a textibhildhood and see that the current
situation is ruled by crime and violence, Noria show Toloki how to move on and together
they try to build a brighter futur&vays of Dyings one of Mda’s first and most popular
novels. While Mda was born in 1948 in the Easteapé&; he grew up in Soweto,
Johannesburg. However, he was schooled in Lesdtieoeshe and the rest of the family
joined his father in exile. Before Mda decided tartswriting novels, he had already written
and published poetry and collections of plays. Ruhe success of his plays, Mda was
admitted to Ohio University in 1980 for a Mastedsgree in theatre, which was the onset of
his academic career. In the early nineties, Mdatspeich of his time abroad; he was writer-
in-residence at the University of Durham, a redeéetiow at Yale University and he is now a
Professor at Ohio University (Interview 63-65)whis partly because of political reasons that
Mda started writing novels. For black South Afrisawriting a novel was considerably more
difficult during apartheid, as black artists “didtrhave the luxury to sit down for months on
end working on one piece of work, such as a nofMtla, Interview 69). Instead, poetry and

plays were needed to communicate directly to tlikesice about the injustice that was done



under the reign of the National Party. The endpairtheid made it possible for black South
Africans to consider writing novels, as they weodanger to be oppressed or ignored
(Interview 69). Although Zakes MdaWays of Dyings not considered to be a typical anti-
apartheid novel, it confronts the reader with Sftiica’s past and its on-going violence
while showing the possibility of building a betfature.

Most of Zakes Mda’s stories are told from thedesiwhich is whyVays oDying
comes across as a personal story. As most of Muarls, Ways of Dyings inspired by and
partly based on experiences from the time he hast $p the different areas across South
Africa. As mentioned before, Zakes Mda was bora mral area in the Eastern Cape but
spent a large part of his childhood in Soweto ven&hip for black South Africans near the
city of Johannesburg. Mda moved back to the Easiape as a teenager, joined his father in
exile in Lesotho, but moved back to South Africd 94, after the first democratic elections
(Interview 64-65). In general, Mda’s familiarity thithe life in different suburbs, cities and
rural villages across South Africa during the apaid days allows him to write a novel such
asWays of DyingThe detailed description of main character Tdtokkperiences in both the
rural village and in the city reveals the auth@tghenticity. Mda was used to writing poems
and plays, but the idea of writing a novel firstneato him while he was in Yale. He had
bought his first computer and decided that he maghwell use it for writing a longer piece.
The idea of writing about a professional mournes aizeady in his mind, and when he heard
about the political violence in his home countrg,decided that this was a good moment for
the professional mourner to come to life in therf@f a novel (Interview 72-73). According
to Mda, “the story developed from just who thisfpesional mourner is and what his job is,
and the violence in South Africa came in as watics the novel was about that” (Interview

73).



Although Mda has spent a large part of his adigltdutside of South Africa, his
cultural background has a strong influence onitesdry style and on his work in general.
Both the situation in South Africa during apartharm Mda’s ambition to become an
academic required him to travel abroad. Even shignwork Mda chooses to stay close to his
South African roots and the South African traditidiccording to Grant Farred, as Mda
himself is of black South African descent, he desti@ates in his work that he feels the
responsibility to stand up for the poor, black &ondteless South Africans (185). Mda’s
literary style, but also his use of language itugficed by his mother tongue, which is the
Xhosa language. Xhosa is an indigenous Africandagg that is currently spoken by
approximately eighteen per cent of the inhabitahtSouth Africa. It is now recognised as
one of South Africa’s eleven official languages nexAfrikaans, English, Ndebele, Northern
Sotho, Southern Sotho, Swazi, Tswana, Tsonga, Vand&ulu (Davenport and Saunders
574). Although Mda has spent many years in LesdtiteoUnited Kingdom and in the United
States, the English in which he has written hiskaeanostly influenced by Xhosa, as he
writes from the perspective of a Xhosa. There aferences to Xhosa to be found throughout
his novel. For example, Mda has given his charact@iosa names such as Toloki,
Nefolovhodwe and Xesibe. While Toloki talks aboi# past in the village, some of the
characters’ speech is first rendered in Xhosa &edwards explained or translated into
English. For instance, in chapter five, Toloki ramces how children without a decent
upbringing would shout “Thutha mabhakaethe!” atAnehbishop. After this, Mda explains
that “what they were saying was that the Archbistivag a carrier of bucketsWays of Dying
104).

Mda’s Ways of Dyings one of the first novels published after thasraonal period
and written by a black author that does not countelto the struggle against apartheid. During

the apartheid era, the African National Congreds@Arecommended using culture as a
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weapon against the enemy. The ANC encouraged Blaakh Africans to write and publish
their work as they “called for literature to reprasthe victimization of the oppressed in
realist form” (Attridge and Jolly 2). However, thaall for all forms of art to be a
demonstration of oppression and inequality didleave much room for art that did not show
any form of resistance against the apartheid redintebecause of this that people like
Njabulo Ndebele and Albie Sachs stood up and wabtait the negative side of using culture
as a weapon in the struggle. Ndebele, who wrotegsayRediscovery of the Ordinaiy
1984, argued that the constant focus on the vielehthe apartheid regime made it look as if
it was a spectacle. In 1989, Sachs wrote a papehich he criticised the idea that culture
should be used as a weapon, as art is and shanédr@ creative expression (Attridge and
Jolly 2). When the apartheid era was over and tRE€ Aecame the leading party, Mda had no
intentions of writing political novels. However, &m interview Mda states that according to
him, there is no work that is not political, “evethen it goes out of its way not to be political,
that in itself is a political statement” (IntervigdV). By focusing on the tribal disputes more
than on apartheid in his novel, it appears as iMdends to demonstrate that for black South
Africans, apartheid is no longer the main reasercémcern.

While Zakes Mda’'8Vays of Dyings set in South Africa during the transitional s&a
Mda chose to move away from the issue of aparthedito use humour to convey his
message. In her essay, Yogita Goyal arguesiagts of Dyings a perfect answer to the
requests of both Njabulo Ndebele and Albie SacltsoAding to Goyal, “when Sachs asks for
writers to reveal joy, wonder, wit, grace, inventiand humor, it almost seems like Mda’s
fiction is a direct response to the call” (148) 1805, Mda published his first two novels:
Ways of DyingandShe Plays with Darknes#/hile the latter only attracted little attention,
Mda won a prize foways of Dyingnd it turned out to become one of his most famous

works. The book was praised for its irony, humauwt areativity. While the novel addresses a
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serious topic, Mda shows that he is able to putrdmgc situation in a brighter and a more
personal perspective. In her article\WWays of DyingRita Barnard mentions that it is “an
optimistic work,” even more so when compared toghexeding books written by black
authors, which mainly considered apartheid, the@ggon and the violence that surrounded
the regime (“On Laughter” 279). Ways of DyingMda shows that even in difficult times,
there will always be room for jokes and laughter: iastance, when Toloki and Noria have
finished rebuilding Noria’s shack and the sun risedier shack, Toloki comments: “It would
certainly be at home in a museum of modern art).(@7th its light-heartedness and wit,
Mda’s novel expresses a feeling of hope, whildésib #eems to open the door for a new way
of writing about both the present and the futur&ofith Africa. As Barnard puts it, “While
broadly didactic, the novel does not offer a raifion of received codes of conduct, so much
as a commitment to learning and inventing new oif&3h Laughter” 279).

In addition, Mda’s use of magic realismWays of Dyin@lso contributes to the
originality of his post-apartheid book. In an iniew, Elly Williams asks Mda about the use
of magic realism is his work, as many South Afriban also international critics have
mentioned that they have come across elementssahthis work. Mda does not disagree
with the term magic realism and he agrees thawhbik includes passages that cannot
possibly happen in reality. He explains that thipart of the African oral tradition, and in this
tradition, “the world of the supernatural and tbhbbjective reality exist side by side in the
same context” (Interview 71). Another reason whya\h@s chosen to let his imagination run
free is because after apartheid, he felt that hefimally able to dream again. According to
Mda, “the end of apartheid also freed the imagoretiof black writers” (Interview 69). After
the long period of suppression, Mda managed teewvays of Dyinga novel that describes
the life of a poor, homeless man who is surrourediolence and painful memories but

who nonetheless succeeds in finding happiness. Botnd his childhood female friend have
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known bitter times, but together they are ablergah of a brighter future. From time to time,
these dreams seem to become reality, which isopéne reason why critics claim that Mda
uses magic realism. One example of this is wheokialecorates Noria’s hut with pictures
from the magazinelome and GardenNVhen he has finished, Noria and Toloki act akefy

live in one of the pretty, luxurious houses theg e the pictures. The garden in particular is
extensively described: “The whole garden is a patp@f colour, designed by expert
landscape architects” (113). This kind of dreamgests that no matter how desperate the
situation is and how poor one is, a (materialisgath is the perfect way to escape from
reality. The dream shows how Toloki and Noria apable of moving on, while it expresses
their capability of hoping for a better future. Bard states that she prefers to refer to this
kind of magic realism as “capitalist realism of adising,” and believes that Noria and
Toloki create a new space for themselves as if #neyacting on a stagadfartheid and
Beyondl149). The stage might symbolise their new lifejlevthe dream stands for the
positive developments in their future together.

As Mda’'sWays of Dyinglid not adjust to and meet the characteristidh@post-
apartheid novel, it was not generally acceptedr@’aee a number of, mostly international,
critics who condemn Mda’s choice to leave out dmad and other serious South African
issues that had until then been main themes indfvokn or about South Africa and gained
worldwide attention. For example, in a 2003-reviawhe New York Review of Bopks
Norman Rush claims that certain important factsnaissing in Mda’s book. For instance, he
remarks that no one in the book dies from sicknaissing at the HIV/AIDS-epidemic in
South Africa, and that Mda refuses to make a stamembout the politics and the violence
that surrounds main character Toloki. Furthermbeeadds that the reader leaVéays of
Dying “feeling tricked” (Rush 1). Farred takes it everestep further by stating thatays of

Dyingis a “flawed work,” mainly because Mda makes @rseas if in the transitional years,
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nothing had changed compared to the apartheid(d8%s184). Nevertheless, Farred also
states that Mda’s work is “in part because of litsrecomings, symptomatic of the condition
of postapartheid South Africa” (183). Goyal contcésl Rush’s fierce criticism, arguing that
Rush must have misread the novel. According to G&ush'’s critique “is produced by
common expectations placed on postcolonial fictespecially on the postapartheid South
African novel” (148). Goyal further points out thatt every post-apartheid novel must touch
upon apartheid or other South African issues, enere because it is an era that has come to
an end (148). As Mda also mentions in the interyig® end of apartheid created room for
creativity and it was no longer necessary for blagthors to make a statement or represent
the black community (Interview 73).

Instead of concentrating on racism and apartiMah chose to focus on his main
character and the violence between two South Afriches.Ways of Dyings considered to
be a post-apartheid novel, but Zakes Mda’s maindas on another political issue that had a
large impact on black communities in South Afridéays of Dyingvas published in 1995, the
year after the first democratic elections. It isti®n and set in the first couple of years after
apartheid, which is why one would expect a bladgkauto write an anti-apartheid novel.
However, as Farred explains in his article, Mda®us is on another kind of struggle, namely
the violence that is used between two differebesiwho are of the same skin colour. Mda
refers to this fact on the first page of his basken main character Toloki attends a funeral
of a black child who was murdered by a group otblgoungsters. Toloki hears the Nurse,
the person who is allowed to speak about the dedeaay: “This our little brother was killed
by those who are fighting to free us!” (7). Farredes that “Mda aims his critiques less at the
excesses of the apartheid regime [...] than at teagmenon known as ‘black-on-black’
violence” (184-185). With this “black-on-black” yence, Farred indicates the many attacks

and Killings by the so-called hostel migrant woskethich main character Toloki occasionally
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describes. In the first chapter, Toloki provides tbader with a short explanation about who
these migrant workers are, saying that “they catbe city to work for their children, but

the tribal chief armed them, and sent them to Isattesslocal residents” (23). Here, Mda refers
to the clashes between the migrant Zulus and thenised Xhosas that took place in several
areas in South Africa throughout the mid-1980s. Mude chose to focus on the voiceless,
poor black community that is still struggling agstiniolence and injustice, while apartheid
slowly but gradually became part of the past (Fhir&5). AlthoughWays of Dyings in itself

a political statement, Mda does not only focus partheid, but on the general changes in
South Africa and the on-going violence that tesesithe poor, black community in the rural
areas.

Although throughout the novel, the community amel fieeling of unity play an
important part, the main character in Mda’s novalmty focuses on himself and lives a
secluded lifeWays of Dyings mainly written from a third-person perspectivat when
Toloki attends a funeral or when he talks abouphst, the narrator uses the plural “we” and
“us”. For example, during the funeral of Noria’sixsd oloki says: “We listen in silence” (7).
This is probably used to emphasise the communkhfeehich not only the life in a
community but also the gatherings at funerals evblkmetheless, in early life Toloki has
chosen to distance himself from the community anid¢us on himself and his task instead.
While the community is considered as a safe analsplet environment for many, it does not
offer the same shelter for Toloki. This indicatieattcommunities also have a negative side;
they exclude certain individuals and have rulesciwi@ach member must follow. Toloki
vividly remembers and from time to time recalls lifis as a little boy, when he used to live in
the settlement community with his parents. Nonett®lthese are not all happy memories, as
he was bullied and despised, mainly because agpsarance. He recalls how the beautiful

Noria, who people refered to as a “stuck-up bitefsed to sing for his father while he was
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creating figures of iron and brass (29). While ldand the figures received all of his father’s
attention, Toloki was completely ignored. This, dne fact that his father used to beat him
up, made Toloki decide to run away from their hamthe settlement community. He
travelled to the city to find a job, but after sealedisappointments he comes to understand
that the only way to survive is to rely on and lor@y for yourself. He becomes a self-
proclaimed Professional Mourner, sleeps in a wgitoom near the quays and lives of the
small amount of money the relatives of the decegseazlto him. Nevertheless, his life as a
lone wolf changes when he meets Noria at the fliloétzer son. His interest in other people
and community life grows as he meets Noria morgueatly (12-15).

Furthermore, the fact thtays of Dyingncludes a strong, black female character that
carries the weight of the story can be interpreted resistance against inequality and
oppression. I'Ways of DyingMda does not openly criticise apartheid or indigguand has
created a protagonist that remains predominantiyrake Nevertheless, the fact that the other
leading character is a strong, black woman camteggreted as a form of resistance against
oppression, not only of blacks but also of womegeneral. This character, Noria, Toloki’s
so-called “homegirl” from his former rural villages, a single mother who has lost her two
sons. She has lost her first son because of tleéesaness of her ex-husband and her second
son due to the tribal dispute that is going onagnwillage. To make things worse, her shack is
deliberately burned down by the Young Tigers, tlaug to which her five-year-old son
belonged but which he had betrayed by accident BEfter all this misery, Noria succeeds in
remaining positive and strong, fighting for justioe her people while trying to rebuild her
own life and helping others. She explains thatighithe reason why she is able to stay alive,
because at the settlement, people survive by lekach other. She says to Toloki: “We are
like two hands that wash each other” (69). Mostdkntharacters iWays of Dyingare

represented as strong, independent women who nhakees for themselves and who know
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how to cope with misfortune. Noria’s mother, nickred “That Mountain Woman,” but also
the Nurses and other women in Noria’s village direxamples of powerful black women
(56). Farred mentions that the involvement of #radle characters underlines the non-
involvement of Toloki himself. The female charastare directly faced with the political
situation and act on it, while Toloki chooses te@lve instead of act. Farred further claims
that it is to some extent due to the characterafd\ who is historically and politically
conscious, that the issue of gender turns out tohieenovel’s most salient critique of the
postapartheid state” (186).

Whereas Mda does not refer to a specific ar&dags of Dyinghe does make a
distinction between life in the city and life iretlvillage. City life, according to Toloki, is
where individuals go and try to seek their fortwwhijle life in the rural village means living
in poverty, albeit living together as a communikgloki has turned himself into an outsider,
but Noria learns him how to live and become pad obmmunity again. Toloki is brought up
in a community, but a young age, he decides taway and find his fortune in the city, but
city life appears to be even harder on him. Whetuhes to a former family friend who has
become a “big shot” in the city, he finds out tthas man “has developed amnesia” as he does
not recognise Toloki (133). Finally, because oftlae experiences Toloki decides to distance
himself from all people and live more or less l&kenonk. However, his renewed friendship
with Noria open doors and also allows him to becpaxe of the settlement community again.
One of the first steps Toloki has to take is t@oldimself and Noria tells him to take a bath,
saying “just because your profession involves daattoes not mean that you need to smell
like a dead rat” (98). She also introduces Tolokother people, asks him to help her with
communal tasks and hereby shows him all the benéfit come with being part of a
community. Nonetheless, through following the livédNoria and Toloki, the audience also

notices the downsides of community life. For examplhen her second son is killed by the
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Young Tigers, the community forces Noria to keeegabout it, as it will only cause more
trouble (178).

Ways of Dyingnainly focuses on the life and the memories ofrétatively content
main character Toloki, but the underlying thread aresence of crime and violence is
unavoidable. While the past as well as the presiidtion seem to be desperate, Toloki
remains calm and neutral, focusing mostly on his being. Even though he is a Professional
Mourner, the funerals do not necessarily sadden &snhe regards them as tasks which he has
to fulfil. For instance, after the first funeral fasits, he is more concerned about the way the
people at the funeral treated him than why the gduoy had died. Toloki's behaviour may
also point to the fact that death has become patearyday life and neither the age of the
deceased nor the gruesome manner in which therpeasoe to its end shocks people.
However, although Toloki is not particularly toudnay the many deaths, he is extremely
dedicated to his work as Professional Mourner. tb&@comes me, it is a part of me”, Toloki
says to Noria (115). Yet, although Toloki is nad tioncerned about the background
information on the deceased, this does not maskriterlying theme of on-going violence
and terror. According to Goyal, “Mda highlights thaunting presence of the violent past of
apartheid and slavery in the present” (149). Fstaince, protagonist Toloki not only
frequently visits funerals of victims of the tribdispute who have been brutally murdered; he
also speaks of the ways in which people are kilkent.example, Mda touches upon the
horrific procedure that is called “necklacing”. $herm is used to refer to a form of extreme
violence, mostly used by activists who wish to gargollaborators. This is also the way in
which Noria’s son has been killed. This “neckladimyolves a tyre, stuffed with paper and
drenched in petrol, which is put around the viciméck as if it were a necklace and then set

alight (Attridge and Jolly 250).
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With Ways of DyingMda touches upon the sadness that comes witlatassiolence,
but he combines it with the hope for a brighteufat The title as well as the opening
sentence o¥Ways of Dyinglready suggests there is little room for hap@nbsoughout the
novel: “There are many ways of dying!” (7). Nond#ss, its content shows the reader that
although there are many violent and unnecessathslezaven those struck by poverty and
injustice are able to rebuild their future. By sshilhg from the past to the present and from
life in the rural village to life in the city, Mdshows that the main characters, and with them
the country of South Africa, have experienced upbs@wns. In her book, Barnard praises
Mda’s use of space, as she claims that the constatah between country and cityWays
of Dyingstands for “a fluid terrain of hope, yearning anemory” (Apartheid and Beyond
148). The terrain, the South African continent, gase through a lot of trouble, but is slowly
but gradually recovering while processing the esv@fthe past. What is more, Goyal states
that Toloki, in his role as a Professional Mourrsgiows the reader that “in mourning the past,
memory might lead in unexpected, uncomfortablectives, rather than restoring a whole
identity or healing the scars of the past” (149hid/reminiscing about the past, main
characters Toloki and Noria share their sad mera@ime come to the same conclusion: “The
stories of the past are painful. But when Tolold &toria talk about them, they laugh.
Laughter is known to heal even the deepest of weufMilays of Dyin®5). Attridge and
Jolly state that “South Africa is in the procesatiEmpting to come to terms with the past in
order to build a new future for itself” (3). Ways of DyingZakes Mda’s characters are trying
to come to terms with their past while looking fama and building a new future together in
the new South Africa.

To conclude, Zakes Mda’s nowalays of Dyings influenced by the writer’s past
albeit it is not a typical post-apartheid noveld @aven though it shows the traces of a violent,

troubled past and present, it looks towards a beftare. Zakes Mda’s stories are told from
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the inside and although Mda has spent many yeassgdewf South Africa, his cultural
background has a strong influence on his work. M#ays of Dyings one of the first novels
by a black author that does not contribute to theggle against apartheid and conveys a
serious story in a light-hearted manridda’s decision to move away from anti-apartheid
statements, use magic realism and focus on othigéicpbissues in present-day South Africa
has disappointed some critics but at the samedongibuted to his popularity. While Mda
does not refer to specific parts of South Africa,does illustrate the large difference between
city life, which is focused on the individual, alif@ in the rural areas, where people can
depend on one another and live in settlementscamaunity. Whileways of Dyindhas a

male main character, it also includes a statengaihat sexism as the novel includes a
number of strong, black female characters. Thesaemosshow that the community is of great
importance to people, but at the same time theeregels to realise how the community
controls people’s lives. For lone wolf Toloki, lismems to be relatively stress-free, but the
continuous threat and the presence of crime arldnge around him are impossible to deny.
With Ways of DyingMda touches upon the grief that comes with vioégrnequality and
death in both South Africa’s past and present,evhd shows that a better future can be

accomplished when people unite, have hope and nepaaitive.
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Chapter 2:

Sindiwe Magona’sMother to Mother
“One settler! One bullet!” This anti-white slogarasvcalled out by a group of young black
South Africans while they attacked and later kilggite student and anti-apartheid activist
Amy Biehl. On the 25 of August 1993, Fulbright scholar and graduate Aishl was
brutally murdered in Guguletu Township, South Adridhe murder of 26-year-old Biehl,
who was researching women'’s rights and helping piéparations for South Africa’s first
democratic elections, shocked the entire countryil®\the prosecutors pleaded for the death
penalty, Biehl's parents told the press that theyndt want the convicted to be executed. In
an interview with the press, the mother of the ected Mongezi Mangina (22) declared: “I
am very worried about Amy Biehl’'s mother and thenilst because they lost their child” and
“I am sorry about what my child did to her childThree Convicted” 1994). As a reaction to
the words of this mother and as a reaction to thadful event, but even more so to give the
world insight into the background of the convict&duth African-born author Sindiwe
Magona (1943) decided to write the noMather to Mother Magona's first booksTo My
Children’s Children(1990) and~orced to Grow(1992) are autobiographies which consider
her own life under apartheid. The Amy Biehl-murtlespired Magona to start writingother
to Mother, her very first novel (Interview 282-284). Thisuab, which was first published in
1998, is a fictionalised account of the Amy Biehlnater, written from the perspective of one
of the killers’ mothers. This mother not only deses the upsetting times in which her son
was brought up, but she also takes the readertbdwdr own troubled youth in the
shantytowns of Cape Town. As Magona explains inpneface, “through his mother’s
memories, we get a glimpse of human callousnetizedtind that made the murder of Amy
Biehl possible” Mother to Mothew). At times, the grief-stricken mother of thel&ildirectly

addresses Amy’s mother, questioning Amy’s judgesharttile trying to find answers for
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herself. By drawing a portrait of her son’s wodtie hopes to ease the pain for Amy’s
mother. What is more, like Mda Ways of DyingMagona aims to defend the poor, black and
voiceless South Africans. Wittlother to Mother Sindiwe Magona paints a picture of the life
of black South Africans during apartheid and putpleasis on the fact that even in the
transitional years after apartheid, violence, crand racism persisted.

As Magona’s noveMother to Motheiis based on a true event and tells a personal
story, it is able to capture the reader from they wtart. The murder of white student Amy
Biehl in Guguletu, which took place only a few muhbefore the first democratic elections,
shocked the entire country. According to 8tanford University News Servjaghich
published an article on the Biehl murder trial iot@er 1994, many people were afraid that
racial violence would spread across the countmsyr déffte murder of Amy Biehl. Yet, they were
proven wrong, as “the first all-race election thedught Nelson Mandela to power was
peaceful, and racial and political violence hassgidd since” (“Three Convicted” 1994).
Magona’sMother to Mothelis a book that confronts the reader with thedifenost poor,
black South Africans during apartheid and duringtlansitional period. The book starts with
a short introduction and clarification by the autHa this preface, Magona informs the reader
about Amy Biehl’'s murder, but she also explains whg decided to write the book and what
she wants to accomplish with it. She claims that murder-case, there is plenty of
information about the victim, while only little isxown about the background of the Killers.
Magona’s main goal is to provide the reader witthednackground information on one of
Amy’s killers (Mother to Mothew-vi). In addition, she aims to show that “benethida media
story of Amy Biehl’s murder that evoked internatatsympathy was a story of individual and
personal empathy of motherhood, loss, cultural@oiiical anger” (McHaney 174Mother
to Motheris a personal account which aims to convey thesaggesthat in the case of murder,

the story is never one-sided.
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What makes the book even more personal isMadiher to Mothethasan
autobiographical element. Sindiwe Magona grew uBuiguletu, Cape Town and worked
most of her time as a domestic. Being a single eraththree, she managed to leave South
Africa in 1980 to study in New York. BefoMother to Mothey Magonahadalready
published two autobiographies, but the Amy Biebhginspired her to write a novel (Koyana
4-6).In an interview, Magona explains where and howidlea of writing a novel first came
to her.Approximately six months after the murder of AmeBl, when Sindiwe Magona
chose to travel to South Africa for the electicstse discovered that the mother of one of
Amy’s killers was a childhood friend of hers. B@mdiwe Magona and the killer's mother
grew up in Guguletu, Cape Town, and the fact slieMagona used to be friends made her
feel empathy for this mother. As a result, Magoeeided to start writing her novilother to
Mother, in which the killer's mother, named Mandisa,gdiker story and the story of her son
to the mother of the victim (Interview 283-284)oRr the moment Magona had heard about
Mandisa’s fate, she started wondering about howdiéanwas coping with the situation.
Besides, Magona also felt sympathy for Amy’s pageakong with the urge to explain
Mandisa’s life story to them. She wanted to teithhow Mandisa grew up and how she had
suffered throughout her life, being a poor, blackith African single mother. Another reason
why Mandisa’s life story was of great interest taddna was that her own life resembles the
life of Mandisa. Magona states: “I know what kinfdite she must have had as a poor African
woman [...] because that’s a situation | have beé&(imerview 284). However, while
Magona indicates that she has used her own experadang with the experiences of other
women in the townships, she declares that allttias place itMother to Motheiis fiction.
Magona intends to show the hardships South Afrigamen in the townships during

apartheid had to face and meanwhile she wantsgiaiexto the Biehl-family that “sometimes
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with the best intention in the world, there areaitons where parents cannot be effective
parents” (Interview 285).

Furthermore, as the novel is based on a true ghtantdisa’s life story ilMother to
Mothergives the reader a good understanding of what S&futta under apartheid must
have been like for poor, black South Africans. Bgvpding the reader with an idea of what
everyday life used to be like in the shantytown€ape Town, or any other poor area of a
large South African city, Magona extensively ddsesi Mandisa’s childhood. Although the
story is fiction, Mandisa’s story is based on ttwies of women Magona used to know, but
also on Magona’s own experiences as a child growmpnduring apartheid in Guguletu. From
chapter five onwards, Mandisa recalls her childho@nories. Mandisa starts her story about
her childhood by indicating that Guguletu was alié place to live, asking herself and the
reader: “Guguletu? Who would choose to come toabairsed, Godforsaken place?”
(Mother to Mother8). Thereafter, she explains that she and heityfal not choose to live
there, but were forced to move. The so-called Grgas Act of 1950 allowed the
government to set aside certain areas in Cape Tdvich they believed were needed for
other purposes. Therefore, thousands of poor “ecetfuSouth African families, who were
living a happy and relatively peaceful life in tBape Town-suburb called Blouvlei, were
forced to relocatéDavenport and Saunders 655). Mandisa explaindribrat then on,
everything changed; the land they were forcedvi® din could not be used for farming, the
situation at school turned unpleasant and mothemigdn start working for white families. “In
Guguletu, the new houses changed us,” says Ma(idisther to Mothel66). For her, as for
most of the families in the area, things went fioaal to worse. Education was no longer
available for everyone, people had to work hard@mg earned little money. Riots and the
violence surrounding the resistance movement begameaf every-day life. Just like Toloki

in Zakes Mda’dVays of DyingMandisa mentions the “necklacing,” the brutal meanthat
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the youth movement of the ANC used to punish thielims. Mandisa calls the youth
movement the “Young Lions”, while Mda speaks of teung Tigers” in his bookNlother
to Mother73-78;Ways of Dyindl72-173).

By providing the reader with information about tteldhood of the killer, the reader
is able to sympathise both with this character elé & with the mother that raised him. The
first lines of chapter seven Mother to Motherread: “From the beginning, this child has been
nothing but trouble” (Magona 88). As Mandisa begiiih telling the story of Amy Biehl's
killer, her son Mxolisi, it soon becomes clear thatwas a burden even before he was born.
Mxolisi comes into her life without a warning: haiegnancy is unexpected. Whereas her
mother keeps a close eye on her, Mandisa and lyfiéra China manage to meet in secret
from time to time. While Mandisa does as her motbkt her and never “sleeps with a boy as
a wife does with her husband,” she miraculouslyob&es pregnant (96-112). The pregnancy
not only brings shame to her family, it also tukf@ndisa’s life upside down; she has to leave
school, marry China and live with his family. Liath China and his family is hard; they are
all disappointed but above all, angry at MandisheWthe baby is hardly two years old,
China suddenly disappears and does not returnt Afiehile, Mandisa decides to leave
China’s family and move into a small house for BrgAnother man takes over the role of
father, but Mandisa indicates that the loss obin¢ogical father does have a noticeable effect
on her son. Additionally, Mandisa speaks of ano#went that greatly influences Mxolisi’s
youth, namely the day that two of his friends wamet by the police in front of little
Mxolisi’s eyes. More importantly, they were shothase Mxolisi, young an innocent as he
was, informed the police about his friends’ hided\ter this traumatic incident, Mxolisi
does not speak for nearly two years. The day h&mednis speech, his first question is:
“Where is my own father?’Mother to Motherl59). Furthermore, not long after Mxolisi is

allowed to go to school, he drops out and gets élinmsvolved in politics, joining the anti-
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apartheid movemenMother to Motherl59-163). By showing Mxolisi’s troubled youth, the
reader may obtain a better understanding of hisrextand see the murder of Amy Biehl from
a different perspective.

Magona'’s decision to switch between the past hagtesent puts emphasis on the
changes but also on the similarities in the livieBlack South Africans. Similar like in Mda’s
Ways of Dyingthe protagonist iMother to Motherecalls memories from the past to clarify
but also to compare it to the situation in the ene¢sThe order in which the events in
Magona’sMother to Motherare described adds to the understanding of thatgnh and the
similarity of the lives of black, poor South Afrigaiin the shantytowns of Cape Town. The
book starts with Magona’s explanation about whyIsf®ewritten her novel, followed by
Mandisa’s lament, a letter in which she, briefligs to explain her son’s deed and in which
she asks for forgiveness. After this, the novatstaith describing the fictional start of Amy
Biehl's day on the 28 of August, 1993. From then on, main charactergmothgonist
Mandisa switches between the past, her own pasthsd and her son’s past as a child, and
the present; the day on which Amy Biehl was killgdher own sonPearl McHaney mentions
that Magona applies a certain “manipulation of tifi’2). Mandisa moves through time by
starting in the present, and there are sohapters and sections of chapters titled with éte d
and sometimes the hour on which the events intibpter take place. At times, the novel is
working backiowards and through the past, “searching for urtdedsng relevant to the
present moment” (McHaney 172)his way, it seems as if Mandisa is writing or riegdrom
a diary and it allows her to explain why and hoe évents in the present are influenced by
the past. Nonetheless, Janessa Hoyte claims thatigh Magona'’s book has a powerful
beginning and a strong ending, it loses its sttengthe middle. According to Hoyte, “the
voice of Mandisa is lost amid the recounting of tirtory of apartheid and those living in

Guguletu” (53). Hoyte rightfully argues that a maetailed focus on Mxolisi’s personality
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and the manner in which he interacted with his motiould have made the story more
effective and it would provide the reader with #iéreunderstanding of his character and his
motives (53).

In the course of the novel, main character ancherdlandisa directly addresses Amy
Biehl's mother, which makes the book sound likeeespnal confession. According to
McHaney, “Magona gives Mandisa a voice that israteostream-of-consciousness as well as
conversational, suggesting throughout the novelNtendisa is one mother speaking
relentlessly and intimately with another mother aadking a gendered, personal
reconciliation” (173). The first time that main chater Mandisa turns towards Amy’s mother
is in the first chapter called “Mandisa’s lamemntfiich consists of a letter written to Amy’s
mother by the killer's mother, Mandisa. In thigéef Mandisa tries to explain her situation to
Amy’s mother while confessing that she is not siggat about her son’s deed. At the end of
the letter, she asks God, and indirectly Amy’s meotfor forgivenessMother to Motherl-

4). The rest of the book consists of a descriptbllandisa’s own youth as well as the
circumstances in which her son Mxolisi, Amy’s killgrew up. At times, throughout the
book, Mandisa asks (rhetorical) questions to shamy’A mother her desperate situation. For
example, when Mandisa’s first husband has disappeahe says: “I took a job. What else?”
(Mother to Motherl45). Barnard argues that at times Magona malsesiitd as if Amy Biehl
herself was responsible for the way in which shraec&o her tragic end. In certain passages
throughout the book, Mandisa addresses Amy’s matiitera condescending tone, pointing
out that Amy should have been aware of the fact@yuletu was not a place for white
people to visit Apartheid and Beyonii43). For example, in chapter five, mother Mandisa
speaks of the 1976 student revolts, the so-calteee® Uprising, and about the fact that so
many children had to miss out on education dube¢aevolts, strikes and boycotts.

Subsequently, she confronts Amy’s mother, sayiagd“your daughter, did she not go to
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school? Couldn’t she see all the signs tellingthiris a place where only black people live?”
(Mother to Mother72).

Furthermore, by making the protagonist point bat white people should not
interfere with black people, Magona refers to tlteapartheid rules. In all of her work,
Magona demonstrates how she is “impassioned bmttseery of human relationships” and
how she herself “sought to escape the deadenirgydesf white supremacy that characterized
segregation and apartheid” (McHaney 166). Whekéaiher to Mothels to a large extent set
and written in the days after the apartheid regman character Mandisa repeatedly
guestions Amy Biehl's judgement and often indicdked the white Biehl should have known
better than to come to “black” Guguletu. For ins&nn her opening letter to Mrs. Biehl, she
writes: “but, let me ask you something: what was she deaggbonding all over Guguletu,
of all places; taking her foot where she had naoitess? (Mother to Mother2). According to
Barnard, Magona relies on the apartheid rules ‘iged has come to suit the expectations
and tastes of an international audience, familiéin the images of political victimization
from Africa” (Apartheid and Beyon#l43). This indicates that Barnard believes thagjdea
had a choice not to rely on these rules. Howeves,more likely that Magona, who herself
was a victim during the apartheid regime, usesolar knowledge and experiences and does
not intend to “suit the expectations” of the ineonal audience. What is moidpther to
Motheris set in transitional South Africa, which wasraeiin which apartheid was still
vividly present and the racial tension was markgddveral serious acts of racial violence.
According to McHaney, Magona was old enough to haweessed the 1960 Sharpeville
Massacre, the sentence of life imprisonment forcafr National Congress leader Nelson
Mandela in 1964, the 1976 Soweto uprising and thieg murder of black activist Steve

Biko in 1977 (169). As Magona grew up during thesbulent times and as she herself has
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experienced the inequality from up close, it ibéoexpected that she would emphasise the
difference and the troubled relations between bk white people.

Although Magona succeeds in showing the readelifthef poor, black South
Africans during apartheid, the protagonist’'s vageot truly the voice of an uneducated
South African. Sindiwe Magona was born in the Xha#lage of Gungululu in 1943 and
grew up there. In 1950, similar to what happenm&in character Mandisa and her family in
Mother to MotherMagona’s family was forced to relocate to the towpof Guguletu as a
result of the Group Areas Act. Like Mandisa, Magerelucation was interrupted, but while
Mandisa was on forced maternity leave, Magona bdatime 1953 Preservation of Separate
Amenities law and the 1953 Bantu Education Acttiier disruption of her education (Koyana
4-5). Later in life, Magona completed her schoolimgugh correspondence courses, despite
being a single mother of three and working as aettim for a wealthy white family. In the
early 1980s, Magona managed to leave South Afoiciidy at Columbia University and
after graduating she was offered a job in New Y@fker twenty years, Magona retired from
the United Nations in New York and relocated to lh@me country, South Africa. She is now
not only an author but also a poet, playwrightagsss, storyteller, actor and inspirational
speaker (Koyana 5). Sindiwe Magona has experieacaailar childhood as the main
character ilMother to Mother However, as Magona is now an academic and ha sy
years outside of South Africa, her experiencesmeadent knowledge have an indisputable
influence on the way in which she now perceivesibdd around her. This is probably why
Hoyte argues that the book does not come acromsscasate, as “the voice and opinion of the
South African author can easily be seen” (53).&@mple, the phrasing Magona uses often
implies that Mandisa is an eloquent speaker: “Ciatwaith we had in the integrity of the
court of public opinion” Mother to Mother76). In addition, throughout the novel, Mandisa

demonstrates a thorough understanding of the gtuat which she and other black South
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Africans find themselves. For instance, she reeadts analyses previous incidents in which
innocent white people were murdered by black peaptecompares it to the current
circumstancesMother to Mother70-78). While the anger towards the governmentthad
white community as well as the frustration aboet ¢hrrent situation black South Africans
are faced with sounds realistic, Hoyte claims th&timpossible for a poorly educated
mother to express her anger and disbelief usingvtirds Magona has given her (53).
Similar to Zakes Mda ilWays of DyingMagona emphasises the feeling of unity
among the black South Africans. In Md&&ays of Dyingwhich has been discussed in the
first chapter of this paper, much emphasis is plamethe community versus the individual.
The main character, Toloki, is an individual whe loeliberately chosen to move away from
the community to find peace for himself. Howevdong the way, Toloki realises with help
from Noria that the community is the way to achievarighter future. In MagonaMother to
Mother, many references to the importance of the commamé made. For example, the
second sentence in Mandisa’s letter to Amy’s moithéne first chapter reads: “People look
at me as though 1 did it” (Magona 1). Here, Mandieants out that within the community,
everyone sees, hears and knows everything thaing @n and that judgements and opinions
are essential. Another example of the importandeeofg part of a group is demonstrated
when Mandisa and her family have to move from Bleuto Guguletu. Mandisa indicates
that leaving the community, their neighbours amehfils, is the greatest loss of all. Not only
throughout Mandisa’s youth does the community playmportant role, but also in
Mandisa’s life as an adult, the community is ofagrienportance. For instance, when the
police come to their house in the middle of thehhigeighbours come to investigate what is
going on. While their sudden interest is not weledrby the family, it is a demonstration of
the involvement of the community in daily life. Ather fact that shows the feeling of unity

can be seen in Mandisa’s choice of words. Simdardloki in Ways of DyingMandisa often
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uses the plural “we” instead of the singular “I” @vhshe speaks and expresses herself. For
instance, when Mandisa talks about her son Mxaliep was to a certain extent encouraged
by the community to act the way he did, she says R&d been cheering him since the day he
was born” Mother to Mother209).

As Magona stresses the strong feeling of unityragriack South Africans, the
murder of white Amy Biehl implies that whites amnsidered as outsiders. The murder of
white student Amy Biehl by a group of black youmgstgained a considerable amount of
attention. This shocked Magona, mostly becauseecanu the use of violence among black
South Africans was often regarded as common, eagrgdws. Of course, it does make a
difference that Amy was a young, American studeimb was actively involved in the
preparations for the first non-racial elections &glting for equal rights for women. This
murder was a particularly sensitive case becawesetirder was committed out of a racist
motive in a black residential area. Amy Biehl dré@eésuguletu to drop some of her black
friends off after they had gone for a farewell-#rin the city. Amy was about to leave South
Africa after nine months of hard work, at Univeysiis well as for the South African
community Mother to Mothew). As Magona describes it in her novel, Mxolisdais gang
believe that because Amy is white, she must beaa,BBmd because she is a Boer, she is part
of to the oppressors. Mxolisi feels a “burning hfatethe oppressor,” which makes him kill
Amy Biehl (Mother to Mother210). As Magona puts it in her preface, “ironigall..] those
who killed her were precisely the people for whaayp all subsequent accounts, she held a
huge compassion, understanding the deprivationshthé suffered”¥lother to Mothew).
The white Amy Biehl, who came to South Africa wét her good intentions, lost her life
because she chose to go to black Guguletu. Becdilnsz skin colour, she was considered an

outsider in the black residential area. She cantiee@avrong place, at the wrong moment.
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Whereas Magona’s book is written from a femaleapof view and shows the strong
character of black South African women, it alsoenfides the stereotypes of gender roles.
Similarly to Mda’sWays of DyingMagona’sMother to Motherconveys the message that
women can overcome the worst of situationdMays of Dyingfemale main character Noria
shows how she succeeds in remaining positive andshe is able to rebuild her life after
having experienced many troubles in the past. yauag, single mother, she decides to leave
her adulterous husband to live by herself and take of their son. In the course of the novel,
Noria has to overcome the loss of her mother armbtf of her sons, but with Toloki’'s help
and the help of the community she belongs to, Nerable to build a new future. While
Mda’s novel shows how strong women can be, how daeybreak away from traditions but
remain the heart of the community, the women in &egs novel mostly conform to the
female stereotypé/other to Mothelis a story that, as the title already suggestmlves
around the lives and experiences of female chasackbe women, the mothers, are the
caretakers, the ones who look after the childrehtake care of the household. The men, the
fathers, are merely there to provide their familigth money and food. Mandisa, but also her
own mother and victim Amy Biehl are all independenimen who stand strong and fight for
their own rights. It is no surprise that Sindiweddaa, who has worked in and raised
women'’s issues and is herself an example of agtotatk South African woman, portrays
the women in her novel as strong characters (Kog@04). Nonetheless, Magondkther
to Motheralso shows how Mandisa and her mother are reqtoradjust to the traditional
gender roles according to the rules of the commguaiice they have children, they have to
leave school and take care of their families.

To conclude, although her observation is influehlog the time Sindiwe Magona has
spent abroad, her novglother to Mothettells the story of the life of poor, black South

Africans before the democratic elections and shibvsthese years were overshadowed by
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criminal, violent acts and inequalityhe fact that Sindiwe Magona’s no\dbther to Mother

is based on a true event and has an autobiograjetecaent makes it more personal. The
novel is not only written to entertain but alscettucate the reader about the situation in South
Africa both during and after apartheid. What matkessbook come across as a personal
confession and makes the story more realistitiaddct that Magona used to be childhood
friends with the mother of one of Amy Biehl’s kil The personal connection with the main
character, but also the writer's own experiencesfthat time and that place makes the story
create a complete picture of what life in Southigerunder apartheid must have been like for
poor, black South Africans. Also, by providing tedience with information from both
protagonist Mandisa and her son Mxolisi, it is akial to empathise with both characters. The
alternation between the protagonists’ past andeptgsuts emphasis on the change but also
on the similarities in the lives of the characténs, also the lives of the majority of black
South Africans. By stressing that in South Afriaduite people should not interfere with black
people, Magona relies on the apartheid rules. Teresome similarities to be found between
Zakes Mda’sWVays of Dyingand Sindiwe Magona®lother to Mother Comparable to Mda,
Magona underlines the feeling of unity and the ingnace of the group among the black
South Africans in the shantytowns. Magona’s bookngten from a female point of view and
shows the strong character of black South Africamen, which is something which Mda
also shows in hisvays of DyingAll in all, with Mother to Mother Magona has written a
post-apartheid novel which shows the hard and gatgd life during apartheid and mixes it
with the equally troubled life in the transitionaars. Magona chose to do this to demonstrate
how apartheid has left its marks, and that itsrslftieck is able to touch black as well as white

individuals.
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Chapter 3:
Nadine Gordimer’s The House Gun
In 1998, white South African author and politicatigist Nadine Gordimer published her™12
novel, entitledThe House GunThis novel is Gordimer’s second post-aparthenehafter
None to Accompany Mehich was publisheth 1994. Gordimer, born in 1923 in Springs,
South Africa, is one of South Africa’s most prommb&riters and her work is well-known
both in- and outside of South Africa. She has emittnany novels which often consider and
comment on South African politics (Interview 572% Diane Simon puts it, “for more than
forty years, her work was structured by South Afni@partheid and the peculiar contortions
and evasions necessitated by a government thateredrcriticism with censorship, violence
and oppression” (25). lhhe House GurGordimer describes how the life of an upper-
middle-class white liberal family in contemporargush Africa is turned upside down when
the only son Duncan is arrested for murder. It dSo@eomes clear that Duncan did indeed pull
the trigger and killed one of his male housematd® later also turns out to have been his ex-
lover. The murder sends Claudia and Harald Lindg2atshcan’s parents, on a desperate quest
for the reasons behind Duncan’s unexpected aabtd@nce. During this quest, they come to
realise that they do not know their own son. Besids violence was never an option for
Harald and Claudia Lindgard, they assume that Dniecect is an outcome of South Africa’s
violent history along with the country’s politicé @ce. Although Gordimer moves away
from the political sphere into the more personalesp, she touches upon issues similar to
Mda inWays of Dyingand Magona itMother to Mothey namely the violence, the crime and
the on-going racism in post-apartheid South Africa.
The House Guprimarily comes across as a personal narrativiheastory revolves
around Duncan’s act and his relationships withpibeple that are involved. The opening

sentence of the book, “something terrible happéreeonmarises the fact that keeps Claudia
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and Harald Lindgard, parents of only son Duncaoupied throughout the novéllje House
Gun3). Claudia, a doctor, and Harald, a well-placesitess executive, live a quiet and
relatively stress-free life in the suburbs of Jotesburg, until the news that their only son has
killed his housemate reaches them. 27-year-old Buthindgard, who is an architect and
shares a house in the suburbs of Johannesburghbisne of his housemates with a gun that
they were sharing “like a six-pack of beer§hé Housésun 114). It turns out that Duncan
decided to pull the trigger after seeing this gatar housemate having sex with Duncan’s
girlfriend Natalie James on the couch of the commoam in their house. What makes the
situation even more complicated is that this malesemate, Carl Jespersen, is also Duncan’s
ex-lover. The act of violence, but also Duncan’mbeexual affair, creates a gap between the
son and his parents, who had the impression tegtkhew their son from the inside out.
While Duncan awaits his trial in prison, Claudialatarald go through Duncan’s youth and
their part in it in order to find reasons for Duntaviolent outburst. As Simon puts Tthe
House Guns “a family drama whose edges extend briefly,maalously, into the courtroom”
(26). As communication with Duncan does not runyxanoothly, Claudia and Harald obtain
most of the information about their son throughi8e@ounsel Hamilton Motsamai and
Duncan’s housemate and friend Nkululeko “Khulu” @l who gradually become both their
only hope and closest friends.

Whereas the focus of the novel is on the persdimd,House Gualso contains a
political side, especially when bearing in mind 8oéfrican politics and the country’s
violent history. Gordimer'§he House Guwas first published in 1998, four years after the
first democratic elections and about eight yeatex élhe abolishment of the last apartheid
laws. Gordimer herself does not think she is atipgaliperson, in fact, she explains that with
her work, “she seeks to capture the mystery of (ligerview 571). Nonetheless, the

remnants of apartheid together with the large dispf violence in the history of South
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Africa cannot be denied when reading Gordimer’saehoVhere are several moments
throughout the novel at which Claudia and Haral#enabservations on the continuous
presence of violence in South Africa, be it amonigens or the violence used by the state.
For instance, Gordimer mentions that none of Ciagatients connect her to the murder
which they might have heard about in the newshaetare so many reports of cases of
violence in South AfricaThe House Gur9). Also, in order to paint a picture of the atian

in contemporary South Africa, Gordimer mentiong tiséate violence under the old, past
regime had habituated its victims to it. People tongotten there was any other wayhe
House Gurb0). Whereas Duncan’s violent act turns out ta Ipeivate and personal matter, it
goes without saying that it fits into daily life Bouth Africa, where violence still plays a large
role in society. This mixture of the private ané fpublic is typical for Gordimer’s work. As
David Medalie claims in his article, “the key to dilae Gordimer’s novels and short stories
[...] may be found in the relationship between thespeal and the political, the private and
the public” (633).

AlthoughThe House Gushows how white South Africans have to rely onrthiack
compatriots in post-apartheid South Africa, racismot the main theme. As mentioned
before,The House Guis Gordimer’s second post-apartheid book andwtrigen in the time
in which South Africa was still recovering from th@®unds of its troublesome past. While
apartheid belonged to the past in the year thandivel was published, and while black and
white were now officially on an equal level, thevas still inequality and racism (Davenport
and Saunders 658-690). Although the event thabdlo& revolves around, the murder of Carl
Jespersen, has an emotional motive and it occdiae@ms as if it could have happened
anywhere in the world, both the narrator and tlee@dure in court make sure that “the South
African context is invoked [...], so it cannot be agad” (Medalie 638). At times, main

characters Claudia and Harald also show that treegware of the racial differences and the
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complicated relation with their black compatridesr instance, when they first hear the name
of the solicitor their son has chosen to defend, iHamilton Motsamai, they realise in shock
that this must be a black man. While Claudia pamfisthat she is not prejudiced, she is
worried that “where murder is done, old prejudistl writhe to the surfaceThe House

Gun 33). At the start of Duncan'’s trial, Harald and@lia are invited to have dinner at
Motsamai’'s home. Although both work with black pkopn a daily basis, this is the first
time they actually go to a black man’s home. Wthiey had rather stayed at home, they
decide to accept Motsamai’s offer and regard tes 6f “the black man asking, the white
man accepting” as a Left-wing gesture, not somgtthiey would have done during the
apartheid daysThe House Gui65). Although racism does not play a vital r@ei§ he House
Gun these passages show the reader that it does glgypificant part.

Another reason why Gordimer has written a book wiich a theme, is to demonstrate
how in the new South Africa, the tables are turfidte conversations and actions that take
place inThe House Gumostly revolve around the murder of a white mamutted by a
white man. Whereas it is a murder that is commietin the white community, Duncan
asks for Hamilton Motsamai, a black solicitor, &fehd his case. Harald and Claudia react in
shock, but they appear to be the only ones. Thewedo realise that in the new, modern
South Africa, a white man can be assisted by &lIdaticitor. As Nadine Gordimer is a white
South African who has lived through both the apadidays, the transitional period and now
lives in a democratic South Africa, she is abléstbthe story of the Lindgards “from the
inside” (Rochman). Gordimer herself has experiertbedshift of power, in which the black
South Africans went from having no rights at alb&ing allowed to live a free life in which
they could finally participate in society, studydalfil jobs that used to be only for the
white, well-educated South Africans. This subjsabfigreat interest to Gordimer, and many

of her books consider the apartheid era and itsexurences (Interview 571-573). For
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instance, similarly to Gordimer’s 1981-novklly’s PeopleThe House Gushows that all of
a sudden, whites have to rely on blacks for them safety. InJuly’s People Gordimer
predicts in which manner apartheid will end one.&he tells the story of a white middle-
class family who have to flee from their house aeek shelter in the rural village of one of
their black servants. While they are used to irsing their black servants in their home in
the city, they have to hand over their power ohey settle in the village. While white used
to dominate black, the new situation constitutehi#t of power (GordimerJuly’s People
1981). This is also what happensTine House Guras the white Lindgard family has to rely
on the black Senior Counsel and on one of Dundalaik friends to help them defend their
son. As Lois Browne puts it, “ironically, the Lindgls find comfort and support among
people who owe them the least” (32). As Claudialdadald never actively participated in the
movement against apartheid, they start to feetygh@écause of the situation in which they
find themselves.

In The House GurGordimer shows the reader what the new Soutlcéfs supposed
to look like, be it on a small scale. Unlike Magandlother to Motherand Mda inways of
Dying, Gordimer moves away from the traditional and 8s&s on modern relationships in
contemporary South Africa. [fhe House GurGordimer focuses on the new possibilities in
modern South Africa, where black and white can together and be friends. She also
touches upon homosexuality, a subject that isrstiélly discussed and regarded as taboo by
many in contemporary South African society. Thamagement of the housemates that
Duncan shares a house with provides the readeranigtxample of society in the new, free
South Africa. Duncan, who has distanced himselhftbe house as he chose to live in the
cottage in the garden with his girlfriend Natasbares the house with three homosexual men
and one woman. One of the men, Khulu, is a blacklBAfrican and the victim, Carl

Jespersen, is a Norwegian. Although Duncan corstierself to be straight, he has a short
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homosexual relationship with Carl and while Caasy, he has had sex with Duncan’s
girlfriend. Until then, all of them living togetheeems to work out relatively well. In the
course of the novel, Harald comes to think of iadsuse in which everything is possible: “in
that house, as the saying goes: no problem, bladkvhite, brothers in bed togethemhe
House Gurl60). According to Medalie, the composition of tlmuse is an example of “the
society that the new South African constitutiomizking possible” (638). On the one hand,
Gordimer shows how South Africa has evolved anddeg®me a modern country, as the
house in which Duncan lives accommodates a mixdtirace, gender and sexual orientation.
Gordimer also seems to suggest that in the newhS¥tica, race is no longer
necessarily the main reason for dispute; theredmrfor other motives. Similar to Mda in
Ways of DyingGordimer’s novel points out that racism and dp&d are no longer the main
issues that provoke acts of violence in the newttsAfrica. In Ways of Dyingthe focus is
more on black-on-black violence, whileTine House Gurthe reason why white Duncan has
killed his white housemate Carl is purely emotiomalncan Lindgard lived relatively happy
together with his four housemates Natalie JamegidBaker, Nkululeko “Khulu” Dladla
and Carl Jespersen. Even though Carl broke upgheit relationship and the relationship
with Natalie was complex as they had many argumegités which Natalie would disappear
for a couple of days, Duncan claims in court thatfive of them living together was “better
than a nuclear family, a lot of friendship and thostween us”The House Gug08). The
relationship with Natalie was complicated, but Damclid not want to leave her as he had
already saved her from committing suicide twicecdurt, Khulu states that Natalie is “a
strange person” and that Duncan was “so patietht kat [...] although she gave him hell”
(The House Gu@23-224). Duncan had saved Natalie, which madefégahlike he brought
her back to life. He was prepared to save her amdrover again, which she did not

appreciate. Natalie explains in court how she h#tatiDuncan controlled her life and turned
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her into his property. As Khulu puts it, Duncanltfesponsible for herThe House Gun

225). Apart from the fact that Duncan had an intenralationship with both Carl and Natalie,
which could make the incident in the common roosl e a double betrayal, Duncan knew
all about Carl's casual way of handling relatiopshand, more importantly, about the disgust
he felt for womenThe House Gug07). Duncan’s sense of responsibility and thetfzet he
regarded it as his duty to protect Natalie frormin& probably what made him pull the
trigger and shoot Carl in the head.

The presence of a house gun that is simply tleepeatect the housemates,
demonstrates the persistence of violence in theSmwth Africa. The title of Nadine
Gordimer’s novel already suggests that violengeais of life, as even in the domestic area, a
gun is needed or at least available to the inhatsitAVhen Duncan is questioned about the
gun in court, he explains that it belonged to ewegyliving in the house, “it was the gun kept
in the house so that if someone was attacked detsubroke in, whoever it was could defend
himself” (The House Gu@18). Violence and crime, as mentioned beforepareof
everyday life and murder seems to be no excepfiba.fact that Duncan and his housemates
own a gun and that throughout the book, nobody seerthink this is unusual implies that
the story could not have taken place in a Eurogeantry. Throughout the book, indirect
connections are made between violent acts, murdecigy life in South Africa. According to
Stephen Clingman, the story suggests that Johamrgebht also South Africa as a country
are in one way or another built on murder. Murdes always been there and will always
exist, as it is part of society. Moreover, Clingn@ams that the murder in the novel stands
for South Africa’s past, “an inscrutable past whessence will not finally be interpreted,
understood, or redeemed” (156). In the end, thedertwommitted by Duncan cannot be

interpreted, understood or redeemed; Duncan i€seadl to seven years in prison, but why
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he was able to commit such a crime remains hawmhderstand for the majority of the people
that are involved.

Both Gordimer inThe House Guand Magona itMother to Mothelook at the
violence that is used in the present situationvaitidl this they indicate a certain prediction for
the future. Although it is not explicitly mentione@ordimer seems to predict that although
South Africa has modernised and has moved on,ngelecrime and racism will continue to
be a problem in a country which knows such a vio#éd unbalanced past. Mother to
Mother, Magona demonstrates that apartheid has leftat&snin an act of revenge, a white
student gets killed in a black residential arethentransitional period. Withlother to
Mother, Magona not only reveals the anger and resentthahblack South Africans feel
about the way they have been treated, she alsaigdide persistence of racism in the new
South Africa. As many people have learned fromhilseory of South Africa, the anger about
inequality has often been expressed through dematiasts, riots and other acts of violence.
On their behalf, the oppressor used violence tarobthe opponents and the rioting crowds
(Lodge 416). Both Gordimer and Magona seem to espiteat in their country, violence was,
is and will be part of society. In the transitiopakiod, but also in the years that follow, they
perceive the influence of the past on the preddatialie rightly argues that “part of the
anxiety of transition lies not in knowing whethexsp encumbrances will be shed, or whether
they will remain to threaten the new society” (63B)e fact that Duncan and his friends need
a house gun to feel safe and protect themselvésates that violence, even in present-day
South Africa, is part of society and will remainripef it in the future.

While the book revolves around murder, the fiestt of Gordimer’'sThe House Gun
mainly is about parents who are trying to make sefsheir son’s deed. While Gordimer’s
novel is not a “who-dun-it mystery,” Duncan’s paieare desperately looking for reasons for

the violent act of their son during the first pafrthe book (Browne). They wonder whether
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the other “terrible thing” that had happened to fine suicide of a companion in junior
school, has had an influence on Duncan. Also, éskthemselves if the time Duncan had to
spend in the army has introduced their son to um#dl he House Gub3-70). The reader has
to follow Claudia and Harald’s thoughts, conveisagiand movements to make sense of what
kind of process they are going through. Gordimersdaot make this particularly easy, as she
does not use speech markers. From time to timee#uer has to guess whether the words are
spoken or thought and by whom these words are (@edyman 148). Similar to Duncan’s
parents, main character and mother Manttisa to make sense of her son’s actions in
Sindiwe Magona'Mother to Mother Nonetheless, Mandisa’s story is very straightmay
she tells the story from her point of view whileluding information from her own childhood
to make the picture complete for herself, but nsaréor the reader. However, it is clear from
the start that whereas Mandisa’s son Mxolisi hasrodted a murder out of racial anger, the
murder committed by Duncan is one influenced bgti@hal emotions. In his review, Simon
points out that whereas people understand thateshamger and monetary gain are motives
that might lead to criminal action, “love - the ®funcan felt for both [Carl] Jespersen and
[Natalie] James - and blind hurt - the hurt he ninaste felt, seeing them together - do not
yield easily to criminal interpretation when we asgecting vendetta rapes and township
riots” (26). Though Duncan’s parents are lookingdn explanation, Mxolisi’'s mother
already knows why and how her son has come to cothecriminal act; the events that took
place during his youth and the road he chose tovidiurned him into the fundamentalist he
IS NOwW.

In The House GurDuncan’s parents experience the direct conseggesfchis actions
and realise that in this situation, they are poggsland can no longer rely on the white
community which they belong to. From the very begig, it becomes clear that the lives of

main characters Claudia and Harald Lindgard usdx tieelatively easy before the arrest of
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their son. Both parents have jobs in which thewstiat they care for the disadvantaged,;
Claudia works as a doctor in a clinic for the pdack community and Harald works for a
large insurance company that supports housing g@sofer the deprived. Even so, their son,
whom they thought they knew from the inside outldanly changes everything: the way they
see their son, themselves, each other and sogetywnole. They not only ask themselves
whether their son has thought about what will happehimself, but also what will happen to
their lives, the lives of his parents. For exampleen Claudia pays her son a visit in prison,
she asks herself the question which she failskdasmcan: “didn’t he think about what
would happen ttdim? To her. To Harald"The House GuB4). In the course of the novel,
Claudia and Harald understand that their old freeadd the white community they belong to
cannot be of any help. In fact, they have to ralytte black South Africans who happen to
have the knowledge and therefore the power insppegific situation. These black South
Africans, Motsamai and Khulu, have the best intergito help them and their son Duncan.
According to Clingman, Claudia and Harald “expeceia loss of authority; a certain
helplessness in the face of fate; [...] and deperelendhe help and power of others” (140).
Furthermore, the awful event the book revolvesiadaturns Claudia and Harald
Lindgard into outcasts within South African society mentioned before in this paper, the
community and being part of a group is regardedeag important, especially in a time in
which groups of people are separated and discriednagainst. In Zakes Mdaays of
Dying, it is main character Toloki who deliberately choseseparate himself from his
community, and it is Noria who shows him the impade of the community and teaches him
how to become part of it again. In Magonklether to Motherit is Mandisa who guides the
reader through her past as a member of a tighttyckmmunity and shows the advantages,
but also the disadvantages of being a member. tditder'sThe House Gurthe feeling of

unity and the community in general is less presadtnot as important. However, an
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important feeling of unity for the Lindgards is tfeet that they are a family. Nevertheless,
this feeling disappears the moment Claudia andItlaealise that their son has committed
murder. Taking someone else’s life is a crime thay would never even consider and the
fact that their son, their own blood, has committed crime creates a gap between parents
and son. Also, murder is strictly against the laag & turns Duncan into a criminal, which
makes Claudia and Harald aware of the change ofrttles in society, within the

community. According to Medalie, “the interruptiohthe calamitous event [...] alienates
Harald and Claudia from other people” (637). Wher€tudia and Harald used to have close
friends who are willing to help them through thebtulent times, they realise that it is
impossible to turn to these friends, as “Harald @ralidia know that they have little in
common with them now TheHouse GurB4). Similar to what Mxolisi’s act did to Mandisa’
life in Sindiwe Magona’other to Motheythe action and thus the decision of the son has a
serious effect on the lives of his parents.

The events in GordimerBhe House Gupan be read as a symbol for South Africa’s
past and present, while it questions people’sawntl ability to forgive and forget. Duncan’s
act, killing his own housemate, is not only an egbaof the violence that has remained part
of everyday South African life, it can also be ceated to the position of the white
community in South Africa’s past. Whereas white thoifricans did not necessarily kill
black South Africans, they did take away their tegaind made it almost impossible for them
to live normal lives. As Clingman mentions, the deirDuncan has committed can never
really be explained, let alone be understood ceeated, which is comparable to South
Africa’s past (156). The punishment Duncan haswuee, not only the seven years he has to
spend in prison, but more so the burden he haarty being a murderer for the rest of his
life, can be compared to the burden the white comtyinas to bear in the years after

apartheid. Browne rightly questions: “If one unpiad death, carried out in a moment of
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tumultuous emotion, can evoke such a determinatodno forgive, what must be the result of
apartheid’s routine torture and murders of tenthofisands over the years?” (32he House
Gunsuggests that for black but also for white Southcahs, it might take a long time before
all that happened in the past is forgiven and ftiego Like Claudia and Harald, white South
Africans will at some point have to work with otyr@n black South Africans and come to
realise the reversal that has taken place. Thetyey feel for not having participated in the
anti-apartheid movement, while they now need tlsestence of their black compatriots can
be interpreted as a punishment. As Gordimer quotes Amos Oz’sFima at the opening of
The House GuriThe crime is the punishmentTke House Gun This quote enforces
Gordimer’s prediction for the future in which wihsteiill feel guilty for the crime they have
collectively committed in the past.

To conclude, although Nadine Gordimerise House Gutells a personal story, it can
be interpreted as an example of how violence, cantethe issue of racial differences
continue to exist in the new South Africa. At firfhe House Guseems to render mainly a
personal and private story, as it revolves arotied_.indgard family, the criminal offence
their son has committed and the different relatigrs with people that are involved. Yé&te
House Guralso has a political and a public side particularhen regarding South Africa’s
violent history and its controversial politics. WhGordimer has written a post-apartheid
novel, it does not look back on the apartheid dajanstead focuses on the shift of power
and the question of who is in charge in the newtlsédrica. What is more, by portraying life
on a small scale in modern South Africa, Gordimendnstrates the freedom the South
African society now allows. However, by pointingtde fact that within this small
community, a house gun is needed for protectioniseden used in a domestic dispute,
Gordimer also reveals the persistence of violencgouth Africa. Both Sindiwe Magona’s

Mother to Motherand Nadine Gordimer'she House Guportray the doubts and despair of
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parents who are trying to come to terms with teeir’s criminal and violent act. In both
books parents show that they disapprove of thewbetaof their offspring, while they have
to endure the consequences of their son’s actidresHouse Gunan be interpreted as a
symbol of South Africa’s past and present, whilerédicts that it will take time for the white
South African to overcome their feeling of guilisA, The House Gupaints a picture of how
on the one hand, the new South Africa has creaedapportunities and allows for power to
be shared with black South Africans, but on theenth shows that the country remains

haunted by its past, and violence and crime affattsices and all layers of society.
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Conclusion
On the whole, by scrutinising Zakes Md&&ys of DyingSindiwe Magona’$1other to
Motherand Nadine Gordimershe House Gurit becomes clear that although these three
authors have different backgrounds, literary stgled approaches, the novels all seem to
share the idea that post-apartheid South Africtilidargely divided and has to deal with the
remnants of its violent past. As all three authweese born and raised in South Africa and
have witnessed apartheid and its outcome, they alesto make their stories come across as
personal accounts; stories that are told fromrbkele. Both Mda’s and Magona'’s stories are
set before the democratic elections and show #edse of apartheid and the use of violence
throughout the history of South Africa, it will btiake time to repair the damage that has
been done. While both authors have spent seveaas yeitside of South Africa, which has
had a significant influence on the way in whichytiperceive the world and thus their home
country, their stories have been influenced byrtpast experiences and paint a picture of
traditional South African life. However, Mda is tbaly one who chose not to focus only on
the sadness apartheid has brought along. Insteagsds humour and wit, by which he
expresses the hope for a better future for Soutit#&fGordimer, who unlike Mda and
Magona tells her story from the perspective of aevBouth African, shows how the white
community in contemporary South Africa starts talise that black and white are now on an
equal level, or have even switched places in soistamces. IThe House GurClaudia,
Harald and Duncan become familiar with the shifpoiver as they see that it is no longer the
white but the black South Africans whom they havé&tist and rely on, as they appear to be
the ones who have the power and knowledge to help.tGordimer predicts a future in
which white South Africans will continually be coahted with the reversal, which will
reinforce their guilt over the harm that was damée past. What is more, both Gordimer and

Magona write about a murder committed by someos@’'sand the way in which this affects
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the main characters and other people that arevadoMWhereas Magona mainly aims to
explain that the hardships of the past have cantibto the situation in transitional South
Africa, Gordimer takes it one step further and prsdSouth Africa’s continuous struggle
with violence in the future. Furthermore, all séarin some way demonstrate the importance
and the need for feeling part of a group, for bging to a community and the way in which
female characters play an important role in thacpss. While Magona and Gordimer point
out that prejudices about race remain part of Sé@fiika, Mda chose to focus on the black-
on-black violence in the transitional period. Ndveé¢ss, similar to the books written by
Gordimer and Magona, Mda’s novel demonstrates holernce and crime continue to play a
vital role in South African society, albeit apaithbas become part of the past and racism is

no longer the main motive.
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Appendix
Lesson Plan

Lesson One: an Introduction to the History of SoAifiica

Level | Advanced
| Timeframe | 70 minutes
|Goal | To introduce the history of South Africa.

| Learning Outcomes

By the end of the lesson, students have a bettsratanding of

South Africa’s history.

Evidence of By the end of the lesson, students will selectpécton South
Achievement of African history which they will focus on and whithey will
Outcomes connect to a literary work in the following lesson.

Phase \ \ Activity | | Goal
Pre task To introduce the students to SoutlBy letting the students find out for

Pre task 2

Africa, write a few words on the  themselves what they know about
blackboard which they can connectSouth Africa, you will make them
to a moment in the history of Southfeel more involved in the lesson, as it
Africa (e.g. Nelson Mandela, stimulates them to participate and
apartheid, Cape Town). Ask the pay attention. Also, students will be
students whether they can explain more likely to remember the new
what the different words stand for information by finding it out for

and what they know about South themselves.

Africa. Ask them to come up with

other words that can be connected

to South Africa.

Provide the students with a short By providing the students with a
overview of the history of South little bit of extra information, the
Africa, for example by creating a students will have a better
timeline on the blackboard and by understanding of the history of South
showing them a map of the countryAfrica. When students have the
along with giving them a short possibility to both listen to the
explanation. information and get visual aids that

support the information, they will be
more likely to remember it.



Task

Post task
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In pairs, students will pick a subjecthis task encourages the students to
or an event in South African historyfurther explore a certain part of
which they will focus on. Allow South African history, and with this
them to go to the library or use the information they will be able to
internet to find more information oncombine the event with a literary
their topic. During the third lesson, work.
they will have to present their topic,
which they have to connect to a
literary work.

At the end of class, students will By now, they should have a basic
sign up for the topic they have understanding of South Africa and its
chosen to present and they are  history.
required to do some research on
their topic for homework.
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Lesson Two: an Introduction to South African Litera

Level | Advanced
| Timeframe | 70 minutes
\Goal | To discuss the most important South African autlamd literary
works.
|Learning Outcomes | By the end of the lesson, students have a betterledge of the
different South African authors and books.
Evidence of By the end of the lesson, students are able toglaok which
Achievement of they can connect to the topic they have chosethér
Outcomes presentation.
Phase \ \ Activity | | Goal
Pre task To introduce the students to SoutlAs the students have chosen a topic
African literature, give them a shortwhich they will focus on in their
presentation on South African presentation, they now need to find a
authors and their novels. Also, literary work which they can connect
provide them with a small overviewto the topic. By guiding the students
of books that can be used for the through South Africa’s literature,
presentation. they get the opportunity to pick a
book they can use.
Task The students will read two passag®y doing this activity in groups,
from two prominent South African students are able to learn from each
novels (e.g. J.M. Coetzee’s other. If it turns out that the students
Disgrace Nadine Gordimer’s find it difficult to accomplish this
July’s Peopleor Zakes Mda’'®Vays task, finish the activity with the
of Dying). After this, the students whole class. This will give you the
will discuss the passages in small opportunity to steer the learners in
groups. the right direction.
Post task With the present knowledge, the By allowing the students to prepare

students will be able to find a their presentation in class, you can
suitable literary work to connect to guide them in the right direction and
the topic of their choice. In pairs, help them when necessary.

they will pick a novel and by the

end of the lesson they will give a

short explanation of the topic and

the literary work they have chosen.
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Lesson Three: Presentations

Level | Advanced

| Timeframe | 70 minutes

\Goal | To practice and improve the presentation skillthefstudents
while they are teaching each other about SouttcAfand its
literature.

\Learning Outcomes | By the end of the lesson, the students will hagead
understanding of the history as well as the liteafrom South
Africa.

Evidence of By the end of the lesson, all students have predehte outcome

Achievement of of the research they have conducted.

Outcomes

Phase \ \ Activity | | Goal
Task The students will give a 5-minute- By giving the students the task to

presentation in pairs. Examples of present their findings, you do not
topics for the presentations are  only broaden their knowledge about

Nelson Mandela and his South African history and literature,
autobiographylhe Long Walk to  but you also allow them to practice
Freedomapartheid and J.M. their research and presentation skills.

Coetzee’dn The Heart of The
Countryor the Truth and
Reconciliation Commission (TRC)
and Nadine GordimerBurger’s
Daughter
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Lesson Four: an Evaluation of the Presentations

Level | Advanced
| Timeframe | 70 minutes
\Goal | To evaluate last lesson’s presentations and thest@md books

which have been discussed.

\Learning Outcomes | By the end of the lesson, students will have aebettderstanding
of South African history and its literature, bus@lof their
performance during presentations.

Evidence of By the end of the lesson, students are able taesgheir opinion
Achievement of on different subjects and literary works that anpaertant in
Outcomes South African history.

Phase \ \ Activity | | Goal
Pre task As an introduction to this lesson, By providing students with audio

make the students listen to and/or and/or video material, the situation in
watch Nelson Mandela’s inaugural South Africa might become more
speech. After this, discuss this realistic to them.

speech but also the South African

English accent in class. Also, touch

upon the other official languages of

South Africa.

Task Evaluate the presentations from laBly giving each other feedback, the
week’s lesson. Allow the students students can learn from each other
to give each other feedback and and learn from their own mistakes.
correct them or add your own Also, they get an insight in their own
comment when needed. and each other’s strengths and

weaknesses, which they can work on
in the future.

Post task Start watching the 2009-film By watching a modern film about
Invictusby Clint Eastwood, a film post-apartheid South Africa, the
about Nelson Mandela’s first term students will get a better idea of the
as President of South Africa and thempact of apartheid in contemporary
ambitions of the rugby team to win South Africa.
the 1995 World Cup.

Invictus. Dir. Clint Eastwood. DVD. Warner Bros,08
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Lesson Five and Six: Watch and Evaluate Film alimst-apartheid South Africa

Level | Advanced
| Timeframe | 2 x 70 minutes
\Goal | To watch and evaluate the 2009 filnvictus

By the end of the two lessons, students will hagead
understanding of South African history, literatarel the concept

| Learning Outcomes

of apartheid.
Evidence of By the end of the year, the students will havehtmastheir
Achievement of knowledge of South African history and literatuneai final exam
Outcomes on World Literature.
Phase \ \ Activity | | Goal
Task Watch the filminvictuswith the By watching a modern film about
students. post-apartheid South Africa, the

students will get a better idea of the
impact of apartheid in contemporary
South Africa.

Post task Evaluate the film with the studentshis final task allows the students to
When possible, also evaluate whatrethink about what they have
has been learned in the six lessondearned. Repetition has been proved
on South African history and to be useful for young learners.
literature. Ask the students what
they liked, but also what they think
could be improved.

Invictus. Dir. Clint Eastwood. DVD. Warner Bros,@D



