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Introduction

When discussinghildren’s fantasy fictionthe term “escapisthusually enters the discussion
sooner or later. According to many critidgntasy fictionis by definition escapist and
according to many; escapism is bad, especially evbildren’s literature is concerned.
Children’s fantasy fictiorandchildren’s realist fictionare often presented as being opposites.
This approach of children’s literature leads to rgestereotyping and in my opinion, leads
critics away from regarding children’s books asuaale works of literature. It feeds the idea
thatchildren’s fantasy fictions by definition a vessel to escape from the vaald, whereas
children’s realist fictionis by definition a vessel to confront children lwihe (harsh), real
world. This genre division leads critics, educatditgarians and parents to the faming of one
genre and the shaming of the other, thereby deyyiohildren of valuable works of literature
and the pleasure of reading. As readers will seehapter 2children’s realist literatureis
often placed abovehildren’s fantasy literature because adults argue that it has more
educational value.

In this thesis, instead of looking at children'®iature through the use of genre stereotypes
(escapism versus realism), | will analyze it bykiog at a core structure that is present in all
works of children’s literaturethe journeyHome structure, described by Jon Stott and
Christine Francis in their article:HbmeandNot Homein Children’s Stories: Getting There -
and Being Worth It” (1993) As this structure dentoaites the complexity of the plot and the
development of child characters in children’s htere, | think that it is interesting to test it on
works within the genre afhildren’s fantasy fictionto see if these works have a complex plot
structure and address character development irsahee way other genres of children’s
literature do.

Through this theory, | will also test if the struc in these books is escapist in itself: 1 will
analyse if the child characters in these storiesemcaping from a realistic world into (a)
fantasy world(s) and if they prefer these fantagylds over the realistic world. Because of
the size limits on this undergraduate researchavehchosen to focus on a subgenre of
children’s fantasy fictionn which thejourney Homestructure is most visible and has a more
complex and interesting appearanaldren’s multiple world fantasy fictionA short
definition of this genre follows at the end of tmsroduction, followed by a thesis outline.

The research question of this thesis_is: In whay Waes Stott & Francisjourney Home
structure apply tachildren’s multiple world fantasy fictioand how does this relate to the
escapism discussion?

Children’s multiple world fantasy fictiona definition

In some books within the genre dildren’s fantasy fictionchild characters are confronted
with the existence of other (fantasy) worlds besitieeir (realistic)Home world. Different

worlds may be situated on the same planet, in @analimension, or they may be a conceptual
world (e.g. an imaginary world come to life). Theserlds can be encountered in many

1 In this thesis, I will stick to th&xford Dictionarys definition of “escapism”:

noun

[mass noun]

. the tendency to seek distraction and relief frompleasant realities, especially by seeking entertant
or engaging in fantasy



different ways and for many different reasons. Somes, the journey to a different world is
a one way road, for instance, when the other wimléntered through the death of the
character(s) (e.g. Astrid Lindgren’Broderna Lejonhjarta(1973) (trans:The Brothers
Lionhear)). But more often, the child character is abladturn to his or heHomeworld.
Books in which characters are confronted with rplétiworlds are classified as being part of
thefantasygenre, because the story worlds differs greatynfthe real world. To clarify that

| am speaking specifically of children’s fantasyoks in which multiple worlds exist, | dub
this specific subgenrehildren’s multiple world fantasy fiction

Thesis outline

In chapter 11 will analyse Stott & Francisourney Homestructure in several books within
the subgenre athildren’s multiple world fantasy fictiof€hapter 2will focus on the escapism
debate. | will discuss several critiques on botlesiof the debate. In_chapterl3will bring
the structural results of chapterahd the critiques of chaptert@gether, and discuss if the
critiques are valid. In the conclusion, | will areswny research question.

Note: This research is based on a selection ofiefcaind thus it cannot represent the whole
canon of children’s multiple world fantasy fictionhave selected works that are written by
several authors, in different periods in time amddifferent languages. Still, it must be

accounted for that when | speak of these workswhae under the term children’s multiple

world fantasy fiction, | cannot account for all s&s in the subgenre.



Chapter 1 HomeversusNot Homein children’s multiple world

fantasy fiction

In their article HomeandNot Homein Children’s Stories: Getting There - and Beingril
It” (1993), Jon Stott and Christine Francis stag @ll children’s stories can be categorized in
terms of the relationship of the main charactémio placesHomeandNot Home

The Home is even more a focal point in the liveshdfiren than in those of adults. It
follows, therefore, that children’s stories wouéhtl to deal with this theme of hostile
and friendly surroundings even more extensivelyiatehsively than adult literature.

In fact, while story settings in children’s litetaie are varied and diverse (cities and
countrysides, gardens and forests), they all cancht&gorized in terms of the
relationship of the main character to two placesidme” and “Not Home.” “Home”

to a child is not merely a dwelling place but ako attitude. For a real child or a
fictional character, it is a place of comfort, seity, and acceptance — a place which
meets both physical and emotional needs. Conver$édt Home” is a place where
needs are not met, for any of several reasonstt(&tbrancis 223)

In the following subchapters, | will test Stott &adhcis’journey Homeheory on severaarly
andrecent(categories are explained below) worksbildren’s multiple world fantasy fiction
published between 1865 and 2012. | will discuss twne and Not Homeare defined in
these stories, how the journey of the child characds structured around these two opposites
and how this journey affects the child characteeelopment. The findings of this chapter
will be linked to the escapism debate in chapter 3

In this thesis | have created a division betwearnly andrecentchildren’s multiple world
fantasy fiction for practical reasons. | speak dhildren’s multiple world fantasy fiction
written before the 1960’s amarly, whereas | speak of fiction written after the 1968s
recent Early fiction will be discussed in_chapter 1G.S. Lewis’ Chronicles of Narnia
published between 1950 and 1956, forms a bridgevdset these two categories and has
characteristics of both. This will also be discussechapter 1.7

1.1 Not Home

According to Stott and Francis, “all [story set8nig children’s literature] can be categorized
in terms of the relationship of the main charad¢tetwo places: Hom€ and “Not Home’
(224) Manyrecentworks of children’s multiple world fantasy fictiostart with the main
characters ailot Homeand they often reside in a non-magical world, orerspecifically, in
our world: the Earth. On page 223-224, Stott and Rsasiate that there are three possible
reasons why a place in the story is defineMasHome

1. Sometimes it is just not a suitable place ferdhild or the character to dwell
(the slums of London, for instance).

2. One’s own attitudes toward his or her dwelliryidd make it an insecure or
unhappy one.

3. Possibly it is the attitudes of others, whick thireatening in a particular
setting.



When we allow_reason no. tb encompass not only place, but also situatibas &re not
caused by the behaviour of oneself or others, & bke Mary Hoffman’sStravaganza: City
of Masks(2002) can be included in this category. In the®ly the main character, Lucien
MullHolland, is suffering from cancer and is recoug from chemotherapy in the hospital.
He accidentally enters a fantasy world calledlavaganzathrough a notebook that he is
holding during his sleep. Lucien’s reason for beahfjlot Homeat the beginning of his story
has to do with his illness and his lonely stayha hospital.

Reason no. 2eems to be a popular themechildren’s multiple world fantasy fictiorStott
and Francis illustrate this reason using Paul Séad&here the Wild Things A(@963).

Max of “Where the Wild Things Are” [...] is “Not Horhebecause of his own
attitudes rather than the attitudes of those arotid. He is a little boy at odds with
the restrictions of his surroundings. [...] Max’s dnless results in more confinement,
rather than less; he is sent to his room withouipar. [...] His physical attempts to
escapethis uncomfortable setting having been stymiedx Migs another approach:
he embarks on a journey of the imagination. Thdigea of his room expand into a
forest, then an ocean which he crosses “througthinend day and in and out of
weeks and almost over a year to where the wildgthare.” (Stott & Fancis 225)

Reason no. 3s clearly visible in J.K. Rowling’sHarry Potter and the Philosopher’s Stone
(1997). The main character, 11-year old Harry Potiges with his aunt's family, the
Dursleys, because his parents have died. Beingpdran does not in itself have to be a reason
for being atNot Home Harry could still beHome even though his parents have passed. Stott
and Francis definélomeas “a place of comfort, security, and acceptaneeptace which
meets both physical and emotional needs.” (223)»éch, the presence of the character’s
parents is not necessarily required. But Harrystaund uncle do not meet these needs. The
Dursleys are narrow minded people who hate thgghee. Harry has to sleep in a cupboard
under the stairs and the Dursleys constantly rerhindof their dislike for him. Harry is at
Not Homeat the beginning of the story, due to the behavidwthers.

The children in the books mentioned above afdatHomebecause of one of three reasons
stated by Stott and Francis. In mobktldren’s multiple world fantasipooks however, some or
all of the above reasons for beingNwt Homeare combined. In Roald DahlBhe BFG
(1982) for instance, the main character Sophieslimean orphanage, in stead of in a family
situation. This is “not a suitable place for theawdcter to dwell”, because in a large
orphanage, there cannot be enough love and atteftroeach individual child. (Reason 1)
Moreover, it is suggested that the children araté@ badly by the orphanage workers,
because they are unjustly punished. (Reason 3)ichddl Ende’Die Unendliche Geschichte
(1979) (trans: The Neverending Story), Bastianulidd by his peers and disregarded by his
father (Reason 3). But Bastian also has low confideand does not do anything to change his
situation (Reason 2). The children in C.S. Lewlse Lion, the Witch and the Wardrobe
(1950) have been sent to the country without tphaients, because of the war (Reason 1).
They feel lonely and some are unwilling to adapthi@ir new situation (Reason 2) and they
are of no concern to the people with whom theystaiging (Reason 3).

Although Stott and Francis’ theory applies to mamidren’s books in thenultiple world
fantasy fictiongenre, it does not apply @l books within this genre. In some books, the
starting point of the story islome This is mostly true for children’s books that avetten
approximately before the 1960’s, which | regardhis thesis agarly books. This issue will



be elaborated upon in chapter.1li7 the next subchapter, | will discuss what haygpafter
child characters inecent children’s multiple world fantasy ficti@mcounter fantasy worlds.

1.2  Life in the fantasy world

Fantasy worlds can be encountered in different vem for different reasons. Because all
fantasy worlds are different, encountering a waold@s not necessarily mean entering another
world. Main characters can discover the existeri@nother world within their planet, within
another dimension or in a conceptual way. Main attars who encounter a new (magical)
world usually get to know this world and (some i) inhabitants. They form relationships
and make new friends in this new world. These @t&emay be other human children or
adults, but they can also be magical creaturesioras. Wendy from J.M. BarrieBeter and
Wendyfalls in love with Peter Pan and her brothers adoptways of the Lost Boys. Dorothy
from L. Frank Baum’sThe Wonderful Wizard of Qzefriends the Cowardly Lion, the Tin
Man and the Scarecrow and they travel to the Wip&r@z together. There are many more
examples in the canon; the list is endless. Allmmeharacters seem to form at least one
important relationship in the new (magical) worlthis seems inherent to the genre. Even
anti-hero Artemis Fowl, from Eoin Colfersrtemis Fowlseries (2001-2012) eventually
forms important friendships with magical beingstlas series progresses, although he is an
enemy of that magical world at the start of theeser

Many children also fulfil an important role in tHantasy world: they become heroes or
kings/queens. Max from Paul SendaM#here the Wild Things Ans crowned king of the
Wild Things. The Pevensie children from C.S. Lewike Lion, the Witch and the Wardrobe
defeat the Evil White Witch and become the respgk&iags and queens of Narnia. They
grow into adulthood in the fantasy world. Christepi€hant from Diana Wynne Jonéde
Lives of Christopher Chan{1988) becomes the new Chrestomanci: ruler ofntagical
world. J.K. Rowling’s Harry Potter turns out to Behe Boy Who Lived”: the only person
ever to have survived the killing curse of the éwtd Voldemort. Harry is destined to be the
hero who defeats this villain, and at the end efdéries he succeeds.

Main characters who werBlot Homeat the start of the story, are encountering sévera
characteristics oHomethrough their contact with the fantasy world: “dom, security, and
acceptance.” (Stott & Francis 223) Children thatevmistreated or disregarded at the start of
the story get to know friendship and sometimes nobetracters who fulfil some sort of
parental role. They are regarded by others and rasthighly esteemed. There is also
comfort. Sophie from Roald DahlBhe BFGhas a lot of fun playing and joking with the Big
Friendly Giant. This is truly an escape from thd aad lonely atmosphere at the orphanage.

The security some children may have lacked attdne of the story is supplied by the fantasy
world. C.S. Lewis’ Pevensie children, who had tavie theirHomebecause of the war, are
now protected by the noble lion Aslan. J.K. Rowlinglarry Potter, who was mistreated by
the Dursleys and bullied by other children, is hyglesteemed in th&Vizarding World
because of his status as “The Boy Who Lived”. Heristected by friends of his deceased
parents and other good wizards and witches, likepibwerful Albus Dumbledore. Michael
Ende’s Bastian Balthasar Bux receives the magiocallet AURYN from the Childlike
Empress, which protects him from evil.



1.3 Home at last

All child characters become important in this nawagical) world. They are needed by
others. They are wanted. Sometimes they receivattbation that they lacked at the start of
the story. The fantasy world forms a strong comttagheNot Homemost characters come
from: the non-magicalrealistic world. While they are in the fantasy world, th@urney
Homecontinues Are the positive experiences in the new (magicaljldvenough to make it
feel like Home? Is this other world indeed so satisfying, tha thain characters decide to
stay there forever? For some children it is. Foneat isn't.

It seems to depend on two issues:

l. Can the place where the main characteNelt Homeat the starting point of the story
be transformed intBlome? Or is this impossible?
Il. Is the new (magical) world “a place which mebtgh physical and emotional needs”?

1.4  Acircular journey: when Not HomebecomedHome

A circular journey means that the main charactetsrns to the place from before the
encounter with the new (magical) world. recent multiple world children’s fantasy fiction
this Not Homehas becomeélome (usually) through a healing processehrly multiple world
children’s fantasy fictionthe journey is always circular. (This is furtlexamined in_chapter

1.7).

If a character’s dwelling place begins aBlet Homechiefly because of attitudes (either the
character’s own attitudes or those of others towhed character), then the story may be
structured as a circular journey. The environmhbat the character abandons at the outset is
the same one to which she or he returns in the €he.initial focus is on the character’s
reasons for leaving the original setting, thatwly it wasNot Home As the story unfolds,
events occur which make the ultimate return possitile character, grows, develops, is
tested, changes. By the time the character retiwoms his or her journey, he or she has
changed: internal and external, physical and ematicchanges have transformed the
character. Ideally, the setting which at first wdst Homenow becomeddiome (Stott &
Francis 224) While thelwelling placeitself has not changed, the attitude of the charac
towardsthat dwelling place has.

This circular journey is a common structurechildren’s multiple world fantasy fictiorMax
from Paul Sendak’s Where the Wild Things Are gtesugh such a development:

Having had it all his own way, he is still unhapoyd dissatisfied; “he was lonely and
wanted to be where someone loved him best of BlaX initiates the return and
finishes his circular journey in a relaxed, therygois state of mind. He appears in the
final picture smiling: although he still wears higolf costume, the hood is pushed
back of his head. In contrast to the beginningupies, the scene here is unrestricted;
it fills the whole right-hand pages, without bordelet Max’s house has not changed
— Max has (Stott & Francis 226)

If it is not the character’'s own attitude (Reaspnbit the attitude of others (Reason 3) which
causes the starting place to Het Home the encounter with a fantasy world sometimes
solves this problem in a direct way. Artemis fromireColfer’s Artemis Fowlseries is glad
with his new friends in the magical world, but henoot be truly happy until his mentally



deranged mother is cured with fairy magic and hissmg father has been returned to his
family with the help of the fairies. Because theiés eventually return Artemis’s parents to
him, thereby giving him back his family life, hefisally able to feeHomeat the end of the
series. The comfort, security and acceptance Agearteives from his encounter with the
magical world is thus not only found within the need world, but is brought upon his life in
the non-magical world, by the assistance of theefi This is also the case in Michael Ende’s
Unendliche GeschichteAfter Bastian returns fronfrantastica his father is miraculously
cured and is suddenly all concern for his sons limplied that Bastian, dfantastica has
somehow brought him the curing “water of life”. timeese examples of circular journeys, the
Not Homeis healed and thus becontdeme This happens either through the healing of the
main character, or through the healing of the petpht caused the main character grief.

This structure is present in mangcentworks of children’s multiple world fantasy fiction
The children return to their starting world, beaaudbke starting point of the story can be
transformed tdHome(l). They usually begin to long for this place ssiime in the middle of
the story, because the newfound (magical) worldreauer be as satisfactory as the place they
came from: it does not provide all physical and somal needs. (II) This usually has to do
with family and friends waiting for them in thédomeworld.

1.5  From circles to spirals

Saying that Eoin Colfer's Artemis Fowl makes a glar journey, is perhaps not entirely
correct. The same holds for C.S. Lewis’ Pevensikel@n and J.M. Barrie’s Darling children.
These characters do indeed perform a circular g@yrhut at the end of the circle, they start
anew. Spiral journey is probably a better termsTihia common structure for series. In each
book, the main character(s) encounter(s) the dthagical) world(s) again, or they encounter
new (magical) worlds, that exist next to the wotlisy already know of.

In the Artemis Fowlseries, Artemis comes into contact with the fauyrld in each of the
books. At the end of each book, the issues whioke hmaused the renewed contact are
resolved and Artemis returns to his family. Witlcleaf the books, Artemis’ house becomes
more of aHome After the first book, the fairies return sanityhis mother. At the end of the
second book, they return his father to him. Inttiied book, Artemis starts to bond with his
father. At the end of the fifth book, Artemis iggused to hear that he is now a big brother of
twins. His new siblings bring joy to the family atattivate” Artemis’s parents even more. At
the end of the sixth book, Artemis’ mother has cdm&now of the magical fairy world as
well. It is now “their secret”. In the eight anchdil book, Artemis becomes a true hero, dying
to save both the human and fairy worlds. He ig lateught back to life and thus reborn as a
person without any of his former criminal tendescidis relationship with the fairies remains
strong, but his “need” of the magical world hasgon

The children that visit the magical world of NarmaC.S. Lewis’Chronicles of Narnialso
make spiral journeys. The four Pevensie childresit Warnia several times, although not all
at the same time. Besides them there are otheirehilwho also visit multiple times: Eustace
Scrubb, Jill Pole, Polly Plummer and Digory Kirk@igory Kirke is also the professor with
whom the four Pevensie children are staying dutiregfirst book (he visitedNarnia forty
years before them). Together these children ateccieEight Friends of Narnialn the last
book of the seried he Last BattleNarnia becomes their findlome The friends (now young
adults) are killed in a train crash in the non-nsagiworld and are transported Marnia, to
live as children forever. However, there is one agst them who is not permitted to enter



Narnia. Susan Pevensie stays behind in the non-magicddwosing all of her family.
According to Aslan, she is excluded fradtarnia because she no longer believes in that
world.

The Darling children from J.M. BarrieBeter and Wendgo not make spiral journeys like
Artemis fowl and the Friends of Narnia. They neveturn to Neverland However, the
journey toNeverlandremains in Wendy's family and the cycle keeps atipg “so long as
children are gay and innocent and heartless” (B&ki8). Wendy's daughter Jane follows
Peter Pan tdeverland and so does Jane’s daughter Margaret when Jangrénvan up. This
last example seems to be an ongoing spiral journbgreas in most books, the spiral journey
ends with the end of the book series.

1.6  When the fantasy world becomeslome

Although the circular structure is the most commjoarney structure withinchildren’s
multiple world fantasy fictionthere are some exceptions. For some childrerstdréng place
of the story stayblot Home whereas the newfound fantasy world becoriese

One example of this is J.K. RowlingHarry Potterseries. Harry Potter completely blends in
with the Wizarding World because he is, after all, a wizard himself. Hadsf@atHomewith
other Wizards and at Hogwarts, school of witchcaafi wizardry. He does have to go back to
the Dursleys during holidays and truly resents mguto stay with them. In the non-magical
world, Harry is still mistreated and disregarded Hig aunt's family. The house of the
Dursley’s is still Harry’sNot Home but through his encounter with the magical wohld,has
received aHome After Harry finishes school at the end of thdeserhe truly becomes part of
the Wizarding World He marries a witch and becomes a father to thragical children,
leaving the non-magical world behind for good. Kaatrongly feels that the magical world is
his trueHome and the non-magical world always remaiN® Hometo him. This is because
the Dursleys are unable to change their behavawards Harry (I) and because he does not
have any relationships in the non-magical world. (|

Lucien from Mary Hoffman’sStravaganzaCity of Masksis able to travel between his
modern day starting world and the world $tfravaganzaWhen he is inStravaganzahe
appears to be asleep in his starting world. Hermetto his starting world each morning, in
order to be with his parents. However, at a cenpaimt in the story, Lucien is held captive
and thus is unable to return to his starting woH@ parents, at his bedside in the modern
starting world, perceive him to be in a comatosgesand after a few days, agree with the
doctors that they should pull out the plug. Ludieuas dies in his starting world and becomes
anchored t&travaganzaAlthough Lucien is healthy and cured of his cannestravaganza

he misses his parents enormously. He eventuallptada life in Stravaganzamarries a
Stravagantian girl and starts to fulfil an impottaole in that world. Stravaganzathus
becomedHometo Lucien by force. The loss of his parents leaveeep wound that only time
can heal. Lucien stays fatravaganzabecause his starting world cannot be transformeal i
his Home because he is not able to enter it anymore (bwever, Stravaganzadoes not
supply all his physical and emotional needs becatifiee loss of his parents. (Il) Lucien will
truly have to make an effort to readlome His journey is not yet finished.
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1.7  Early children’s multiple world fantasy fiction

In this thesis | speak ahildren’s multiple world fantasy fictiowritten before the 1960’s as
early, whereas | speak @hildren’s multiple world fantasy fictiowritten after the 1960’s as
recent In a 2012 interview Kathleen Horning states thiaurice Sendak’$Vhere the Wild
Things Arg(1963) was a turning point for children’s literagwhen it comes to realism.

For the first time, authors and illustrators begemshow young children the world as
it really is, rather than how some adults in chatgeught it ought to be. [...] Many
works with a much more realistic depiction of tidahood experience followed, such
as John Steptoe's 1969 "Stevie," featuring a ydways experience as his family takes
in an older foster child. In an earlier era, a bodike this would probably have
focused on the joys of having an older brothemeathan exploring the more difficult
psychological issues relating to feeling displabgch newcomer as the book did.”

It seems that the depiction of children in childsditerature became more realistic around the
1960’s. The term “realistic’ meaning that the chsltaracter’s thoughts and emotions became
more like those of real children. These transitibad to do with new, revolutionary thought
on the development and upbringing of children ie YWestern world. Children’s emotional
needs were better recognized and understood. Ts fa the upbringing of children shifted
from obedience to individuality. For children’sdiature, this meant that child characters
could suddenly be described as being disobedidry Tould criticize adult characters, and
could overall be more eccentric. Before the tramsito realism, some elements in children’s
books seemed idealised. The world and the famieWwas it should be”. Children were very
polite and always listened to their parents. Pardid not divorce and did not have personal
issues. In stead, they were hardworking fathersnamiiring mothers.

In early works, the fantasy world is governed by (a) higipewer(s), or people who
throughout the story, remain stronger than thedattilaracters themselves. The Wizard of Oz
reigns over the land Dz Peter Pan and Captain Hook remain the importamteps in
Neverland not once do Wendy and her brothers surpass thepower. Wonderlandhas
several kings and queens. Alice becomes a queeselhén Through the Looking-Glass
(1871) but she is the youngest queen amongst tler @jueens and two kings (red and
white). When she begins a fight with the Red Qusém, is abruptly brought back to the real
world, thus losing her royal status. The worldN&rnia has a supreme ruler: the lion Aslan.
Though the Pevensie children do become royaltiamia, they still have to abide Aslan’s
will. They also need Aslan in order to fight theldarces that threaten that world. Without
him, they cannot win. Irearly works, child characters cannot become the mostedalv
entity in the fantasy world. This is probably thesult of stronger religious influences on
literature in the period before the 1960’sréwentworks, there can also be higher powers or
powerful characters in the fantasy world(s) (ehg. €hildlike Empress in Michael Enddse
Neverending Stojy but these powers usualheedthe help of the child characters in some
way. The most powerful iearly works do not necessarityeedthe children to assist them,
though in some ways, an exception should be mad€.fe. Lewis’Chronicles of Narniain
which Aslan needs the children’s faith.

Early works of children’s multiple world fantasy fictionvere also heavily influenced by
colonialist ideology. The starting world of the &g, the Western world, was presented as a
perfect, civilized world, in which everything was order. It could not possibly be criticized
in a children’s book. Thesearly stories do not introduce readers to fantasy wattds are
more “civilised” or more “interesting” than our owworld. Instead, fantasy worlds are
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represented as being non-sensible and often ch&ogood example of this is the following
guote from L. Frank Baum$he Wonderful Wizard of Oz

The Witch of the North seemed to think for a tiwi#) her head bowed and her eyes
upon the ground. Then she looked up and said, 'hatdknow where Kansas is, for |
have never heard that country mentioned beforetdlue, is it a civilized country?”
"Oh, yes," replied Dorothy.

"Then that accounts for it. In the civilized couesr| believe there are no witches left,
nor wizards, nor sorceresses, nor magicians. Bot, see, the Land of Oz has never
been civilized, for we are cut off from all thetre§the world. Therefore we still have
witches and wizards amongst udBaum 9)

In most of thesearly stories, there never seems to be a possibilitythigacharacters want to
stay in the fantasy world. Why would someone wglinstay in a strange, uncivilised world?
Most characters start Biome travel toNot Homeand then returtlomeagain. They are glad
to be back in the “normal” world at the end of #tery. This type of story does not allow for
any change in the family situation of the childréfheir family does not need to be
transformed, because it is alreaaly it should bgit may not be perfect, but the characters
accept their fatenevertheless). Other major examplesaily multiple world fantasy fiction
are Lewis Caroll'Alice’s Adventures in Wonderlaraoshd J.M. Barrie’$eter and Wendy

It is interesting to note that mmecentfilm adaptations of thesearly works, the starting point
of the story is often rewritten by turning th®meinto aNot Home In these adaptations, the
child characters encounter a problem in the starworld (which wasn’t present in the
original work), and by travelling to the fantasy nap they are able to solve this problem
when they return to the real world. Their journégys circular, but the typicalome-Not
Home-Homestructure okarly works is rewritten into a morecentNot Home-fantasy world-
Home structure. It seems that the directors of thesgptations felt the need to connect a
learning experience with the journey to the fantasyld. The post-colonialist idea that one
can actually learn from other societies, in stefgust marvelling at their strangeness and
attempting tocivilize them, is transforming thesearly stories into moreecent versions.
Probably, this transformation is also influencedthbg modern idea that children can learn
from experience, in stead of only learning throtigioring and discipline. A good example of
such an adaptation is the 1999 BBC adaptatioiioé’s Adventures in Wonderland

[The 1999 adaptation] changes the opening real dadene from Alice and her sister
sitting at a riverbank to Alice in her bedroom,uefantly practicing the song "Cherry
Ripe", which she is expected to perform at a ganghay. [...] Thanks to stage fright,
and constant nagging from her confident music tegcAlice runs out of the house
and hides herself in the woods nearby until theyphas ended. [...] [In Wonderland,
Alice meets] the Gryphon and the Mock Turtle. Ve $ing with Alice, teaching her
the Lobster Quadrille and encouraging her. Alicerttwanders into a darker area of
Wonderland, meeting a White Knight who encouragggsdbe brave and also shows
her his newest invention. [...] Awakening back Hprkce courageously sings in
front of her parents and their guests, but insteédinging Cherry Ripe, she sings the
Lobster Quadrille which she finds much more inteéngs The audience enjoy her
performance and applau@‘Alice in Wonderland (1999 Film)")
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1.8 Chapter summary

In this chapter the several outcomes of the jouritdyme have been discussed. The main
characters irchildren’s multiple world fantasy fiction

Circular journey
-Return to their starting world. This world hasiséormed fronNot Hometo Home (Recent
-Return to their starting world. Nothing has chathggarly)

One way journey

-Choose to stay in the new (magical) world. Thisld/becomesdiome
-Are forced to stay in the new (magical) world. yiave to transform this intdome
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Chapter 2 The escapism debate

In this chapter, some major examples of critiquecloiidren’s fantasy fictionespecially on
children’s multiple world fantasy fictignwill be discussed. According to many sources, a
debate about the quality children’s fantasy fictiorversuschildren’s realist fictionbegan
around the time J.K. Rowlingdarry Potter series rose to popularity. It is however, hard to
localise the exact sources of people taking a stancthis debate, because the people
concerned are often educators, parents, libraaadschildren and the debates are carried out
in Home or school situations. Arguments often go unrecdrde revolve around certain
stereotypes of genres, instead of the actual bdéamolin Koecher states in thHeeutsche
Presse-Agentuof October 22, 2009:

A debate has broken out in the arts sections ofspapers and on the internet over
“escapishin literature. Some describe it as a flight frawality. [...] Those on the
anti side argue that cross-over literature, espigisvhen it comes to fantasy novels,
leads to a flight into a world where good alwaysngoers evil. It encourages
escapisminstead of debate and it often deals in sterectyged simple formulas.
Fantasy novels are encouraging the infantilisatodriterature and their readers.

Fantasy fictionis often set apart fromealist fiction Many critics definefantasy fictionas
being escapist in itself. They assume that escasacharacteristic dantasywithout ever
guestioning this connection. In the subchaptermesaritiques ofchildren’s fantasy fiction
will be discussed.

2.1 In defence othildren’s fantasy fiction

Many authors ofantasy fictionstate that their work is escapist or “the opposfteealism”.
However, they think that escapism is a good thimgci Harding, Australian author of sixteen
adult fantasyovels includingrhe Alchemist's Ke§d999) andBook of Dream$2003) states:

| don't enjoy reading reality much at all. | canveareality every day and so many kids
get far more reality than they really want or camatiwith. Fantasy gives them heroes
and morals, and they can often see themselvestber¢...] You can thrust too much
reality at kids, especially when they're going thgh tough times themselves.
(Williams)

The idea thathildren’s fantasy fictiorhelps children to escape from reality, whenesist
fiction confrontsthem with reality is @arly represented in this quote. It is also interesting
note that the “heroes and morals” that Harding kless as being specifitantasy genre
characteristics are in fact also presemntealist fiction. One has only to look at major literary
works like Charles Dickens'®liver Twist(1838), Mark Twain’sAdventures of Hucklebery
Finn (1885) or Laura Ingalls Wilder'sittle House on the Prairi€1932) to find that these
elements can be presentaalist fictionas well.

Some critics defenahildren’s fantasy fictiorby attacking therealist genre. They accuse
realist fiction of presenting a harsh, mature reality to child@mearly in life. Christopher
Bantick states in th€ourier Mail of January 2, 2006:
Some librarians and booksellers, can do more hdram tgood by suggesting children
read beyond their years and experience for the sdlke"good” book. Some children
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who are thrust books about dysfunctional familedsusive parents, incest, same-sex
relationships, drug addiction or adoption can benfised and emotionally
destabilised.

Another argument often made by advocateshiifiren’s fantasy fictions thatfantasy fiction
inspires more children to read: “Harry Potter bodks/e encouraged many children and
adults to read when they have never been keenagimggbefore.” (Andrus)

2.2 The opposition ofchildren’s fantasy fiction

Many critics of children’s fantasy fictionthink that fantasy worlds are unrealistgafe
harbours, where child characters and the youngersatiat read these stories can flee from
reality. To these critics, fantasy worlds are conaole places that do not resemble the real
world. Anthony Holden, judge of the prestigiod#hitbreadbook prize in 2000, said that “it
would have been a national humiliation if Potted eon” ("Embarrassment Averted") and
criticized J.K. Rowling’dHarry Potterseries as follows:

For all the long shadows of its various villainsetworld of Harry Potter is essentially
a familiar and thus safe one for young readersdam in. Their thrill at the smell of
danger is carefully controlled by the certainty thartue will prevail - no Roald
Dahltype risks for Rowling - and their minds ungthed by any reflective pauses in
the breathless narrative, any encouragement tosastfee rights and wrongs of what is
going on. Not that Potter's world offers much scépemoral philosophers. Harry's
dead parents were uncomplicatedly good. His wicketwtle and aunt are
unequivocally bad, like the super-villain Lord Vefldort. Given their unadorned
prose style, these books wind up reading themselesy are not teaching children
the joys of literature any more than they are obrading them to question the
supposed certainties of their daily lives. Childsetiterature is what it is: the
invention of a captivating alternative world in whi at its best, Home truths about
adult behaviour are glimpsed through the eyes nbaence. Harry Potter offers no
such transcendent adventure. He is a children's lier our culturally impoverished
times, ratingescapisnmabove enlightenmen(t-olden)

The escapist view diantasy fictionhas led many critics to believe thatildren’s fantasy
fiction can be harmful to young readers. Critics argueithatead of helping children to face
their problems in the real worldfantasy fiction would lead them away from their
responsibilities and supply them with illusions. thre eyes of these criticggalist fiction
which according to them addresses real life problasimore effective in showing children
how to deal with life tharfantasy fictionis. One of these critics is realist writer Phillip
Gwynne, the award-winning author D&adly Unnaq1999):

| think [fantasy fiction] is pretty infantile styf§enerally, and | think most kids'll grow
out of it. [...] Even the good [fantasy], when | readseems bad. And the bad stuff
sounds like pages and pages of vomit. My main prohkith it is that it exists in a
social vacuum. We live in a world that's rapidlyirggpdown the shithole and my duty
as a writer is to make sense of that world. Buhvilie fantasy writers, every story is a
battle between good and evil, with no specificalat...] I'm always glad to see kids
reading and | desperately want them to read, egjfigdboys, but | think they'd be far
more socially engaged if they spent their time Waitg South Park and The Simpsons.
(Williams)
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John Marsden, also an author of children’s re&iitbn, thinks that reality writing plays an
increasingly important role in the life of children

It gives children an understanding of their owreBvor other people's lives and can
support their own situation. It follows that if yoead realistic novels, you're likely to
have a much better understanding of how life wofks] Reality fiction gives you
much more of a chance to get close to somethirits thanest and rea(Williams)

Scott Monk writes tough realist books liBeyz 'R' UsRawandCrush that address violence,
drug abuse and street life. He fifdatasy fictiona “rip-off”:

Good always triumphs, the endings are invariablpfaand the stories all feel a bit
formulaic. [...] "Fantasy is what | sometimes calhéeseburger lit'. Stories about
wizards and zombie bums from Uranus are gesstapismbut after a while young
people look for something that's not sugary or r@assluced or all tastes the same.
That's where realistic fiction fills the gap. Itkallenging, there's no easy answers, it
doesn't pretend life is all rosy and cheerful ndain most cases, it empowers young
people. Williams)

2.3 Chapter summary

On both sides of the debate, critics attribute sigecharacteristics to theantasyandrealist
genres, thereby creating stereotypes of these giefinese in favour afealist fictionsay that
fantasy fictionis “escapist”, “stereotypical” fiction that has“simple formula” in which
“good always concurs evil”. Those in favour faintasy fictionoften attribute some of the
same characteristics to fantasy fiction, but artpa¢ these characteristics are a good thing for
children. They state that the real world is “hargimd think that escape is necessary. They
accuseealist fictionof confronting children too much with the “harsieal world.
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Chapter 3 Children’s multiple world fantasy fictionn the light of the

escapism debate

It is interesting to linkchildren’s multiple world fantasy fictiono the escapism debate,
because thtantasyversugealismissue is literally depicted in this kind of fictipthrough the
contrast between the real world and the fantasyldfg)r Child characters literally travel
between reality and fantasy. Therefore, with thibgenre, the issue of escapism can be
addressed in two different ways: the first is theywhe stories deal with this issue plotwise,
and the second is the way in which thalismversugantasydebate is constructed.

In early andrecentchildren’s multiple world fantasy fictiorchild characters travel to fantasy
worlds which, when onlgécoris concerned, usually differ greatly from the neakld. These
worlds can have very different natural laws. Fatamce: they may be inhabited by magical
creatures. To some critics, the mere fact thatd#wor of these worlds is different from the
real world makes them escapist. However, | fed ¢xamining the underlying plot structure
of these works is more important than the fact thair décormay be unrealistic. Th@écor

of stories can be very variable, even within onarggethere are endless possibilities. The
décorof a historical novel set in the renaissance rigtance, will probably be very different
from thedécorof a novel set in the 2Icentury, though both novels could be categorised a
belonging to therealist genre. In my opinion, stating that all works afildren’s fantasy
fiction are escapistor reasons of unrealistidécor, is ignoring the (complex) plot structure
within these books. Though tliécorof these stories could be called escapist, theriyiag
structure can in fact be realistic. In the follogisubchapters, | will examine these structures
and link them to the escapism debate.

3.1  Escapism and the plot structure irrecentchildren’s multiple world fantasy fiction

According to Stott and Francislomeis “a place which meets both physical and emotiona
needs”. As shown in chaptey ibh many books, this place turns out to be theistaplace of
the story. Thus, ichildren’s multiple world fantasy fictiotrdomeis usually found in the real
world. Inrecentworks, the child characters learn certain valuehé fantasy world, that help
them understand and deal with the real world beftke fantasy world provides them with
learning experiences that they would not encounténat form in the real world. There is a
strong parallel between this plot structure and @hguments of the pro-fantasy side in the
escapism debate, who argue that children actuakyl fiantasy worlds in order to make sense
of the real world. In a fantasy world, everythirgggossible and usually more intense, and
therefore morality and heroism become more visifileis could actually be what Traci
Harding meant when she said that “fantasy givesldcreaders] heroes and morals”.
(Williams) It is not thatrealist fiction does not present these as well, but because lin@fro
the child characters and the intensity of the evané so much greater @hildren’s fantasy
fiction than in mosthildren’s realist fiction they become more visible. According to child
psychologist Dianna Kenny, associate professorsgtimlogy at the University of Sydney,
children’sfantasy fictiont‘can provide a useful route through complex maslies”:

Fairytales were originally used as metaphors forigmal ideas or philosophies

dangerous in the social environment of the timepdiverful impulses can be
encapsulated in make-believe characters and stéhi@senable adults and children to
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explore their dark side in a way that's not scaryconfrontational, that can be very
useful. If reality is too confrontational, peoplefdnd themselves against(itVilliams)

In children’s fantasy fictionthe main characters often become very powerfor. ikstance,
they become kings and queens and have to makdaatecihat affect their kingdoms and all
people that live there. The fact that Michael Esdgastian Balthasar BuXlie Neverending
Story) is responsible for the fate of all Bantasticaand all its inhabitants makes his decisions
much more heroic or horrendous then the decisien$idd to make in the real world. If
Bastian does not open his eyes for the troubldssofather in the real world, only he and his
father suffer the consequences. If he closes has &ythe disasters Fantastica the whole
kingdom suffers and the world will eventually cortee an end. By enlarging the issues
through afantasy décarchildren’s fantasy fictions able to make them more visible and
perhaps more understandable for child readersfadighat Bastian actually learns from his
experiences in the fantasy world and uses his epms to address his problems in the real
world, makes the accusation of escapism partlysinjthe character is indeed fleeing into the
fantasy world at first, but in the end, this esceye fantasy is what causes him to develop his
connection with the real world.

In many recentworks of children’s multiple world fantasy fictignthe plot suggests that
things learned in the fantasy world apply to thal weorld as well. Fantasy is not in any way
presented as a (definite) escape from reality,abua different medium to make reality more
understandable. Through this argumentation, it ccchg said that mostecent works of
children’s multiple world fantasy fictioare not escapist plotwise and even seem to be in
themselves a statement that engaging in fantasyeipnchild readers to understand the real
world better. According to an article ifhe Timesof August 30, 1995Michael Ende’s
message irnmhe Neverending Stomyas that “fantasy can rejuvenate the world”. (“Nael
Ende”)

Then there are thecentworks ofchildren’s multiple world fantasy fictiom which the child
characters decide to stay in the fantasy world.l€Cdube poisonous to young minds that
Harry Potter, a character with whom they identdggcides to stay in an unrealistic, magical
world? Will child readers not come to hate theirnouninteresting, non-magical world and
spend their whole lives dreaming of tWézarding Worl@ | am not a student in the field of
educational theory or practise, but as a studefiteoéture, | think that making this statement
is simply overlooking the main theme of the boolkscritics and educators are afraid that
young readers will identify with Harry, it is impgant to note what Harry’s reasons are for
wanting to stay in the magic#izarding World This is something that is often overlooked in
the escapism discussion. Harry Potter does noepitbeke magical world over our world,
because it is magical. By the end of the seriesryHaas experienced many devastating
aspects of magic. He has had to fight dark wizami$ in this struggle, he has lost many
friends to magic. His own parents were murderednlgic, and Harry carries a magical scar
on his forehead to forever remind him of this painévent. The magical world in J.K.
Rowling’s Harry Potterseries is not a utopian place, and the main ctearacnot completely
free of worries. Next to none of the (magical) setary worlds inchildren’s multiple world
fantasy fictionare carefree, utopian places. Noearly works, not inrecentworks.

In Fantastica from Michael Ende’sThe Neverending Staryhe Nothing creeps over the
world, vanishing everything it touches. The fantasyrld is about to be destroyed. Evil
characters, like the sorceress Xaide, try to mdaatipuBastian. Bastian is almost lost in
Fantastica doomed to stray there forever. In C.S. Le®@lwonicles of Narniathe magical
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world of Narniais always in danger. Evil forces try to overrulsl@. The children who enter
Narnia must fight to save this world and are in mortahger many times. Th&iantworld
from Roald Dahl'sThe BFGis filled with evil giants, who murder children the real world
while they are sleeping. The Big Friendly Gianafsaid of these giants, and often hides from
them in his cave. These worlds may be unreali$titt, they are not utopian. They may
harbour all sorts of creatures, elves, centaurgams, talking animals. People may have
magical powers. But they are not without troublaiMcharacters who enter a fantasy world
are not necessarily “safe” in that world. Moreovieiey are sometimes met by dangers that
they would have never encountered in their stamvodd. In short, the magical properties of
newly discovered worlds are usually not enough takenthem appealing to the main
characters.

So, whydoesHarry want to stay in the magical world? What nsaiktee Wizarding World so
appealing? It is, again, the “physical and emotiameeds”. The only difference between
books like the Harry Potter series and other wofkshildren’s multiple world fantasy fictign

is that Harry has absolutely no one to return ttheanon-magical world. No one in the non-
magical world knows about his true identity as aasil. No one knows of his struggles.
Because Harry cannot relate to non-magical humaymare, there is no possibility for Harry
to ever return to the non-magical world. If onels@t Harry’'s choice for the magical world
in this way, it becomes clear that he does notyréave a choice to make. Harry's fate is not
very different from Lucien MullHolland’s fate in N Hoffman’s Stravaganza: City of
Masks or from the brothers Lionheart’s fate in Astrithtigren’sThe Brothers Lionheartt

is because of Harry’s specific, individual situatitat he chooses the magical world over the
non-magical world. Harry chooses to be with hisrfds and newfound family. He chooses to
stay in a place where his emotional needs are Tigit the world he chooses is magical, is
just adecorativeaspect.

Whatever thedécor of the story may be, child readers can theordyicslll learn the same
lessons from the issues that the main charactetolfase. More so, by enlarging these issues,
recentfantasy fictioncould actually be addressing these issues moi@yihat mostrealist
fiction does Realist fictionhowever, has the possibility to address some ssswge exact or
detailed. For instancdantasy fictioncould address the issue of racism by presenting a
situation in which one race isedrly mistreated by the other, without softening theetam
order to be accessible to all readers. An examiptlki® is the harassment of the House elves
by wizards, in J.K. Rowling’'Harry Potter series.Realist fictionhowever, could address
more realistic cases of racism, e.g. a historiaaleh about the Apartheid regime, or the
Holocaust. In such a story, racism can also beepted in a haunting, unacceptable way.
However, | suspect that there would be more linutet to such a story when child readers are
concerned. Partly because, as child psychologianma Kenny puts it: “If reality is too
confrontational, people defend themselves agairisfWilliams) A fantasy décomllows for
more ways to address an issue, because the ruddarmbsystory world are flexible, whereas
arealist décorcould be more exact on real world issues.

3.2  Escapism and the plot structure irearly children’s multiple world fantasy fiction

The learning experiences and character developthahgo alongside an encounter with (a)
fantasy world(s) imecentworks ofchildren’s multiple world fantasy fictioseem to be absent
in the early works. Child characters travel to a nonsensicatldyahat doesn’'t seem to
provide them with means to help them understandaaleworld better or help them solve any
real world issues. They solve problems with thealised knowledge they already had in the
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starting world. Also, because the world is ultinhagpoverned for them, they never truly seem
to achieve more strength or independence. Theyalogo very far beyond their humble
position in the real world. Therefore, the time tgld characters spend in the fantasy world
seems to have no ties to the real world at alheratit seems to be a dreamlike escape from
that world. Phillip Gwynne’s argument that “[fanyafiction] exists in a social vacuum”
(Williams) does indeed apply to thearly category ofchildren’s multiple world fantasy
fiction. Thus, when considering bottécor and plot structure, the works within tlearly
category can indeed be called escapist.

3.3  Genre stereotypes in the escapism debate

Because the escapism debate discussed in chapsereentand still ongoing, it affects
modern day ideas about tfentasyandrealist genres. Usually, when discussing these genres,
critics speak aboutcentchildren’s booksEarly fantasyworks such as Lewis CarollAlice

in Wonderlandmay be affected by the debate as well, but becthese works have already
achieved the status of literary classics, theiitesseems less vulnerable than the position of
recent children’s fantasy fictioWhile the escapism statements critics make athedantasy
genre may be true for thearly category ofchildren’s multiple world fantasy fictigrmuch
has changed since the 1960Recentworks of children’s fantasy fictiorare far closer to
realism than their predecessors. Therefore, whetudsing escapism in children’s literature,
it is wrong to talk about the genre ohildren’s fantasy fictionas a whole. To do so is
ignoring the development the genre has experieimctitt 20" century.

A lot of arguments in the escapism debate seenetbased on genre prejudice, and on the
assumption that all forms édintasy fictionandrealist fictionare opposites. In some cases, the
discussion seems to have become so heated, that@tios lose sight of the books they are

discussing and resolve to blindly shaming a spegénre instead. In short, these are some
genre stereotypes abdaintasy fictionandrealist fictionthat are often used in the escapism

debate, but would probably not stand ground ingeckd discussion:

* The assumption that alkalist fiction (by definition) addresses important or difficidsues,
while all fantasy fiction(by definition) avoids important or difficult ises:

You can thrust too much reality at kids, especialhen they're going through tough
times themselvefiHarding gtd. in Williams)

My main problem with [fantasy fiction] is that ixists in a social vacuum. We live in a
world that's rapidly going down the shithole and duty as a writer is to make sense
of that world.(Gwynne qtd. in Williams)

Stories about wizards and zombie bums from Uramesggeeatescapismbut after a
while young people look for something that's nogasy [...] [Realist fiction] is
challenging, there's no easy answers, it doesrétgod life is all rosy and cheerful.
(Monk gtd. in Williams)

[Those on the anti-fantasy side argue that fantéisfion] encouragesescapism
instead of debat@Koecher)
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* The assumption that (alfantasy fictionpresents an unrealistic black-white view of the
world:

[Scott Monk] finds fantasy writing a rip-off: goaways triumphs, the endings are
invariably happy..(Williams)

With the fantasy writers, every story is a battietween good and evil, with no
specifics at all.(Gwynne qtd. in Williams)

Many fans [of fantasy fiction] find it absurd th#ie books have been criticised as
being black and white in their presentations by i@y say is a one-sided style of
reporting by the world's medi@oecher)

* The assumption that (all) fantasy fiction hasme plot structure, or is unoriginal:

[Those on the anti-fantasy side argue that fanfadion] often deals in stereotypes
and simple formulagKoecher)

[Fantasy fiction is] mass-produced or all tastes game(Monk qtd. in Williams)
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Conclusion

The research question of this thesis was: In wreat goes Stott & Francis’ theory bfome
versusNot Homeapply tochildren’s multiple world fantasy fictioand how does this relate to
the escapism discussion?

In what way does Stott & Francis’ theory ofHome versusNot Homeapply to children’s
multiple world fantasy fictior?

While working on this thesis, | discovered manyfatiénces betweenhildren’s multiple
world fantasy fictionwritten before c.a. the 1960’s and works withirstgenre written after
c.a. the 1960’s. Therefore, | separated the baukstwo categoriesarly andrecent

In recentworks (written after the 1960’s) children are Uguat Not Homeat the beginning of
the story. When they encounter new worlds, theyoga variety of adventures and meet a
variety of people. The experience they get froms¢hadventures helps the characters to
develop and to finally fulfil their journeldiome While it is true that these unrealistic worlds
have many likable aspects, they are not utopiaa.Wénderful aspects of magic, for instance,
are usually countered by evil characters who mighisemagic. Main characters usually enjoy
being in the new (magical) world because someaif #motional and physical needs are met,
but most eventually want to return to their staytworld. In many stories, a stay in the fantasy
world gives the main character insights about th&rting world, and about their reasons for
feelingNot Homethere. Through these new insights, they are empanvd hey either come
to accept the problems in their starting world beadn to appreciate their starting world more,
or they become able to resolve these problems.ithportant to note that the positive effects
of encountering a fantasy world are not relatedhtd world being unrealistic. The core of
these children’s books is the (spiritual) developtme&f the main characters. The books are
about friendship, love and growing up. The fact tha stories (partly) take place in fantasy
worlds is, when narrowed down to the core structditde story, just décor.

In early works (written before the 1960’s), children areialyy at Homeat the beginning of
the story. They encounter an estranging fantasydwbat isNot Home They long to return
to the starting world and at the end of the sttrgy finally do. This starting world does not
undergo any changes, it stays exactly the samataadstill Home Thus, Stott & Francis’
journey hometheory seems to work in a different way fearly children’s multiple world
fantasy fictionthan it does in forecentworks. These stories do indeed hayjeuaney home
structure, but the starting point of the story doesneed to be transformed. In stead, the child
characters lose thelifomeat the start of the story by travelling to a faytavorld that isNot
Home They then go on a journey to regain tHeme Interestingly, manyecentadaptations
of theseearly works change thigarly Home-Not Home-Home structure intorecentNot
Home-fantasy world-Home structure.

How does this relate to the escapism discussion?

When analysingecentchildren’s multiple world fantasy fictiothrough Stott and Francis’
journey Homeheory, it becomes clear that the structure af¢h®ooks is in fact not different
from children’s realist fiction Homeis defined by strong relationships, comfort, ataepe
and appreciationHome is not found through escape, it is found by makingnds and
meeting one’s emotional needs. The fantastic aspdeecent fantasy literaturare in fact
just adécor. The plot in allchildren’s literaturerevolves around the development of the main
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character and his or hgrurney Homelf this happens through encountering a fantasgidvo
in recent multiple world fantasy fictionor through, for instance, confronting an abusive
stepfather irrealist fiction doesn’t really influence the structure of therjeay. Moreover,
some critics on the priantasyside argue that realistic issues can be bettereasgéd in
fantasy fictionthan they can be irealist fiction

Early children’s multiple world fantasy fictiodoes however, seem to exist inside a social
vacuum. This is not only because thécor of the fantasy worlds depicted in these stories is
very different from the real world (sonearly décors are far more nonsensical than recent
décorsare), but especially so because the child chasacte not encounter any learning
experiences or go through any development in tfesasy worlds. Works within thearly
category ofchildren’s multiple world fantasy fictiocan indeed be defined as being escapist.

Many critics treat the genre @hildren’s fantasy fictioras a whole. They accuse the whole
genre of being escapist and of being harmful tongoteaders. In this thesis, | have proven
that the main characters necentchildren’s multiple world fantasy fictiomlo not escape
realistic issues through the encounter with a @ntaorld. The new worlds they encounter
are just as real as the real world. The same ey apply. In this thesis, | have narrowed
my research down to a subgenrechildren’s fantasy fictionHowever, | do think that it is
safe to presume that the process of plot structoeesming less escapist and more realistic
applies to the broader genreadtfildren’s fantasy fictioras well, though further research on
the matter would be required.

In my opinion, when discussing the issue of escagis children’s literature, it would be
more accurate not to treat this issue as a chasicteof the fantasygenre. | think that
escapism in literature is a characteristic thatldcapply to books within many different
genres. In this thesis, | have not addressed theeisf the educational quality of escapist
versus non-escapist literature. | personally thivdt it is important that children have access
to a wide variety of books, within a wide varietiygenres. | do not believe in the faming or
shaming of a specific genre of children’s fictidn. my opinion, depriving children of a
certain genre of books is not good for their litgraducation, and neither is smothering them
with only one genre, be #antasti¢ realistic or any other. | disagree with the idea that
readingfantasy fictionis harmful for child readers. Not ddntasy fictiondoes by definition
avoid realistic issues, or provide child readerthvd way to “find relief from unpleasant
realities”. | also disagree with the idea thaalist fiction should always confront difficult
social issues. Both genres may address realistiessin different ways, but | do not think that
they shouldaddress these issues, in order to be of educatahat to children. | think that
the experience of reading an enjoyable book hasrfeducational) value in itself.

As shown in_chapters @1d_3.3 many critiques abouthildren’s realistandfantasy fictionare
based on genre stereotypes, in stead of actuarehis books. However, these stereotypes
are widespread and even though there is a lackgaoh@entation in this kind of debate, it does
often influence educators, schools and librariandesigning their curriculum. We must not
forget that adults mostly decide what children wahd. If certain books are not present in
(school) libraries, or are not chosen as birthda@lwristmas gifts, children will never be able
to enjoy them. Therefore, | would like to suggesttitics, educators, librarians, parents and
other adults concerned with the literary educabbrchildren to judge children’s books on
their individual quality, in stead of praising ohasning complete genres and thereby
depriving children of a valuable reading experience
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