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Introduction

For as long as there have been Shakespeare plays, they have been adapted. There have been numerous adaptations for children with both positive and negative reactions as well. When watching the 2011 film Gnomeo and Juliet, and the 1992 series of BBC’s The Animated Tales for the Appropriating Shakespeare course, my interest in how the famous Shakespeare plays have been adapted started to grow. Especially the way that writers change the play to fit their ideas of what children can take and what they think is too much for children to handle. 
Shakespeare’s Romeo and Juliet was an easy choice when thinking of which play to focus on. For one, Juliet is a child in the play. Second, Romeo and Juliet is a tragedy. One of the key parts of children’s films is that they usually end happily ever after. This play obviously does not have a happy ending, and the question needs to be asked whether writers need change the ending to make it a watchable children’s film. When adapting a play into a film for adults, there are problems with, for example, the length of the Shakespeare plays. While the language would possibly not prove to be a challenge for adults, the adaptations for children however, are often changed to a great extent. For example, the ending to the children’s film adaptation of Gnomeo and Juliet was changed so much that it can hardly be called a tragedy anymore. The way that the animated film changed the ending raises the question why the writers and director felt the need to change it in the first place.
The film I have chosen to analyse is Gnomeo and Juliet. The animated film has all the characters as garden gnomes living in the gardens of Mrs Montague and Mr Capulet on Verona Drive. The first time I watched it I found it very enjoyable, but when I saw it again I saw little digs at William Shakespeare. When I thought more about the film, I realised it was not the fun adaptation I thought it was. It seemed as if the writers made a joke out of Shakespeare and the play I love so much. The gnome reading the prologue of Romeo and Juliet at the beginning of the play is forcibly removed after just a few lines and the argument that Gnomeo has with the statue who represents Shakespeare himself on the ending of the story seems to put Shakespeare in a negative light as well. The numerous allusions to Shakespeare’s original lines are enjoyable, as are the visual references to Shakespeare plays and characters. The animation itself is nice to look at. The musical references to other songs and Elton John’s new songs in the film are enjoyable to listen to. The film has an enormous cast full of recognisable voices and actors with Shakespearian backgrounds. This paper will examine how the writers of Gnomeo and Juliet have adapted William Shakespeare’s Romeo and Juliet for children. Which choices have they made in regards to the tragic ending and the obsolete language used in Romeo and Juliet?
The first review I came across of Gnomeo and Juliet was not so positive of the adaptation. Ben Crystal is an expert asked to write a review of the film and sat “in a cinema with a bit of a frump on” (“‘Gnomeo & Juliet’: A tragic take on Shakespeare’s Tale of Woe”, Crystal). The film is littered with references to Shakespeare and jokes about gnomes. He mentioned  “it is not the ‘springboard into the world of Shakespeare for kids’” (Crystal) that it could have been. It is not a bad film, but Crystal “doubt[s] it would provoke a sudden fascination with Shakespeare” (Crystal). This is a missed chance for children to become interested in Shakespeare. In his book Shakespeare on Toast Ben Crystal elaborates on why he used to hate Shakespeare: 
It was this kind of ‘holier than thou’ opinion, compounded with the approach to teaching Shakespeare that is still prevalent: sitting down, reading or writing about the plays, or speaking them out loud without really knowing what it is you are saying (Crystal, 33).
The first time most children learn about Shakespeare is in schools, where Shakespeare education has not changed in years, according to Crystal. There are always exceptions where teachers will find a new way to teach Shakespeare to children in a way that makes children interested in the plays, but the usual way of teaching Shakespeare to children often does not make them fascinated. This means that children need to get interested by Shakespeare in other ways, and film is one of them.
	The next review is less damaging, as film critic Marshall Fine writes that Gnomeo and Juliet “is exactly the kind of movie you wish for when you're the parent of small children” (Fine). His opinion is clearly that the ending can be changed: “think of it as a Shakespearean tragedy with a happy ending” (Fine). He also states that “there's nothing wrong with modifying a tragedy into more of a fairy tale, particularly when the plot involves talking inanimate objects” (Fine). Although he says that the ending can be changed without having issues with the original plot, the story of Romeo and Juliet is first and foremost a tragedy. A film that is based on a play about doomed love cannot change the ending to a happy one. It raises the question where Romeo and Juliet stops being the famous play, and starts being a plot where an author can pick out want he wants to use and discard the rest. Marshall Fine appreciates the film as it is, and does not look at the elements that make it a Shakepeare adaptation. 
	In Talking Back to Shakespeare, Martha Tuck Rozett writes about how Shakespeare’s plays have evolved by the hands of other authors. She writes that: “the transformations that are of most interest to contemporary readers, however, are those that, in Alan Sinfield’s words, “appropriate and confront the Shakespeare myth” in one way or another (Rozett, 35). Gnomeo and Juliet certainly confront Shakespeare on his original play, literally even, because Gnomeo argues with the Shakespeare statue about their disagreement over the tragic ending that befalls the young lovers. While a discussion on whether the ending of Romeo and Juliet was the right choice to make is certainly good to talk about with children, one might argue that the director and writers of Gnomeo and Juliet took that choice away from children by denouncing the original ending in the way that Gnomeo does.
	In the next chapters, this paper will discuss adaptation of William Shakespeare plays for children in chapter one. The analysis of Gnomeo and Juliet as an adaptation follows in chapter two.


Chapter 1: Shakespeare and children: A child’s view of Shakespeare

William Shakespeare wrote brilliant plays on human nature. It would even be hard to find people who cannot identify with one of his characters or themes. One of the reasons why Shakespeare has been popular for centuries might be this ability to relate to people and their lives and their problems. His way of writing has inspired people from all over the world. He wrote about all kinds of people, from kings like Henry V to slaves like Caliban, from shrews to wizards. This diversity in characters should appeal to children as well as adults. While it is nearly impossible for a child to read the original versions of the plays Shakespeare wrote, adaptations made especially for children would make it possible for schools and parents to give children the opportunity to be introduced to Shakespeare’s works. However, the question needs to be asked whether children should read and see Shakespeare at an early age. Even adults sometimes have problems reading the language used in the plays, and how much would the language need to change to accommodate children? Not only the language presents problems because Shakespeare writes about dark themes like the suicide of Romeo and Juliet and the murders in Hamlet and Macbeth. Furthermore, at what age would a child be able to read Shakespeare and read more than just the words, but also understand what the plays are about? Adaptations would be the perfect remedy as children would be able to grasp the language when it is adapted, and the more difficult themes could be left out or softened. 

Adaptations
The plays of William Shakespeare speak to the imagination and that means that there will always be writers who want to use his words and plots to make their own stories. As Ben Crystal writes in his review of Gnomeo and Juliet: “His [Shakespeare’s] plays are beautiful and universal and 400 years on we still want to retell them, with new and different backstories that can shed a fresh light on them, and perhaps turn them on to a new generation” (Crystal). His plays are so recognisable that adapting them for children is unavoidable. So many adults enjoy his plays, why would anyone let children wait until they are older to get introduced to Shakespeare? Of course, the plays cannot be shown to children in their original form; the many deaths and sexual jokes are not suitable for children to watch, but adapted version of the plays can be very enjoyable for children. Several film adaptations have been made of Romeo and Juliet over the years. Popular adaptations are, for example, West Side Story and Baz Luhrmann’s Romeo + Juliet. While the other two were made for adults, The Animated Tales has been specifically made for children. The adaptation that will be discussed in this paper is the 2011 animation film Gnomeo and Juliet. The two animated stories could not have been more different. The language of The Animated Tales is close to the original, Gnomeo and Juliet have used the plot but barely any of the language. The scene I have the most difficulty with is the changing of the ending in Gnomeo and Juliet. One might argue that Romeo and Juliet becomes a whole other story when it is turned into a happily ever after. 

Understanding Shakespeare
Adaptations of Shakespeare can be a great introduction to theatre for young children. But first, a distinction should be made; reading a play and seeing one is a completely different experience, especially for children. 
A question that needs to be asked when adapting Shakespeare’s plays for children is the target age. Compared to American children, Dutch children seem to be ready for the heavier themes in Romeo and Juliet. For example, the subjects Dutch author Carry Slee writes about in her novels are serious ones that children of 12 years old are very much aware about, like suicide, love, death and prostitution. If children can read Slee’s novels and understand them, they would probably be able to read Shakespeare adaptations as well. On the other hand, while American children are guarded from some sexual issues that Romeo and Juliet deals with, they are more used to violence due to video games and violence being more accepted than sexuality in motion pictures. 
In “All the Colours of the Wind”, Lois Burdett explains that the first time children are exposed to Shakespeare is “delayed until their high school years, presumably based on the theory that the language and content of the plays are too difficult for younger children to understand” (Burnett, 44). She believes that children can take a lot more than most adults think they can with some help to guide them through. Burnett taught her class about Shakespeare so that “Shakespeare became not an end in itself but a means to an end, and the study went far beyond the plot line of a Shakespearean play. Shakespeare became a friend, not someone to be feared, and language took on a whole new dimension” (Burnett, 45). The children mentioned in her essay all enjoyed learning about Shakespeare and talk enthusiastically about him. Burnett proves that children can understand Shakespeare and enjoy it. A film like Gnomeo and Juliet can be a chance for children to get to know about Shakespeare and Romeo and Juliet and enjoy it as much as Lois Burnett’s class did.
Diane Stanley writes in her essay on William Shakespeare’s life: “When children learn that Shakespeare followed the same standard conventions as everybody else and that even his plots were not original, then they are led to ask the big question: what was it then, that made his plays so great?” (Stanley, 27). She answers that question: “I offer them a clue – ‘he wove humor into his tragedies, put serious problems in his comedies, and brought the issues of the common people into his histories’” (Stanley, 27). This answer is why children can understand Shakespeare. Children can understand that there are funny parts in tragedies and the problems that the characters are faced with are, even in a lesser form, familiar to children. In the case of Romeo and Juliet, it is not strange for children to have a crush or feelings of love for another child their parents do not approve of. These situations are not new for children and the amazing way Shakespeare constructs his plots and his characters are enjoyable for children to see. 
In Shakespeare on Toast, Ben Crystal writes another reason why children could be interested in Shakespeare: “The characters were often ordinary folk, but the situations they found themselves in were usually quite extraordinary [...] aspirational drama that makes us want to experience what the characters go through, if only for a moment” (Crystal, 40-41). Children’s stories are often about ordinary people experiencing fantastic unreal scenarios, a prime example being the Harry Potter series. Children have great imagination and will put themselves into these Shakespearian characters, wondering what they would have done in the same situation. Shakespeare’s plays are such a well of inspiration for children to use, they should be exposed to the characters and the adapted plots. 


Chapter 2: The analysis of Gnomeo and Juliet

Gnomeo and Juliet is a film adapted from William Shakespeare’s Romeo and Juliet. The characters are all garden gnomes living in the gardens of two warring neighbours: Mr. Montague and Mrs. Capulet, living on Verona Drive. When the two leave, the garden gnomes in their backyards wake up. Most of the characters in the original play are transported into the gnome-infested world of Gnomeo and Juliet. Several of these characters still have either their own or similar names, like Juliet, Gnomeo, Tybalt and Paris. Some of the characters only resemble their original character vaguely, but are still in the film. Featherstone, the plastic flamingo, is the counterpart to Friar Laurence while a garden frog named Nanette plays the part of Juliet’s nurse. The difference between the two families with rather similar looking garden gnomes is made visible by giving the Montague gnomes blue hats and making the Capulet gnomes wear red ones. The film is obviously set in the present, as the gnomes race around on lawnmowers at the start of the film. There are several of subtle hints to Shakespeare throughout the film, without having to influence the story. The removal van that runs Romeo over is from a company called “Tempest Teapots” (Gnomeo and Juliet, 54:58) and the label of the glue that sticks Juliet to her balcony reads “Taming of the Glue”(Gnomeo and Juliet, 56:56). These allusions, together with the music and the enormous amount of recognisable Shakespearian actors voicing the garden gnomes, like Maggie Smith and Patrick Stewart, make it enjoyable for an adult to watch along with this children’s film.
Gnomeo and Juliet starts with the obvious: “The story you are about to see has been told before. And now we are going to tell it again. But different” (Gnomeo and Juliet, 01:01). The tragic of William Shakespeare’s Romeo and Juliet has been told before in countless adaptations. The film adaptations that first spring to mind are Baz Lurhmann’s Romeo + Juliet and the musical film West Side Story. However, neither of these films are specifically made for children. However, there are adaptations made for children. For example, Shakespeare: The Animated Tales includes an episode of Romeo and Juliet with the language and the tragic ending intact. Children are the target audience of the adaptation that features the garden gnome families of Gnomeo and Juliet. The dramatic animated adaptation tells the story of how Gnomeo and Juliet meet and fall in love when they fight in a greenhouse over a heart-shaped orchid. In this analysis, I will discuss several scenes that are important to the original play or scenes where director Kelly Asbury made significant changes to the storyline. The scene with William Shakespeare as a statue gives a clue as to why the ending was changed. Then the ending will be discussing what changes were made and how the writers influenced how close the adaptation kept to Romeo and Juliet. The language in the film will be discussed using the famous balcony scene where a small part of the original dialogue is used.

William Shakespeare as a character in the film
Towards the end of the film, Gnomeo and Juliet’s romance is found out by the Montague and Capulet families. Benny, who plays both the Mercutio and the Benvolio parts in the film, gets into a fight with Tybalt where Benny’s hat is cut off by Tybalt. In the fight, Tybalt is smashed to pieces by a wall. Gnomeo is forced to run away, to avoid being attacked by the Capulets, where he is killed by a car, or so it seems to the families. Unbeknownst to both families, Gnomeo is being carried by a dog like a toy to a park where meets a statue that bears an enormous resemblance to William Shakespeare. Although he never identifies himself as the Bard himself, there is enough evidence to show that the character is voiced by Shakespearian actor Patrick Stewart is Shakespeare. He is credited as Bill Shakespeare and his name is on the plaque underneath the statue. Gnomeo sits on the statue’s head and tell the story of his love and life with Juliet. The statue tells Gnomeo: 
Shakespeare: Extraordinary, your story… it does put me in mind of another
Gnomeo: It does?
Shakespeare: Oh, indeed, yes. There are remarkable similarities. (Gnomeo and Juliet, 1:03:58)
Gnomeo questions Shakespeare on the fact that both lovers die. As one of the lovers, Gnomeo obviously does not agree with the ending and shouts: “They both die? What kind of ending is that?” (Gnomeo and Juliet, 1:04:43), after which Shakespeare explains it is a tragedy. The scene only seems to exist because the writers wanted a way to explain why they changed the ending in the film. It seems the only reason why it is included in the film at all, other than to have a homage to the great writer himself. One explanation could be that the writers felt that if they were to use the original ending, children would think that the ending was “rubbish”, just as Gnomeo felt it was and that “there’s got to be a better ending than that!” (Gnomeo and Juliet, 1:04:51). 
The writers have included Shakespeare himself telling his own version of the play and had their version of Romeo rejecting that ending while substituting his own. This seems much more in the spirit of modern times, where children are much more free to become what they want and to make their own destiny. This inclusion makes sense because the film was made for children in the 21st century. The idea of an inevitable tragedy does not fit with the ideas children have of their own destinies in this century. This perspective teaches children that they can provide for their own happiness; their destiny is not inevitable, just like Gnomeo and Juliet’s destiny was not inevitable.
	The scene itself features an increasingly enthusiastic Shakespeare who exclaims that he “like[s] the whole death part better” (Gnomeo and Juliet, 1:04:58) The music swells and he gets more enthusiastic while he explains the ending of Romeo and Juliet. This, together with a line that was spoken in a sing-song voice about Juliet’s death gives quite a sadistic tone to the character of William Shakespeare himself. The question is whether the film wants to pay a homage to the Bard by putting him in the film as a statue or if the writers want to debunk Shakespeare’s original play as being flawed. Personally, I lean towards the film wanting to pay homage to the great writer that inspired so many stories. The feeling that I had while watching the statue scene was the one of a writer who is enthusiastic about his own story rather than someone who is sadistically plotting the death of his main characters. On the other hand, it is quite possible to see the scene in a negative light.
Eventually, the scene leads to Gnomeo refusing to accept a sad ending to his own story and saving Juliet. The question is whether children will understand that Gnomeo is talking to the writer of the original story, as he says that the love story of the two gnomes resembles his own play. As the portrayal of the Shakespeare character can easily be seen as negative, it is questionable how much of the original play the writers want the children to understand. 

The Ending
The statue scene already hints at the changed ending, so it was not a surprise when Gnomeo rushes back to save his Juliet and that they both survive the explosion that puts an end to the war of the two families. The film’s version of Balthasar, the plastic mushroom called Shroom, tells Gnomeo that Juliet is in danger. Meanwhile, the fight that was sparked by Tybalt’s death went on while Juliet is stuck to the floor of the balcony. The last segment of the film starts when Featherstone and Shroom tell Gnomeo that Juliet is in danger and this is similar to the situation in the original play where Balthasar gives Romeo the news of Juliet’s death. Romeo rushes to Juliet’s side after Balthasar tells him of his lady’s fate: “ Her body sleeps in Capel’s monument, - And her immortal part with angels lives” (Shakespeare, V.1 l. 18-19). When Gnomeo rushes back to Juliet to save her, the statue yells: “That’s what he said! But she was dead before he got home!” (Gnomeo and Juliet, 1:05:48), meaning to say to the young garden gnome that Romeo was too late, and that Gnomeo will be too late as well. That is where the film ending starts to differ from the play. Back in the garden, an enormous lawnmower ordered by the Montagues earlier to help them in the fight starts to head to the balcony where Juliet is stuck. Gnomeo appears just in time to join Juliet on the balcony. She does not want Gnomeo to sacrifice himself for her as she cannot leave because she is glued to the floor. Gnomeo can leave but he chooses not to. They kiss when the lawnmower hits the tower they were on, seemingly dying. Their death scene becomes more comical. In both the scenes where characters die, as Gnomeo and Juliet get buried under the stone of the tower and the scene where Tybalt is smashed into a wall, there is no blood and no wounds.
The Montague and Capulet families reconcile when they believe their children are dead. In the film Juliet’s father extends his hand and when he says: “this feud” (Gnomeo and Juliet, 1:13:26)  she finishes his sentence with: “is over” (Gnomeo and Juliet, 1:13:27). This is clearly taken from the play, where the two families make peace after their children die. It is in scenes like this where a knowledgeable viewer sees the small details the writers have put in. While children will not understand these references, the film is still enjoyable and a great introduction to Shakespeare and Romeo and Juliet. The tragic couple might not be as tragic in the film, but they do get their scene of sacrifice for each other. Juliet wants her love to leave the balcony and save himself while Gnomeo chooses to stay with her. The inclusion of the scene were the two families make peace with each other before Gnomeo and Juliet appear again serves the purpose for the young audience to feel that they themselves make their own ending, just like Gnomeo and Juliet. Gnomeo says to Juliet in his last line: “I don’t know about you, but this ending is much better” (Gnomeo and Juliet, 1:14:25). The last compilation scene where they all dance to a happy song and the young couple gets married gives the film a feel-good ending.

The Language
The writers make it blatantly clear that they are not going to use the original language at the start of the film. The garden gnome who introduces the film stands on a stage and says: “Unfortunately, before we begin, there is a rather long boring prologue which I will read to you now” (Gnomeo and Juliet, 1:24) after which he pulls out a scroll and proceeds with the original prologue. After avoiding a stage hook twice, he finally falls into a trapdoor on the stage and the film begins. By putting this scene right at the beginning, the writers make it clear they are not going to use much of the original language. It seems an aggressive move to make right at the start, forcibly removing the language. It solidifies the assumption that the writers do not think much of the original language and William Shakespeare himself. The only scene where the language appears is the balcony scene, where the writers use lines from the play that most people will recognize while watching the film.
Right after meeting each other in the greenhouse opposite the gardens they live in, the balcony scene takes place. In it, several phrases are uttered that come close to the original lines in the play. Other than the gnome that started to read the original prologue to Romeo and Juliet but only got six lines in before he was forced to leave the stage, this is the only scene in the film where the writers blatantly used some of the lines of the play.
[bookmark: 35]	After meeting at the greenhouse while hunting for the same flower in the night, Gnomeo and Juliet fall in love after only seeing each other once. Gnomeo, in the other garden, climbs up the fence and hears Juliet saying: “Oh Gnomeo, Gnomeo. Are we really doomed, Gnomeo, to never see each other again? Why must you wear a blue hat? Why couldn’t it be red like my father […] I mean what’s in a gnome?” (Gnomeo and Juliet, 24:46). The first part of the lines that Juliet is speaking are highly similar to Shakespeare’s Juliet: “O Romeo, Romeo! wherefore art thou Romeo?” (Shakespeare, 2.2. l. 184). The second part is a play on the “what’s in a name?” (Shakespeare, 2.2. l. 44) line. The scene and its language feel more Shakespearian, with Nanette, Juliet’s nurse saying while she ushers Romeo out upon discovering him: “Parting is such sweet sorrow” (Gnomeo and Juliet, 27:34). It is the same line that Juliet says to Romeo. While Nanette speaks it in a mocking way, One might argue it is a good way to still introduce some of the recognizable lines from the original play in the film.

To conclude, while the statue scene is amusing, if it serves just to tell the true ending while changing it in the end it is not truly necessary. However, it is understandable that the writers chose to include it because it provides the reason for Gnomeo changing his fate by saving Juliet and it can be seen as a homage to the Bard as well. The ending of Gnomeo and Juliet fits in the film. Only one of the deaths that were in the play appears in the film as Tybalt is smashed into a wall by accident. There is no blood, just a quick shot of the pieces of the garden gnome. The audience hears that Tybalt has broken and hears another gnome say: “Tybalt can’t be with us anymore” (Gnomeo and Juliet, 52:31). Neither is the murder intentional. The changed ending probably is a good change from the tragedy. They will finish the film and experience a happy feeling instead of the depressing ending of the original play. It is still a question whether it should have stayed a tragedy. It works in this adaptation featuring the funny-looking garden gnomes and the comedic moments in the film. One might argue that they missed a chance for children to experience the original ending where both lovers die. However, the film serves its purpose in introducing children to Shakespeare while it still being an enjoyable experience and if that can be managed by changing the fate of the young couple, Gnomeo and Juliet does that quite well.


Conclusion

This paper set out to examine how the writers of Gnomeo and Juliet adapt William Shakespeare’s Romeo and Juliet for children. The children’s film in which all the characters are plastic figures that belong in the garden is an enjoyable film, but is it a good adaptation? The film aims to introduce children to the world of Shakespeare, but the question is whether the writers succeeded in their task. Adaptations of William Shakespeare’s plays have the chance to be a great introduction to the theatre for children. Some changes are inevitable, as the language of the plays is sometimes even difficult for adults to understand. The jokes of the kind that Mercutio makes in Romeo and Juliet would not always be suitable to be included in an adaptation. The dark themes that Shakespeare uses in Romeo and Juliet propose another set of problems with the original before being suitable for children to watch. 
	It would be good for children to be exposed to Shakespeare. The plays can inspire a playground for children to learn about Shakespeare’s work in a playful manner. It is important not to show children the pure versions of Shakespeare’s plays, as the themes, language and jokes will not be understood. Adapting Shakespeare for children can be done, as The Animated Tales shows. Authors of the children’s adaptations of Romeo and Juliet face several choices, but the most important one is the ending. Suicide is a heavy subject for children to face and seeing Juliet stab herself with a knife might not be the best way to end a children’s adaptation. On the other hand, The Animated Tales kept the original ending of Romeo and Juliet without it being too shocking for children to watch. The way Gnomeo and Juliet ends seems like overcompensation. The two young lovers appear underneath the rubble of the collapsed tower and all is well. The film ends with the marriage of Gnomeo and his Juliet and a song and dance routine where the former enemies all dance together. Compared to the sad suicides of the couple they were based on it seems inappropriate.
Gnomeo and Juliet is a fun children’s film in which the writers used their artistic license to change a great deal of the original play to make a film which would fit in the minds of children of the 21st century. Consequently, the film has changed so much that it is difficult to recognise Shakespeare’s hand when watching certain scenes like the ending. At times, it is difficult to see whether the writers were trying to honour Shakespeare by using his play and adapting it or whether they set out to prove Shakespeare is not of this time anymore. 
This is illustrated by the garden gnome telling the audience that the play includes a “rather long, boring prologue” (Gnomeo and Juliet 01:24) after which he begins reading the original prologue and is whisked off the stage seconds later. This would imply they think children should not bother reading the original play, but watch the modern adaptations instead. There are countless ways for children to enjoy the story of the young lovers without being scrapping the parts which makes Shakespeare the Shakespeare we know. The Animated Tales was made for children and kept the original ending to Romeo and Juliet. It is possible to retain the original ending to the play and it still being suitable for children. The writers of Gnomeo and Juliet just declined to use it.
	The statue scene in which William Shakespeare is a character in the film also brings up these questions. Parts of the original play are revealed by the Bard himself and Gnomeo, as the voice of the modern age, discards the tragic ending and substitutes his own. Again, this could be seen as the writers feeling that the story needed a more uplifting ending, while proving Shakespeare wrong. Romeo and Juliet did not need to die a tragic death as described in the play. Changing the ending is the most rigorous choice the writers have made. While it is understandable to want a happy ending in a commercial film, other children’s adaptations like the Animated Tales version have proved that the tragic ending is acceptable for children. The film does include some Shakespearean lines. It is not as clear what the makers of the film wanted to impart using the language. On the one hand, the garden gnome is whisked off the stage while reading the original prologue. On the other hand, Gnomeo, Juliet and the film’s version of the Nurse use the language in a playful way. The fact that the writers did not include more of these allusions hints to the fact that they thought the language was unsuitable for children.
In the end, Gnomeo and Juliet is an enjoyable film. Reviews of parents watching it with their children are all good, so the film succeeded in making the film enjoyable for children. The feel-good ending leaves the audience with a happy feeling and the characters are funny. However, when one looks closer, the digs made at William Shakespeare for writing a depressing story like Romeo and Juliet are enormous. The director and writers clearly made a choice to make fun of Shakespeare and the serious themes of the original play. The result is that the film seems negative of Shakespeare and Romeo and Juliet. It is a good film when looked at as a children’s film and very enjoyable to watch. As a Shakespeare adaptation, all the playful digs put together paint a negative picture of Shakespeare.
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